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PREFACE 


The  Berkshire  Music  Center's  thirty -fourth  session  was  a superlative 
realization  of  Serge  Koussevitzky 's  vision  in  founding  the  Music  Center  at 
Tanglewood.  Over  400  young  musicians  took  part  in  a tremendous  range  of 
musical  activities.  Under  the  guidance  of  a Faculty  which  included  such 
eminent  professionals  as  Seiji  Ozav/a,  Gunther  Schuller,  Leonard  Bernstein, 
Franco  Ferrara,  Klaus  Tennstedt,  Colin  Davis,  Joseph  Silverstein,  Gilbert 
Kalish,  and  Phyllis  Curtin,  some  35  public  concerts  were  presented  in  the 
brief  eight  weeks  of  the  1976  session. 

As  in  past  years,  the  Music  Center  offered  programs  designed  to  fulfill 
a wide  range  of  educational  needs,  t^ell  over  1,000  of  the  most  advanced 
college-age  musicians  were  auditioned  personally  by  Mr,  Schuller;  for  the 
130  selected  --  instrumentalists,  singers,  composers,  and  conductors  -- 
the  Fellowship  Program  provided  the  opportunity  of  coaching  and  performance 
under  professional  conditions.  Far  from  being  an  'ivory  tower'  enclave, 
the  Music  Center  continued  placing  that  emphasis  on  performance  which 
insured  that  the  efforts  of  these  select  'Fellows'  were  constantly  in  the 
public  eye.  Their  work  included  intensive  preparation  of  both  standard  and 
contemporary  literature,  work  which,  throughout  the  summer,  was  enthusi- 
astically praised  by  both  our  audiences  and  by  the  music  critics.  In 
addition,  programs  for  other  promising  young  talents  were  offered  — the 
Phyllis  Curtin  Seminar,  for  30  selected  singers,  and  the  Listening  & 

Analysis  Seminar,  for  musicians  of  all  levels  of  accomplishment  and 
backgrounds . 

The  unique  enterprise  known  as  the  Boston  University  Tanglewood 
Institute  (administered  cooperatively  by  the  Boston  University  School  for 
the  Arts  and  the  Berkshire  Music  Center)  continued  this  year  to  offer 
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programs  of  icature  subctance  to  rcusicians  of  high-school  age.  The  Young 
Artists  Orchestra  and  Young  vocalists  Progratn,  as  well  as  the  Piano 
Seminar,  Harp  Studies  Seminar , and  Applied  Music  Program,  all  took  place 
within  the  framework  of  the  Berkshire  Music  Center  and  Berkshire  Festival, 
thus  offering  an  unparalleled  richness  of  experience.  In  all,  the  Boston 
University  Tanglewood  Institute  employed  some  36  Boston  Symphony  Orchestra 
members  as  faculty,  insuring  both  instruction  of  the  highest  quality  and 
continuation  of  the  valued  association  between  the  University  and  the 
Orchestra, 

Activities  at  the  Music  Center  began  on  July  4th  this  year,  and, 
appropriately,  included  a program  of  American  songs  sung  by  Ms.  Curtin, 
with  Dennis  Helmrich,  Head  Vocal  Coach  at  the  Center,  accomipanying.  These 
Opening  Exercises  also  included  greetings  from  the  Boston  Symphony's 
Board  of  Trustees,  Seiji  Ozawa,  Mrs.  Serge  Koussevitzky , Gunther  Schuller, 
and  our  very  special  friends,  the  Friends  of  Music  at  Tanglewood.  By 
nine  o'clock  the  next  morning  music  could  be  heard  issuing  from  every 
corner  of  the  Tanglewood  grounds,  an  indication  that  things  were  well 
under  way. 

Fellows  at  the  Music  Center  were  immediately  immersed  in  the  richest 
possible  medium  for  growth:  Their  first  orchestra  concert  was  under  the 

direction  of  Seiji  Ozawa,  their  second  under  Leonard  Bernstein  (attended 
by  an  audience  of  over  4,000),  their  third  under  Klaus  Tennstedt.  Sharing 
the  podium  for  these  events  were  conducting  Fellows,  also  chosen  through 
highly  competitive  auditions,  who  were  brought  to  Tanglewood  from  as  far 
away  as  Paris,  Tokyo,  and  Bombay.  These  young  conductors  had  the  added 
benefit  of  working  with  the  renowned  conducting  teacher  Franco  Ferrara, 
who,  at  Mr,  Ozawa's  request,  undertook  a rare  trip  outside  his  native 
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Italy  for  this  purpose.  It  is  v/ith  great  pleasure  that  we  v;elcotne  Maestro 
Ferrara  to  Tanglewood  as  Artis t-in-Residence  and  Teacher  of  Conducting 
beginning  regularly  in  1977. 

By  tfc.0  third  week  of  our  session,  preparation  for  the  Fromm  Festival 
of  Contemporary  Music  had  begun,  under  the  overall  supervision  of  Mr. 
Schuller  and  Theodore  Antoniou.  An  annual  'Festival  within  a Festival,' 
the  Fromm  week  activities  are  co-sponsored  by  the  Berkshire  Music  Center 
and  the  Fromm  Music  Foundation  at  Harvard.  Once  again  the  Festival  focused 
the  attention  of  the  musical  community  on  Tanglewood  for  a week-long  series 
of  concerts  which  both  represented  a thoroughly  international  sampling  of 
trends  in  new  music  and  presented  performances  of  acknowledged  masterpieces 
of  the  20th-century  literature.  Major  works  by  Betsy  Jolas  (one  of  two 
Granrud  Artists-in-Residence  this  summer),  George  Crumb  (a  former  Fellow 
in  Composition  at  the  Music  Center),  Yehudi  Wyner,  Theodore  Antoniou, 

Milton  Babbitt,  and  Paul  Chihara  were  presented,  along  with  works  specially 
commissioned  for  this  year's  Festival,  composed  by  Dennis  Riley  and  Ira 
Taxin.  These  commissions  were  made  by  the  Berkshire  Music  Center  in 
cooperation  with  the  Fromm  Music  Foundation  at  Harvard. 

Perhaps  the  busiest,  liveliest  day  in  the  Music  Center's  calendar  v;as 
August  19th,  when  'Tanglewood  on  Parade'  was  presented  to  an  audience  of 
over  10,000.  The  rain  which  had  been  plaguing  Berkshire  Festival  concerts 
throughout  the  summer  was  mercifully  absent,  and  the  day-long  benefit  for 
the  Music  Center  went  forward  with  a non-stop  series  of  fanfares,  serenades, 
chamber  and  vocal  music  concerts.  The  gala  evening  cc^’cert  began  as  Mr. 
Schuller  led  a marching  band  down  one  aisle  of  the  Slv'^.c’  (with  Maestro  Ozawa 
playing  bass  drumi),  and  continued  with  mere  Gousa  m.rrcbos  on  the  Shed 
stage  --  an  astounding  sound  when  performed  by  the  brass 
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Boston  Symphony,  Berkshire  Music  Center,  and  Boston  University  Young  Artists 
Orchestras  combined,  Mr.  Schuller  then  conducted  the  Berkshire  Music  Center 
Orchestra  in  the  premiere  of  his  ovn  'Symphonic  Tribute  to  Duke  Ellington.' 
Following  intermission,  Seiji  Ozawa  conducted  the  combined  forces  of  the 
Boston  Symphony  and  Berkshire  Music  Center  Orchestras  in  Tchaikovsky's 
'Serenade  for  Strings,'  and  an  '1812  Overture'  (complete  with  cannon  blasts 
and  fireworks)  not  soon  to  be  forgotten. 

The  enormous  diversity  of  events,  activities,  and  pursuits  at  Tanglewood 
defies  our  best  efforts  at  'summarization'  each  year.  We  invite  those 
interested  to  request  a repertoire  summary,  or  a sample  weekly  schedule,  or 
sample  concert  programs,  to  broaden  their  perspective  on  the  nature  of  the 
Music  Center.  V’e  are  greatly  indebted  to  the  National  Endowment  for  the 
Arts  for  their  support,  and  to  the  many  corporate  and  private  donors  of  the 
Music  Center's  greatly  prized  Fellowships.  The  Boston  Symphony  Orchestra 
continues  to  be  the  only  orchestra  in  the  world  to  finance  and  direct  such 
an  academy;  a measure  of  the  Orchestra's  success  in  this  venture  --  our 
alumni  --  can  be  found  in  every  major  symphony  orchestra  in  America.  Only 
with  the  continuation  of  interested  and  informed  support  will  the  Music 
Center's  future  as  the  world's  pre-eminent  summer  training  institution  for 
young  professional  musicians  remain  secure.  We  trust„that  the  extraordinary 
results  achieved  at  Tanglewood  this  summer  amiply  justify  su.:h  support. 


Richard  Ortner 
Assistant  Administrator 
29  August,  1976 
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OPENING  EXERCISES  - July  4,  1976  - Giiiithar  Schuller 


I think  I can  best  serve  niy  function  as  Director  cf  the 
training  activities  of  the  Berkshire  Music  Center  by  confining  my 
remarks  to  a few  selected  points  which  will  focus  on  what  you  might 
expect  to  experience  here  this  summer. 

You  will  notice  that  your  program  outlining  the  events  of 
the  afternoon  makes  a distinction  between  the  three  ’’Greetings”  which  you 
have  already  received  and  the  "Remarks”  which  are  about  to  be  delivered 
to  you.  This  is  the  administrative  staff’s  subtle  and  ingenious  way  of 
suggesting  to  me  not  to  make  a whole  speech,  or  indeed  an  address,  and 
even  less  a lecture,  a sermon,  or  a state  of  the  arts  message.  I will, 
of  course  obey  ray  worthy  instructions  and  confine  my  remarks  to  a few 
selected  points  which  will  focus  quite  simply  on  what  you,  the  students-- 
of  course,  we  call  you  Fellows,  another  fine  sort  of  Harvardian  distinction- 
on  what  you  might  expect  to  experience  here  this  summer. 

In  essence,  this  summer  program  to  which  these  opeting  exercises 
are  merely  the  upbeat  --  a big  downbeat  comes  tomorrow  with  a fully  orches- 
trated crash  of  activities  --  this  summer  program  is  a summer  academy  or 
institute;  and  as  such,  since  it  cannot  be  all  things  to  all  people,  since 
it  covers  only  an  8-week  period,  and  since  it  has  resources  v;hich  are  both 
specialized  and  circumscribed,  Tanglew’ood  strives  for  certain  limited 
objectives . 


These  limited  objectives  are  concentrated  in  a few  areas 
which  relate  to  the  activities  and  primary  concerns  of  the  Boston  Symphony 
Orchestra,  the  umbrella  organization  that  makes  all  of  this  possible. 

Obviously  orchestral  training  is  the  BSO's  central  preoccupa- 
tion --  and  so  it  will  be  yours,  if  you  are  an  instrumentalist.  There  is 
also  an  extensive  chamber  music  and  small  ensemble  program;  there  is  a 
comprehensive  vocal  program  covering  the  entire  spectrum  from  choral  to 
solo  literature;  there  is  an  intensive  involvement  with  contemporary 
music,  which  will  have  stretched  its  tentacles  into  all  of  your  lives 
before  the  summer  is  over;  there  is  a conductor-training  program,  which 
many  of  you  will  encounter  in  one  way  or  another  --  I almost  said  confront  - 
there  is  a composition  department;  solfege  courses.  Listening  and  Analysis 
seminars,  and  a host  of  other  related  or  subsidiary  activities  in  which 
you  can  indulge  --  including  the  weekend  concerts  of  the  BSO  or  for  that 
matter  such  delights  as  swimming  down  in  the  lake  or  basking  in  the  sun 
on  the  magnificent  lawns  of  the  Tanglewood  estate. 

Leisure  moments,  alas,  you  will  find  are  a struggling  minority 
around  here.  As  I said  earlier,  work  here  is  very  concentrated,  not  only 
because  we  are  limited  to  a few  specialized  objectives,  but  because  we  have 
only  8 weeks  to  accomplish  what  may  be,  in  retrospect  when  you  look  back 
on  your  Tanglewood  summer  years  from  now,  the  most  powerful  musical/pro- 
fessional stimulant  of  your  young  lives  and  careers.  Tanglewood  is  what 
the  Victorian  age  used  to  call  a finishing  school,  a misnomer  of  course. 
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opening  Exorcises  --  2 


because  we  never  finish  in  music  a A life  time  does  not  suffice  to  learn 
and  know  all  there  is  to  learn  and  know*  Perhaps  we  should  call  it  a 
"beginning”  school,  to  be  sure  of  a very  advanced  standing.  You  wouldn’t 
be  here  if  you  weren't  vary  gifted  young  musicians,  i^hat  you  will  do  here 
under  the  guidance  of  o’ir  faculty,  who  are  all  masters  of  their  craft 
(of  their  art)  is  to  refine  the  rav7  materials  of  your  talent,  is  to  learn 
to  transform  your  knowledge  and  your  abilities  into  V7ell-articulated, 
cohesive  and  disciplined  musical  expression;  what  you  V7ill  do  here  hopefully 
is  to  finalize  for  yourself  a conception  of  what  it  means  to  be  a disciplined, 
articulate,  artistic  and  complete  musician. 

Such  ambitious  goals  require  the  ultimate  in  concentration  -- 
of  effort,  of  mind.  If  you  are  so  inclined,  Tanglewood  is  for  you;  if  you 
are  not,  it  is  not  for  you.  Concentration  is  the  key  word,  because  things 
go  fast  here.  These  8 weeks  will  be  over  in  a trice.  Within  hours  you 
will  be  immersed  in  a maelstrom  of  activities  and  within  weeks  you  will  all 
have  performed  several  important  public  concerts. 

Now  I know  there  are  those  among  you  --  particularly  of  the 
conservatory  and  university  circuit  --  to  whom  this  summer  is  just  another 
gig  --  you  play  a few  tunes  and  split  --  or  perhaps  a way  of  making  valuable 
professional  contacts  for  future  auditions,  or  perhaps  an  opportunity  to 
bathe  one's  ego  in  the  reflected  glory  of  the  masters  of  our  trdde,  our 
artist  faculty.  To  those  semi-cynics,  I say,  this  is  not  the  name  of  the 
game  here  at  Tanglewood,  For  Tanglev70od  was  conceived  by  an  idealist. 

Serge  Koussevitzky , who  believed  that  there  must  be  a place  and  a time 
where  young  musicians  can  pursue  their  ideals  in  a setting  of  musical 
camaraderie  and  highest  artistic  standards,  unencumbered  by  the  demands 
of  diplomas  and  degrees,  unencumbered  by  financial  worries  and  the  commerce 
of  music,  and  unencumbered  --  precisely  --  by  those  worst  aspects  of  our 
musical  profession  which  so  often  make  some  of  us  blush  in  shame. 

The  pace  will  be  hectic,  your  work  exhausting  and  concentrated. 

At  times  you  will  not  quite  know  where  you  are  --  figuratively  and  literally, 
and  I predict  that  it  will  not  be  until  well  into  next  winter  --  or  perhaps 
until  a few  years  from  now  --  that  you  will  really  be  able  to  appreciate 
or  to  assess  your  Tanglewood  experience. 

Of  the  many  by-products  of  that  experience,  perhaps  none  is 
more  valuable  than  what  I,  a moment  ago  referred  to  as  musical  camar- 
aderie --  the  friendships  you  will  make,  personal  and  professional;  the 
things  you  will  learn  from  your  fellow  students,  and  with  your  fellow 
students  --  what  I call  the  in-between-the-lines  learning,  a process  that 
occurs  most  readily  in  a setting  such  as  Tanglewood  --  concentrated,  in 
intimate  musical  and  intellectual  intercourse  with  your  peers. 

Let  me  emphasize  that  what  was  conceived  here  by  Serge 
Koussevitzky  36  years  ago  and  which  continues  to  flourish  as  an  ideal  to 
this  day,  has  as  its  basic  concern  the  survival  of  the  orchestra,  our 
involvement  with  chamber  music,  vocal  performance  and  contemporary  music 
not  withstanding.  This  is  a mission  we  take  very  seriously  --  and  we  hope 
that  you  as  students  will  also.  For  the  orchestra  is  still  a magnificent, 
inexhaustible  medium  --  all  dire  predictions  about  its  demise  by  frustrated 
composers  to  the  contrary.  As  a medium  which  has  attracted  --  and  con- 
tinues to  attract  --  the  maximal  creative  efforts  of  composers,  it  is  a 
venerable  and  high  powered  vehicle  for  musical  communication.  Thus  its 
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continued  welfare  ought  to  be  our  tnost  serious  concern.  For  there  are, 
alas,  increasing  signs  of  the  deterioration  of  the  orchestral  machinery 
v/hich  used  to  work  so  well,  and  which  now  needs  some  repair  and  taking 
care  of. 


There  are  those  who  will  tell  you  that  the  only  real  problems 
with  orchestras  are  financial.  I beg  to  differ.  Foremost  among  problems 
is  the  reluctance  and/or  inability  of  orchestras  to  find  permanent  full- 
time conductors  who  are  truly  concerned  for  the  artistic  welfare  and  grovrth 
of  their  orchestras.  In  this  regard  the  jet  plane  has  been  the  greatest 
enemy  of  the  symphony  orchestras  as  an  artistic  institution.  The  kind  of 
devotion,  concern,  fathering  and  mothering  that  a Serge  Koussevitzky  used 
to  lavish  on  this  orchestra  40  and  50  years  ago  --  and  he  was  not  alone  in 
this  approach  — has  become  very  rare  in  our  time. 

The  financial  woes  of  orchestras,  which  are,  I am  frank  to  say, 
intimately  related  to  the  excessive  unionization  of  our  modern  orchestras 
is  certainly  a serious  matter  --  frightening  at  times,  because  it  is 
counterproductive  to  an  artistic  approach,  as  is  anything  that  puts  money 
and  the  career  first. 

But  just  as  frightening  --  worrisome,  to  me  at  lea:t  --  is  the 
inadequate  training  which  our  educational  system  is  providing  on  behalf 
of  orchestral  performance,  Ve.  are  all  long  on  technique,  and  rather  short 
on  what  that  technique  is  to  serve.  As  Koussevitzky  put  it  many  years  ago, 
we  must  not  use  music,  we  must  serve  it,  We  are  poorly  trained  in  matters 
of  details,  all  those  ever -important  markings  that  great  composers  put  in 
their  scores  as  the  evidence  --  for  posterity  --  sometimes  the  only  evi- 
dence - of  their  intentions.  We  tend  to  be  rather  cavalier  about  these 
matters,  and  I see  very  little  effort  on  the  horizon  to  correct  this 
problem. 


I can  speak  with  some  conviction  about  this  issue  since  this 
spring  I personally  auditioned  --  with  three  wonderful  colleagues  --  every 
student  that  applied  for  Tanglewood  --  a number  well  above  one  thousand . 
VJhile  the  talent  that  is  certainly  there  --  and  you  represent  much  of  that 
is  exhilarating  to  hear,  and  while  the  technical  level  is  generally  high, 
it  is  also  dismaying  to  hear  how  many  different  wrong  ways  a phrase  in  a 
Brahms  symphony  can  be  played  and  how  little  comprehension  there  is  beyond 
a technical  rendering  of  the  bare  notes. 

It  is  always  amazing  to  me  how  as  performers,  v;e  verbally 
genuflect  before  the  great  composers  --  Bach,  Beethoven,  Brahms,  Mozart, 
Tchaikowsky,  Mahler,  Debussy,  Stravinsky,  Ravel,  Schonberg,  etc.  --  and 
then  proceed  to  ignore  80%  of  what  their  scores  contain  in  the  way  of 
dynamics,  metronome  markings  and  tempos,  rhythmic  details  and  matters  of 
sonority. 


To  play  ^ these  composers  is  merely  an  ego  trip  for  ourselves 
and  is  unserious.  To  perform  these  composers  as  their  manuscripts  -- 
often  the  only  documentary  evidence  we  have  — require,  ought  to  be  our 
sacred  obligation. 

So  my  friends,  it  is  not  a question  of  a successful  career  -- 
at  least  not  only.  It  a question  of  taking  on  the  extrordinary  and 
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very  rewarding  challenge  of  preserving  the  highest  artistic  conraitment  and 
integrity  --  at  whatever  cost  --  to  those  masters  who  proceeded  us  and  who 
are  among  us  in  our  time. 

And  Tanglewocd  provides  the  ideal  setting  in  which  to  rededicate 
ourselves , yourselves  to  that  mission  --  to  be  missionaries  of  "unsere 
Heilige  Kunst”  as  Wagner  once  put  "our  holy  art„"  As  we  do  that  we 
automatically  take  care  of  the  profession  as  well. 

The  ideal  setting;  you  have  it  here.  I urge  you  to  take  advantage  of 
this  unique  artistic  environment.  Take  advantage  too,  of  those  offerings 
not  prescribed  in  your  curriculum.  I mention  the  concerts  of  the  Boston 
Symphony  with  world  renowned  conductors.  Take  advantage  of  the  Berkshire 
Music  Center's  library,  of  necessity  somewhat  limited,  since  it  is  only  a 
summer  institute,  to  broaden  and  deepen  you  mind.  Take  advantage  of  the 
Berkshire's  many  fine  cultural  offerings,  like  the  unique  Clark  Art  Institute 
in  Williamstown,  with  one  of  the  greatest  collections  of  Renoirs  in  the 
world;  or  the  Williamstown  Playhouse,  or  Jacob's  Pillow,  or  Shaker  Museum 
in  Pittsfield;  or  climb  Mount  Grey lock  or  Monument  Mountain  nearby.  Take  it 
all  in.  I think  you'll  need  it  in  the  future.  Concentrate  and  work  hard 
for  a summer  you  will,  like  first  love,  never  forget.  Our  faculty,  our 
staff  and  I are  eager  to  help  you  and  equally  ready  to  work  hard.  We,  you 
see,  also  need  you,  for  you  are  the  future  leaders  of  our  profession  and 
of  our  art,  I wish  you  well. 
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BERKSHIRE  MUSIC  CENTER  - 1976 
PRIZES  - AWARDS  - COl-IMISS  IONS 


C«  D,  Jackson  Master  Awards 
Peter  Takacs 
Janice  Weber 
Christopher  O'Riley 
Stephen  D'Amico 
Barbara  Herr 
Michael  Corner 
Laurel  Benner t 

Mary 


Neil  Grover 
Don  Sanders 
Sanford  Sylvan 
Kim  Sc own 
Lynn  Jemison 
Stephanie  Jutt 
Mark  Stein 

O'Reilly 


$100  each 


Henry  B,  Cabot  Prize 

Benjamin  H,  Delson  Memorial  Prize 

Albert  Spaulding  Prize 

for  the  most  promising  instrumentalist 


Susan  Nigro-Beyer  $100 
John  Bruce  Yeh  $150 
Christopher  Tillotson  $300 


Henri  Kahn  Memorial  Award 

for  the  most  outstanding  student 

High  Fidelity /Musical  America  Award 

Koussevitzky  Tanglewood  Composition  Prize 
for  the  best  composition  of  the 
summer  by  a member  of  the 
Fellowship  Program  for  Composers 

Margaret  Grant  Memorial  Composition  Prize 
for  a composition  written  at 
Tanglewood  by  a member  of  the 
Fellowship  Program  for  Composers 


Arthur 

Zadinsky 

$500 

Elizabeth  Parcells 

$100 

Thomas 

Lee 

$250 

Dean  Drummond  $300 


Koussevitzky  Music  Foundation  Conducting  Award  Daniel  Nazareth  $300 


FROMM  MUSIC  FOUNDATION  - BERKSHIRE  MUSIC  CENTER 

COMMISSIONS 


Dennis  Riley 
Ira  Taxin 


Concertino 
Fanfares  & Dialogues 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  AWARDS 


Pi^ESElirATiOUS 

Ucch  yooi*  tlio  Boston  Univoroity  T^glc;;cod  Instituto  x^rcscnto  each  awards  to 
cutetanding  utudaats  in  tlio  Voung  ilrtiata  Luotsruriantal  Progran. 


1. 


JiLupiro  Braes  Quinta  t Bv;ard 


Tlia  Cipiro  Braes  Quintot„  in  rosidonce  ac  Boston  Univarci 
£.;rac-;4ts  cui  award  to  tlio  outctciioing  brace  i.>layor  of  tixs 
this  yaar*o  rccii^icnt  frc.s  Sudbury , Ilaccaclivicat 


•ty'o  Cclicol  cf  .I'uris^ 
Young  liXticts  Orcbestra. 
\23  rses»  froneb 


d. 


Puppoutcakio  Jluard 

Iji  annual  award  for  cuicailencj  L.i  flute  parforuai'ico  givan 
Papuoutsaliis  of  Ul*s  Dcctcsv'irii-^iici^y  Orciuotra.  fLiu  year 
liowtcii  Cantro/  Maccachucotts  is  Blicaboth  Ilann, 

award  in  Cliorbar  llucic/  given  i:i  mcnaiy  of  Pablo  Cacal; 
rccipiont  io  fren  rolhrjS/  Uai/  York  - Lois  Watkins. 


in  hener  of  uarnic 
s rceinici-c  iron 

Ihio  year's 


•1.  In  naicory  of  the  late  tuba  virtuoco  and  pedagogua,  Willroia  Doll,  on  awas'd 
presented  to  on  outstanding  low  braes  player.  This  year's  rocipitsit  fresi 
iryckoff,  Ufcw  JercGY  io  Ian  Chandler,  tuba. 

5.  A special  a\;ard  is  prosoiited  uo  an  orcheatral  player  who  has  chowii  reisari:abio 
growth  in  technique,  articury  cuia  ovora^,'.  uucicianchip . Tiiis 'year's  rccipiciit 
fren  Forndale,  Micl^ican  is  Tlionac  Tumor,  viola. 

C.  Four  awards  for  encelieiice  in  crehaotrai  playing  are  given  each  year  in  ncrcry 
of  Marilyn  Mareaffi,  hurcelf  an  outstandiiig  Young  rartist,  uiuc  year's  recipients 

orat 

1.  X'ron  Lonington,  iiACS  - Geoffrey  Leryler,  crurpet 
*"*  2.  FroiC  Lincolii,  IlhdS  - Julio  Luefiior,  fiutu 

b'  3.  Frea  Seattle,  UachiJigtoa  - Sir!  Guaaviy,  violin 

» 

4.  Proa  Port  Jefferson,  IJcw  York  - Mareditii'Saow,  viola 

7*  Tha  New  York  Braes  Conforenco  for  Scholarohipc  presents  an  ai/ord  iix  honor 

of  Lucile  Lavnrcaca  to  tliio  year's  outstandiiig  Young  iirtisu  in  uiie  Lectori  University 
Tanglewood  Institute.  Fron  Ueu  Haven,  Connecticut  ~ Julia  Lichten,  cello. 
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Et^OLLMENT  STATISTICS 


Fellowship  Program 

8 x/ks 

4 wks 

Ins  truraentalis  ts 

104 

Composers 

8 

Conductors 

6 

Total  Fellowship: 

Vocalists 

16 

eight  xi/eeks 

139 

Coach/Accompanis  ts 

2 

Administration 

2 

(Piano  Technician) 

1 

BMC  Tuition  Programs 

Phyllis  Curtin  Seminar 

students 

29 

Total  BMC  Tuition: 

coaches 

5 

eight  weeks 

42 

Listening  and  Analysis 

7 

15 

four  weeks 

15 

Auditors 

1 

Boston  University  Tanglewood  Institute 

Piano  Seminar 

14 

Young  Vocalists 

72 

Total  BUTI: 

Applied  Music 

33 

1 

eight  weeks 

125 

Harp  Studies  (six  weeks) 

13 

four  weeks 

100 

Young  Artists  Orchestra 

92 

TOTAL  ENROLLMENT  (all  programs)  421 


COMPARATIVE  DATA  ON  MEMBERS  - 1976 


Sex: 

1973 

1974 

1975 

1976 

BMC  BU 

BMC  BU 

BMC  BU 

BMC  BU 

ma  le 

115  103 

110  106 

111  94 

110  91 

female 

118  183 

92  138 

92  94 

86  134 

233  241 

202  244 

203  188 

196  225 

Fellowship  Program  Only: 
Number  of  former  members: 


1953  - 

2 

1959 

- 4 

1965 

- 70 

1971  - 39 

1954  - 

2 

1960 

- 4 

1966 

- 76 

1972  - 44 

1955  - 

1 

1961 

- O 

1967 

- 76 

1973  - 46 

1956  - 

1 

1962 

- 17 

1968 

- 50 

1974  - 26 

1957  - 

1 

1963 

- 52 

1969 

- 42 

1975  - 26 

1958  - 

1 

1964 

- 0 

1970 

- 49 

1976  - 21 
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COMPARATIVE  DATA  ON  MEMBERS  (cont'd)  --  Fellowship  Program  Only 


Age: 

1969 

1970 

1971 

1972 

1973 

1974 

1975 

1976 

under  20 

17 

33 

27 

25 

13 

16 

14 

19 

20  to  24 

75 

95 

100 

86 

88 

89 

87 

88 

25  to  29 

27 

32 

35 

41 

40 

32 

33 

28 

30  to  34 

12 

6 

10 

7 

4 

2 

3 

4 

35  to  39 

2 

3 

1 

2 

1 

0 

0 

0 

40  & over:  0 

0 

1 

0 

0 

0 

0 

0 

133 

169 

174 

161 

146 

139 

137 

139 

Geographic  distribution: 

1969  1970 

1971 

1972 

1973  1974 

1975 

1976 

number  of  states 

27  29 

31 

20 

24  29 

25 

28 

foreign  countries 

12  13 

11 

8 

11  11 

7 

10 

States  represented 

in  1976: 

California 

17 

Montana 

1 

Colorado 

2 

Nebraska 

1 

Connecticut 

2 

New  Jersey 

6 

Delaware 

2 

New  York 

16 

Florida 

3 

North  Carolina 

1 

Georgia 

2 

Ohio 

13 

Illinois 

5 

Oregon 

1 

Iowa 

1 

Pennsylvania 

7 

Louisiana 

1 

Rhode  Is  land 

1 

Maryland 

4 

Tennessee 

2 

Massachusetts 

21 

Texas 

2 

Michigan 

4 

Vermont 

1 

Minnesota 

2 

Virginia 

5 

Missouri 

1 

Washington 

1 

Countries  represented  in  1976; 


Canada  1 
China  1 
England  1 
France  1 
India  2 


Japan  2 
Korea  2 
Singapore  1 
Uruguay  1 


Yugoslavia  1 
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BERKSHIRE  MUSIC  CENTER  - 1976  SESSION 


Violins 


KAl-IED  FELLOWSHIPS 


Barbara  Don 

Donald  Hurd 
Morris  Jacob 
Martha  McPherson 
Kristin  Miller 
Laura  Mock 
Mary  O'Reilly 
Marion  Pinheiro 
Toni  Sen 
Jennie  Shames 
Kenneth  Stalberg 
Deborah  Steiner 
Aino  Tossavainen 
Arthur  Zadinsky 

Violas 


Shelley  Coss 
Corrin  Fearn 
Marcia  Hanjian 
Virginia  Izzo 
Lynn  Johnson 
Penelope  Knuth 

Cellos 


Joel  Cohen 
David  Heiss 
Thomas  Hoisch 
Sato  Knuds en 
Freya  Oberle 
Nora  von  Pirquet 

Basses 


Morton  Cahn 
Janet  Conway 
Steven  D'Amico 
John  Hood 
Stephen  Weiss 

Flutes 


Stephanie  Jutt 
Katherine  Kemler 
Cathrine  Saunders 
Mark  Stein 


Ada  Holding  Miller /National  Federation  of  Music 
Clubs  Fellowship 
Kandell  Fellowship 
First  Agricultural  Bank  Fellowship 
Stuart  Haupt  Fellowship 
Leo  L,  Beranek  Fellowship 
The  Frelinghuysen  Foundation  Fellowship 
Fromm  Fellowship 

Koussevitzky  Music  Foundation  Fellowship 
Marian  Voorhees  Buttenheim  Fellowship 
Stanley  Chappie  Fellowship 
Leonard  Bernstein  Fellowship 
Berkshire  Bank  & Trust  Co.  Fellowship 
Morris  Finkelstein  Memorial  Fellowship 
Berkshire  County  Savings  Bank  Fellowship 


Mead  Corporation  Fellowship 
Beinecke  Fellowship 

Dr,  & Mrs,  Alexander  B,  Russell  Fellowship 
Leonard  Bernstein  Fellowship 
Ina  & Eugene  Schnell  Fellowship 
Fromm  Fellowship 


Country  Curtains  Inc.  Fellowship 
Fromm  Fellowship 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Leonard  Bernstein  Fellowship 
Beinecke  Fellowship 

Hon.  & Mrs.  Peter  I.  B,  Lavan  Fellowship 


Selly  A,  Eisemann  Memorial  Fellowship 
Lee  Savings  Bank  Fellowship 
Adams  Super  Markets  Corp.  Fellowship 
C,  D.  Jackson  Master  Award  Fellowship 
Arthur  M,  Abell  Fellowship 


Red  Lion  Inn  Fellowship 
Carlotta  M,  Dreyfuss  Fellowship 
John  M.  Nalle  Fellowship 
C,  D,  Jackson  Master  Award  Fellowship 
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Oboes 


William  Banovetz 
Barbara  Herr 
Robin  May 

Clarinets 

Kimberly-Clark  Foundation  Fellov^ship 

Augustus  Thorndike  Fellowship 

C.  D.  Jackson  Master  Award  Fellowship 

Bruce  Creditor 
Ian  Greitzer 
John  Bruce  Yeh 

Bassoons 

Leonard  Bernstein  Fellowship 
U.  S.  Components,  Inc.  Fellowship 
Fromm  Fellowship 

Mark  Gigliotti 
Matthew  Karr 
Wendy  Large 
Susan  Nigro-Beyer 
Masahito  Tanaka 

Horns 

Beinecke  Fellowship 
Fromm  Fellowship 
Red  Lion  Inn  Fellowship 
Leonard  Bernstein  Fellowship 
Stanley  Chappie  Fellowship 

Laurel  Benner t 
Steven  Gross 
Mark  Guy 
Pamela  Paikin 

Stephen  & Persis  Morris  Fellowship 
Seiji  Ozawa  Fellowship 
Leonard  Bernstein  Fellowship 
Country  Curtains  Inc.  Fellowship 

Christopher  Tillotson  Empire  Brass  Quintet  Fellowship 


Trumpets 

Charles  Berginc 
John  Carroll 
Carol  Warner 

Tubas 

Union  Federal  Savings  Fellowship 

Fromm  Fellowship 

Leonard  Bernstein  Fellowship 

Robert  Carriker 
David  LeClair 

Tr ombones 

WCRB,  Boston  Fellowship 
Leonard  Bernstein  Fellowship 

Kim  Ohlemeyer 
Richard  Pokky 
Donald  Sanders 

Percussion 

Leo  Wasserman  Foundation  Fellowship 
Stanley  Home  Products  Fellowship 
Fromm  Fellowship 

Stephen  Ferrera 
Neil  Grover 
Martin  Kluger 
Michael  Raves  loot 

Harp 

Fromm  Fellowship 
Beinecke  Fellowship 
Frederick  Brandi  Trust  Fellowship 
Leonard  Bernstein  Fellowship 

Felice  Pomeranz 

Kathleen  Hall  Banks  Fellowship 
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Pam  Wolfe 

Larry  Greene  (asher) 


40  Laurie  Rd.,  Allston,  Mass,  02138 
690  S.  Franklin,  Denver,  Colo,  80209 
631  Whitney  Ave,,  New  Haven,  Conn,  G6511 
141  Pembroke  St,,  Boston,  Mass,  02118 
Kelly  Drive,  S.  Lancaster,  Mass,  01561 

3108  Fieldstone  Lane,  Tallahassee,  Fl,  32301 
56  Salv/ynSt.,  Roslindale,  Mass,  02131 
84  William  St,,  New  Haven,  Conn,  06511 

843  Rosary  Lane,  West  Chester,  Pa,  19380 

1050  Castle  Kirk,  Baton  Rouge,  La,  70803 

Box  575,  S.  Lancaster,  Mass,  01561 

40  Laurie  Rd,,  Allston,  Mass.  02138 

33  Gainsborough  St,,  Boston,  Mass,  02115 

4800  San  Amaro  Dr,,  Coral  Gables,  Fl.  33146 

32  Hereford  St.,  Boston,  Mass.  02115 

Apt.  2,  Weeks  Trailer  Park,  Storrs,  Conn,  06268 

61  Howard  Ave,,  Lynnfield,  Mass,  01940 

3-04  Leonard  Terr.,  Fair  Lawn,  N.J.  07410 


Is  lip. 


Terry  Decima 
Alice  Lowenhaupt 
Dennis  Helmrich 
Philip  Morehead 
Gilbert  Mott 
John  Oliver 
Peter  Roths tein 
Margaret  Singer 


1248  Beacon  St.,  Brookline,  Mass,  02146 
Jonathan  Feldman  203  W.  81st  St.  #8A,  N.Y.,  N.Y, 
220  W.  98  St.  8N,  N.Y.,  N.Y.  10025 
517  Commonwealth  Ave.,  Newton  Centre,  Mass 
95  Sycamore  Lane,  Fairfield,  Conn,  06430 
85  Montgomery  St.,  Boston,  Mass.  02116 
101  Nottinghill  Rd,,  Brighton,  Mass, 

300  W.  108th  St.,  N.Y,,  N.Y.  10025 


10024 

02159 


Listening  & Analysis 
Joe  Baker 
Angela  Capore 
c.c.  Cave 
Joan  Dangel 
Cyndi  Fellows 
Marcia  McGraw 
]Wei  Imoth  Lewis 
James  Ritchie 
John  Sichel 


1303  Harnwell  House,  3820  Locust  Walk,  Phi la,  Pa.  19174 

16  Wenonah  Rd.,  Buzzards  Bay,  Mass.  02532 

17  Branch  Lane,  Stamford,  Conn,  06903 

1340  Commonwealth  Ave.,  Boston,  Mass.  02134 
1433  Rockwood,  Alamogordo,  New  Mexico  88310 
23  North  Branch  Rd.,  Concord,  Mass,  01742 
P.O.  Box  196,  Yale  Station,  New  Haven,  Conn, 

Middletown  Springs , Vermont  05757 
15  Lewis  Drive,  Maplewood,  N.J.  07040 
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YOUNG  ARTIST  INSTRUI1;.NTAL  PROGRAM  - 1976 
BOSTON  UNIVERSITY  TT.NGliEWCSD  INSTITUTE 


Andrews,  Kristi  Dawn 
' Kris ' Oboe/English  horn 

E.  1827  37th 
Spokane,  V7A  99203 

(509)534-4463 

Angel,  Eleemor  Ruth 
'Eleanor*  Viola 

678  Tennyson 

P.-lo  Alto,  CA  94301 

(415)321-9760 

Axelrod,  Ruth  Ellen 
'Ruthie'  French  horn 

3 Jody  Lane 
Plainview,  NY  11803 

(516)931-7195 

Baradell,  John  Julius 
'John'  Trornbone/Bass  Tromb. 

5029  Parson's  Lane 
Virginia  Beach,  VA  23455 

(804)464-5135 

Barber,  Michael  Harrison 
'Michael'  Violin 

29  Lovett  Road 

Newton  Center,  MA  02159 

(617)332-2565 

Barr,  Colleen  Therese 
'Colleen'  Cello 

6 Edge  Road 
Hanover,  NH  03755 

(603)643-4181 

Beeching,  Angela  Myles 
'Angie'  Cello 

42  West  Hartford  Road 
Newington,  CT  06111 

(203)561-2646 

Benjamin,  Jeral  A. 
'Jeral'  Violin 

5 Meryl  Lane 
Great  Neck,  NY  11024 

(516)487-8852 

Beniiett,  N2mcy 
' Nancy ' French  horn 

424  St.  Ronan  Street 
New  Haven,  CT  06511 

(203)624-6678 

Bergler,  Geoffrey  Stephen 
'Jeff  Trvimpet 

22  Hancock  Street 
Lexington,  MA  02173 

(617)862-9498 

Binford,  Rebekah  Susan 
•Bekah'  Violin 

2024  Strathmoor  Boulevard 
Louisville,  KY  40205 

(502)451-4280 

Blitstein,  Amy-Sue 
'Amy*  Vial  in 

275  Moore  Avenue 
Freeport,  NY  11520 

(516)378-7047 

riiiTn  l^i  1y  rnrl  T tir  r 

/ — 1 — — — 

(914)297-3555 

Ki  It 

Bogardus,  Lisa  M.  ^ 

'Lisa*  'String  bass 

\Vr 

Ct 

24  Victor  Lane 
Poughkeepsie,  NY  12606 

Bovaird,  Dmitri 
'Dmitri'  Viola 

13426  Albers  Street 
Van  Nuys,  CA  91401 

(213)780-8690 

Bragin,  Claudia  Ilene 
' Claudia ' Violin 

6 Whitehall  Lane 

New  Hyde  Park,  NY  11040 

(516)747-6441 

Brant,  Steven  Ross 
'Steve'  Violin 

1971  N.E.  191  Drive 

North  Miami  Beach,  FL  33179 

(305)932-3213 

Brasseur,  Gamer  J.F. 
'Garner*  Violin 

S.1830  Upper  Terrace 
Spokane,  WA  99203 

(509)747-3388 
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Buckler,  Julio  A. 
'Julie'  Fluto/Piccolo 

Hidden’'ood  Path 
liincoln,  MA  01773 

(617)259-8836 

Burke,  Louise  Locke 
'Louise'  Violin 

.".3  G^bbs  Strc;et 
i,rockline,  ILh  02146 

(617}232-6456 

Burns,  Stephen  V. 
' Steve ' Trumpet 

47  Maugus  Hill  Road 
Wellesley  Hills,  rm  0?181 

(617)235-1015 

Cavanagh,  Eric  N. 
'Eric'  Violin 

7110  7th  Street,  N^'7 
Washington,  DC  20012 

(202)723-5887 

Chambers , Mary  Kay 
'Mary'  Violin 

14348  S.E.  22nd 
Bellevue,  WA  93007 

(206)746-4125 

Chandler,  Eric  Alan 
'Rick'  Percussion 

1415  Hillcrest  Avenue 
Anderson,  IN  46011 

(317)644-1348 

Chandler,  Ian  Randolph 
'Ian*  Tuba 

385  Oakwood  Drive 
Wyckoff,  NJ  07481 

(201)891-2381 

Cohler,  Jonathan  Alan 
•Jon'  Clarinet/Bgss 

Alto  sax/E°  Cln 

85  Bloomfield  Street 
Lexington,  MA  02173 

(617)862-1219 

Corbett,  Marilyn  Debra 
'Marilyn'  Clarinet 

4836  N.E.  Princeton  Way 
Seattle,  WA  98115 

(206)525-7915 

Cross,  Robert  Wendell 
'Rob'  Percussion 

1100  Orkney  Drive 
Virginia  Beach,  VA  23462 

(804)420-2028 

Curran,  Susan  E. 
'Susan'  Viola 

81  Pawtxaxet  Avenue 
Cranston,  RI  02905 

(401) 781-5919 

Dashiell,  Carroll  Vaughn,  Jr 
'Fingers'  String  bass 

1209  Fairmont  Street,  NT\t 
Washington,  DC  20009 

(202)265-2144 

Davis , James  Roden 
'Jim'  Viola 

1011  Elm  Street 
Albertville,  AL  35950 

(205)878-4735 

Derasse,  Dominique  John 
Trumpet 

7 bis  Bd.  Franck  Pilatte 
06300  Nice,  France 

(93)  896-  585 

Dulsky,  Amy  Hope 
'Amy'  Viola 

14  Coleman  Drive 

East  Williston,  NY  11596 

(516)746-5939 

Edelman,  Jonathan  Antonio 
'Jon'  String  bass 

96  Bay  State  Road 
Boston,  MA  02215 

(617)536-2729 

Ellis,  David  Ray 
'Eli'  Cello 

Rock  Point 

Burlington,  VT  05401 

(802)862-4584 

Everson,  David  Lowell 
' Dave ' French  horn 

14515  Loveland 
Livonia,  MI  48154 

(313)425-2031 

Pieldman,  Gary  Bennett 
'Gary'  Percussion 

81  Wilkin  Drive 
Longmeadow,  MA  01106 

(413)567-5358 
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Flaniken,  Jeffrey  Z. 
•Jeff  Violin 

2313  Thornhill  Road 
Louisville,  KY  40222 

(502)425-3575 

Friediaan,  Mark  Dc.via 
'Mark'  Clarinet/E^  clar 

145  Kest  86tii  Street 
New  York,  NY  10024 

(212)873-7970 

GoXdfaden,  Tamara 
'Tammy'  Violin 

8111  Navy 

Detroit,  MI  48209 

(313)841-4818 

Goldman/  Mark 
'Mark*  Violin 

7403  Add  Drive 

Falls  Church,  VA  22042 

(703)&73-5235 

Grisaru,  Elizabeth  Anne 
'Liz'  Viola 

260  School  Street 
Belmont,  MA  02178 

(617)484-3428 

Groh,  Janet 
'Janet'  Violin 

4325  S.E.  Tibbetts  Street 
Portland,  OR  97206 

(503)775-7316 

Groh,  Paul  Nicholas 
'Paul'  Viola 

687  Huntington  Drive 
Mount  Clemens,  MI  48043 

(313)465-1870 

Haas,  Peter  F. 

' Peter ' String  bass 

11  Biscayne  Drive 
Latham,  NY  12110 

(518) 787-4371 

Hamilton,  Laura  Ann 
'Laurie'  Violin 

403  Junction  Avenue 
Livermore,  CA  9455C 

(415)455-1253 

Harmeling,  Laurie  0. 
'Laurie'  Piano 

Montserrat  Road 
Beverly,  MA  01915 

Hilley,  Karen  Mae 
'Karen'  Violin 

6401  S.E.  Thiessen 
Hilv/aukie,  OR  97222 

(503)654-8413 

. D E>  n 0 

Hois,  Charles  James 
•Jim'  Oboe/English  horn 

575  Kenilworth  Drive 
Pittsburgh,  PA  15228 

(412)341-6576 

Hovnanian,.  Michael  Jan 
'Michael'  String  bass 

1026  145th  Place,  SE 
Bellevue,  WA  98007 

(206)746-7292 

Isaacson,  Lawrence  D. 
'Lorry'  Tenor  trombone 

38  Brower  Avenue 
Woodmere,  NY  11598 

(516)374-1047 

Johnson,  Ellen  Kay 
'Ellen'  Viola 

N.  5109  Belt 
Spokane,  WA  99208 

(509)327-2365 

Joseph,  David 
'Dave'  Bassoon 

16  Highfield  Terrace 
North  Caldwell,  NJ  07006 

(201)228-2082 

Knott,  Kenneth  Leon 
' Ken ' Viola 

1401  Cardinal  Drive 
Louisville,  ICY  40213 

(502)458-3680 

Laib,  Susan  Gail 

'Sue'  Oboe/English  horn 

142  Timber  Drive 
Berkeley  Heights,  NJ  07922 

(201)464-1475 
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Leininger,  Karen  Ann  2418  Collins  Road 

'Karen*  Viola  Pittslnrgh,  PA  15235 


Levenson,  Paul  Joshua 

21  South  Lenox  Street 

(617)756-2740 

'Paul*  Percussion 

Worcester,  HA  01602 

Lichten,  Julia 

7S5  Forest  Road 

(203)387-5730 

'Julie'  Cello 

New  Haven,  CT  06515 

McElrath,  I4argaret  R. 

537  Sunset  Road 

(502)895-3903 

'Margaret'  Violin 

Louisville,  KY  40206 

Mandelbaum,  Amy  M. 

72  Quin  Road 

(914)941-4370 

'Amy'  Cello 

Briarcliff,  NY  10510 

Mann,  Elizabeth  Darcy 

26  Merrill  Road 

(617)332-7750 

'Liz'  Flute/Piccolo 

Newton  Centre,  MA  02159 

Me 1 t z er , Edward  D . 

11  Westminster  Road 

(617)244-4934 

' Eddy ' Percussion 

Newton  Centre,  MA  02159 

Mermelstein,  Sally 

223  Park  Street 

(617)332-1003 

'Sally'  Violin 

Newton,  I LA  02158 

Millard,  Stacie  Jen 

R.D.  No. 3 

(717)367-7092 

'Stacie'  Viola 

Elizabethtown,  PA  17022 

Negri , Stephen  Anthony 

415  Ridge  Road 

(203)795-9459 

'Steve'  Violin 

Orange,  CT  06477 

Najarian,  Cheryl  Ann 

145  Intervale  Road 

(203) 372-4428 

'Cheryl'  Cello 

Truinbull,  CT  06611 

Parker,  Dennis  N. 

103  Huntington  Bay  Road 

(516)427-7556 

'Dennis'  Cello 

Huntington,  L.I.,  NY  11743 

Phillips,  Teresa  Frances 

51  Geraldine  Drive 

(617)762-2561 

' Terri ' Trombone 

Norwood,  MA  02062 

Post , Arthur  Joshua 

61  Rampart  Road 

(203)866-8753 

•Arthur'  String  Bass 

Norv;alk,  CT  06854 

Prescott,  Karie  Lynn 

2673  168th  S.E. 

(206)747-4025 

'Karie'  Viola 

Bellevue,  WA  98003 

Rapier,  Mary  Julian 

1208  Royal  Avenue 

(502)459-3431 

' Mary ' Harp 

Louisville,  KY  40204 

J 617)  1 M'  1301 

VAQXx'fl 

Roberts,  Timothy  W. 

llJCCL«iidm  ^ I'in  v/£  X 

207  South  Street 

(617)444-1301 

'Tim'  Cello 

Needham,  MA  02192 

Ross,  James  Edward 

152  Barton  Drive 

(617)443-2185 

'Jim'  French  Horn 

Sudbury,  MA  01776 
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Sager , Matthew  Barry 
•Matt'  Cello 

21  Wallis  Road 
Brookline,  MA  02167 

(617)467-0268 

Schwartz,  Ji:lie  A. 
'Julie*  Violin 

^8  Ilu'cchiiis  Road 
Medford,  MA  02155 

(617) 395-1863 

Silverman,  Ethan  V. 
'Ethan'  Bassoon/Contra 

7 South  Edsall  Avenue 
Wanuet,  KY  10954 

(914)623-4788 

Sirkin,  Adrienne  Louise 
' Adrienne ' Piano 

1714  22nd  Street,  NW 
Washington,  DC  20008 

(202)483-1012 

Smedvig,  Siri  R. 
*Siri'  Violin 

12550  9th  Avenue,  NW 
Seattle,  WA  98177 

(206)362-3330 

Smith,  James  Howard 
'Jim'  Cello 

2334  N.E.  25th 
Portland,  OR  97212 

(503)232-3444 

Snow,  Meredith  Ann 
Viola 

Eo:c  507 

Port  Jefferson,  NY  11777 

(516)473-3041 

Solomon,  Valerie 
'Valerie'  Cello 

1209  Navlet  Court 
Sunnyvale,  CA  94087 

(408)739-9385 

Stein,  Beverly  Ann 
'Beverly'  Flute/Piccolo 

328  South  Palm  Drive 
Beverly  Kills,  CA  90212 

(213)275-5802 

(213)272-1592 

Stout,  Sally  S. 
'Sally'  Violin 

3533  Quebec  Street,  NW 
Washington,  DC  20016 

(202)966-5710 

Swett,  Jay  Randell 
'Jay'  Bassoon/Contra 

Guns took  Hill  Road 
Gilford,  NH  03246 

(603)524-2162 

Tarshis , Suzanne  Mara 
'Sue'  String  bass 

43  Paddington  Road 
Scarsdale,  NY  10583 

(914)725-5115 

Taylor,  Helen  Crissraan 
'Crissy'  Violin 

86  Oxford  Road 
Newton,  MA  02159 

(617)244-9774 

Turner,  Thomas  C. 
'Tom'  Viola 

436  W.  Woodland 
Ferndale,  MI  48220 

(313)545-3305 

Viscuglia,  Lisa  Patrice 
'Lisa'  Violin 

24  Whipple  Road 
Lexington,  MA  02173 

(617)362-8419 

Watkins,  Lois 
'Lois'  Violin 

7 Benedict  Place 
Pelham,  NY  10803 

(914)738-4037 

Wells,  Karen  J. 
'Karen'  Viola 

8209  Camino  Herradura 
Tucson,  AZ  85715 

(602)296-1276 

V'Tillis,  Coleman  Hunt 
'Coleman'  Violin 

147  N.  Galt  Avenue 
Louisville,  KY  40206 

(502)896-0082 

Ttong,  Angela  June 
'Angela'  Violin 

2750  S.E.  145th  Street 
Portland,  OR  97236 

(503)761-7665 

Zalutsky,  Diane  Lynn 
'Diane'  Cello 

2865  S.W.  Champlain 
Portland,  OR  97201 

(503)222-2865 
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YOUNG  VOCALISTS  PkOQR>^if1  - 1976 


BOSTON  UNIVERSITY  TAnGLE'’OOD  IMSTITUTE 


Adler,  Jane  Leslie 
Jane  Soprano 

4 Grove  Hill  Road 
Woedbv'idge,  CT  06525 

(203)  387-0922 

Bacon,  Sara  Jane 
Sara  Jane  Soprano 

755  S.  10th  St. 

Phi ladelphia , PA  19147 

(215)  925-4658 

Barkas,  Patricia  Lynn 
Patty  Soprano 

By -Pass  Road 
Lincoln,  MA  01773 

(617)  259-9060 

Barton,  Martha  E. 
Ellen  Soprano 

321  Hebster  St. 
Needham,  flA  02194 

(617)  444-9394 

Briefer,  Jessica  Anne 
Jessica  Alto 

15  Trotting  Horse  Dr. 
Lexington,  MA  02173 

(617)  862-5282 

Callachan,  Jane  Campbell 
Jane  Alto 

2 Nimitz  PI. 

Old  Greenwich,  CT  06870 

(203)  637-4473 

Carmen,  Bruce  L. 

Bruce  Baritone  (or  Tenor  II) 

23  Elmwood  Road 
Welles  ley,  MA  02181 

(617)  235-8102 

Cave,  Catherine  Christine 
"C.C."  Soprano 

17  Branch  Lane 
S Lainf ord , CT  OG903 

(203)  329-0234 

Chcny,  Uiamia  Kaye 
Dianna  Soprano 

2503  Blvd.  Napolcan 
Louisville,  KY  40205 

(502)  456-5743 

Chipman,  Eric  H. 
Eric  Bass/Baritone 

5 Whipple  Road 
Lexington,  MA  02173 

(517)  862-6072 

Clark,  Daniel  M. 
Dan  Bass 

30  Minquil  Drive 
Newark,  Del.  19713 

(302)  368-3644 

Cohen,  Andrew  Richard 
Andy  or  Andrew  Baritone 

876  Grange  Road 
Teaneck,  New  Jersey  07666 

(201)  836-7944 

Dodez,  Margaret  Renee' 
Renee'  Soprano 

1824  East  Grandview 
Mesa,  Arizona  85203 

(602)  964-7793 

Douglass,  Elizabeth  Clark 
Liz  Soprano 

120  N.  Race  Brook  Road 
Woodbridge,  CT  06525 

(203)  389-4977 

Dunlop,  Tristin 
Tristin  Alto 

87  Mansfield  Ave. 
Burlington,  VT  05401 

(802)  864-5950 

Durgin,  Sally  Jean 
Sally  Soprano 

151  Lexington  St. 
Belmont,  MA  02173 

(617)  484-2347 

Eleftherakis,  Victor  Emmanuel 
Victor  Tenor 

59  Reed  Street 
Lexington,  -1A  02173 

(617)  862-5224 

Engelmann,  George  Foster 
George  Tenor 

274  Palmer  St. 
Quincy,  MA  02169 

(617)  773-9484 
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Farrell,  Kim  Elizabeth 
Kim  Alto  or  flezzo-Soprano 

109  Lake  Street 
Coopers town,  NY  13326 

(607)  547-9798 

Ford,  Bruce  Lawrence 
Bruce  Tenor 

350A  Bruestle  Ave. 
Cincinnati,  Ohio  C5211 

(513)  661-9466 

Giron,  Christopher  Uranne 
Chris  Tenor 

38  Barnstable  Road 
Newton,  MA.  02165 

(617)  332-0206 

Hanna,  Gabrielle  Anastasia 
Gabby  Mezzo-Soprano  or  Alto 

1<^  Landseas  St. 

Vilest  Roxbury,  MA  02132 

(617)  325-6377 

Hawkins,  Lesley  Lynn 
Lesley  Soprano 

11  Lawrence  Hill  Road 
Stamford,  CT  06903 

(203)  322-0645 

Heath,  Marcia  Gay 
Marcia  Alto 

Route  32,  PO  Box  125 
East  Swanzey,  NH  03446 

(603)  352-2263 

Hodgkins,  Dana  Ralph 
Dana  Tenor 

Lcv^fer  Walpole  Road 
Walpole,  NH  03608 

(603)  445-5413 

Hurley,  Elizabeth  K. 
Betsy  A1  to 

Norwich  Lake 
Huntington,  ?1A  01050 

(413)  667-3642 

Jenks,  Christopher  Stephen 
Chris  Bass/Baritone 

North  Street 
Blandford,  MA  01008 

(413)  848-2065 

Keeling,  Sarah  Ruth 
Sarah  Contralto 

2889  Edgehill  Rd. 

Cleveland  Heights,  Ohio  44118 

(216)  371-0095 

King,  Stephen  E. 
Steve  Tenor 

College  Road 
Bennington,  VT  05257 

(802)  442-8830 

Koerner,  Ted 
Ted  Tenor 

205  School  Street 
Belmont,  MA  02178 

(617)  489-1236 

Komow,  Raymond  Kirk 
Ray  Bari  tone 

613  Walnut  Street 
Newton,  MA  02160 

(617)  332-6849 

Kornmeyer,  Kent  R. 
Kent  Tenor - 

N.  5518  Drumheller 
Spokane,  WA  99208 

(509)  328-5393 

Laforet,  Genevieve  Anne 
Jenny  Mezzo-Soprano 

170  Middlesex  Road 
Brookline,  MA  02167 

(617)  566-8056 

Letorney,  Marie  Therese 
Marie  Soprano 

112  Union  Street 

So.  Weymouth,  MA  02190 

(617)  337-7990 

Lipsitt,  Steven  Daniel 
Steve  Tenor 

15  Griggs  Road 
Brookline,  MA  02146 

(617)  734-4134 

McCarty,  John  Michael 
John  Bass 

20  Ledgewood  Dr. 
Weston,  CT  06880 

(203)  227-1364 

McHenry,  Kenneth  Bruce 
Bruce  Bari  tone 

33  Ethan  Allen  Dr. 
West  Acton,  MA  01720 

(617)  263-4961 

Newell,  Susan  Elizabeth 
Sue  Alto 

420  Lakeside  Ave.,  PO  #27 
Weirs  Beach,  NH  03246 

(603)  366-4610 
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O'Brien;  fiichael  A. 
Hike  Bass/Baritone 

2^^  Emerson  St. 
Newton,  hV\  02158 

(617)  244-6257 

Paci,  Christopher  C. 
Chris  Baritone 

50  Sargent  Crossway 
Brookline,  MA  02146 

(617)  731-2453 

Pennell,  Melissa  Ann 
Missy  Alto 

925  1!.  Fairway  Dr. 
Westwood,  Arizona  85201 

(602)  834-4620 

Perlman,  Judith  May 
Judy  Soprano 

125  Lincoln  St. 
Newton,  ?'1A  02161 

(617)  969-8195 

Perry,  Christopher  M. 
Chris  Baritone 

Blair  Road 
Bar re,  MA  01005 

(617)  355-4845 

Phillips,  Robert  Murray 
Rob  Bass 

211  Rutgers  Ave. 
Swarthmore,  PA  19081 

(215)  544-5145 

Pilecki , Mary  Alice 
Mary  Alto 

89  Crest  Road 
Wellesley,  MA  02181 

(617)  235-1137 

Rainville,  Alicia  Mae 
Alicia  or  Lisa  Alto 

Franklin,  VT  05457 

(802)  285-6681 

Reid,  Susan  Carroll 
Susan  Mezzo-Soprano 

Mason  Road 
Randolph,  VT  05060 

(802)  723-5428 

Robbins,  Linda 
Linda  Mezzo-Soprano 

12518  Otsego  St. 

No.  Hollywood,  CA  91607 

(213)  984-3897 

Robbins,  Merrill  Brown 
Merry  Mezzo-Soprano 

79  Walnut  PI. 
Brookline,  MA  02146 

(617)  734-3522 

Robert,  Andree  Marie 
Andree  Soprano 

11  Forest  Ave. 

W.  Newton,  MiA  02165 

(617)  244-2395 

Rosen,  Susan  Leslie 
Susan  Mezzo-Soprano 

24  Griggs  Road 
Brookline,  MA  02146 

(617)  277-5242 

Salli,  Deborah  Louise 
Debbie  Alto_ 

42  Ray  Street 
Ludlow,  MA  01056 

(413)  583-2462 

Schlldhauer,  Erich  J. 
Erich  Tenor 

297  Cabot  St. 
Newtonville,  MA  02160 

(617)  965-5394 

Scruggs,  Sharon  Jo 
Sherry  Alto 

3000  N.  Grant 
Springfield,  MO  65802 

(417)  833-2268 

Sell on,  Andrew  W. 
Andy_  Tenor 

166  School  Street 
Belmont,  MA  02178 

(617)  484-7035 

Sloan,  Lawrence  Evan 
Larry  Baritone 

95  Oakdale  Road 
Newton,  MA  02161 

(617)  244-5207 

Sperry,  Beth  Mario 
Beth  Soprano 

1 15  E.  Smith  St. , Apt.  9 
Orlando,  Florida.  32804 

Stafford,  Lucinda  K. 
Lucy  Alto 

158  Wes thill  Rd. 
Stamford,  CT  06902 

(203)  348-7658 
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Stahl , Johanna  Gretchen 
Johanna  or  Jo  Soprano 

143  Carton  Dr. 
Sudbury,  MA  01776 

(617)  443-6176 

Stone,  Meredith  Lee 
Meredith  or  Meri  Mezzo-Soprano 

347  Highland  Ave. 
Quincy,  MA  02170 

(617)  472-8225 

Storey,  Susan  Adair 
Susan  Mezzo-Soprano 

557  Walnut  St. 
Mewtonville,  MA  02160 

(617)  965-3697 

Strother,  Sarah  Anne 
Sarah  Soprano 

Walnut  Hill  Road 
Bethel,  CT  06801 

(203)  743-5667 

Swing,  Bradford  Scott 
Brad  Bass/Baritone 

614  Hi  11  born  Ave. 
Swarthmore,  PA  19081 

(215)  544-1036 

Taylor,  Martina  Carr 
Tina  Soprano 

600  N.W.  42nd  St. 
Oklahoma  City,  OK  73110 

(405)  528-2604 

Voland,  John  Taylor 
John  Baritone 

5445  Sunnyslopc- 
Van  Nuys,  CA  01401 

(213)  781-6734 

Walsh,  Philip  Hotchkiss 
Philip  Bass/Baritone 

538  Chestnut  St. 
Newton,  MA  o,?l68 

(617)  960-7130 

Ward,  Scott  Cameron 
Scott  Bass/Baritone 

26  Kingsbury  St. 
Wellesley,  MA  02181 

Weiss,  Terri  Ann 
Terri  Soprano 

109  Gaymoor  Dr. 
Stamford,  CT  06907 

(203)  322-3056 

Whitham,  Wendy  Lynn 
Wendy  Soprano 

Church  Street 
Sullivan,  NH  03445 

(603)  847-9726 
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Arlen,  Adrienne 
flute 

0541  Avers  Avenue 
Evanston,  IL  60203 

(512)673-8270 

Aronson,  Phyllis 
flute 

119  Reservoir  Road 
Newington,  CT  06111 

(203)561-1093 

Austin,  Kenneth  L. 
trumpet 

203  College  Drive 
Anderson,  IN  46011 

(317)642-2217 

Ballou,  Melinda-Carol 
violin 

35  Highland  Avenue 
Lexington,  MA  02173 

(617)862-3444 

Borella,  Alycia  L>Tm 
flute 

75  Pearl  Street 
Meriden,  CT  06450 

(203)237-5729 

Brovm,  Marcia  Lewis 
flute 

85  Park  Street 
l/illiamstown,  MA  01267 

(413)458-5888 

■Gappar— Getrcrl'  1:717  IViRehe&t^r  Vfa;^  — ^(«17)20j  lllil 


Cassel,  Laurie 
flute 

260  Shore  Drive  East 
Miami,  FL  33133 

(305)854-3033 

Cooper,  Dianne  Phylico 
violin 

1406  Hillside  Road 
Vcica,  NY  13501 

(315)732-3022 

Ellersick,  Joan 
viola 

29  Fairland  Street 
Lexington,  MA  02173 

(617)861-9079 

Galloway,  Carol 
clarinet 

4644  E.  Pueblo 
Phoenix,  AZ  85040 

(602)967-4546 

Gordon,  Adam 
trumpet 

3921  Claremont 
Irvine,  CA  92714 

(714)552-9193 

Gottling,  Philip  F.,  Ill 
bassoon 

541  Laramie  Trail 
Wyoming , OH  74215 

(513)761-6867 

Greenberg,  Laura  Anne 
flute 

Edge  Road 
Syosset,  NY  11791 

(516)921-4813 

Guise,  Ellen  0. 
flute 

1961  Hyde  Park  Road 
Detroit,  MI  48207 

(313)965-0517 

Hider,  Kurt  Eugene 
oboe 

Box  119-C,  Rd.  No. 6 
Wellsboro,  PA  16901 

(717)724-4309 

Hill,  Helen  Ann 
flute 

31  Loumas  Drive 
Pittsfield,  MA  01201 

(413)443-1075 

Karger,  Steven 
flute 

Bundesstrasse  23 
4054  Basle 
Switrerlavid 

61/38-22-22 
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Kieronski,  Elizabeth 
oboe 

3320  Millpond  Road 
Charlotte,  NC  28211 

(704)364-4620 

Kohn-Adamopoulos,  Ulysse 
cello 

8,  Avenue  Gar.betta 
Paris  20*^,  France  75020 

79/-42-43 

Kolodkin,  Alex 
violin 

8 Andover  Street 
Pittsfield,  MA  01201 

(413)442-4522 

Kron,  Virginia  C. 
cello 

416  N.  Dortrand  Street 
Flagstaff,  AZ  86001 

(602)774-6017 

Kurz,  Julie 
flute 

722  Grafton 
Ottav/a,  IL  61350 

(319)337-2565 

Learner,  Martha 
violin 

16  Notre  Dame  Avenue 
Cambridge,  MA  02140 

(617)492-4325 

Levenson,  Dana  R. 
trumpet 

21  South  Lenox  Street 
U’orcester,  M\  01602 

(603)643-9397 

Mahoney,  John  E.,  Jr. 
trumpet 

8 King  Avenue 
Florence,  MA  01060 

(413)584-2108 

Okubo,  Koji 
flute 

3-1  Unehara-cho 
Kure-shi,  Japan  737 

Pashenz,  Miriam 
flute 

330  Moriches  Road 
St.  Janes,  NY  11780 

(516)584-6085 

Pearson,  Paul  A. 
flute 

10023  97th  Avenue 
Suite  402 

Fort  St.  John,  B.C. 
Canada,  VI J 1N3 

(604)785-7128 

Smith, Jacque 
oboe 

2718  Bellevue  Avenue 
Bettendorf,  lA  52722 

(319)355-1338 

Smith,  Rachael  Alice 
string  bass 

49  E.  South  Street 
Worthington,  OH  43035 

(614)885-5877 

Sv/arzenski,  Barbara 
cello 

Seidenweg  2 

Winterthur,  Switzerland 
OR 

2 Csiriage  Hill  Read 
Andover,  MA  01810 

(617)664-4125 

Tendick,  Robert  Duane 
tuba 

2045  VJ.  Sunnysidc  Avenue 
Phoenix,  AZ  85029 

(602)944-4323 

Rapier,  Christopher  Chr.rcl.lcr 
'Chris'  French  horn 

SO  Island  Creek  Road 
Duxbury,  MA  02332 

(617)934-68^' 
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Bessman,  Ruthanne 

113  Ozark  Trail 
Madison,  WI  53705 

(608)233-5826 

Kelly  Susan 

8 The  Promenade 
Glen  Head,  NY  11545 

(516)676-4477 

Kleinhans,  Virginia 

Fairview  Avenue 
I.ong  Valley,  NJ  07855 

(201)876-3529 

MacNair,  Mary 

600  Neff,  Apt.  No.l 
Grosse  Point,  MI  48230 

(313)882-0069 

Markus,  Naomi 

R.D.6,  Box  101 
Flemingtcn,  NJ  03822 

(201)732-6530 

Miron,  Susan 

76  Moraine  Road 
Jamaica  Plain,  MA  02130 

(617)522-3929 

x>lukhalian,  Carol  Sue 

13916  S.E.  20th  Street 
Bellevue,  WA  98005 

(:;C6)  747- 2961 

Myers,  Ruth  Anne 

917  Woods  Road 
Ypsilanti,  MI  43197 

(313)483-5561 

Puckett,  Deette 

V V i i : 

2784  South  Milwaukee  St.rool 
Denver,  CO  80210 

(303)757-4785 

Richards,  Rebecca 

50  East  89th  Street 
New  York,  NY  10028 

(212)876-5148 

'^eriong,  Alison  Kathleen 

2236  137th  Place,  S.E. 
Bellevue,  VifA  98005 

(206)747-0974 

Treu,  Elise  1. 

26  Campus  Drive 
Cobleskill,  NY  12043 

(518)234-7894 
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Behr,  James  Eliot 

34  Brokav;  Lane 

Great  Meci',  Mr-vi  York  11023 

(516) 

482-5380 

Berman,  Daniel  G. 

160  Tottenham  Road 
Lynbrook,  Hew  York  115S3 

(516) 

387-2019 

Bronstein,  Fred 

54  Sheffield  Road 
Newtonville,  TlA  02160 

(617) 

244-9730 

Decker,  Deborah  Jean 

Long  Hill  Road 
Brookfield,  MA  01506 

(517) 

857-2040 

Groginsky,  Jill  Robin 

25  Hillside  Road 
Uellesley  Hills,  flA  02131 

(617) 

235-6596 

Holt,  llilliam  E. 

Box  77 

Otterbein,  Indiana  47070 

(317) 

583-47G0 

Houle,  Arthur 

6S  Dover  Street 
Lowell,  S4A  01851 

(517) 

452-3805 

Jacquemot,  Susan 

33  S.  22  St. 

Potts vi lie,  PA  17001 

(717) 

622-7586 

Lee,  Hae  Young 

101  “3  2 Ka  Pi 1 dong  Choong~Ku 
Seoul  Korea  100 

— 9905  Tradewind  Ct. 

Cincinnati,  Ohio  452’2 

(513) 

793-9265 

Liu(Jd,  Vulafldd  — 

fkPhcrson,  Patricia  Ann 

725  Forest  Hills  Drive  S.!J. 
Rochester,  Minnesota  55901 

(507) 

289-8503 

Millett,  Audrey  Elaine 

Rt.  1 , Box  89 

West  Branch,  lovya  52358 

(319) 

643-5473 

Prast,  Sandy 

27296  Meadowbrook 

Redford  Township,  Michigan  48239 

(313) 

537-1255 

Senter,  Margaret  E. 

72  Milton  Street 
Arlington,  MA  02174 

(617) 

646-5968 

Steinberg,  Gordon 

65  Prue  Avenue 

Toronto  Ontario  Canada  MSB  1R6 

(616) 

787-7407 
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BERKSHIRE  MUSIC  CENTER  ADMINISTRATION 


Administration 


AND  FACULTY  --  1976  SESSION 


Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 

Gunther  Schuller,  Artistic  Director 

Joseph  Silverstein,  Chairman  of  the  Faculty 

Aaron  Copland,  Chairman  of  the  Faculty  - Emeritus 

Daniel  R.  Gustin,  Administrator 

Richard  Ortner,  Assistant  Administrator 

James  Whitaker,  Chief  Coordinator 

Harry  Shapiro,  Berkshire  Music  Center  Orchestra  Manager 
Carol  Woodworth,  Secretary  to  the  Faculty 


Faculty 

Leonard  Altman,  Instructor  of  Listening  6e  Analysis 
Victor  Alpert,  Librarian 

Theodore  Antoniou,  Assistant  Director  for  Contemporary  Music 
Ronald  Barron,  Teacher  of  Trombone  and  Chamber  Music 
Albert  Bernard,  Teacher  of  Solfege 
Emanuel  Bor ok.  Teacher  of  Chamber  Music 
Terry  Decima,  Vocal  Music  Coach 

Dor lot  Anthony  Dwyer,  Teacher  of  Flute  and  Chamber  Music 

Jules  Eskin,  Teacher  of  Cello 

Jonathan  Feldman,  Vocal  Music  Coach 

Burton  Fine,  Teacher  of  Viola  and  Chamber  Music 

Everett  Firth,  Teacher  of  Percussion  and  Chamber  Music 

Armando  Ghitalla,  Teacher  of  Trumpet  and  Chamber  Music 

Ralph  Gomberg,  Teacher  of  Oboe  and  Chamber  Music 

Dennis  Helmrich,  Read  Vocal  Coach 

Max  Hobart,  Teacher  of  Chamber  Music 

Gilbert  Kalish,  Head  of  Keyboard  Activities 

Charles  Kavaloski,  Teacher  of  Horn  and  Chamber  Music 

Alfred  Krips,  Teacher  of  Chamber  Music 

William  Kroll,  Teacher  of  Chamber  Music 

Eugene  Lehner,  Teacher  of  Chamber  Music 

Philip  Morehead,  Vocal  Music  Coach 

John  Oliver,  Head  of  Vocal  Music  Activities 

William  Rhein,  Teacher  of  Contrabass  and  Chamber  Music 

Jerome  Rosen,  Teacher  of  Chamber  Music 

Margaret  Singer,  Vocal  Music  Coach 

Louis  Speyer,  Teacher  of  Oboe  and  English  Horn 

Peter  Gram  Swing,  Instructor  of  Listening  6e  Analysis 

Roger  Voisin,  Teacher  of  Chamber  Music 

Sherman  Walt,  Teacher  of  Bassoon  and  Chamber  Music 

Harold  Wright,  Teacher  of  Clarinet  and  Chamber  Music 

Yehudi  JflyneVy  Teacher  of  Chamber  Music,  Plano,  and  Composition 

Alfred  Zighera,  Teacher  of  Chamber  Music 

Bernard  Zighera,  Teacher  of  Harp 


1976  Granrud  Artists-ln-Residence 


Phyllis  Curtin,  Soprano 
Betsy  Jolas,  Composer 
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BERKSHIRE  MUSIC  CENTER  ADMINISTRATION  AND  FACULTY 


1976  SESSION  (cont'd) 


Guest  Artists  / Visiting  Faculty 


Milton  Babbitt,  Composer 

Leonard  Bernstein,  Conductor 

George  Crumb,  Composer 

Colin  Davis,  Conductor 

Franco  Ferrara,  Teacher  of  Conducting 

Gerhard  Samuel,  Teacher  of  Conducting 

Lucia  Dlugoszewski , Composer 

Klaus  Tennstedt,  Teacher  of  Conducting 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Adminis  trat ion 


Norman  Dello  Joio,  Executive  Director 
dary  L.  Zeller,  Administrator 
Robert  Lee  Tipps , Music  Coordinator 

Faculty 

(in  addition  to  36  members  of  the 
Boston  Symphony  Orchestra) 

Bela  Bos zormenyi -Nagy , Teacher  of  Piano 
Maria  Clodes,  Teacher  of  Piano 
Joseph  Huszti,  Teacher  of  Choral  Music 
Marvin  Keenze,  Teacher  of  Vocal  Music 
Lucille  Lawrence,  Teacher  of  Harp 
Mac  Morgan,  Teacher  of  Vocal  Music 

Young  Artists  Orchestra 

Henry  Charles  Smith,  Conductor 

Bernard  Gence,  Orchestra  Manager  and  Librarian 

Student  Counselors 


Irv  Kooris 
Holly  Kooris 
Bill  Roiter 
Paula  Templeton 
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Abait,  Nicole 

90  Partridge  Rd.,  Pittsfield 

443-3124 

Antonazzi,  David 

Woodland  Hills  Campground,  Austerlitz,  N.Y. 

298-5558 

Alpert,  Victor 

Mahkeenac  Hts . , Sto-kbridge 

Altman,  Leonard 

c/o  Vaber,  Stockbri  Ige  Rd.,  W.  Stockbrilge 

232-7010 

Antoniou,  Theodore 

Nev;  composer's  cottage,  Seranak 

637-1128 

Babbitt,  Milton 

c/o  Buell,  Richmond 

Baptiste,  Beth 

Lenox 

637-2198 

Barnes , Vera 

202  West  St.,  Lenox 

637-0700 

Barr is,  Dave 

Brenton  Terrace,  Pittsfield 

443-6325 

Barron,  Ronald 

West  Stockbridge 

232-8503 

Bascio,  Patricia 

Shamrock  St.,  Stockbridge 

298-3126 

Bell,  Rob 

Holliston  Jr.  College 

637-1823 

Bernard,  Albert 

Center  Rd.,  W,  Stockbridge 

232-7712 

Bernstein,  Leonard 

Wheatleigh,  Lenox 

Bessner,  Bryan 

Berkshire  Christian  College 

Blass,  John 

Beechwood,  Stockbridge 

Bor ok,  Emanuel 

Maple  Rd.,  Richmond 

698-3234 

Bosworth,  Shain 

Hubbard  St.,  Lenox 

637-0637 

Bos worth,  Tim 

Hubbard  St,,  Lenox 

637-0637 

Bourdon,  William 

5 Joseph  Ave.,  Lee 

243-9847 

Bredice,  Frederick 

140  Taconic  Ave.,  Gt.  Bar. 

528-2736 

Brissman,  Lily 

P.O.  Box  73,  Gt.  Bar. 

528-1205 

Bronstein,  Paul 

c/o  Donald,  Rte.  41,  Richmond 

698-2266 

Brouker,  Ron 

3 Reuter  Ave.,  Pittsfield 

499-2421 

Buckler,  Geraldine 

195  T'Test  St.,  Lenox 

637-2075 

Burnett,  Betty 

41  Main  St.,  Lenox 

637-0058 

Buttenheim,  Lisa 

Prospect  Hill,  Stockbridge 

298-3746 

Cardillo,  Pasquale 

Beechwoork,  Stockbridge 

298-4979 

Carpenter,  Cyndy 

57  Cl iff wood,  Lenox 

637-1476 

Cine 11a,  Tom 

Main  Street,  Lee 

243-9874 

Clark,  Harry 

193  West  St.,  Lenox 

637-0843 

Cole,  Stuart 

109  Walker  St.,  Lenox 

637-1766 

Coty,  Annie 

c/o  Harris,  Old  Sheffield  Rd, , S,  Egremont 

528-1092 

Crumb,  George 

c/o  Buell,  Richmond 

Curtin,  Phyllis 

The  Downs,  Seekonk  Rd,,  Gt.  Bar, 

Daniels,  Dinah 

Ford  Cottage,  Laurel  Lake,  Lenox 

637-2135 

Decima,  Terry 

298-3010 

DePas quale,  Charlie 

Seranak 

637-0108 

Dorsel,  Heidi 

Summit  Rd.,  Richmond 

698-2282 

Doty,  Carol 

78  East  St.,  Lenox 

637-0834 

Ducayet,  Liz 

Pease  Terrace,  Lee 

243-2273 

Duby , Leah 

Pine,  So.  Lee 

243-1404 

Dwyer,  Doriot 

Stockbridge 

637-2233 

Eisenberg,  Paul 

78  East  St.,  Lenox 

637-0834 

Eskin,  Jules 

West  Mountain  Rd.,  Lenox 

637-2085 

Farrington,  Cynthia 

Foxhollow  School,  Lenox 

637-2530 

Farrington,  Mark 

Foxhollow  School,  Lenox 

637-2530 

Feldman,  Jonathan 

159  West  St.,  Lenox 

637-2240 

Ferrara,  Franco 

Red  Lion  Inn 

Fine,  Burton 

Beechwood,  Stockbridge 

298-4657 

Finn,  Katherine 

92  Cliffwood,  Lenox 

637-2490 

Finn,  Margaret 

69  Sousatonic  St.,  Lee 

Firth,  Everett 

Lime  Kiln  Rd.,  Lenox 

637-1582 
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Fleming,  Lynn 

197  Bartlett  Ave,,  Pittsfield 

499-2635 

Frager,  Malcolm 

Under  Mountain  Rd,,  Lenox 

Gelbloom,  Gerald 

10  Hawthorne  St.,  Lenox 

637-1272 

Gence,  Bernie 

Tanglewood  Campground 

Ghltalla,  Armando 

W.  Stockbridge 

232-7001 

Gibson,  Sian 

8 Clydesdale  Dr,,  Pittsfield  » 

443-5090 

Gomberg,  Ralph 

Bex  1791,  Lenox 

298-4862 

Greenberg,  Betsy 

6f  Palomino  Dr.,  Pittsfield 

447-7528 

Gustln,  Daniel 

West  Rd,,  Ricbmond 

698-2578 

Hansen,  Robert 

57  Cliffwood,  Lenox 

637-1476 

Harrington,  Sarah 

33  Palomino  Dr,,  Pittsfield 

443-1851 

Harris,  Harold 

Beechwood,  Stockbri<ige 

298-3878 

Hayes , Moira 

126  Main  St. , Lee 

243-1113 

Helmrich,  Dennis 

Box  449,  Lenox  - Kemble  St,,  Lenox 

637-0259 

Henderson,  Aleva 

Main  St.,  Stockbridge 

298-3252 

Henderson,  Rob 

Main  St,,  Stockbridge 

298-3252 

Hitchcock,  Christie 

50  Laurel  Lake  Rd,,  Lenox 

637-0444 

Hobart,  Max 

1st  Lahart  Cottage,  Laurel  Lake,  Lenox 

637-2219 

Hodsoll,  Cheryl 

199  Forthill  Ave.,  Pittsfield 

443-2869 

Hollingsworth,  Pamela 

Emerson  Ave.,  Lenox 

637-0066 

Hooper,  Rosie 

c/o  Gerden,  W.  Center  Rd,,  Stockbridge 

Huber,  Lilian 

37  Church  St,,  Lenox 

637-3509 

Huszti,  Joseph 

57  Cliffwood,  Lenox 

637-1476 

Hutchins,  Meg 

27  Waverly,  Pittsfield 

443-1692 

Johans on,  Fred 

c/o  Ives  Cottage,  Lake  Garfield,  Eaton  Rd. 

Monterey 

528-9446 

Jolas,  Betsy 

Composer's  Cottage,  Seranak 

637-2279 

Jordan,  Barbara 

Hollis  ton  Jr,  College,  Main  House 

Kadinoff,  Bernard 

Stockbridge 

298-3441 

Kalish,  Gilbert 

East  St.,  Lee 

243-3060 

Karol,  Robert 
Kavaloski,  Charles 

Lee 

243-2512 

Kaye,  Richard 
Kazura,  Sandi 

33  Partridge  Rd, , Pittsfield 

443-0574 

Keenze,  Marvin 

57  Cliffwood,  Lenox 

637-1476 

Kelly,  Laurie 

27  Carson  Ave.,  Dalton 

684-1889 

Kennedy , Edward 

4 Brunell  Ave.,  Lenox 

637-0712 

Killacky,  Ray 

77  Howard  St.,  Pittsfield 

443-5854 

Kiley,  David 

197  West  St,,  Lenox 

Kiley,  James 

197  West  St,,  Lenox 

Knight,  William 

204  Springside  Ave,,  Pittsfield 

442-4237 

Knutsen,  Nancy 

78  East  St,,  Lenox 

637-0834 

Komuniecki,  Rob 

51  Sherwood  Dr. 

443-0561 

Kooris,  Irv  & Holly 

Berkshire  Christian  College 

637-1283 

Krips,  Alfred 

c/o  Covel,  65  Lex,  Pkwy,,  Pittsfield 

442-3008 

Krol,  Patricia 

Holliston  Jr.  College,  Copley  Hall 

Kroll,  William 

146  Plunkett  St.,  Lenox 

637-0463 

Kronenberger , John 

c/o  Sheldon,  Devon  Rd.,  Lee 

243-9893 

Larkin,  Mary  Alice 

East  Road,  Richmond 

698-2543 

Lawrence,  Lucille 

Holliston  Jr,  College 

Leary,  William 

317  Pittsfield  Rd.,  Lenox 

637-0159 

Lehner , Eugene 

Tyringham 

243-9867 

Lucy , Don 

16  Debra  Ave.,  Lee 

243-3410 
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Lucy,  Robert 

89  Prospect  St.,  Lee 

243-2540 

Maclary,  Edward 

57  Cliff wood,  Lenox 

637-14/6 

MacKenzie,  Don 

Beechwood,  Stockbridge 

298-4971 

MacKenzie,  Gary 

Beechwood,  Stockbridge 

298-4971 

Malone,  Tom 

166  Stoddard  Ave.,  Pittsfield 

Manevich,  Bill 

c/o  Cafeteria 

Ext,  288 

Maroni,  James 

East  St , , Lee 

243-1434 

Martin,  Leslie 

Goose  Pond,  Lee 

243-2598 

Matthews,  Donna 

76  Chapel  St.,  Pittsfield 

443-4166 

McConathy,  Osborne 

Stonewall  Hse. , 196  Pitsfd  Rd,,  Lenox 

637-2390 

Merton,  Alex 

63  Cliffwood  St.,  Lenox 

637-3277 

Miller,  Lennie 

Kirk  St.,  Housatonic 

274-6075 

Monforte,  Joyce 

57  Cliffwood,  Lenox 

637-1476 

Moon,  Cathy 

Stockbridge  School 

298-3509 

Morehead,  Philip 

298-9487 

Morgan,  Mac 
Morris , Thomas 

c/o  Faxon,  Under  Mountain  Rd,,  Lenox 

637-1369 

Mott,  Gil 

Stockbridge  School,  No.  Dorm 

Moyer,  William 

Interlaken  Crossroad,  Stockbridge 

298-3508 

Nagy,  Bela 
Nardacci,  Alex 

Stringer  Ave.,  Lee 

243-2382 

Natoli,  Micky 

30  West  St,,  Lenox 

637-0046 

Nesti,  Bob 

43  Theresa  Terrace,  Lee 

243-2869 

Newton,  John 

West  Mountain  Road,  Lenox 

637-3137 

Nieland,  Mischa 

Goodrich  St,,  Stockbridge 

298-4438 

Oliver,  John 

229-8071 

Ortner,  Richard 

RFD  Housatonic 

274-6273 

Ozawa,  Seiji 

Lenox 

Pappoutsakis , James 

338  Housatonic  St,,  Lenox 

637-1875 

Perantoni,  Martha 

57  Cliffwood,  Lenox 

637-1476 

Perkel,  John 

P,0,  Box  874,  Stockbridge 

243-2310 

Perry,  Thomas 

Lenox  Road,  W,  Stockbridge 

298*4698 

232-7730 

Pieropan,  Mania 

Lenox  Rd,,  W,  Stockbridge 

232-4250 

Plass,  Louis 

57  Oswald  Ave,,  Pittsfield 

447-7116 

Pope,  Charles 

Main  St.,  Housatonic 

274-6094 

Portnoi,  Henry 

Massasoit  Road,  Mahkeenac  Hgts, 

298-3370 

Press,  Michele 

P.O.  Box  148,  Lenox 

298-3346 

Priest,  Glenn 

57  Cliffwood,  Lenox 

637-1476 

Prince,  Marjorie 

145  West  St,,  Lenox 

637-3192 

Raws on,  Charles 

c/o  Corbett,  Brunell  Ave,,  Lenox 

637-3304 

Rhein,  William 

440  East  St.,  Lee 

Robison,  Alfred 

Mahkeenac  Shores,  Stockbridge 

298-3428 

Rogers,  Allen 
Roiter,  Bill 

Hollis  ton  Jr,  College,  Stockbridge  Hall 

637-2770 

Rosen,  Jerome 

56  Goodrich  St,,  Stockbridge 

298-4633 

Rothstein,  Peter 

Tanglewood  Campground 

Routch,  Bill 

Stockbridge 

Ryan,  Bill 

Old  Place,  Stockbridge 

298-3466 

Sainio,  Ron 

Berkshire  Christian  College 

Salinetti,  Richard 

David  Ave.,  Lee 

243-1849 

Samuel,  Gerhard 

Red  Lion  Inn 

Sanders,  Laura 

121  VJendell  Ave,,  Pittsfield 

Schuller , Gunther 

Stockbridge 
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Schwab,  Marcella 

143  T.rest  St,,  Lenox 

637-1385 

Selin,  Marianne 

37  Graves leigh  Terrace,  Pittsfield 

443-5365 

Selke,  Gus 

West  St.,  Alford 

Shapiro,  Harry 

Stockbridge 

298-3590 

Shapiro,  Rita 

57  Cliffwood,  Lenox 

637-1476 

Shisler,  William 

156  Lime  Kiln  Rd.,  Lenox 

637-2235 

Silvers tein.  Bunny 

Mahkeenac  Hts,,  Stockbridge 

298-4754 

Silverstein,  Joseph 

Mahkeenac  Hts . , Stockbridge 

298-4754 

Smith,  Forrester 

c/o  Alice  Riggs,  Shamrock  St.,  Stockbridge 

298-3131 

Smith,  Henry  Charles 

c/o  Totenberg,  Beechwood,  Stockbridge 

298-3014 

Smith,  Mary 

off  North  Plain  Road,  Housatonic 

274-6683 

Spader,  Libby 

Lenox 

Speyer,  Louis 

Mahkeenac  Heights,  Stockbridge 

298-3062 

Stedman,  Harry 

59  Curtis  St.,  Dalton 

684-0864 

Stein,  Ellie 

c/o  Fowler,  127  Plunkett  St.,  Lenox 

637-1112 

Stevens,  Jeffrey 

Stockbridge  School 

Stookey,  Laura 

Stockbridge  School,  Main  House 

298-5592 

Stowers,  Marjorie 

748  West  Housatonic  St.,  Pittsfield 

448-8556 

Dave  Sturma 

36  Day  St.,  Pittsfield 

442-5726 

Swing,  Peter  Gram 

c/o  Vaber,  Stockbridge  Rd,,  W,  Stockbridge 

232-7010 

Taillacq,  Elizabeth 

Berkshire  Christian  College 

Tar low,  Larry 

Stockbridge  School  (9  am  - 5 pm)  Ext 

.34  298-5592 

Taylor,  Beverly 

Berkshire  Christian  College 

Templeton,  Paula 

Holliston  Jr,  College,  Lenox  Hall 

637-2873 

Tennstedt,  Klaus 

j 

Tipps , Robert 

159  West  St,,  Lenox 

637-3064 

Toeplitz,  Gideon 

VTillow  St,,  Glendale,  N.Y. 

298-4713 

Tower,  George 

66  Garland  Ave.,  Pittsfield 

443-6287 

Unsworth,  Thomas 

7 Myrtle  Ave.,  Lee 

243-2988 

Valiasek,  Karen 

Beechwood,  Stockbridge 

298-3652 

Viscuglia,  Debbie 
Voisin,  Roger 

Mahkeenac  Shores,  Stockbridge 

298-3449 

Voorhees,  Jeff 

T'^est  St.,  Alford 

Vyska,  Cindy 

18  Orchard  St,,  Lenox 

637-2403 

V'alker,  Charles 

57  Cliffwood,  Lenox 

637-1476 

Walt,  Sherman 

Route  41,  W,  Stockbridge 

232-4215 

Weissenstein,  Robert 

Box  456,  Hawthorne  St,,  Lenox 

637-0765 

VJhalen,  William 

146  Ridge  Ave,,  Pittsfield 

443-2319 

Whitaker,  Doug 

c/o  Kyle,  160  Stockbridge  Rd. , Lenox 

637-2672 

Whitaker,  Greg 

It 

II 

Whitaker , James 

It 

ft 

Whitaker,  Pat 

II 

II 

White,  Richard 
White law,  Jordan 

Lenox  Road,  Richmond 

Wilcox,  Bertha 

9 Silver  St. , Lee 

243-1577 

Winder,  Max 

Beechwood,  Stockbridge 

298-3367 

Woodworth,  Carol 

Stockbridge  School 

Wright,  Harold 

Laurel  Lake  Rd.,  Lenox 

637-2135 

Wyner,  Isaiah 

c/o  White,  State  Road,  Richmond 

698-2687 

T«'yner,  Yehudi 

c/o  White,  State  Road,  Richmond 

698-2687 

Yeomans , David 

80  Church  St,,  Lenox 

637-3641 

Young,  Beth 

Laurel  Lake,  Lenox 

637-0103 

Zeller,  Gary 

159  West  St.,  Lenox 

637-3064 

Zighera,  Alfred 

Lenox 

298-4909 

Zighera,  Bernard 

Lenox 

298-3566 
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DARTS  — All  DARTS  counselors  live  at  Copley  Hall,  Holliston  Jr.  College  637-3549 


Anita  Kurland 
Norma  Bushfan 
Pat  Kroi 
Anthony  Leonard 
Camille  Darling 

DORMS: 

Stephen  Nunley  Malcom  Pace 

Clifton  Powell  Joanne  Nelson 

Wendy  Loomis  Adrienne  Clark 

Rebecca  Lee  Timothy  Mercer 

Ernest  Kincade  Christopher  Kinteris 

Holliston  Jr.  College 
Pat  Whitaker 
Rob  Bell 
Stockbridge  Hall 
Lenox  Hall 
Copley  Hall 

637-1823  (at  home,  637-2672) 

637-1823 

637-9792 

637-9886 

637-3549 

Stockbridge  School 
Cathy  Moon 
North  Dorm 
South  Dorm 
West  Dorm 
Main  House 

298-3509 

298-9487 

298-9493 

298-9494 

298-9484 

Berkshire  Christian  College  - 637-9849 

Pat  Whitaker  637-0838  ext,  22  (at  home,  637-2672) 


Irv  and  Holly  Kooris 
.'  Paula  Templeton 
Bill  Roiter 

637-1283 

637-2873 

637-2770 
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BERKSHIRE  MUSIC  CENTER 
FELLOWSHIP  PROGRAM  1976 


Violins  ( 23) 
Albanese^  Melody 
Appleman,  Abraham 

Don,  Barbara 

DuBois,  Sarah 

Hurd,  Donald 

Jacob,  Morris 

Kim,  Hyun-voo 
MacNair,  Alan 
McPherson,  Martha 
Miller,  Kristin 

Mock,  Lavira 

O’Reilly,  Mary 
Pinheiro,  Marion 

Sen,  Toni 

Shames,  Jennie 
Shiller,  Harris 
Stalberg,  Kenneth 
Steiner,  Deborah 
Story,  Pattison 
Tossavainen,  Aino 
Yoon,  Sook-kyung 
Zadinksy,  Arthtir 
Hanson,  Michael 


Violas  (lO) 
Coss,  Shelly 
Fearn,  Corrin 
Fine,  Marshall 
Han.jian,  Marcia 
Hut ter,  Carol 
Izzo,  Virginia 
Johnson.  I^-ynn 
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'Vi-;, 





i' . ■ “ - ' r li  1 


^ ^ ^ MW-- 


yr/  \ 
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Knuth%  Penelope 


Miller,  Candace 
Shovell,  Jeffrey 


Cellos  (10) 

Andres,  Barbara 
Cohen,  Warren  Joel 

Dutcher,  Joan 

Heiss,  David 

Hoisch,  Thomas 

Knudson,  Sato 

Miller,  Kenneth 
Oherle,  Freya 

Pirquet,  Nora 

✓ 

Stein,.  Melanie 


Basses  (6) 

Cahn,  Morton 
Conway,  Janet 
D'Amico,  Stephen 
Ellison,  William 

Hood,  John 

Weiss,  Stephen 


Flutes  (5) 
Davis,  Barbara 


Jutt,  Stephanie 
Kemler,  Katherine 


Saunders,  Cathrine 
Stein,  Mark 


Oboes  ( 5 ) 
Banovetz,  William 
Herr,  Barbara 
May,  Charles 
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Moore.  Grant 
Landa.  Jean 


Clarinets  (5) 
Corner.  Michael 
Creditor.  Bruce 
Gangale.  Louis 
Greitzer.  Ian 
Yeh.  John 


Bassoons  ( 5 ) 
Gigliotti.  Mark 

Karr.  Matthew 

Large.  Wendy 

Nigro-Beyer.  Susan 
Tanaka.  Masahito 


Horns  ( 6 ) 

Bennert.  Laurel 

Glasser.  David 

Gross.  Steven 

Guy.  Mark 

Paikin.  Pamela 

Tillotson.  Christopher 


Tnjmnets  (5) 


Berginc.  Charles 


Carroll,  John 

Henly,  Richard 

— - — — 

Mendilow,  Daniel 

Warner,  Ceirol 

Troinbones  (5) 
Ohlemeyer.  Kim 
Olin.  James 
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Pokky,  Richard 
Norrell,  Stephen 
Sanders,  Donald 


Tubas  ( 2 ) 

Carriker,  Robert 
LeClair,  David 

Percussion  (6) 
Ferrera,  Stephen 

Grover,  Neil 

Kluger,  Martin 

Mardinly,  George 
Ravesloot,  Michael 
Wettstein,  Eric 

Harps  ( 2 ) 

Paradise,  Grace 

Pomeranz,  Felice 

Keyboard  (8) 

Goldray,  Martin 

Martin,  Danielle 
O’Riley,  Christopher 

Patterson,  Kim 

Rankin,  Carol 

Seov,  Yitkin 

Takacs,  Peter 
Weber,  Janice 


-5- 


Conductors  (6) 

Akoka,  Gerard 

Inoue«  Mi chi 

Morris,  Alfred 

Nazareth,  Daniel 

Nord,  Edvard 

Pratt,  Michael 

Vocalists  (l6) 

Allen,  Sheila 

Asman,  Kathryn 

Coletta,  Dario 

Eckert,  Rlnde 

Harris,  Joseph 

Miller,  Rodney 

Meyerson,  Janice 

Overholt,  Sherry 

Par cells,  Elizabeth 

Pope,  Jerrold 

Reinhart,  Gregory 

Scovn,  Kim 

Sharp,  Martha 

Studer,  Cheryl 

Sylvan,  Sanford 

Weiner,  Rickie 

Vocal  Accompanists  (2) 

Brissman,  Lily 

Stevens,  Jeffrey 

Composers  ((8) 

^ter,  Aaron 

Averitt,  William 

Beaser,  Robert 

Brief,  Todd 

Drummond,  Dean 

Homans,  Peter 

Kovalski,  Michael 

Lee,  Thomas 
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VOCAL  P’lOGRAMS 


Fellowship  Vocalists 

Sheila  Allen 
Kathryn  Astnan 
Dario  Coletta 
Rinde  Eckert 
Joseph  Harris 
Janice  Meyerson 
Rodney  Miller 
Sherry  Overholt 
Elizabeth  Parcells 
Jerrold  Pope 
Gregory  Reinhart 
Kim  Scown 
Martha  Sharp 
Cheryl  Studer 
Sanford  Sylvan 
Rickie  ^'Teiner 


Vocal  Fellowship  Coaches 

Lily  Brissman 
Jeffrey  Stevens 


MeVcr.  shir-  Lists  - 1976 


Phyllis  Curtin  Seminar 

James  Bell 
Peter  Clark 
Joanne  Condrin 
Mark  Cornelius 
Muriel  Ann  Crook 
James  Frost 
Janet  Graves -Wright 
Heidi  Herbert 
Donna  Hewitt 
Lynne  Hoffman 
R,  Gordon  Holleman 
Eric  Johnson 
Johanna  Kovitz 
William  Krusemark 
Jennifer  Leigh 
H.  Thomas  Lloyd 
Alice  Lowenhaupt 
Henry  Lussier 
Susan  Maurer 
Alfred  Newcomb 
Linda  Nichols 
T.  Keith  Owens 
Terry  Patrick 
John  Russell 
Mikki  Shiff 
Ian  Smith 
Charles  Stephens 
Patricia  Williams 
Pamela  Wolfe 


Phyllis  Curtin  Seminar  Coaches 

Marie  Garritson 
Lynn  Jemison 
Ruth  Palmer 
I lane  Rubin 
Georgeann  Peterson 
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LISTENING  & ANALYSIS 


yer:borGbip  List  - 1976 


8 weeks 


Dorothy  Braun 
Joan  Dangel 
Mama  Kennedy 
James  Ritchie 
Mindy  Segal 
John  Sichel 


first  4 weeks 


Karen  Dutra 
Caren  Glatt 
Janet  Go  Her 
Norma  Griner 
Leslie  Horn 
Arthur  Koule 
Christine  Kaloustlan 
Judith  Rubin 
Patricia  Langer 


second  4 weeks 


Angela  Capone 
Catherine  Cave 
Cynthia  Fellows 
Wilmoth  Lewis 
Marcia  McGraw 
Margaret  O'Keeffe 


nt'B-'f  yrfjojcG 
jcnol 

\hsaa*j'4  aoj/iH 
dlrfoiJta  8i»atf.X* 
I&8B?  VlbntH 
iadoi’Z  iidoT. 


? taai»  ^ 


A'x:}tiO  no7A}f 
j^fijro  nariAO 
loIioO 

79alrxO  ryrTolt 
oioR  9IIsgJ 
oIvoM  7u.i3  7A 
c.l^euot^  oniiilviO 
nidvH  d:)ihafL 
i9$iiaJ  aldlus? 


aijo^nO  als^nA 
9vb0  anliadloO 
^ tvalla'i  stlrfJnyp 
qlwaj  d:iO(sXlW 
'wA'IDoM 

9i^f>oX*0  SaissifiM 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  EVENTS 
July  - 1976 


Mon.  July  12  8:30  p.m.  Berkshire  Music  Center  Orchestra 

Theatre  Seiji  Ozawa /conducting  fellows 


program  to  include  Tchaikowsky  Serenade  for  Strings  op,  48  & Stravinsky 
Firebird  Suite  conducted  by  Mr.  Ozawa 


Wed,  July 

14 

8:30  p.m. 

Chamber  Music  Hall 

Boston  University  Tanglewood  Institute 
Chamber  Music 

Thu . Ju ly 

15 

8:30  p.m. 

Chamber  Music  Hall 

Berkshire  Music  Center  Fellowship  Program 
Vocal  Music  Recital 

Sun.  July 

18 

10:00  a.m. 
Theatre 

Berkshire  Music  Center  Fellowship  Program 
Chamber  Music 

Mon.  July 

19 

8: 30  p.m. 
Shed 

Berkshire  Music  Center  Orchestra 
Leonard  Bernstein/conducting  fellows 

program 

to  include  Tchaikowsky  Symphony  no.  4 conducted  by  Mr,  Bernstein 

Wed,  July 

21 

8:  30  p.m. 

Chamber  Music  Hall 

Boston  University  Tanglewood  Institute 
Chamber  Music 

Thu.  July 

22 

8:  30  p.m. 
Theatre 

Berkshire  Music  Center  Fellowship  Program 
Composers  Forum 

Sat.  July 

24 

2: 30  p.m. 

Chamber  Music  Hall 

Berkshire  Music  Center  Fellowship  Program 
Vocal  Music  Recital 

Sun,  July 

25 

10:00  a.m. 
Theatre 

Berkshire  Music  Center  Fellowship  Program 
Chamber  Music 

Sun.  July 

25 

8:30  p.m. 

Chamber  Music  Hall 

Boston  University  Tanglex^ood  Institute 
Chamber  Music 

Mon,  July 

26 

8: 30  p.m. 
Theatre 

Berkshire  Music  Center  Orchestra 
Klaus  Tennstedt/conducting  fellows 

program  to  include  Beethoven  Symphony  no.  8 conducted  by  Mr,  Tennstedt 

Wed.  July  28  8:30  p.m.  Boston  University  Young  Artist  Orchestra 

Theatre  Henry  Charles  Smith,  conductor 


program  to  include  Theme  & Variations  by  Charles  McHugh,  the  Hary  Janos 
Suite  of  Kodaly,  and  the  Brahms  Second  Symphony 

Thu,  July  29  8:30  p.m.  Boston  University  Young  Artist  Vocal  Prog 

Theatre  Joseph  Huszti,  conductor 


Sat,  July  31 


2: 30  p.m. 
Theatre 


Berkshire  Music  Center  Orchestra 
Conducting  Fellows 
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Subject  to  change 


revised  8/12/76 

BERKSHIRE  MUSIC  CENTER  EVENTS 


August  - 1976 


Sun.  Aug. 

1 

10:00  a.m. 
Theatre 

Berkshire  Music  Center  Fellowship  Program 
Chamber  Music 

Mon.  Aug. 

2 

8: 30  p.m. 

Chamber  Music  Hall 

Berkshire  Music  Center  Fellowship  Program 
Vocal  Music  Recital 

Wed.  Aug. 

A 

8: 30  p.m. 

Chamber  Music  Hall 

Boston  University  Tanglewood  Institute 
Chamber  Music 

Thu.  Aug. 

5 

8 : 30  p.m. 
Theatre 

Berkshire  Music  Center  Fellowship  Program 
Composers  Forum 

Sat.  Aug. 

7 

2:30  p.m. 

Chamber  Music  Hall 

Boston  University  Tanglewood  Institute 
Chamber  Music 

Sun.  Aug. 

8 

10:00  a.m. 
Theatre 

Berkshire  Music  Center  Fellowship  Program 
Chamber  Music 

Sun.  Aug. 

8 

8: 30  p.m. 

Chamber  Music  Hall 

Boston  University  Tanglewood  Institute 
Chamber  Music 

Wed.  Aug. 

11 

8:30  p.m. 

Chamber  Music  Hall 

Berkshire  Music  Center  Fellowship  Program 
Vocal  Music  Recital 

Thu.  Aug. 

12 

8:  30  p.m. 

Chamber  Music  Hall 

Boston  University  Tanglewood  Institute 
Chamber  Music 

FESTIVAL  OF  CONTEMPORARY  MUSIC  --  Sat.  Aug.  lA  - Wed.  Aug.  18 
Presented  in  cooperation  with  the  Fronm  Music  Foundation  at  Harvard 

(see  separate  schedule) 


TANGLEWOOD-ON-PARADE  Thursday  August  19* 

Benefit  for  the  Berkshire  Music  Center  III  tickets  available  at  Tanglewood  Box  Office 


Events  all  afternoon  beginning  at  2:30;  GALA  EVENING  CONCERT  at  8:30 
combining  three  orchestras:  the  Boston  Symphony,  the  Berkshire  Music 

Center,  and  the  Boston  University  Young  Artists  Orchestras,  conducted 
by  Gunther  Schuller  and  Seiji  Ozawa.  The  program  will  include  the 
premiere  of  Ih:.  Schuller's  Symphonic  Tribute  to  Duke  Ellington,  and 
will  conclude  with  the  Tchaikowsky  1812  Overture  I 


Sat.  Aug.  21 

1: 30  p.m. 

Chamber  Music  Hall 

Boston  University  Tanglewood  Institute 
Chamber  Music 

Sat.  Aug.  21 

3: 30  p.m. 

Chamber  Music  Hall 

Berkshire  Music  Center  Fellowship  Program 
Vocal  Music  Recital 

Sun.  Aug.  22 

10:00  a.m. 
Theatre 

Berkshire  Music  Center  Fellowship  Program 
Chamber  Music 

Sun.  Aug.  22 

8:30  p.m. 

Chamber  Music  Hall 

Terkcliire  ' usic  Center  ?cllo’'Tship  Program 
Vocal  -lusic  Recital 

Mon.  Aug.  23 

8: 30  p.m. 

Chamber  Music  Hall 

looton  University  Tanr^lewood  Institute 
Ch-r.ber  '-usic 

— Wed-.-- Aug.  ^5 

8: 30  p.m. 

Berkshire  Music  Center  Fellowship  Program 

Theatre 

Chamber  Music 

Thu.  Aug.  26 

8:30  p.m. 
Theatre 

Boston  University  Young  Artist  Ovchpetrcx 
Henry  Charles  Smith,  conductor 

program 

to  include  Beethoven  Leonore  Overture  no.  Capriccio  Espagnol  of 

Rimski- 

Korsakov,  and  the  Shostakovich  Fifth  Symphoiy 

Sat.  Aug.  28 

3:30  p.n. 
Theatre 

Berkshire  Music  Center  Orchestra 
Conductiig  Fellows 

Sun.  Aug.  29 

10:00  a.m. 
Theatre 

Berkshire  Music  Center  Fellowship  Program 
Chamber  Music 

* not 

a Friends  event 
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The  Berkshire  Music  Center 


REVISED 
July  21,  1976 


Lenox,  Massachusetts 


FESTIVAL  OF  CONTEMPORARY  MUSIC  - 1976 
August  14-18 

Presented  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation  at  Harvard 


Sat.  August  14  at  2; 30  p.m.  in  the  Theatre 


David  Stock 
Ahmed  Essyad 
Betsy  Jolas 
Dennis  Riley 
William  McKinley 

Sat.  August  14  at  8; 30  p.m.  in  the  Shed 

George  Crumb 
Charles  T.  Griffes 
Charles  Ives 

Sun.  August  15  at  2; 30  p.m.  in  the  Shed 

George  Rochberg 
Brahms 


Drearawinds  (1975) 

Sultanes  (1975) 

Quatour  II  (1964) 

Concertino**  (1976) 

Paintings  No.  2 (1975) 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 

Echoes  II  (Echoes  of  Time  and  the 

River)  (1968) 

Three  Poems  of  Fiona  MacCleod  (1918) 
Phyllis  Bryn-Julson,  soprano 
Symphony  No.  4 (1910-16) 

Boston  S3nnphony  Orchestra 
Seiji  Ozawa,  conductor 

Violin  Concerto  (1974) 

Isaac  Stern,  violin 
Symphony  No.  1,  Opus  68 


Sun.  August  15  at  8:30  p.m.  in  the  Theatre  Theodore  Antoniou,  conductor 


Nikos  Skalkottas 
Chinary  Ung 
Theodore  Antoniou 
Luigi  Dallapiccola 
Christian  Wolff 
Betsy  Jolas 


Octet  (1931) 

Mohorl  (1974) 

Jeux  (1963) 

Una  Piccola  Musica  Nottuma  (1954) 
Septet  (1964) 

D*Un  Opera  de  Voyage  (1967) 


Mon.  August  16  at  8; 30  p.m.  in  the  Theatre 

Ruth  Crawford  Seeger 
George  Crumb 
Betsy  Jolas 


Thea  Musgrave 


Boston  Symphony  Chamber  Players 
Gilbert  Kalish,  guest  pianists 

Suite  for  piano  & woodwind  quintet  (1927/9) 
Eleven  Echoes  of  Autumn  (1965) 

Episode  (1964)  for  solo  flute 
Fusain  (1971)  for  solo  flute 
Chamber  Concerto  No.  1 (1962) 


August  17  a.t-_8j^3Q__p_.m.  _in  the^Jheatre.  Berkshire  Music  Center  Orchestra 

Gunther  Schuller,  conductor 


Carl  Ruggles 
Ira  Taxin 
John  Harbison 
Paul  Chihara 


Of  Men  and  Mountains  (1927) 

Fanfares  and  Dialogues  (1976)** 
Elagiac  Song  (1974) 

Symphony  in  Celebration  (Ceremony  V) 

(1973-5) 


Wed.  August  18  at  8:30  p.m.  in  the  Theatre 


Robert  Suderburg 
Gunther  Schuller 
Milton  Babbitt 
Yehudi  Wyner 
Lucia  Dlugoszewskl 

**  commissioned  by  the  Berkshire  Music 
• Harvard  for  the  1976  Festival 


Chamber  Music  III  (1973) 

Quartet  for  Four  Basses  (1947) 

Two  Sonnets  (1973) 
liitermedio  (1974) 

Ahyss  and  Caress  (1975) 

Center  and  the  Fromm  Music  Foundation  at 
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BERKSHIRE  MUSIC  CENTER 

See  separate  schedules  for  chamber  music  Fellowship  Program  FIRST  WEEK 

music  and  audition  assignments  Instrumental  July  5-11 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Conducting 


Ms . Jolas 
Hawthorne  #2 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Composition  July  5-11 


Chi  rus-Missa 
PCS  & Fellovs 
West  Barn 


s: 

1 

ro 

«r-4 

a 

M 

VO 

p 

o 

• • 

P 

C-<  o 

O 

•• 

CO 

ro 

U) 

P 

CO 

• • 

(jO 

c+ 

o 

<+ 

3 

O 

o 

> 

H* 



o 

3 

1 

W 

03 

bo 

a 

K 

pi 

O 

4 

1 

p 

H- 

V01 

0 

H' 

a 

3 

c+ 

• • 

3 

• W 

M 

c+ 

H» 

U) 

P 

ro 

• 

O 

o 

S 

3 

P 

o 

s 

CO 

3 

o 

p 

« 

p 

e+ 

H* 

3 

Od 

hr« 

OJ 

►n 

o 

rn 

M 

a 

M 

P 

H* 

P 

O 

3* 

CO 

H" 

O 

p 

a 

p 

o 

P 

P 

UJ 

P 

CO 

O 

o 

o 

•• 

p 

p 

M 

• • 

c+ 

3 

o 

C+ 

o 

=»fc 

C+ 

lx> 

C+ 

M 

o 

a 

O 

3 

ro 

H» 

O 

p 

o 

o 

m 

S’ 

1 

w 

p 

1 

O 

w 

< 

CO 

P 

CO 

p 

1 

3 

1 

p 

P 

1 

o 

ffi 

VwO 

W 

ro 

H 

o 

> 

3 

B 

• • 

3 

P 

• • 

M 

3 

3 

H 

H* 

U) 

P 

UJ 

ro 

ro 

3 

o 

C+ 

o 

• • 

2 

3* 

o 

Ch 

o 

CTv 

• 

o 

§ 

o 

M 

H- 

X 

p 

s:  CO 

-p* 

s: 

^ a 

a 

P o 

• • 

p 

Q P 

P H 

U) 

p 

p a 

(jj 

c+  a 

o 

c+ 

5 a 

o 

p 

a OQ 

1 

a 

H-  P 

1 

p p 

p 

c+  a 

4 

VJ1 

4 

p 

•p* 

3 

• • 

3 

o 

• * 

00 

3 

uo 

o 

o 

n 

to 

c+ 

w 


o 

t3 


Tl 
CO  O 
c+  CO 
fD 

<J 

0) 

3 

CO 


o 

o 


g* 

H- 

3 


ro 

o 

o 


w 

O 

H 

e: 

a 

M 

• • 

w 

Q 

H- 

O 

p 

p 

O 

o 

a P 

O 

• • 

p 

H 

• • 

o 

p 4 

c+ 

u> 

c+ 

H 

O 

(-3 

1 

a 

H- 

O 

o 

a 

O 

sj 

o 

D cf 

3 

1 

e 

P 

1 

a 

H 

'i  p 

R 

M 

O 

o 

H 

3 

M 

o 

• • 

3 

a 

a 

> 

o 

•• 

K 

o 

o 

o 

o 

o 

CD 

O ^r- 
n>  n>  3* 

CO  M 
c+  H 

o 
S! 

CO 


o 

o 


w 

3 


O 
3 

CO  I 

• 

W CT^ 

P .. 

^ O 
Pi  O 
3 


s:  a H 

P o o>  o 
to  ^ a 


•-1 
W H- 
P Ct 
CD 

3 O 
3 


O 

O 


ro 

o 

o 


s: 

o 


\J1 


VO 
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See  separate  schedule  for  coachings  Fellowship  Program  FIRST  WEEK 

Vocal  July  5-11 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  FIRST  WEEK 

July  5-11 


DI3UM  ? 

nm'  eUttaoA  t-dji  ^irxnoKiaiiJ 

ll-l  x.tjjZ 


SECTION  A Wednesday  2:00  - 
Thvirsday  1:30  - 

Mr.  Kroll  ME  10 
Schubert  Op.  29 
Vln-0' Reilly 
Vln-Hanson 
Vla-HanJ ian 
Vlc-Andres 

Mr.  Borok  Studio  B 

Beethoven  Op.  l8  itk 

Vln-Sen 

Vln-Albanese 

Vla-Izzo 

Vlc-Knudson 

Mr.  Hobart  Studio  D 

Mozart  K.  515 

Vlr-Miller 

Vln-Shiller 

Vla-Miller 

Vic -Miller 

Fine  Hayden  #3 
Mozart  K.  h65 
Vln-Stalberg 
Vln-Appleman 
Vla-Fearn 
Vic -Butcher 

Mr.  Lehner  Studio  J 

Beethoven  Op.  130 

Vln-Shames 

Vln-Zadinsky 

Vla-Knuth 

Vlc-Cohen 

Mr.  Firth  Rehearsal  Stage 

Chavez  Toccata 

Per c -Ferrer a 

Per c -Grover 

Perc-Kluger 

Perc-Mardinly 

Perc -Raves loot 

Perc-Wettstein 

Mr.  Barron  Studio  A 

Work  to  be  chosen 

Hrn-Glasser 

Trp-Mendelow 

Trp-Henly 

Trb-Olin 

Trb-Pokky 

Tba-Carriker 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Instrumental 


FIRST  WEEK 
July  5-11 


3:30 

3:30 


Mr.  Ghitalla  Studio  F 

Work  to  be  chosen 

Hrn-Bennert 

Trp-Warner 

Trp-Berginc 

Trb-Ohlemeyer 

Trb-Sanders 

Trb-Norrell 

Tba-LeClair 

Mrs.  Dwyer  MH  11 

Seeger  Woodwind  Quintet 

Fl-Davis 

Ob-Banovetz 

Cl-Greitzer 

Bsn-Tanaka 

Hrn-Guy 

I-lr.  Gomberg  MH  6 

Beethoven  Piano  Wind  Quintet 

Ob-May 

Cl-Corner 

Bsn-Large 

Hrn-Paikin 

Pno-Martin 

Mr.  Walt  MH  7 

Poulenc  Sextet 

Fl-Saunders 

Ob-Herr 

Cl-Gangale 

Bsn-Nigro-Beyer 

Hrn-Gross 

Pno-Weber 

Mr.  Kavaloski  Studio  C 

Carter  8 Etudes  & a Fantasy 

Fl-Stein 

Ob-Landa 

Cl-Yeh 

Bsn-Gigliotti 

Mr.  Wright  Studio  E 

Brahms  Op.  115 

Vln-Yoon 

Vln-Steiner 

Vla-Johnson 

Vlc-Hoisch 

Cl-Cr editor 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Instrumental 


FIRST  WEEK 
July  5-11 


SECTION  A CONTINUED  Wednesday  2:00  - 3:30  SECTION  B Wednesday,  Friday 

Thursday  1:30-3:30  10:00-12:00 


Mr.  Silver stein  Hayden 

Beethoven  Op.  95 

Vln-Story 

Vln-MacNair 

Vla-Fine 

Vlc-Oherle 

Mr.  Rhein  MH  8 

Dvorak  Qxiintet  in  G Ma.ior 

Vln-Kim' 

Vln-Hxird 

Vla-Hutter 

Vlc-Pirquet 

Bass-Weiss 

Mr.  Kalish  Hayden  #1 

Dvorak  Piano  Quintet  in  A Ma.ior 

Vln- Jacob 

Vln-DuBois 

Vla-Coss 

Vlc-Stein 

Pno-Patterson 

Mr.  Vyner  Hayden  #2 

Mozart  Piano  Quartet  in  G minor 

Vln-Tossavainen 

Vla-Showell 

Vlc-Heiss 

Pno-Rankin 


SECTION  B Wednesday  and  Friday 

10:00  - 12:00 

Mr.  Kroll  MH  10 

Mendelssohn  Op.  UU  ^1 

Vln-Yoon 

Vln-Mock 

Vla-Hutter 

Vlc-Hoisch 

Mr.  Speyer  MH  11 

Schuller  Suite 

Fl-Kemler 

Ob-Moore 

Cl-Gangale 

Bsn-Karr 

Hrn-Tillotson 


Mr.  Voisin  Studio  F 

Chavez  Soli 

Ob-Herr 

Cl-Corner 

Bsn-Gigliotti 

Trp-Carroll 

Mr.  Krips  Studio  B 
Haydn  Op.  6U  #5 
Vln-Don 
Vln-McPherson 
Via- Johnson 
Vlc-Pirquet 

Mr.  Zighera  Studio  D 

Mozart  K.  ^^58 

Vln-Pinheiro 

Vln-Steiner 

Vla-Coss 

Vlc-Stein 

Ms.  Jolas/Mr.  Schuller  Hayden  #3 

Jolas  Quatuor  II 

Vln-Zadinsky 

Vla-Knuth 

Vlc-Heiss 

Sop-Par cells 

Mr.  Kalish  Hayden  #1 
Ciumb  Vox  Balaenaie 
Vlc-Knudson 
Fl-Jutt 
Pno-0 'Riley 

Mr.  %ner  Hayden  02 
Beethoven  Op.  70  01 
Vln-0 'Reilly 
Vlc-Miller 
Pno-Seov 


SECTION  C Saturday  1:30  - 3:30 

Mr.  Kalish  Rehearsal  Stage 
Stravinsky  2 Piano  Concerto 
Pno-Goldray 
Pno-Takacs 

Mr.Lehner  Studio  J 
Bartok  Quartet  02 
Vln-Sen 
Vln-Shiller 

Vla-Miller  Vlc-Oberle 
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All  at  Stockbridge  School 


BERKSHIRE  mSIC  CENTER 
Fellowship  Program 
Vocal 


FIRST  WEEK 
July  5-11 


Monday,  July  5 


10- 11  Feldman/Allen  (Maslanka)  5 

Dec ima /Over holt  (Wolfes)  12 

Morehead/Parcells  (Selig)  Foyer 

Brissman/ Sharp  (Argento)  CraftStudi. 
Stevens /Studer  ( Bart  er ) 9 

11- 12  Feldman/Pope  (Strauss)  5 

Decima/Reinhart  (Schoenberg)  12 

Morehead/Miller  (Britten)  Foyer 

1-2  Decima/Sylvan  (Martin)  12 

Morehead/Coletta  (Schubert)  Foyer 

Tuesday,  July  6 

1- 2  Feldman/Weiner  (Debussy)  5 

Decima/Asman  (Liszt)  12 

Helmrich/Eckert  (Faure)  Foyer 

2- 3  Decima/Sylvan  (Martin)  12 

Helmrich/Harris  (Carter)  Foyer 

3- 1+  Helmrich/Scown  (Wolf)  Foyer 

1+-5  Morehead/Meyerson  (Duparc)  Foyer 

Wednesday.  July  J 

10- 11  Feldman/Allen  (Maslanka)  5 

Dec ima/ Over holt  (Wolfes)  12 

Brissman/Sharp  (Argento)  C.S. 

11- 12  Feldman/Pope  (Strauss)  5 

Decima/Reinhart  (Schoenberg)  12 

1- 2  Morehead/Parcells  (Selig)  Foyer 

Helmrich/Scown  (Wolf)  C.S. 

2- 3  Morehead/Miller  (Britten)  Foyer 

3- 1+  Morehead/Coletta  (Schubert)  Foyer 


Thursday.  July  8 


1- 2  Feldman/Weiner  (Debussy)  5 

Decima/Asman  (Liszt)  12 

Morehead/Meyerson  (Duparc)  Foyer 

Helmrich/Eckert  (Faure)  C.S. 

2- 3  Decima/Sylvan  (ifertin)  12 

Mor ehead/ Coletta  ( Schubert ) Foyer 

Helmrich/Harris  (Carter)  C.S. 

Feldman/Pope  (Strauss)  5 

3- 1+  Morehead/Miller  (Britten)  Foyer 


Friday,  July  9 

10- 11  Dec ima/Over holt  (Wolfes)  12 

11- 12  Feldman/Allen  (Maslanka)  5 

Decima/Reinhart  (Schoenberg)  12 


1-2 

Helmrich/Eckert  (Faure) 

Foyer 

Feldman/Weiner  (Debussy) 

5 

Morehead/Meyerson  (Duparc) 

C.S. 

Decima/Asman  (Liszt) 

12 

2-3 

Helmrich/Harris  ( Carter ) 

Foyer 

Morehead/Parcells  (Selig) 

C.S. 

Saturday,  J\ily  10 

10-11 

Helmrich/Scown  (Wolf) 

Foyer 

11-12 

Helmrich ,Br is sman/ Sharp 
(Argento) 

Foyer 

1-2 

Helmrich,  Stevens/Studer 
( Barber ) 

Foyer 

, * \ 
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Mr.  Ozawa,  Cond.  j i (BMCO  B-VI 

Fellows  I Bernstein 

Theatre  I ‘Shed 
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BERKSHIRE  MUSIc  CENTER 

See  separate  schedules  for  chamber  Fellowship  Program  SECOND  WEEK 

music  assignments  Instrumental  July  12-18 
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8j30 

BMCO  Concert  A 
Cond.  Fellows  ^ 
Hr,  Ozawa 
Theatre 


BERKSHIRE  MUSIC  CEOTER 

Fellowship  Program  SECOND  WEEK 

Conducting  July  12-18 
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BERKSHIRE  MUSIC  CENTER 

See  separate  schedules  for  coaching  Fellowship  Program  and  PCS  SECOND  WEEK 

assl'grjnents  Vocal  July  12-18 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Composition  July  12-18 


BMCO  Concert  Vocal  Music 

Mr.  Ozawa,  Cond.  Concert 

Fellows  ChMusHall 

Theatre 


BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  SECOND  WEEK 

July  12-18 


BERKSHIRE  MUSIC  CEHTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  12-18 


SECTION  A CONTINUED  Thursday,  Friday 

1;30  - 3;30 

Mr,  Kavaloski  MH  8 

Mozart  K.  452 

Ob-Moore 

Cl-Yeh 

Bsn-Karr 

Hrn-Bennert 

Pno-Goldray 

Mr.  Ghitalla  Studio  F 

Work  to  be  chosen 

Hrn-Tillotson 

Trp-Mendelow 

Trp-Warner 

Trb-Sanders 

Tba-Carriker 

Mr.  Firth  Rehearsal  Stage 

Crumb  Madrigals,  Books  I and  II 

A FI,  Fl-Jutt 

Bass-Ell ison 

Perc-Grover 

Sop- 

Mr.  Barron  Studio  A 

Work  to  be  chosen 

Hrn-Glasser 

Trp-Berginc 

Trp-Henly 

Trb-Ohlemeyer 

Trb-Pokky 

Tba-LeClair 


SECTION  B Monday  1:00  - 3:00 

Thursday  3:45  - 5; 45 

Mr.  Kroll  MH  10 

Hindemith  Quartet  //3 

Vln-Yoon 

Vln-Mock 

Vla-Hutter 

Vlc-Hoisch 

Mr.  Wyner  Hayden  //2 
Beethoven  Op.  70  j^l 
_Vln-0 'Reilly 
Vlc-Miller 
Pno-Seow 


SECTION  B CONTINUED  Monday  1:00  - 3:00 

Thursday  3:45  - 5:45 

Mr.  Schuller,  Mr.  Antoniou  Hayden  //3 

Jolas  Quatuor  II 

Vln-Zadinsky 

Vla-Knuth 

Vlc-Heiss 

Sop-Parcells 

Mr.  Krips  Studio  D 
Schubert  Op.  163 
Vln- Steiner 
VI n-McPh er s on 
Vla-Izzo 
Vlc-Pirquet 
Vlc-Stein 

Mr.  Antoniou  Studio  E 
Kowalski  Composition 
Trb-Sanders 

Sop-Studer  For  Perf.  July  22 

Mr.  Akoka  Rehearsal  Stage 
Drummond  Composition 
Fl-Saunders 
Cl-Corner 

Pno, cel-Takacs  For  Perf.  July  22 

Perc-Kluger 
P er  c-Raves loo  t 
Perc-Wettstein 

Mr.  Zighera  MH  7 

Franck  Piano  Quintet  in  F minor 

_Vln-Shames 

Vln-Albanese 

Vla-Fearn 

Vlc-Cohen 

Pno-Weber 

Mr.  Voisin  Studio  F 

Stravinsky  Octet 

Fl-Kemler 

Cl-Yeh 

Bsn-Karr 

Bsn-Large 

Trp-Henly 

Trp-Mendelow 

Trb-Olin 

Trb-Norrell 


Mr.  Kalish  Hayden  //I 
Crumb  Vox  Balaenae 
Vlc-Knudsen 
Fl-Jutt 
Pno-0' Riley 
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BERICSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  12-18 


SECTION  B CONTINUED  Monday  IsOO  - 3 

Thursday  3; 45  - 

Mr.  Speyer  MH  8 
Thuille  Sextet 
Fl-Stein 
Ob-Landa 
Cl-Creditor 
Bsn- Tanaka 
Hrn-Glasser 
Pno -Rankin 


00  SECTION  E Saturday  1:00  - 3:00 
5:45 

Mr.  Schuller  MH  7 

Stock  Dream  Winds 

Fl-Jutt 

Ob-Banovetz 

Cl-Greitzer 

Bsn-Nigro-Beyer 

Hrn-Paikin 


SECTION  F Friday  10:00  - 12:00 


SECTION  C Monday  3:15  - 5:15 

Saturday  1:00  - 3:00 

Mr.  Lehner  Studio  J 

Bartok  Quartet  No.  2 

Vln-Sen 

Vln-Shiller 

Vla-Miller 

Vlc-Oberle 

Mr.  Wyner  Hayden  If 2 
Stravinsky  2 Piano  Concerto 
Pno-Goldray 
Pno-Takacs 

Mr.Helmrich  Hayden  //4 

Argento  To  Be  Sung  Upon  the  Water 

Cl,  B Cl-Yeh 

Pno-Brissman 

Vce- Sharp 

Mr.  Voisin  Studio  F 
Chavez  Soli 
Ob -Herr 

Cl-Corner  For  Perf.  Jvily  18 

Bsn-Gigl lotto 

Trp-Carroll 


SECTION  D Wednesday,  Friday 

10:00  - 12:00 

Mr.  Kalish  Hayden  ffl 

Mozart  K.  498 

Vla-Coss 

Cl-Greltzer 

Pno-Takacs 


Mr.  Antonlou  Rehearsal  Stage 
Antoniou  Jeux 
Vic  Solo-Helss 
Vlns  I-Don 

Stalberg 

Pinheiro 

Shiller 

Kim 

Vlns  Il-Shames 
Story 
Yoon 
Hanson 
Vlas-Showell 
Knuth 
Hut ter 
Vlc-Andres 
Dutcher 
Cohen 
Bass-Cahn 
Weiss 

Mr.  Pratt  MH  7 
McKinley  Paintings 
Vln-0 ’Reilly 
Via- Johnson 
Vlc-Knudsen 
Fl-Jutt 
Ob-Herr 
Cl-Creditor 


SECTION  G Wednesday  10:00  - 12:00 

Mr.  Antoniou  Rehearsal  Stage 

Skalkottas  Octet 

Vln-Sen 

Vln-Mock 

Vla-Miller 

Vlc-Knudsen 

Fl-Stein 

Ob-Landa 

Cl-Corner 

Bsn-Tanaka 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOJJD  WEEK 
July  12-18 


SECTION  H Monday  3:15  - 5; 15 

Mr.  Antoniou  Rehearsal  Stage 

Dallapiccola  Musica  Notturno 

Vln-0 ’Reilly 

Vla-Johnson 

Vlc-Plrquet 

Fl-Kemler 

Ob-May 

Cl-Greltzer 

Hrp-Pomeranz 

Cel-Seow 


SECTION  I Friday  10:00  - 12:00 

Mr.  Nord  Hawthorne  //I 
Alter  Rhapsody  III 
Vln-Miller 
Fl-Davis 

Ob-Landa  For  Perf.  July  22 

Cl-Credltor 

Pno-Paterson 

Sop-Overholt 


SECTION  J Monday  1:00  - 3:00 

Mr.  Ferrara  Theatre 

Reading  Orchestra  for  Conductors 

Vln-Sen 

Vln-MacNair 

Vla-Hanj Ian 

Vlc-Dutcher 

Bass-D'Amlco 

Fl-Davis 

Ob-May 

Cl-Gangale 

Bsn-Gigliotti 

Hrn-Gross 

Trp-Warner 

Trb-Ohlemeyer  (if  needed) 
Tba-Carriker  (if  needed) 
Tlmp-Mardinly 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal 


SECOND  WEEK 
July  12-18 


SECTION  A.  Thursday,  Friday 
1:30  - 3:30 

Mr.  Kroll  MH  10 
Schubert  Op.  29 
Vln-0' Reilly 
Vln-Hanson 
Vla-Hanj ian 
Vlc-Andres 

Mr.  Silver stein  Hayden  /M 

Beethoven  Op.  95 

Vln-Story 

Vln-MacNair 

Vla-Fine 

Vlc-Oberle 

Mr.  Rhein  Studio  C 

Dvorak  Quintet  in  G minor- 

Vln-Kim 

Vln-Hurd 

Vla-Hutter 

Vlc-Pirquet 

Bass-Weiss 

Mr.  Wyner  Hayden  #2 
Mozart  G minor  Quartet 
Vln-Tossavainen 
Vla-Showell 
Vlc-Heiss 
P no- Rankin 

Mr.  Hobart  Studio  D 

Brahms  Op.  51  //I 

Vln-Mlller 

Vln-Shlller 

Vla-Miller 

Vlc-Miller 

Mr.  Lehner  Studio  J 
Beethoven  Op.  130 
Vln- Shames 
Vln-Zadinsky 
Vla-Knuth 
Vlc-Cohen 

Mr.  Fine  - Hayden 
Mozart  K.  465 
Vln-Stalberg 

Vln-Appleman  For  Perf.  July  18 

Vla-Fearn 

Vlc-Dutcher 


Mr.  Wright  Studio  E 

Brahms  Op.  115 

Vln-Yoon 

Vln-Steiner 

Vla-Johnson 

Vlc-Hoisch 

Cl-Creditor 

Mr.  Borok  Studio  B 

Schubert  Death  and  the  Maiden 

Vln-Plnheiro 

Vln-Don 

Vla-Izzo 

Vlc-Knudsen 

Mr.  Kalish  Hayden  //I 

Dvorak  A Major  Quintet 

Vln-Jacob 

Vln-DuBols 

Vla-Coss 

Vlc-Steln 

Pno-Paterson 

Mrs.  Dwyer  MH  11 
Fine  Partita 
Fl-Davls 
Ob-Banovetz 

Cl-Greltzer  For  Perf.  July  18 

Bsn-Tanaka 

Hrn-Guy 

Mr.  Gomberg  MH  6 
Beethoven  Op.  16 
Ob -May 
Cl-Corner 

Bsn-Large  For  Perf.  July  18 

Hrn-Palkln 

Pno-Martin 

Mr.  Walt  MH  7 
Poulenc  Sextet 
Fl-Saunders 
Ob-Herr 
Cl-Gangale 
Bsn-Nigro-Beyer 
Hrn-Gross 
Pno- Weber 

Mr.  Antoniou  Hawthorne  //I 
Aver it t Chamber  Music 


Fl-Steln 
Pno-0’ Riley 
Mezzo-Alien 


For  Perf.  July  22 
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BERKSHIRE  MUSIC  CENTER 

Stockbridge  School  unless  Fellowship  Program  and  PCS  SECOND  V7EEK 


otherwise  noted 

Coaching 

July  12- 

18 

Mon. , 

July  12 

Thurs 

, , July  15 

10-11  Decima/Asman  (Liszt) 

12 

1-2 

Helmrich/Eckert  (Faure) 

Foyer 

Helmrich/Scown  (Wolf) 

Foyer 

Feldman/Weiner  (Debussy) 

3-1/2 

Morehead/Parcells  (Selig,  Jolas)  2 

Decima/Overholt  (Wolfes) 

12 

Stevens/ Studer  (Barber) 

3-1/2 

2-3 

Decima/Reinhart  (Schoenberg) 

12 

11-12 

Decima/Sylvan  (Martin) 

12 

Helmrich/Harris  (Carter) 

Foyer 

Helmrich/Eckert  (Faure) 

Foyer 

Jemison/Crook  (Debussy) 

2 

Morehead/Coletta  (Schubert) 

2 

Rubin/Lloyd  (Berg) 

3-1/2 

12-1 

Helmrich/Harris  (Carter) 

Foyer 

3-4 

Garritson/Russell  (Ravel) 

Foyer 

Morehead/Miller  (Britten) 

2 

Peterson/Lowenhaupt  (Badings)  2 

1-2 

Dec ima/Over holt  (Wolfes) 

12 

Stevens/Patrick  (Honegger) 

3-1/2 

Garritson/Shiff  (Schoenberg) 

Foyer 

Palmer/Leigh  (Poulenc) 

12 

Jolas/Parcells  (Jolas) 

Hayden  3 

3:45  • 

- 5:45 

(till  3:00) 

(Twd) 

Jolas/Parcells  (Jolas) 

Hayden3 

Antoniou/Studer  (Kowalski) 

Studio  E 

Antoniou/Studer  (Kowalski) 

StudioE 

(till  3:00) 

(Twd) 

2-3 

Declma/Reinhart  (Schoenberg) 

12 

Garritson/Nichols  (Schoenberg)  Foyer 

Frl., 

July  16 

Morehead/Meyerson  (Duparc) 

Foyer 

10-12  Nord/Overholt  (Alter) 

Hawth  1 

3:15 

Brissman/Sharp  (Argento) 

Hayden  4 

11-12 

Stevens,  Helmrich/ Studer 

Foyer 

(till  5:15 

(Barber) 

Nord/Overholt  (Alter) 

Hawth.  1 

Decima/Sylvan  (Martin) 

12 

till  5:15 
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2 
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Morehead/Meyerson  (Duparc) 
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8:30  Cond.  Fellows 

BMCO  Concert  B Theatre  6:30  - 8:30 

Mr,  Bernstein  & Chamber  Music 

Cond.  Fellows  Section  L 
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BERKSHIRE  MUSIC  CENTER 

separate  schedule  for  chamber  Fellowship  Program  THIRD  WEEK 

.c  assignments  Instrumental  July  19-25 
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Cond.  Fellows 
Shed 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Conducting  July  19-25 


CO  Ui 

s:  S n3  K) 

z: 

3 

»-• 

P 

CO 

(I) 

O .0 

ro  H*  o »• 

p 

►3  H* 

O 

P 

P 

CO 

• 

M o 

m m CO  o 

m 

P CD 

CO 

• o 

CD 

P 

rt 

hti  O 

rt  m o 

rt 

rt  m 

O 

s 

H* 

(33 

CD 

P 

p 

O 

o 

OQ 

p 

tc 

n> 

OQ  1 

(33  P 1 

(33 

M o 

fD 

(0 

ro 

P M 

P 

CD  C 

1 

§ 

T3 

•-« 

p 

C3N 

H !-•  C/i 

tt 

o n 

P 

P 

p 

p 

3 O •" 

3 

C3  rt 

»-• 

r< 

3 

H 

ri 

O 

s;  o 

x>  H* 

to 

rt 

P 

CL 

o 

m o 

t-i  3 

oo 

P 

rt 

P 

(a) 

H* 

P 

0 

O 

VO 

H- 

CD 

P 

O 

O 

3* 

3 

P 

CL 

C 

(-• 

P 

•t3  CO  po  M 

CO  S 

H* 

s: 

^ 3 

rn 

»-• 

P rt  p •• 

CO  i-{ 

n o 

p 

03  H* 

P 

o 

Hi 

M P *3  OJ 

• 

CO  •• 

w 

r|  CD 

(-• 

• • 

o 

0 < ►p  o 

Ca3 

rt 

H-  CD 

M 

o 

H 

H 

p P >i 

n3  a 

a o 

CD 

O 

o 

c: 

M 3 P » 

P 

H* 

(33 

CD  n 

Z 

w 

O 

^ m *3 

P 

O 1 

P 

0 C 

CD 

1 

CO 

O 

CO  ^ UJ 

H* 

rt 

H 

P H 

o 

P 

CO  s: 

0 

H*  t-» 

3 

3 rt 

M 

> 

O 

p u> 

P 

O N3 

•• 

r< 

3* 

►3  ro  o 

•• 

f3  3 

o 

H- 

O rt 

o 

3 

o 

3 

VJ  t33 

o 

3* 

to 

00 

p p 

H- 

O 

ti  ti 

3 

3 

z: 

■g" 

n -c* 

o“^m' 

s: 

A-s  S 

3 

H* 

(D 

c/3  O •• 

S o •• 

p 

O H* 

O 

CO 

• 

P 3 Ca) 

3 n ca> 

CD 

P CD 

CO 

• « 

rt 

0 rt  O 

C P o 

rt 

rj  CD 

o 

ra 

> 

H-  n> 

W M 

r< 

o 

(3 

(33 

3 

p 0 i 

S 1 

(33 

H*  O 

a 

(0 

rt 

JB  *0 

P <3 

P 

rt  C 

1 

w 

►1 

O 

►1  O 01 

M l-t  JN 

•-I 

p ti 

CO 

S 

3 

•• 

H*  P •• 

3 

O pt 

*-• 

a 

H* 

P o 

m o 

3 H. 

to 

> 

(33 

O 

o 

CD  O 

3 

• • 

W 

C 

v; 

•3 

CO 

2 

P 

o 

H3 

a 

t-* 

to 

P 

CO 

0 

H* 

a 

P 

M 

ri 

O 

a 

< CD 
O 

52 

Oi 

a 

a 

to 

CO 

H* 

CO 

S 

a 

M 

a 

s 

a M 

O H- 

p 

P 

•• 

p 

H 

H* 

«• 

p 

H 

a 

p 

o* 

p 

rt 

• • 

CO 

H 

o 

O 

P 

CO 

H- 

P o 

p a 

CD 

C 

p 

e 

P 

O 

CD 

o 

p 

a 

o 

Hi 

p 

O 

O 

CO 

«o 

CD 

rt 

CD 

M •• 

»-• 

rt 

P 

Ln 

ft 

3 

o 

rt 

M 

o 

p 

Hi 

o 

CO 

rt 

P 

CD 

M O 

H 

a 

rt 

3 

O 

a 

0 

o 

rt 

Hi 

lO 

o 

o 

o 

<J 

o o 

a 

H 

03 

(33 

o 

1 

(33 

p 

p 

M 

1 

P 

p 

H- 

M 

P 

n 

< 

a 

o 

p 

X 

P 

H 

CO 

P 

(-■ 

H 

p 

H 

s 

a 

P 

1 

P 

3 

c 

CD  1 

a 

00 

H 

P 

H 

P 

0 

Ov 

H 

0 

t# 

CD 

H- 

p 

H* 

rt 

H 

CD 

n 

CO 

H 

3 

3 

3 

3* 

H» 

• « 

3 

H 

CO 

CD 

• • 

P 

p 

0 

H* 

M 

3 

S» 

rt 

M 

o 

P 

P 

3 

o 

H* 

rt 

o 

rt 

P 

O 

to 

H- 

• • 

> 

0 

P 

P 

o 

O 

p 

o 

H* 

3 

• • 

a 

3 

o 

Kj 

CL 

H 

a 

< 

3 

O 

p 

o 

p 

00 

O 

3 

a 

to 

CD 

p 

to 

'W' 

H 

■2"g-a  co  ” - 

a 

VO 

P H* 

O •• 

p 

p 

• • 

P P 

CO  o 

CD 

c 

M 

rt  p 

o 

ft 

p 

V/1 

a 

P 

a 

rt 

a 

03 

p 1 

03 

M 

P 

M 

P 

X 

o 

H 

a ov 

H 

p 

> 

3 

o ^ * 
«;  o 

3 

3 

Hj 

P o 

to 

CO 

O < N3 

=r  o •• 

0)  O U) 

a o>  o 

C3*  M 

a> 

^ s 

3 o 

C H. 

a n 

H- 

o n 
o 

S P 
P n 
M ro 
t-»  ri 


c/3 

> 

H 

C 

g 

s 


N> 

j:- 


K W 


?d 


c s 

H*  M 
V<  M 


vp  g 

K>  W 
C/1 


a 


IC' 


C'>  fi" 
c:  e» 
— « r,  p» 
•u  t*  •» 


n>Tsrr^ 

^ r*  ^ sj 

O CO  w 9 

o ^ •> 


1 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Composition  July  19-'25 


Cond.  Fellows 
Shed 


BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  THIRD  WEEK 

July  19-25 
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SECTION  A Thursday,  Friday 
1:30  - 3:30 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  19-25 


Mr.  Hobart  Studio  D 

Brahma  Op.  51  02 

Vln-MacNair 

Vln-Hurd 

Vla-Showell 

Vlc-Pirquet 

Mr.  Lehner  Studio  J 

Beethoven  Op.  130 

Vln-Shames 

Vln-Zadinsky 

Vla-Knuth 

Vlc-Cohen 

Mr.  Silverstein  Hayden  //4 
Mendelssohn  Op.  44  //I 
Vln-Sen 

Vln-Tossavalnen 

Vla-Mlller 

Vlc-Dutcher 


Mr.  Kavaloski  MH  8 
Mozart  K.  452 
Ob-Moore 

Cl-Yeh  For  perf.  July  25 

Bsn-Karr 

Hrn-Bennert 

Pno-Goldray 

Mr.  Gomberg  mH  6 

Martinu  Quartet 

Vln-Story 

Vlc-Knudsen 

Ob-Herr 

Pno-Weber 

Mr.  Yampolsky  MH  5 
Tchaikovsky  Piano  Trio 
Vln-Miller 
Vlc-Oberle 
Pno-Martin 


Mr.  Fine  Hayden  //3 

Bartok  Quartet  //6 

Vln-Kim 

Vln- Jacob 

Vla-Fearn 

Vlc-Miller 

Mr.  Bor ok  Studio  B 
Beethoven  Op.  18  //5 
Vln-DuBols 
Vln-Albanese 
Vla-Hanj Ian 
Vlc-Heiss 

Mr.  Wright  Studio  E 

Brahms  Op.  115 

Vln-Yoon 

Vln- Steiner 

Vla-Johnson 

Vlc-Holsch 

Cl-Creditor 

Mr.  Walt  MH  7 

Beethoven  Septet 

Vln-Stalberg 

Vla-Izzo 

Vlc-Andres 

Bass-Conway 

Cl-Corner 

Bsn-Tanaka 

Hrn-Guy 


Mr.  Kallsh  Hayden  //I 
Mozart  K.  498 
Vla-Coss 

Cl-Greitzer  FOR  PERF.  JULY  25 

Pno-Takacs 

Mr.  Rhein  Scenic  Shed 

Schuller  Bass  Quartet 

Bass-Welss 

Bass-Hood 

Bass-Cahn 

Bass-D'Amico 

Mr.  Firth  Rehearsal  Stage 

Crumb  Madrigals 

Fl-Jutt 

Bass-Ellison 

Perc-Grover 

Sop-Gr aves-Wr Igh t 

Mrs.  Dwyer  MH  11 

Carter  and  Bergsma  Quintets 

Fl-Saunders 

Ob -May 

Cl-Gangale 

Bsn-Gigliottl 

Hrn-Paikin 

Mr.  Barron  Studio  A 

Work  to  be  chosen 

Hrn-Glasser 

Trp-Warner 

Trb-Ohlemeyer 

Tba-LeClalr 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  19-25 


SECTION  A CONTINUED  Thursday,  Friday 

1:30  - 3:30 

Mr.  Ghltalla  Studio  F 

Work  to  be  chosen 

Hrn-Tillotson 

Trp-Berglnc 

Trp-Carroll 

Trb-Olin 

Trb-Pokky 

Tba-Carriker 


SECTION  B Monday  10:00  - 12:00 

Wednesday  9:00  - 11:00 

Mr.  Kroll  MH  10 
Schubert  Op.  29 
_Vln-0 ’Reilly 
Vln-Hanson 
Vla-Han j Ian 
Vlc-Andres 

Mr.  Lehner  Studio  J 

Bartok  Quartet  //2 

Vln-Sen 

Vln-Shiller 

Vla-Miller 

Vlc-Oberle 

Mr.  Wyner  Hayden  //2 

Elgar  Piano  Quintet 

Vln-Mock 

Vln-McPherson 

Vla-Hutter 

Vlc-Plrquet 

Pno-Weber 

Mr.  Voisin  Studio  F 
Stravinsky  Octet 
Fl-Kemler 

Cl-Yeh  For  Perf.  July  25 

Bsn-Karr 

Bsn-Large 

Trp-Henly 

Trp-Mendelow 

Trb-Olln 

Trb-Norrell 

Mr.  Kalish  MH  4 

Schumann  Andante  & Variations 

Pno-Seow 

Pno-Rankln 


SECTION  B CONTINUED  Monday  10:00  - 12:00 

Wednesday  9:00  - 
11:00 

Mr,  Schuller,  Ms.  Jolas  Hayden  //I 

Jolas  Quatuor  II 

Vln-Zadlnsky 

Vla-Knuth 

Vlc-Helss 

Sop-Parcells 

Mr.  Nazareth  Dunbar  Barn 

Riley  Concertino  for  Six  Players 

Vlc-Miller 

Trp-Carroll 

Perc-Ferrera 

Perc-Grover 

Harp-Paradise 

Pno-Martin 

Mr.  Zighera  Studio  B 

Haydn  Op.  76  #4 

Vln-DuBois 

Vln-Yoon 

Vla-Izzo 

Vlc-Dutcher 


SECTION  C Thursday  and  Saturday 
3:45  - 5:45 

Mr.  Kroll  MH  10 
Beethoven  Op.  18  //3 
Vln-Appleman 
Vln-  Plnhdlro 
Vla-Fearn 
Vlc-Hoisch 

Mr.  Kalish  Hayden  fll 

Brahms  Piano  Quartet  in  A Major 

Vln-Don 

Vla-Hutter 

Vlc-Cohen 

Pno-Rankln 


SECTION  D Wednesday  11:15  - 1:15 
Saturday  1:30  - 3:30 


Mr.  Kalish  Hayden  //I 

Dvorak  Piano  Quintet  in  A Major 

Vln-Jacob 

Vln-DuBois 

Vla-Coss 

Vlc-Stein 

Pno-Paterson 


m arjar 


fna  Taos’S  ^-M'.woXti',l' 

^«l  I. 


, , *1  I ' ® 

OpiS^i  - OOiOf  Yx,b«o#l  a^mTBOO  Wr3S2 
•■  00}  6 x-^btioabv>V 
'CO  Ml  , 

.tVa«i*Y»H  eoloL  ..«M  ,im 

IJ  'bAXOv 

<Jiu#jlts4,5‘-^rIV 

R-iilj^H**3lV 

"B  ' >'  oxis^tE^^oa 

.77'vH  ibdnaO  rii'jirnsHK  .*tM 

tfigyrt*?  <KJ  onJEJ7g^ff  O ypTirH 

Xlu-5»  *T 

sr,  U>4i7P/*I-cfTPii 
rrl3.TBi';'Hn*J 

3 OkhU38  r.}^  ' 

" H,t'>9u<I-  nlV 

psi^l 

Torif>7f^M-  niv 


*v.b3u7e*  hnu  TjuboiuiH'  0 *Ji»I(r032 

J**:2  - ?A»£ 

‘bi  W tl&xX  .tM 
£Vi  '^t  .qij 

crrlirf  Jt  J -rXV 

nobV;/iH  d#^lXiiX  .iM 
rojcll  A a!:  .ti»ixi»uO  t«<7tX*?  »n»u<r3/t 

, ..  T»J3r»n-aXV  - 

" ^ a»rfd>-olV 


ex:i  - exMi  V6b«s*£thavr  a vTom’^e 
OCiC  - OCtl  v«bTu3ii^ 

HivJtra^  .3.M 

yotcK  A ni  3tt3f}itfQ  Ofin:^!  ^rorovC 

4od%L-/iI7 

eio4uC»-iirv 

0 3«13J?‘9**Oq7 


CitflM  OTU«ir/.07  A MCIT:XiC 


- Ot^li 


ji 


Y otbw^a  liiuiifio  iva 
ftaaMi^  a<f  c<3  ?iyc<W 
rtOiioJ 

♦ ffv , nOT3f^o-.(3T 

I'  i*  la  Q'-drr 

3«»3l  VrraO^&ffl 


f 

•'  « 


” . Ht 


.!!*■»  *»Si| 


'10;SI  - 00:01  a 'tOJTOaa 

00 ill  - COJ?  \[Ab09'3fc|l-W 

^ 01  KW  Ii<»TX  .3M 

‘ 1 ■ i.r  .^gO  3>Aick>ri.*>B 

ao:aBH"PlV 

rfctt'TftW-otV 

L oltMidS  TOfuteJ  iM 
1 j1  3f*33ai/P  ■■loi3Ba 
m>g-ftXV 
3«IUiia-<#iV 
IfllllM-BlV 
aiiftuO-alY 

St  36ff^  fctM 

lourt-niV 
n<3«  ni*4'k>f^“nIV 
t«33oF^-bIV 
1jup3.‘.  7~-)X7 
TOrMferOffl 

X oXbaaS  atftlov  .tM 
J also  i>[t£lViS3^^ 
3wlo:at4*i,Y 

2S  yiut  .33VJ  io3  iJa‘f-1'^ 

•nsTl-rttS 

T£liJ^a**<J3T 
v7t>lvbn»?!-ji3T 


UilOyiSTr 

llacnoM-ifiT 


A .W  4eH0/i  . 3i( 
dnollfclya*/  ^ i S>xabaA 

wodS-tat*! 
rtljloAH-oriY 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  19-25 


SECTION  D CONTINUED  Wednesday  11:15  - 

1:15 

Saturday  1:30  - 3:30 

Mr.  Speyer  MH  15 
Hindemith  Quintet 
Fl-Davis 
Ob-Banovetz 
Cl-Yeh 

Bsn-Nigro-Beyer 

Hm-Gross 

Mr.  Krlps  Studio  D 

Smetana  Quartet  "From  My  Life" 

Vln-MacNair 

Vln-Hurd 

Vla-Fine 

Vlc-Holsch 


SECTION  E Monday  10:00  - 12:00 

Wednesday  9:00  - 11:00 
Thursday  3:45  - 6:00 


SECTION  F Wednesday  11:15  - 1:15 

Mr.  Antoniou  Theatre 
Antonlou  Jeux 
Vic  solo-Heiss 
1st  vln-Don 

Stalberg 
P inheir o 
Shiller 
Kim 

2nd  vln- Shames 
Story 
Yoon 
Hanson 
Vla-Showell 
Knuth 
Hutter 
Vlc-Andres 
Dutcher 
Cohen 
Bass-Cahn 
Weiss 


Mr.  Antonlou  Hayden  //3;  Theatre  Thurs 

Averltt  Chamber  Music 

Fl-Stein 

Pno-0 ’Riley  For  Perf.  July  22 

Mezzo-Shlf f 

Mr.  Antonlou  Hayden  //4;  Theatre  Thurs. 

Kowalski  Composition 

Trb-Sanders 

Sop-Studer  For  Perf.  July  22 

Mr.  Akoka  RehStage  Mon.;  Theatre  Wed. 

Drummond  Composition  & Thurs. 

Fl-Saunders 

Cl-Corner 

Pno/ cel-Takacs 

Perc-Kluger  For  Perf.  July  22 
Per c-Ravesloo  t 
Perc-Wettstein 

Mr.  Nord  Theatre  Mon.;  RehStage  Wed.; 
Alter  Rhapsody  III  Thurs.  Theatre 

Vln-Miller 
F 1-Da via 

Ob-Landa  For  Perf.  July  22 

Cl-Credltor 

Pno-Paterson 

Sop-Overholt 


SECTION  G Saturday  1:30  - 2:30 

Mr.  Antoniou  Rehearsal  Stage 

Skalkottas  Octet 

Vln-Sen 

Vln-Mock 

Vla-Mlller 

Vlc-Knudsen 

Fl-Steln 

Ob-Landa 

Cl-Corner 

Bsn-Tanaka 


SECTION  H Saturday  2:30  - 3:30 

Mr.  Antoniou  Rehearsal  Stage 

Dallapiccola  Musica  Notturno 

Vln-0 'Reilly 

Vla-Johnson 

Vlc-Pirquet 

Fl-Kemler 

Ob -May 

Cl-Greitzer 

Hrp-Pomeranz 

Cel-Seow 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  19-25 


SECTION  I Saturday  3:45  - 5:45 

Mr,  Anton iou  Rehearsal  Stage 

Jolas  D*un  Opera  de  Voyage 

Vln-Miller 

Vla-Fine 

Vlc-Oberle 

Bass-Hood 

FI -Da vis 

Fl-Kemler 

E.H.-Herr 

Cl-Creditor 

Cl-Gangale 

Cl-Greitzer 

B Cl-Yeh 

Bsn-Large 

Hrn-Bennert 

Trp-Warner 

Trb-Olin 

Perc-Ferrera 

Perc-Grover 

Perc-Kliiger 

P er  c-Mar d inly 

P er c-Raves loot 

Perc-Wettstein 

Hrp-Pomeranz 


SECTION  J WEENTSDAY  9:00  - 11:00 

Mr.  Schuller  MH  7 

Stock  Dream  Winds 

Fl-Jutt 

Ob-Banovetz 

Cl-Greitzer 

Bsn-Nigro-Beyer 

Hrn-Paikin 


SECTION  K Wednesday  11:15  - 1:15 
Thursday  3:45  - 5:45 

Mr.  Pratt  MH  7 

McKinley  Paintings 

Vln-0 'Reilly 

Vla-Johnson 

Vlc-Knudson 

Fl-Jutt 

Ob-Herr 

Cl-Creditor  (will  report  to  Alter  Dress 
rehearsal  on  Thursday  when 
called) 


SECTION  L Sunday  6:30  - 8:30 

Mr.  Antoniou  Theatre 

Ung  Mohori 

Fl-Saunders 

Ob-May 

Cl-Gangale 

Perc-Kluger 

Perc-Wettstein 

Hrp-Paradise 

Pno-Seow 

Gtr- 

Mezzo-Meyerson 


The  following  groups  are  scheduled  for 
performance  later  in  the  summer  but  are 
not  included  in  this  week's  rehearsal 
schedule. 

Beethoven  Ghost  Trio,  Op.  70  //I 

_Vln-0' Reilly 

Vlc-Miller 

Pno-Seow 

Crumb  Vox  Balaenae 
Vlc-Knudsen 
Fl-Jutt 
Pno-0 'Riley 

Stravinsky  2 Piano  Concerto 

Pno-Goldray 

Pno-Takacs 

Beaser  String  Quartet- 
Vln-0 'Reilly 
Vln-Steiner 
Vla-Coss 
Vlc-Oberle 

Brief  Fantasy 
Vln-Zad insky 
Pno-Goldray 

Lee  Trio 
Ob-Herr 

B Cl-Yeh  For  Perf.  Aug.  5 

Hrp-Paradise 


FOR  PERF.  aUG.  5 


For  Perf.  Aug.  5 
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BERKSHIRE  MUSIC  CENTER 

MH  means  Main  House,  Stock-  Fellowship  Program  THIRD  \JEEK 

Bridge  School  Vocal  July  19-25 


Mon. 

July  19 

Wed, , 

Jly  21,  continued 

10-11  Helmrich/Coletta  (Strauss) 

Foyer 

1-2 

Feldman/Pope  (Strauss) 

Foyer 

Declma/Allen  (Berg) 

12 

Jemison/Newcomb  (Beethoven) 

12 

10-12  Nord/Overholt  (Alter)  Twd 

1 Theatre 

Rubin/Lloyd  (Berg) 

2 

Antoniou/Studer  (Kowalski) 

Hayden  4 

Garritson/Russell  (Cs^il’' 

MH 

Jolas/Parcells  (Jolas) 

Hayden  1 

2-3 

Peterson/Lowenhaupt  (Rodrigo) Foyer 

Antoniou/Shiff  (Averitt) 

Hayden  3 

Palmer/Leigh  (Poulenc) 

12 

11-12 

Helmrich/Eckert  (Faure) 

Foyer 

Stevens/Patrick  (Honegger) 

2 

Decima/ Sylvan  (Martin) 

12 

Brissman/Hoffman  (Brahms) 

MH 

Feldman/Weiner  (Debussy) 

2 

Jemison/Crook  (Debussy) 

MH 

12-1 

Helmrich/Harris  (Carter) 

Foyer 

7-8 

Morehead/Parcells  (Selig) 

Foyer 

Declma/Reinhart  (Schoenberg)  12 

Feldman/ Asman  (Harbison) 

2 

Thurs 

. July  23 

Mbrehead/Miller  (Britten) 

MH 

11-12  Helmrich/Coletta  (Straxiss)  ' 

Foyer 

1-2 

Feldman/Pope  (Strauss 

Foyer 

12-1 

Garrltson/Nichols  (deFalla) 

2 

Palmer/Leigh  (Poulenc) 

MH 

Jemison/Wolfe  (Debussy) 

3-1/2 

Jemison/Newcomb  (Beethoven) 

2 

Brissman/Frost  (Faure) 

Foyer 

Rubin/Lloyd  (Berg) 

12 

Peterson/Condain  (Schubert) 

MH 

Garritson/Russell  (Ravel) 

3-1/2 

Rub  in/ Johnson  (Schinnann) 

MH 

Stevene /Pa trick  (Honegger) 

MH 

Decima/ Stevens,  Potnick 

12 

5-6 

Brlsonoi/ Sharp  (Argento) 

Foyer 

(Honegger) 

7-8 

Morehead/Parcells  (Selig) 

Foyer 

1:30- 

3:30  Firth/Graves-Wright  (Crumb) 

RehStage 

Tues. 

July  20 

4-5 

Helmrich/Eckert  (Faure) 

Foyer 

12-1 

Helmrich/Garrltson  (deFalla)  MH 

Feldman/Meyerson  (Ung) 

2 

Wyner /Palmer,  Krusemark 

Hayden  2 

Oliver/Clark  (Brahms) 

Foyer 

(Wyner) 

5-6 

Feldman/Weiner  (Debussy) 

2 

Feldman/Stevens  (Edwards) 

2 

Ollver/Lussler 

Foyer 

1-2 

Decima/ Jemison  (Debussy) 

12 

Feldman/Weiner  (Debussy) 

2 

Fri. 

July  23 

Morehead/Rubln  (Schumann  ) 

MH 

10-11 

Helmr ich/ Br is  sman , Hof  fman 

Foyer 

Helmrich/Peterson  (Schubert) 

MH 

(Brahms) 

Wyner/ Sharp  (I^Jyner) 

Hayden  2 

Decima/Allen  (Berg) 

12 

Morehead/Parcells  (Selig) 

2 

2-3 

Decima/Brissman  (Faure) 

12 

Peterson/Lowenhaupt  (Rodrigo)  MH 

Feldman/Meyer son  (Ung) 

2 

11-12 

Helmrich/Harris  (Carter 

Foyer 

Morehead/Parcells  (Selig) 

MH 

Brlssman/ Sharp  (Argento) 

2 

Stevens/ Studer  (Barber) 

MH 

Decima/Sylvan  (Martin) 

12 

3-4 

De»  Jma/Overholt  (Wolfes) 

12 

Morehead/Mlller  (Britten) 

MH 

Brlssman/Hof fman  (Brahms) 

2 

Stevens/Patrick  (Honegger) 

MH 

12-1 

Feldman/Asman  (Harbison) 

Foyer 

Wed., 

July  21 

Jemison/Crook  (Debussy) 

2 

1-2 

Feldman/Pope  (Strauss) 

Foyer 

9-11 

Nord/Overholt  (Alter) 

RehStage 

Helmr ich/ Stevens,  Studer 

2 

i*-iitoalou/ Studer  (Kowalski) 

Hayden  4 

(Barber) 

Jolas/Parcells  (Jolas) 

Hayden  1 

Decima/Reinhart  (Schoenberg)  12 

Antonlou/Shlff  (Averitt) 

Hayden  3 

2-3 

Declma/Rubin,  Lloyd  (Berg) 

12 

10-11  Helmrich/Coletta  (Strauss) 

Foyer 

Feldman/Garrltson,  Russell 

Foyer 

Decima/Allen  (Berg) 

12 

(Ravel) 

11-12  Helmrich/Eckert  (Faure) 

Foyer 

Helmr Ich/Palmer,  Leigh  (Poulenc)  2 

Decima/ Sylvan  (Martin 

12 

1:30 

- 3:30 

12-1 

Helmrich/Harris  (Carter) 

Foyer 

Firth/Graves-Wright  (Crumb) 

RehSt 

Decima/Reinhart  (Schoenberg)  12 

Feldman/ Asman  (Harbison) 

2 

Morehead/MUler  (Britten) 

MH 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal 


THIRD  WEEK 
July  19-25 


Sat.  July  2A 

10-11  Helmrlch/Brlssman,  Hoffman  (Brahms)  Foyer 

Morehead/Peterson,  Lowenhaupt  (Rodrigo)  2 


Palmer/Krusemak  (Wjmer)  MH 

Brissman/Bell  (Faure)  MH 

11-12  Helmrlch/Jemison,  Newcomb  (Beethoven)  Foyer 
Feldman/Meyer son  (Ung)  MH 

Stevens/Bell  (Edwards  MH 


12-1  Feldman/ Jemison,  Crook  (Debussy)  MH 

1-2  Feldman/Garr Itsoh , Rtissell  (Ravel)  MH 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  IJEEK 

Instrumental  July  26-21 


BMCO  Concert  C 
Mr.  Tennstedt  & 
Cond.  Fellows 


BERKSHIRE  MUSIC  CENTER  FOURTH  WEEK 

Fellowship  Program  JULY  26-31 

Conducting 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Composition  July  26-31 
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Listening  and  Analysis  FOURTH  WEEK 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  26-21 


SECTION  A Thursday,  Friday 
1:30  - 3:30 

Mr.  Silverstein  Hayden  //4 
Mendelssohn  Op.  44  //I 
Vln-Sen 

Vln-Tossavainen 

Vla-Miller 

Vlc-Dutcher 

Mr.  Borok  Studio  B 
Beethoven  Op.  18/i^5. 

Vln-DuBois 
Vln-Albanese 
Vla-Hanj Ian 
Vlc-Heiss 

Mr.  Hobart  MH  13 

Brahms  Op.  51  //2 

Vln-MacNair 

Vln-Hurd 

Vla-Showell 

Vlc-Pirquet 

Mr.  Lehner  Studio  J 
Beethoven  Op.  130 
Vln-Shames 

Vln-Zadinsky  For  Perf.  Aug.  1 

Vla-Knuth 

Vlc-Cohen 

Mr.  Rhein  Scenic  Shed 

Schuller  Bass  Quartet 

Bass -Weiss 

Bass-Hood 

Bass-Cahn 

Bass-D’Amico 

Cond-Akoka 

Mr.  Voisin  Studio  D 

Thomson  Sonata  da  Chiesa 

Vla-Fine 

Cl-Yeh 

Hrn-Glasser 

Trp-Berginc 

Trb-Ohlemeyer 

Mr.  Ghitalla  Studio  F 

Her tel  Concerto  a Cinq 

-Ob-Landa 

Ob-Moore 

Bsn-Large 

Bsn-Karr 

Trp-Warner 


Mr.  Barron  Studio  A 
Work  to  be  chosen  ~ 
Hrn-Gross 
Hrn-Tlllotson 
Trp-Mendelow 
Trp-Henly 
Trb-Olln 
Trb-Pokky 
Trb-Norrell 
Tba-LeClalr 


SECTION  B Monday  10:00  - 12:00 

Wednesday  9:00  - 11:00 

Mr.  Kroll  MH  10 

Beethoven  Op.  18 

Vln-Appleman 

Vln-Pinheiro 

Vla-Fearn 

Vlc-Hoisch 

Mr.  Zighera  Studio  B 

Mozart  K.  458 

Vln-Yoon 

Vln-Hanson 

Vla-Hutter 

Vlc-Dutcher 

Mr.  Kalish  Hayden  //I 
Dvorak  A Major  Piano  Quintet 
Vln- Jacob 
Vln-DuBois 

Vla-Coss  FOR  PERF.  Aug.  1 

Vlc-Stein 

Pno-Paterson 

Ms.  Jolas  Hayden 

Jolas  Quatuor  II 

Vln-Zadlnsky 

Vla-Knuth 

Vlc-Heiss 

Sop-Parcells 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  26-21 


SECTION  C Thursday  3:45  - 5:45 

Mr.  Vtyner  Hayden  if 2 

Elgar  Piano  Quintet 

Vln-Mock 

Vln-McPherson 

Vla-Hutter 

Vlc-Pirquet 

Pno-Weber 

Mr.  Kalish  East  Barn 

Schumann  Andante  & Variations 

Vlc-Andres 

Vlc-Dutcher 

Hrn-Bennert 

Pno-Seow 

Pno- Rankin 

Mr.  Nazareth  Rehearsal  Stage 
Riley  Concertino 
Vlc-Miller 
Trp-Carroll 

Perc-Ferrera  (will  not  report) 

Perc-Grover 

Hrp-Paradise 

Pno-Martin 


SECTION  D Tuesday  1:00  - 3:00 

Wednesday  11:15  - 1:15 

Mr.  Krips  Studio  D 
Smetana  *'From  my  Life^' 

Vln-MacNair 

Vln-Hurd 

Vla-Flne 

Vlc-Hoisch 

Mr.  Beaser  Studio  B 
Beaser  String  Quartet 
Vln-Yoon 

Vln-Steiner  For  Perf.  Aug.  5 

Vla-Coss 

Vlc-Andres 

Mr.  Brief  Hayden  ifU 
Brief  Fantasy 
Vln-Zadinsky 

Pno-Goldray  For  Perf.  Aug.  5 

Mr.  Lee  Scenic  Shed 
Lee  Trio 

Ob-Herr  For  Perf.  Aug.  5 

B Cl-Yeh 

Hrp-Paradise 


SECTION  D Tuesday  1:00  - 3:00 

Wednesday  11:15  - 1:15 

Mr.  Morris  Rehearsal  Stage 
Homans  Concertino 
Vln-Shames 
Vla-Hutter 

Vlc-Stein  for  perf.  Aug.  5 

Fl-Steln 

Cl-Gfingale 

Perc-Grover 

Pno-Takacs 


SECTION  E Thursday  1:30  - 3:30 

Mr.  Kroll  MH  10 

Beethoven  Op.  127 

Vln-Stalberg 

Vln-Don 

Vla-Coss 

Vlc-Andres 

Mr.  Wyner  Rehearsal  Stage 
Stravinsky  2 piano  Concerto 
Pno-Goldray 
Pno-Takacs 

Mr.  Antoniou  Theatre 

Ung  Mohori 

Fl-Saunders 

Ob-May 

Cl-Gangale 

Perc-Kluger 

Perc-Wettsteln 

Hrp-Paradise 

Pno-Seow 

Gultar-Sussman 

ITezzo-Meyerson 


SECTION  F Friday  1:30  - 3:30 

Mr.  Yampolsky  MH  5 
Tchaikovsky  Piano  Trio 
Vln-Mlller 
Vlc-Oberle 
Pno-Martin 

Mr.  Gomberg  MH  6 

Martinu  Quartet 

Vln-Story 

Vlc-Knudson 

Ob-Herr 

Pno-Weber 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  26>31 


SECTION  F CONTINUED  Friday  1:30  - 3:30  SECTION  G Wednesday  11:15  - 1:15 


Mr.  Wright  Studio  E 
Brahms  Op.  115 
Vln-Yoon 
Vln-Stelner 

Vla-Johnson  For  Perf.  Aug.  1 

Vlc-Holsch 

Cl-Credltor 

Mr.  Walt  MH  7 

Beethoven  Septet 

Vln-Stalberg 

Vla-Izzo 

Vlc-Andres 

Bass-Conway 

Cl“Corner 

Bsn- Tanaka 

Hrn-Guy 

Mrs.  Dwyer  MH  11 

Villa  Lobos  Quintet 

FI- Saunders 

Ob-May 

Cl-Gangale 

Bsn-Gigliotti 

Hrn-Palkin 

Mr.  Firth  Rehearsal  Stage 

Crumb  Madrigals 

Fl-Jutt 

Bass-Elllson 

Perc-Grover 

Sop-Graves-Wright 

Mr.  Kroll  MH  8 

Erahms  C minor  piano  qtjartet 

Vln-Mock 

Vla-Hutter 

Vlc-Stein 

Pno-0 'Reilly 

Mr.  Wyner  Hayden  //2 
Beethoven  Ghost  Trio 
Vln-0' Reilly 

Vlc-Miller  For  Perf.  Aug.  1 
Pno-Seow 

Mr.  Kavaloski  Studio  C 
Work  to  be  chosen 
Hrn-Bennert 
Trp -Carroll 
Trb-Sanders 


Thursday  1:30  - 3:30 

Mr . Fine  Hayden  3 

Bartok  Quartet  if 6 

Vln-Kim 

Vln- Jacob 

Vla-Fearn 

Vlc-Miller 


SECTION  H Wednesday  11:15  - 1:15 

Mr.  Kalish  Hayden  //I 

Brahms  A Major  Piano  Quartet 

Vln-Don 

Vla-Showell 

Vlc-Cohen 

Pno-Rankln 

Mr.  Antonlou  East  Barn 

Dallapiccola  Musica  Notturna 

Vln-0 'Reilly  (will  not  report) 

Vla-Johnson 

Vlc-Pirquet 

Fl-Kemler 

Ob-May 

Cl-Greltzer 

Hrp-Pomeranz 

Cel-Seow 


SECTION  I Tuesday  3:15  - 5:15 

Mr.  Antoniou  Rehearsal  Stage 
Antoniou  Jeux 
Vic  solo-Heiss 
1st  vln- Don 

Stalberg 

Pinheiro 

Shiller 

Kim 

2nd  vln- Shames 

Story  (will  not  report) 
Yoon 
Hanson 
Vla-Showell 
Knuth 
flutter 
Vlc-Andres 
Dutcher 
Cohen 
Bass-Cahn 
Weiss 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  26-31 


SECTION  J Wednesday  7; 30  - 9; 30 

Mr.  Schuller  Hayden  //I 

Stock  Dream  Winds 

Fl-Jutt 

Ob-Banovetz 

Cl-Greitzer 

Bsn-Nigro-Beyer 

Hrn-Paikin 

Mr.  Morris  Hayden  //2 
Babbitt  Two  Sonnets 
Vla-Miller 
Vlc-Andres 
C 1-Corner 
Bar i=Re inhart 

Mr.  Antoniou  Hayden  //3 
Suderberg^,  Chamber  Music  III 
Trb-Sanders 
P no-Paterson 


SECTION  K Friday  7:30  - 9; 30 

Mr.  Pratt  West  Barn 
McKinley  Paintings 
Vln-0; Reilly 
Via- Johnson 
Vlc-Knudson 
Fl-Jutt 
Ob -Herr 
Cl-Creditor 


SECTION  L Sunday  7:00  - 9:00 

Mr.  Inoue  Rehearsal  Stage 
Wyner  Intermedio 
1st  vln-Yoon 

Stalberg 
Hanson 
Jacob 
McPherson 
2nd  vln-Appleman 
Shiller 
Albanese 
Hurd 

Vla-Han j ian 
Izzo 
Fearn 

Vlc-Pirquet 

Cohen 

Miller 

Bass-Weiss 

Conway 

Sop-Sharp 


SECTION  L Sunday  7:00  - 9:00 

Mr.  Antoniou  Theatre 

Jolas  D*un  Opera  de  Voyage 

Vln-Miller 

Vla-Fine 

Vlc-Oberle 

Bass-Hood 

Fl-Davis 

Fl-Kemler 

E.H.-Herr 

Cl-Creditor 

Cl=Gangale 

Cl-Greitzer 

B Cl-Yeh 

Bsn-Large 

Hrn-Bennert 

Trp-Warner 

Trb-Olin 

Perc-Ferrera 

Perc-Grover 

Perc-Kluger 

Perc-Mardinly 

Per c- Raves loot 

Perc-Wettstein 

Hrp-Pomeranz 

Mr.  Schuller  ChMusHall 

Dlugoszewski  Abyss  & Caress 

Vln-Pinheiro 

Vln-Tossavainen 

Vln-MacNair 

Vln-DuBois 

Vlc-Stein 

Vlc-Dutcher 

Vlc-Hoisch 

Fl-Stein 

Fl-Jutt 

Ob-Banovetz 

Ob-Moore 

C 1-Corner 

Hrn-Gross 

Trp-Berginc 

Trb-Ohlemeyer 

B Trb-Pokky 

Pno-Takacs 
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BERKSHIRE  MUSIC  CNETER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  26-31 


SECTION  M Monday  10:00  - 12:00 

Mr.  Antonlou  Rehearsal  Stage 

Skalkottas  Octet 

Vln-Sen 

Vln-Mock. 

Vla-Mlller 

Vlc-Knudsen 

Fl-Stein 

Ob-Landa 

Cl-Corner 

Bsn- Tanaka 


SECTION  N Wednesday  9:00  - 11:00 

Mr.  Speyer  MH  7 

Beethoven  Octet 

Ob-May 

Cb-Banovetz 

Cl-Yeh 

Cl-Gangale 

Bsn-Gigllott 

Bsn-Nlgro-Beyer 

Hm-Bennert 

Em-Guy 

Mr.  Antonlou  Rehearsal  Stage 

Wolff  Septet 

Bass-Cahn 

Fl-Davis 

Cl-Corner 

Tba-LeClalr 

Perc-Ferrera  (will  not  report) 

Gtr-Sussman 

Pno , cel-Weber 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


Mon.  July  26 


10-11  Decima/Allen  (Berg)  12 

Morehead/Asman  (Ives)  2 

Helmrich/Eckert  (Faure)  Foyer 

10- 12  Jolas/Parcells  (Jolas)  HaydenS 

11- 12  Decima/Overholt  (Wolfes)  12 

Morehead/Miller  (Britten)  2 

Helmrich/Harris  (Carter)  Foyer 

12- 1  Morehead/Pope  (Faure)  2 

Helmrich/Coletta  (Poulenc)  Foyer 

Feldman/Weiner  (Debussy)  MH 

1; 30-2; 30  Jemison/Crook  (Debussy)  Foyer 
Briss^nan/Hof fman  (Brahms)  3-1/2 

Garritson/Russell  (Ravel)  12 

Stevens /Pa trick  (Honegger)  MH 

2-3  Morehead/Parcells  (Jolas)  Foyer 

7-f  Morehead/Scown  (Britten)  Foyer 

Tues.  July  27 

10- 11  Helmrich/Rubin  (Poulenc)  Foyer 

11- 12  Helxarich/Jemlson  (Rodrigo)  Foyer 

Feldman/ Stevens  (Delius)  2 

12- 1  Helmrich/Palmer  (Wolf)  Foyer 

Morehead/Peterson  (Debussy)  2 

1- 2  Dec ima/ Sharp  (Strauss)  12 

Feldman/ Asman  (Harbison)  Foyer 

2- 3  Feldman/Meyerson  (Ung)  2 

Decima/ Sylvan  (Martin)  12 

Helmrich/Graves-Wrlght  (Crumb)Foyer 

3- 4  Declma/Garltson  (Berg)  12 

Helmrich/Brissman  (Webern)  Foyer 

5-6  Brissman/Frost  (Faure)  Foyer 

Rub in/ Johnson  (Schumann)  12 

Peterson/Cardin  (Schubert)  2 

Jemlson/Wolfe  (Debussy)  3-1/2 

Palmer/Smith  (Wolf)  MH 

Stevens /Manero  (Delius)  MH 

Wed.,  July  28 

9- 11  Jolas/Parcells  (Jolas)  Hayden  3 

10- 11  Decima/Allen  (Berg)  12 

Morehead/Asman  (Ives)  2 

Helmrich/Eckert  (Faure)  Foyer 

11- 12  Decima/Overholt  (Wolfes)  12 

Morehead/Miller  (Britten)  2 

Helmrich/Harris  (Carter)  Foyer 

V^er /Sharp  (Wyner)  RehStage 

12- 1  Morehead/Pope  (Faure)  2 

Helmrich/Coletta  (Poulenc)  Foyer 

Feldman/Weiner  (Debussy)  MH 


FOURTH  WEEK  ’ 
July  26-31 

Wed.  July  28  continued 


1- 2  Rubln/Lloyd  (Berg)  Foyer 

Peterson/Lowenhaupt  (Rodrigo)  12 
Palmer /Leigh  (Poulenc)  2 

Garritson/Nlchols  (deFalla)  3-1/2 
Jemison/Wolfe  (Debussy)  MH 

2- 3  Stevens/Bell  (Edwards)  Foyer 

Jemls on/Newcomb  (Beethoven)  12 
Brissman/Shiff  (Webern)  3-1/2 

Rubin/Kovitz  (Poulenc)  2 

Garritson/Graves-Wright(Berg)  MH 


7; 30-9; 30  Morris/Reinhart  (Babbitt) Hay den 
Thur.  July  29 

10- 11  Helmrich/Graves-Wrlght (Crumb)  Foyer 

Peterson/Cardrin  (Schubert)  Gallery 
Jemlson/Herbert  (Rodrigo)  MH 

Brissman/Frost  (Faure)  3-1/2 

Dec Ima/Rub in, Lloyd  (Berg)  12 

11- 12  Feldman/ Jemison, Crook  (Debussy) 

Gallery 

Palmer /Krusemark  (Wyner)  3-1/2 

Rub in/ Johnson  (Schumann)  MH 

Helmrich/Brissman,  Hoffman  (Brahms) 

Foyer 

Dec ima/ Stevens,  Patrick  (Honegger) 

12 

Peterson/Owens  (Debussy)  MH 

1- 2  Declma/Sylvan  (Martin)  12 

Feldman/Garltaon,  Russell  (Ravel)  2 
Helmrich/Palmer gLeigh  (Poulenc) 

Foyer 

1:30-3; 30  Antonlou/Meyerson  (Ung) Theatre 

2- 3  Declma/Sharp  (Strauss)  12 

Feldman/Asman  (Harbison)  Foyer 

3- 4  Feldman/Harris  (Strauss)  Foyer 

Decima/Allen  (Berg)  12 

4- 5  Morehead/Pope  (Faure)  Foyer 

5- 6  Morehead/Scown  (Britten)  Foyer 

7 : 30-8 ; 30  Morehead/Peterson, Lowenhaupt 

(Rodrigo)  Foyer 

Feldman/ Stevens  (Maurer)  2 

Fri.  July  30 

12- 1  Palmer/Sraith  (Wolfe)  2 

Decima/ Jemison, Wolfe(Debussy)  12 
Morehead/Rub in, Johnson  (Schumann) 

Foyer 

1-2  Jemlson/Newcomb  (Beethoven)  MH 

Declma/Brlssman, Frost  (Faure)  12 
Morehead/Asman  (Ives)  2 

Helmrich/Eckert  (Faure)  Foyer 

Feldman/Weiner  (Debussy)  Gallery 

Stevens/Bell  (Edwards)  MH 


ibigoxl  •jir'Mv’oI 
^Tj/faGori 


s-  ■,*<.  '/ 

(.§T>3)  £>  {oIJ\nitTr  1 

Si 

^ ogXibo^'*  .UiMf.HnsVoX Xnoexp ; a'i 

c. 

''.'•nsloc*?,')  ^ Jjji'o J Vscf*'  'a*j 

s\x~: 

(«tIcXc,L>)  a.rorii3 ■• 

'■;< 

^\»tt'd5yj ).  s5l o' '’UJOf.Xt5;7T. 

( -'‘>  1 j -wb3 ) .1  i.ad[ \ f:  ft'  *.  C.3  c: 

U“S 

(fi3v>  dnnj  V jri  v.*70Pjt4ra'L 

1 ■ £■-- 

. ■■  j.jfiV’;  i'?  I rtu  \n-FifiiP.P  I:Ta‘ 

S 

f.pr  ; r*.rO'I)  S 1 V’r.,4  \iji  jjj?| 

Ca-ro^)  v«.70\rro;  il  ''siO 

nah/«H(:jjkd-nC,'  :t  j s,:it  Ti-  ' OE.’P-'^C:'. 


\Int  -yrr. 

jyf(o3  (f^~’tjyi''  I'li'iW-o^vtiaOVrf'i .fc  i'wl.oM  il— lii 
•‘'IlutJ  * S'r'i ' I'la?'  ii . ’ '■  "' «rr'’-ft  JS>  • j'l 

If  I (os*  >*toK'^  J i'jC  j A' C'» 

S\  ^ f io'i.-v.’i)  G uoT  '^IrC 

Sr  ' *)VC!j’,'  . i jBI 

(\ ' .4or  T*j.  ‘Ot"}  ii*  \fxf»<nt  Xo'"'  i.X-"iJ 
"TOiM-'  . . 

i;\ '*-C  3f7li.«3r..T>f\'Se<4'^ 

VUI  i;f-.riiiri:'2)  noen  'atm;? 

(?fflfB’x£;  rrrJi'ioK  ,ni  ; ’ • 

7.Y0’i  = .• 

!*H  ( prrBwO' ~ra7f*  3»*T 

$i  (n?:37fcf')  ',vlv2' tffli-D'y.i  S*t 

i-  (I'iVGl)  Ii*P  -oJi  .ffo-Jii.  "■  ' r.nl.f 
(onjfuc^)  ?«laJ  -SinnlaiN  ,l7«Is*H 
7:-.\;w‘T 

ii73c«*n7 C,«ntJ)  ;’oa*t5;')»?'UjO.^  oirm  *i,JC“Of  1 
S,j  (eei'*'fd)  quafth',  .aUasd  L-S 

rovr  T ») 

76V  : (c  :77BH'.r,wabr*9? 

^ ‘iflj  ' ' OG 

(ao1Jl7^)  nvi^  at.,  rl'iiofl  d**?- 
3frurti'fc*voJ  ,fyco* ' i\b  Jib^ioh 
' (.f'V  - 

i vT>  '»  A)  -Sita  ’ 

E (»iIo*4)  if*  ?iT'  '. I-:.! 

(*^r'.’  e**v f.  ■ -tr  »1.\  j i‘aan 

(non'T  j ;;  oiort 

la'loH 

(nt;vo<<3^  Q;  dr.aav9’’'.\.70*ii  aoL  S-I 
SJ  jtoTT.uA..-}:  ct53'' fua  7 •<? 

£ ' . C^ovl)  f.  n?A' 

. ?*Yo’i  ( j 7 »;. . i ‘ ‘ ' *1  ^ i 

V ?9 L ('-n, >7 JoQ)  7t»nl " '.Artt-al. » i 

' i^‘>V  ‘.nava’^ 


j^S  vrfl«L  . IKlf 

Si 

CjiXoM)  xiaUA\B:?TJ:oa<l  It  )I 

1- 

' .:;  -»V  I)  ourw  X \ „ ,-  arff  > t I 

79Vo3 

(oaur.'-f)  l7:til->5Vilal7r5a  j- . 

Eirabvsn 

vtu  .r  /L)  ..  j.u5ifXt  u>L  s t-o: 

•a 

loVJ)  jlojI'ts*v<;\fer3^  ooQ'  S f.-ii 

S /-.... 

(o9:f7l  • ly  1-  i t IK'X  ,a7c 

7s;[n'^  ■: 

( tax  m oS  ..  X ./ Xftll  'y  i'i  1 ■ :nl  a \ ' 

s ■■ 

vatu 6*?)  aqoS\ii rib'll  ’••x'  i -S  . 

'lovo'? 

..soaluo^;  BX^aXonV-io- ijriJe'i 

'H-l'  • 

(YR<<u  ''I)  *.  j*oX5  W\ni  n‘>i-9  1 

•;  -:.  iol 

( : ffr>0)  >Ioc>J^\r7r'eiiJ^•^T.  f 

S\i-E 

( ’ . li  >7  ?0  , , 5b  V --.  i ’.  r ^ 

SJ 

(la  .51)  ila&  .u'^\iioa':iG  • ^ ) 

m. 

7f>g:^3iTOn) 

7avo'l 

■iPlcV)  ' c.  iJ^ani  Vbfibhotoi  C - 

xoy'I 

.(ajXurtu)  nwpoo\’>fi.'iatcrf'. 

■ 

( :i  Y . yst ' V 

; tl-U»o4)  ni<lufl\iIo*7’^X9^  li-0 

>ibc5{,  nf>r*'.’3aX\(ioh‘<:dIij.  SI  j L 

>_ 

(oatlaCf)  &n9V:.3B\xt04Bbla  T 

79VCi 

'iXoV':  ■*.  ' r./- ub'tr  iaH  I-lI 

r 

••* 

(vaPU.iaG)  ncatt’i  I'vb^.aria^vH' 

SI 

< ’ tUS7lc)  q7erf£\'a'TioaU  S-X 

i.noeidturl)  f,h?3r.A\nr*:;J).’ 

s 

CanU)  tro^i Afih.atbis'l  t^x 

SI 

{.iiljyiA  X7.svJY:r\*:::'?si! 

75 V '.I  C <fcij7  1 * rV?*  p?vt*%'C' H ' ■ iScXaH 

SI 

(7rj'v*‘5  1 rrlG3<7  L 

lavo'j 

(n  ) nfi»aax“jia\r!.'  X7-:  -’1 

7 ' ••c'a 

/*ri,«o'A  '"'i  vr  \ ' o-C 

Si 

(w7C.»f  i‘do8  > ao.*»r!fI''’  ' r t duH 

r 

*4 

(37  -fuuoE)  nib  :*D\3-’B7‘  X"*i 

SVi-T 

^'^pPo<lo3'^  uXiviWyroelffl^t 

■iB^. 

OIo5’.'>  n'llf. 

(aut  01^)  otyifsKi\er»5V37  ' 

8‘.  vIoT  , . -'»’•■ 

t nabvail 

<eolo!)  ellaotPlNafci-jX  11 

SI 

(^7«A/J)  rrar^AV;*i790  ii-  I 

I 

itBr  Vi\ttt*is7  0^5 

IDYC? 

(^■’74jI!‘-)  37s I iN  daiti.  iijil 

SI 

j/art- j’/i)  ■ * £1-11 

c 

(ccJJiil)  isXHM' 

lav''^ 

a»- lap  (r  .'.- 

S 

(atos*?^  ,.»u5fi9to-  I-S  1 

('»n&Iuci)  ajisj!  -.f.rloi  -oia  ! 

’81 

( ''.'at/tisQ  • ‘iSfli  C>'r?\f;r'TbJ  o 1 

BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


Fri.  July  30  continued 

1:30-3:30  Firth/Graves-Wright  (Crumb) 

RehS  tage 


2- 3  Decima/Overholt  (Wolfes)  12 

Helmrich/Harris  (Carter)  Foyer 

Feldman/Meyerson  (Ung)  Gallery 

Brissman/Shiff  (Webern)  3-1/2 

Garritson/Nichols  (DeFalla)  MH 

Palmer/Krusemark  (Wyner)  MH 

3- 4  Decima/Sylvan  (Martin)  12 

Helmrich/Colletta  (Poulenc)  Foyer 

Sat.  July  31 

10-11  Morehead/Parcells  (Jolas)  2 

Rubin/Kovitz  (Poulenc)  12 


Helmrich/Peterson,Cardain  (Schubert) 

Foyer 

Garritson/Graves-Wright  (Berg)  MH 
Wyner /Palmer , Krusemark  (l^er)  MH 
Feldman/ Stevens,  Bell  (Edwards) 


Gallery 

11- 12  Morehead/Miller  (Britten)  2 

Helmrich/Garltson,  Nichols  (DeFalla) 

Foyer 

Jemison/Herbert  (Rodrigo)  MH 

Feldman/Asman  (Harbison)  Gallery 

12- 1  Morehead/Scown  (Britten)  2 

Helmrlch/Jemlson, Newcomb  (Beeth) 

Foyer 

Peterson/Owens  (Debussy)  MH 

Feldman/Meyerson  (Ung)  Gallery 


FOURTH  WEEK 
July  26-31 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Instrumental  Aug.  2-8 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Conducting  August  2-8 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Vocal  and  PCS  Aug.  2-8 


ai 

tr 

K n*  > 
0 Q 
A.  n 

n;  aft 

O M 

S a 

c ^- 

CV,  9* 


6 


fS 

2 


, w 


Q 0 0 0 

-»  «r  '>  A 

8 • 

» Si'S 

H 

^ C 


O 

■3 


• f ■ 

' " 4 

If  C»  W '.IT  . 

' 0 s ^ . 


M 


i'1 

CJ 
I s; 
I 

I tv 


- ,-.  ■ -v:-  ► 


H 

S 


a: 

o 

c 

>< 


fU 


t r w- 

O M 

w •»  ■<••-• 

^ *5 

< C n 

*4 

a 

• • 

9 


^ O 'O  £TTr 

*u  ••  a} 


- p 


'1  *u 

>5  !*  -»•&'  U i^r’ 

^ nJ  t> 


tJ  fi),  «B 

rt  flS  W 

2 4 vTf  9 

^S*Tij5 


,r 


*^-j  IVJ  o 

Cl  ^ a 
■i 

^ «f> 

..  ' 5? 

r 


ac.a 

Vf  O 

~a  ct 

^ to 

» c 

ts 


S 5 

••  tf) 
>-r  ra  4/  • 

T> 

to 

0 


" tr  a;  5» 

H «l . 

Q U • d«<  v 

® Sw^  ■ 

?l  « 
fO  c 

8S,& 

13  ■ 


w 

S W 

H* 

►i  n> 

O 

C 

• S 

• P 

ft 

_ H- 

o 

S 

cr 

s:  a 

o 

O 

o 

'<  w 

H 

a •-» 

{ 

o 

3 

<t> 

> 

ro 

n 

(-• 

N> 

• « 

NJ 

o 

NJ 

o 

M 

r?  rn 

V-» 

»i  a 

o 

c 

• B 

• • 

H 

rt 

H" 

o 

G 

D* 

« a 

o 

W 

O 

M 

fi 

O 

a 

ro 

1 

rt» 

H-* 

ro 

• • 

NJ 

o 

u> 

W 

s 

C/J 

»-» 

a 

ro 

o 

• 

B 

• • 

rr 

o 

l-i 

a* 

s: 

a 

o 

ac 

o 

a 

c 

►1 

a 

n 

I 

?9 

a 

ro 

w 

ro 

»-» 

o 

NJ 

> 

• • 

NJ 

o 

o 

w« 

►*1 

f*3 

M 

I 


ON 


CA 

> 

C 

5« 

K 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Composition  Aug.  2-8' 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  FIFTH  WEEK 

Aug,  2-8 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
Aug.  2-8 


SECTION  A Wednesday,  Thursday 
1:30  - 3:30 

Mr.  Antoniou  Rehearsal  Stage  Mr.  Hobart  Studio  D 


Crumb,  Songs,  Drones,  etc. 

Debussy  Quartet 

Bass-Elllson 

Vln-Story 

Perc-Ferrera 

Vln-Sen 

Perc-Grover 

Vla-Fine 

Gtr-Sussman 

Pno-Paterson 

Vlc-Dutcher 

Vce- Sylvan 

Mr.  Lehner  Studio  J 
Mozart  K.  464 

Mr.  Rhein  Scenic  Shed 

Vln- Jacob 

Schuller  Bass  Quartet 

Vln-Appleman 

Bass-Weiss 

Vla-Mlller 

Bass-Hood 

Bass-Cahn 

Vlc-Plrquet 

Bass-D 'Amico 

Mr.  Firth  Theatre 

Cond-Akoka 

Bart ok  Sonata 
Perc-Mardinly 

Mr.  Yampolsky  MH  5 

Perc-Kluger 

Tchaikovsky  Piano  Trio 

Pno-0' Riley 

Vln-Mlller 

Vlc-Oberle 

Pno-Takacs 

Pno-Martin 

Mrs.  Dwyer  MH  7 
Thullle  Sextet 

Mr.  Kroll  MH  10 

Fl-Steln 

Mozart  K.  458 

Ob-Herr 

Vln-MacNair 

Cl-Corner 

Vln-Yoon 

Bsn-Nlgro-Beyer 

Vla-Izzo 

Vlc-Knudson 

Hrn-Gross 

Mr.  Ghltalla  Studio  F 

Mr.  Fine  Hayden  //3 

Her tel  Concerto  a Cinq 

Beethoven  Op.  135 

Ob-Landa 

Vln-Zadlnsky 

Ob-Moore 

Vln- To s sa va inen 

Bsn-Large  FOR  PERF, 

Vla-Hutter 

Bsn-Karr 

Vlc-Mlller 

Trp-Warner 

Mr.  Silvers tein  Hayden  //4 

Mr.  Walt  MH  11 

Brahms  Op.  67 

Janacek  Mladi 

Vln-Shames 

Fl,Picc-Davls 

Vln-Kim 

Ob -May 

Vla-Knuth 

Cl-Credltor 

Vlc-Cohen 

B Cl-Yeh 
Bsn-Giglictti 

Mr.  Bor ok  Studio  B 
Brahms  Op.  51  //2 

Hrn-Palkin 

Vln-0’ Reilly 

Mr.  Gomberg  MH  13 

Vln-Steiner 

Gerhard  Quintet 

Vla-Fearn 

Fl-Saunders 

Vlc-Stein 

Ob-Banovetz 
Cl-Gangale 
Bsn- Tanaka 
Hrn-Tlllotson 
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EERICSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
Aug . 2-8 


SECTION  A CONTINUED  Wednesday.  Thursday 

ls30  - 3;30 


SECTION  B CONTINUED  Tuesday. 

1:30 


Mr.  Wright  Studio  E 

Mr.  Krips  Studio  D 

Mozart  K.  581 

Haydn  Op.  76  f/4 

Vln-Pinhelro 

Vln-Pinheiro 

Vln-Hanson 

Vln-Hanson 

Vla-Hanj Ian 

Vla-Hanj ian 

Vlc-Andres 

Vlc-Miller 

Cl-Greitzer 

Mr.  Kroll  MH  10 

Mr.  Kavaloski  MH  6 

Beethoven  Op.  127 

Brahms  Horn  Trio 

Vln-Stalberg 

Vln-Stalberg 

Vln-Don 

Hm-Glasser 

Vla-Coss 

Pno-Seow 

Vlc-Andres 

Mr.  Barron  Studio  A 

Mr.  Kallsh  Hayden  //I 

Work  to  be  chosen 

Crumb  Vox  Balaenae 

Hrn-Guy 

Vlc-Knudsen 

Trp-Berginc 

Fl-Jutt 

Trp-Mendelow 

Pno-0 'Riley 

Trb-Sanders 

Trb-Nbrrell 

Mr.  Wyner  Hayden  //2 

Tba-Carriker 

Elgar  Piano  Quintet 

Vln-McPherson 

SECTION  B Tuesday,  Friday 

Vla-Hutter 

1:30  - 3:30 

Vlc-Pirquet 

Pno-Weber 

Mr.  Speyer  Studio  F 

Mozart  Serenade  K,  375 

Ms.  Jolas  Hayden  if 3 

Ob -Herr 

Jolas  Quatuor  II 

Ob-Landa 

Vln-Zadinsky 

Cl-Corner  FOR  PERF . 

Vla-Knuth 

Cl-Greitzer 

Vlc-Helss 

Bsn-Glgllottl 

Sop-Parcells 

Bsn-Large 

Hrn-Guy 

Mr.  Antoniou  Theatre 

Hrn-Paikln 

Ung  Mohori 

Vlc-Cohen 

Mr.  Lehner  Studio  J 

Fl-Saunders 

Haydn  Op.  6A  #5 

Ob-May 

Vln-Albenese 

Perc-Kluger 

Vln-DuBois 

Perc-Wettsteln 

Vla-Showell 

Hrp-Paradise 

Vlc-Hoisch 

Pno-Seow 

Gtr-Sussman 

Mr.  Zighera  Studio  B 

Mezzo-Meyerson 

Mozart  K.  421 

Vln-Shlller 

Vln-Hurd 

Via- Johnson 

Vlc-Oberle 

Friday 
- 3:30 
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BERKSHIRE  I'lUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  VJEEK 
Aug,  2-8 


SECTION  C Tuesday  and  Friday 
3:45  - 5:45 


Mr.  Antoniou  Theatre 

Jolas  D'un*  Opera  Voyage 

Vln-Miller 

Vla-Fine 

Vlc-Oberle 

Bass -Hood 

Fl-Davis 

Fl-Kemler 

E.H.-Herr 

Cl-Credltor 

Cl-Gangale 

Cl-Greitzer 

B Cl-Yeh 

Bsn-Large 

Hrn-Bennert 

Trp-Warner 

Trb-Olin 

Perc-Ferrera 

Perc-Grover 

Perc-Kluger 

Perc-Mardinly 

Perc-Ravesloot 

Per c-We  tts  te in 

Hrp-Pomeranz 

Mr,  Schuller  Rehearsal  Stage 

Dlugoezewski  Abyss  and  Caress 

Vln-Plnheiro 

Vln-Tossavainen 

Vln-MacNair 

Vln-DuBois 

Vlc-Stein 

Vlc-Dutcher 

Vlc-Hoisch 

Fl-Stein 

FI- Jut t 

Ob-Banovetz 

Ob-Moore 

Cl-Corner 

Hrn-Gross 

Trp-Berginc 

Trb-Ohlemeyer 

B Trb-Pokky 

Pno-Takacs 

Mr.  Kroll  MH  8 

Brahms  Piano  Quartet  in  C minor 

Vln-Mock 

Vla-Hutter 

Vlc-Heiss 

Pno-0 'Riley 


Mr.  Inoue  Chamber  Music  Hall 
V?yner  Intermedio 
1st  vln-Yoon 

Stalberg 
Hanson 
Jacob 
McPherson 
2nd  vln-Appleman 
Shiller 
Albanese 
Hurd 

Vla-Kanjian 

Izzo 

Fearn 

Vlc-Pirquet 
^ohen 
Miller 
Bass -Weiss 
Conway 
Sop-Sharp 

Mr.  Wyner  Hayden  //2 
Beethoven  Op.  70  //2 
Vln-Sen 
Vlc-Knudson 
Pno-Paterson 


SECTION  D Monday  and  Saturday 
1:30  - 3:30 

Mr.  Vo is in  West  Barn 

Ibert  Capriccio 

Vln-Kim 

Vln-Story 

Vla-Izzo 

Vlc-Hoisch 

Fl-Kemler 

Ob-Moore 

Cl-Creditor 

Bsn-Glgliotti 

Trp-Eenly 

Hrp-Pomeranz 

Mr.  Kallsh  Theatre 

Schumann  Andante  & Variations 

Vlc-Heiss 

Vlc-Dutcher 

Hm-Benner t FOR  PERF . AUG . 8 

Pno-Seow 

Pno-Rankln 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
Aug . 2-8 


SECTION  D CONTINUED  Monday,  Saturday 

1;30  - 3s 30 

Mr.  Wyner  MH  4 

Stravinsky  2 piano  concerto 

Pno-Goldray 

Pno-Takacs 

Mr.  Nazareth  Hayden  //3 

Fiiley  Concectlho 

Vlc-Mlller 

Trp-Carroll 

Perc-Ferrera 

Perc-Grover 

Hrp-Paradise 

Pno-Martin 


SECTION  E Monday,  Wednesday,  Thursday 
3:45  - 5:45 

Mr,  Morris  Theatre 
HOmans  Concertino 
Vln- Shames 
Vla-Hutter 
Vlc-Stein 

Fl-Jutt  FOR  PERF.  AUG.  5 

Cl-Gangale 

Perc-Grover 

Pno-Takacs 

Mr.  Beaser  Studio  J 
Beaser  String  Quartet 
Vln-Yoon 

Vln-Stelner  FOR  PERF.  AUG.  5 

Vla-Coss 

Vlc-Andres 

Mr.  Brief  Rehearsal  Stage 
Brief  Fantasy 
Vln-Zadlnsky 

Pno-Weber  FOR  PERF.  AUG.  5 

Mr.  Lee  Scenic  Shed 

Lee  Trio 

Ob -Herr 

B Cl-Yeh  FOR  PERF.  AUG.  5 

Hrp-Paradise 


SECTION  F Saturday  3:45  - 5:45 

Mr.  Antoniou  Rehearsal  Stage 

Wolff  Septet 

Bass-Cahn 

Fl-Davls 

Cl-Corner 

Tba-LeClair 

Perc-Ferrera 

Gtr-Sussman 

Pno,cel-Weber 


SECTION  G Friday  9:00  - 11:00 

Mr.  Pratt  Studio  F 
McKinley  Paintings 
Vln-O ’Reilly 
Via- Johnson 
Vlc-Knudsen 
Fl-Jutt 
Ob-Herr 
Cl-Credltor 


SECTION  H Friday  11:15  - 1:15 

Mr.  Antoniou  Rehearsal  Stage 
Antoniou  Jeu3c 
Vlc-Helss 
1st  vln-Don 

Stalberg 

Plnhelro 

Shlller 

Kim 

2nd  vln-Shames 
Story 
Yoon 
Hanson 
Vla-Showell 
Knuth 
Hut ter 
Vlc-Andres 
Dutcher 
Cohen 
Bass-Cahn 
Weiss 


Mr.  Kallsh  Hayden  #1 

Brahms  A Major  Piano  Quartet 

Vln-Don 

Vla-Showell 

Vic -Cohen 

Pno- Rankin 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
Aug.  2-8 


SECTION  I Monday  1:30  - 3:30 

Mr.  Antonio u Hayden  //4 
Suderberg  Chamber  Music  III 
Trb-Sanders 
Pno-Paterson 

Mr.  Antonlou  Rehearsal  Stage 

Dallapiccola  Muslca  Notturna 

Vln-0’ Reilly 

Vla-Johnson 

Vlc-Plrquet 

Fl-Kemler 

Ob -May 

Cl-Greltzer 

Hrp-Pomeranz 

Cel-Seow 


SECTION  J Saturday  1:30  - 3:30 

Mr.  Antonlou  Dunbar  Bam 

Skalkottas  Octet 

Vln-Sen 

Vln-Hock 

Vla-Mlller 

Vlc-Knudsen 

Fl-Steln 

Ob-Landa 

Cl-Corner 

Bsn-Tanaka 

Mr.  Schuller  Hayden 

Stock  Dream  Winds 

FI- Jut t 

Ob-Banovetz 

Cl-Greltzer 

Bsn-Nlgro-Beyer 

Hm-Palkln 


SECTION  K Monday  1:30  - 3:30 
Friday  9:00  - 11:00 

Mr.  Morris  Hayden 

Babbitt  TWo  Sonnets 

Vla-Mlller 

Vlc-Andres 

Cl-Comer 

Bari- Reinhart 
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BERKSHIRE  MUSIC  CENTER 
Vocal  and  PCS  Coaching 


FIFTH  WEEK 
Aug.  2-8 


Mon.  Aug.  2 

10- 11  Morehead/Parcells  (Jolas)  Gallery 

Helmrich/Meyerson  (Itehler)  Foyer 

11- 12  Morehead/Pope  (Faure)  Gallery 

Singer /Asman  (Harb Ison, Ives)  Foyer 
Helmrlch/Eckert  (Faure)  Foyer 

12- 1  Slnger/Coletta  (Poulenc)  2 

Rubin/Kovltz  (Poulenc)  fSI 

Jemlson/Herbert  (Rodrigo)  Gallery 
Helmrich/Garritson  (Wolf)  Foyer 

1- 2  Dec Ima/ Sharp  (Strauss)  12 

Garritson/Graves-Wrlght  (Berg)  MH 
Morehead/Rubin  (Schubert)  2 

1:30-3:30  Morris/Reinhart  (Babbitt) Hayden 

3 

2- 3  Declma/Allen  (Berg)  12 

Garrltson/Nichols  (deFalla)  MH 
Helmrich/Parcells  (Milhaud)  Foyer 

3- 4  Decima/Studer  (Cornelius)  12 

4- 5  Declma/Eckert  (Schumann)  12 

Tues.  Aug.  3 

12-1  Helmrich/Peterson,Cardrin  Hayden 

(Schubert)  2 

1-2  Decima/Studer  (Cornelius)  12 


Helmrich/Brlssman,  Hoffman  (Brahms) 

Foyer 

Morehead/Rubin,  Johnson  (Schumann) 

2 

Slnger/Scown  (Britten)  Hayden 

2 

1:30-3:30  Jolas/Parcells  (Jolas) Hay den3 
Antonlou/Meyerson  (Ung)  Theatre 

2-3  Helmrich/Jemlson,  Newcomb  (Beethv.) 

Foyer 

Singer/Stevens , Bell  (Edwards)  MH 
Declma/Brissnan/Frost  (Faure)  12 


Peterson/Owens  (Debussy)  3-1/2 

Morehead/Wiener  (Mahler)  2 

3-4  Brissman/Shiff  (Webern)  3-1/2 

Declma/Eckert  (Schumann)  12 

Palmer/Smith  (Wolf)  2 

Singer/Harris  (Strauss)  MH 

Stevens /Maurer  (Delius)  5 

Jemlson/Mlller  (Argento)  Gallery 

3- 4:30  Oliver/Lussler  (Faure)  Foyer 

3:45-5:45  Vyuer/ Sharp  (Wyner)  ChMusHall 

4- 3  Declmfl/Stevens,  Potrlck  (Honegger) 

12 

4:30-6  Ollver/Clark  (Brahms)  Foyer 


Wed.  Aug.  4 

10- 11  Morehead/Parcells  (Jolas)  Gallery 

Singer /Asman  (Harbison,  Ives)  MH 
Helmrich/Meyerson  (Mahler)  Foyer 

11- 12  Morehead/Pope  (Faure)  Gallery 

Singer/Scown  (Britten)  MH 

Helmrich/Eckert  (Faure)  Foyer 

12- 1  Slnger/Coletta  (Poulenc)  2 

Rubin/Kevltz  (Poulenc)  MH 

Morehead/Weiner  (Mahler)  Gallery 
Jemlson/Herbert  (Rodrigo)  Foyer 
Garritson/VJilllams  (Wolf)  3-1/2 

1- 2  Garritson/Graves-Wrlght  (Berg) 3-1/2 

IT3mer/Palmer,Krusemark  (tfyner) 

Hayden  2 

Oliver/Holleman  (Wolf)  Gallery 
Declma/Jemlson,  Wolfe  (Debussy)  12 
Rubin/Stevens  (Schubert)  MH 

Helmrich/Overholt  (?)  Foyer 

Singer/Harris  (Strauss)  2 

1:30-3:30  An toniou/ Sylvan  (Crumb)  RehStage 

2- 3  Decima/Allen  (Berg)  12 

Helmrich/Parcells  (Milhaud)  Foyer 

3- 4  Decima/Sharp  (Strauss)  12 

Helmrich/Jemlson,  Miller  (Argento) 

Foyer 


Thur . Aug . 5 

1-2  Peterson/Bwens  (Debussy)  5 

Helmrich/Overholt  (Fennimore) Foyer 
Brissman/Shiff  (Webern)  3-1/2 

Decima/Sharp  (Strauss)  12 

Palmer/Smith  (Wolf)  MH 

Stevens /Maurer  (Delius)  Gallery 

1-2:30  Ollver/LxjBsier  (Faure)  2 

1:30-3:30  Antoniou/Sylvan  (Crumb) RehStage 


2-3 


Brissman/Hoffman  (Brahms) 

Stevens /Bell (Edwards) 

Jemison/Wolfe  (Debussy) 
Rubin/Johnson  (Schumann) 

Palmer /Krusemark  (Wyner) 
Decima/Studer  (Cornelius) 
Helmrich/Parcells  (Milhaud)  Foyer 
Peterson/Cardin  (Schubert)  Hayden2 
7:30-8:30  Stevens /Patrick  (Honegger) 

Foyer 


3-1/2 

Gallery 

5 

MH 

MH 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  and  PCS  Coaching 


FIFTH  WEEK 
Aug.  2-8 


Fri.  Aug.  6 

9- 11  Morris/Reinhart  (Babbitt)  Hayden  3 
1:30-3:30  Antoniou/Meyerson  (Ung) Theatre 

Jolas/Par cells  (Jolas)  Hayden  3 

3- 4  Oliver/Hellman  (Wolf)  Gallery 

Garrltson/Wllliams  (Wolf)  MH 

Rubin/Stevens  (Schubert)  2 

Helmrich/Rubin,Kovitz  (Poulenc) 

Foyer 

Declma/Allen  (Berg  12 

Brissman/ Frost  (Faure  ) 3-1/2 

3:45-5:45  Wyner/Sharp  (V^er)  ChMusHall 

4- 5:30  Ollver/Clark  (Brahms)  Gallery 

4- 5  Helmrlch/Brlssman,  Shlff  (Webern) 

F oyer 

Declma/Garritson,  Graves-Wright 

(Webern)  12 

Morehead/Peterson,  Owens  (Debussy) 

2 

Jemlson/Newcomb  (Beeth.)  3-1/2 

Singer/Asman  (Harbison,Ives)  MH 

5- 6  Helmrich/Palmer, Smith  (Wolf)  Foyer 

Garrltson/Nlchols  (DeFalla)  MH 

Declma/Eckert  (Schumann)  12 

Jemlson/Mlller  (Argento)  2 

Sat . Aug . 7 

10- 11  Helmrlch/Garritson, Nichols  (DeFalla)  Foyer 

Morehead/Parcells  (Jolas)  2 

Singer/Harris  (Strauss)  MH 

11- 12  Helmrlch/Jemlson,  Herbert  (Rodrigo)  Foyer 

Morehead/Weiner  (Mahler)  2 

Slnger/Coletta  (Poulenc)  MH 

1- 2  Helmrich/Stevens,  Maurer  (Delius)  Foyer 

Morehead/Pope  (Faure)  2 

Slnger/Scown  (Britten)  Hayden  3 

2- 3  Helmrlch/Meyerson  (Mahler)  Foyer 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Instrumental  Aug.  9-15 
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8:30 

FCM  Concert  IV 
Theatre 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Conducting  Aug.  9-15 


8:30 

Vocal  REcltal 
ChMusHall 
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BERKSHIRE  MUSIC  CENTER 

Vocal  and  PCS  SIXTH  WEEK 

Aug.  9-15 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Composition  Aug.  9-15 
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ChMusHall  [ F.C.M.  Concert 

I Theatre 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  SIXTH  VJEEK 

AUG.  9-15 
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BERKSHIRE  IRJSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  9-15 


SECTION  A Wednesday  and  TTiursday 
1:30  - 3:30 

Mr.  S livers tein  Hayden  #4 

Brahms  Op.  67 

Vln-Shames 

Vln-Kim 

Vla-Knuth 

Vlc-Cohen 

Mr.  Fine  Hayden  //3 

Beethoven  Op.  135 

Vln-Zadinsky 

Vln-Tossavalnen 

Vla-Hutter 

Vlc-Mlller 

Mr.  Borok  Studio  B 
Brahms  Op.  51  //2 
Vln-0' Reilly 
Vln-Steiner 
Vla-Fearn 
Vlc-Steln 

Mr.  Hobart  Studio  D 

Debussy  Quartet 

Vln-Story 

Vln-Sen 

Vla-Fine 

Vlc-Dutcher 

Mr.  Lehner  Studio  J 
Mozart  K.  464 
Vln- Jacob 
Vln-Appleman 
Vla-Miller 
Vlc-Pirquet 

Mr.  Yampolsky  MH  5 
Tchaikovsky  Piano  Trio 
Vln-Mlller 

Vlc-Oberle  FOR  PERF.  AUG.  15 

Pno-Martin 

Mr.  Rhein  Scenic  Shed 
Schtiller  Bass  Quartet 
Bass-Weiss 
Bass-Hood 

Bass-Cahn  FOR  PERF.  AUG. 

Bass-D’Amico 

Cond-Akoka 

Mr.  Kavaloskl  MH  6 
Brahms  Horn  Trio 
Vln-Stalberg 
Hm-Glasser 
Pno-Seow 


Mr.  Kroll  MH  10 

Mozart  K.  458 

Vln-Yoon 

Vln-McPherson 

Vla-Izzo 

Vlc-Knudsen 

Mr.  Wright  Studio  E 
Mozart  K.  581 
Vln-Pinheiro 
Vln-Hanson 

Vla-Hanjlan  FOR  PERF. 

Vlc-Andres 

Cl-Greitzer 

Mr.  Firth  Rehearsal  Stage 

Bartok  Sonata 

Perc-Mardinly 

Perc-Kluger 

Pno-O 'Riley 

Pno-Takacs 

Mrs . Dwyer  MH  11 
Taffanel  Quintet 
Fl~Stein 
Ob-Herr 

Cl-Comer  FOR  PERF . 

Een-Nigro-Beyer 

Hrn-Gross 

Mr.  Walt  MH  7 
Janacek  Mladi 
FljPlcc-Davls 
Ob-May 

Cl-Creditor  FOR  PERF . 

B Cl-Yeh 

Bsn-Gigliotti 

Hrn-Paikln 

Mr.  Gomberg  MH  13 

Gerhard  Quintet 

Fl-Saunders 

Ob-Banovetz 

Cl-Gangale 

Bsn- Tanaka 

Hm-Tlllotson 

Mr.  Antonlou  Hayden  #2 
Suderberg  Chamber  Music  III 
Trb-Sanders 
Pno-Paterson 


FOR  PERF.  AUG.  18 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  9-15 


SECTION  A CONTINUED  Wednesday,  Thursday 

1:30  - 3:30 


SECTION  B CONTINUED  Tc^sday,  Friday 

1:30  - 3:30 


Mr.  Ghitalla  Studio  F 

Work  to  be  chosen 

Hrn-Guy 

Trp-Mendelow 

Trp-Carroll 

Trb-Olin 

Trb-Norrell 

Tba-Carriker 

Mr.  Barron  Studio  A 

Work  to  be  chosen 

Hrn-Bennert 

Trp-Henly 

Trb-Ohlemeyer 

Tba-LeClalr 


SECTION  B Tuesday  and  Friday 
1:30  - 3:30 

Mr.  Speyer  Studio  F 

Mozart  Serenades.  K.  375,  388 

Ob-Herr 

Ob -Land a 

Cl-Comer 

Cl-Greltzer  FOR  PERF.  AUG.  19 

Bsn-Gigliotti 

Bsn-Large 

Hm-Gtjy 

Hrn-Palkin 

Mr.  Lehner  Studio  J 

Haydn  Op.  64  //5 

Vln-Albanese 

Vln-DuBols 

Vla-Showell 

Vlc-Holsch 


Mr.  Kroll  MH  10 
Beethoven  Op.  127 
Vln-Stalberg 
Vln-Don 

Vla-Coss  FOR  PERF . 

Vlc-Andres 

Mr.  Kalish  Theatre 
Crumb  Vox  Balaenae 
Vlc-Knusen 

FI- Jut t FOR  PERF.  AUG.  15 

Pno-O’Relly 

Mr.  Wyner  Hayden  //2 
Elgar  Plano  Quintet 
Vln-Kim 
Vln-Sen 

Via-  Miller  FOR  PERF. 

Vlc-Dutcher 

Pno -Weber 


SECTION  C Monday  and  Wednesday 
3:45  - 5:45 

Mr.  Kroll  MH  8 

Brahms  C minor  Piano  Quartet 

Vln-Mock 

Vla-Hutter 

Vlc-Helss 

Pno-O'RUey 

Mr.  Wyner  Hayden  //2 
Beethoven  Op.  70  if 2 
_Vln-Sen 
Vlc-Knudson 
Pno-Paterson 


Mr.  Zighera  Studio  B 

Mozart  K.  421 

Vln-Shiller 

Vln-Hurd 

Via- Johnson 

Vlc-Oberle 

Mr.  Krips  Studio  D 
Haydn  Op.  76  y/4 
Vln-Plnheiro 
Vln-Hanson 
Vla-Hanj ian 
Vlc-Miller 


Chamber  Music  Hall 


IMr . laoue 
Wyner  Intermedio 
Vln-Yoon 
Vln-Stalberg 
Vln-Hanson 
Vln- Jacob 
VLi -McPherson 
Vln-Appleman 
Vln-Shlller 
Vln-Albanese 
Vln-Hurd 
Vla-Hanj ian 
Vla-Izzo 
Vla-Fearn 


FOR  PERF.  AUG.  18 


Vlc-Pirquet 

Cohen 

Miller 

Bass-Welss 

Conway 

Sop-Sharp 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  9-15 


SECTION  C CONTINUED  Wednesday,  Friday 

3:45  - 5:45 


SECTION  D CONTINUED  Tuesday,  Thursday 

3:45  - 5:45 


Mr,  Schuller  Rehearsal  Stage 
Dlugoszewski  Abyss  & Caress 
Vln-Pinheiro 
Vln-Tossavainen 

Vln-MacNair  FOR  PERF.  AUG.  18 

Vln-DuBois 

Vlc-Stein 

Vlc-Dutcher 

Vlc-Holsch 

FI- Stein 

Fl-Jutt 

Ob-Banovetz 

Ob-Moore 

C 1-Corner 

Hrn-Gross 

Trp-Berginc 

Trb-Ohlemeyer 

B Trb-Pokky 

Pno-Takacs 

Mr.  Kalish  Hayden  //I 

Mozart  E-flat  Plano  Quartet 

Vln-Steiner 

Vla-Showell 

Vlc-Andres 

Pno-V7eber 


SECTION  D Tuesday  and  Thursday 
3:45  - 5:45 


Mr.  Volsin  Scenic  Shed 

Ibert  Caprlccio 

Vln-Kim 

Vln-Story 

Vla-Izzo 

Vlc-Hoisch  FOR  PERF. 

Fl-Kemler 

Ob-Moore 

Cl-Cr editor 

Bsn-Gigliottl 

Trp-Henly 

Hrp-Pomeranz 


Mr . Wyner  Theatre 
Stravinsky  2 Plano  Concerto 
Pno-Goldray 
Pno-Takacs 


FOR  PERF.  AUG.  15 


Mr.  Kalish  Hayden  //I 
Brahms  Op.  87 
Vln-Shames 
Vlc-Plrquet 
Pno-Rankln 


Mr.  Pratt  West  Bam 

Copland  Appalachian  Spring 

Vln-0' Reilly 

^n-Yoon 

Vln-Sen 

Vln-Steiner  FOR  PERF.  AUG.  29 

Vla-Coss 

Vla-Hutter 

Vlc-Cohen 

Vlc-Oberle 

Bass-Welss 

Fl-Jutt 

Cl-Yeh 

Bsn-Karr 

Pno-Paterson 


SECTION  E Monday  7:00  - 9:00  / ) 

Wednesday  7:00  - 8:30 
Friday  3:45  - 5:45 

Mr.  Pratt  Studio  F;  Theatre  Friday 
McKinley  Paintings 
Vln-0;Reilly 
Via- Johnson 

Vlc-Knudsen  FOR  PERF.  AUG.  14 

Fl-Jutt 

Ob-Herr 

Cl-Creditor 

Mr.  Antoniou  Rehearsal  Stage 
Castaldo  Photograph  of  a Funeral 
Perc-Ravesloot 

Pno-Weber  ITILL  NOT  MEET 

Barl-Pope  FRIDAY 

Mr.  Morris  Studio  J 
Babbitt  Two  Sonnets 
Vla-Miller 
Vlc-Andres 

Cl-Corner  FOR  PERF.  AUG.  18 

Bari-Reinhart 

Mr.  Nazareth  Theatre 
Riley  Concertino 
Vlc-Miller 
Trp-Carroll 

Perc-Ferrera  FOR  PERF.  AUG.  14 

Per c-Gr over 

Hrp-Paradise 

Pno-Martin 


BTXI2 
JX*<?  .WA 


"c3^;5<n*L  'qi'Hswt4T6^ 


l^*’ 

V*'  ,f  ,t  ■ 


'ibh  '^odS  xX&b^mn  QaWvIIIIOD  a M0ITO8 


m&a  3B9’1’T  «3ii 

bttaityXJ. 
^jI^H'O-ctXV 


€5  ‘.iUA  ,lM*i  im 


uooY-fifV 
fr»i-rriv' 
■ssal]&18“ni  \ 
. aaoD-«iV 
j:«a3uK~alV 

i'j>i'^>*r  rv 

oilOilQ-oIV 

nAbfrS^'ji^&efl 

rnf^-n^e 

I.0G153 


^j 


00  :e  ? CO:^  vaJwiQW  3 UOrTDJS 


w:i;  - COit  ^fiLfiooijdW 
- f!i»:C 


X.uhM  «^t3bwtrr  1 olbtO$  33  ,t!t 
■^\tnt3/Tla*I  ?gI/yt;T3H 
tXUe»ffi'>aXV 
n.oanHot'ulV 

n .OOA  ’.  -Oia^  Itol  aoeu  JiiX-oXV 

Tj^n-cfo 

:toj » •i»irO  li 


£»Sn38  Ii  volirOTnA 

Ib-r^aifi  o fiqa  430.1  oifS  ohlui^aO 

.,  3oori*f*</Afi«^3  9a 

rjra»l  T«y/  ^XIW  ladaU-Ofl? 

yAOUl^  iqo^-Iisa 


&t£ 


L oiiiirtS  gXtjqK  .iff 
sj-joqro?  owj  jairfdafl 
TS5irt?1-Aj[V 

• ^ BwiKuA-oX*^ 

*x  .otiA  .TRa-i  ao^  TBjrT<o-X3 

3 Hi{nlaa*llAa 


.^X  3UA  /lOT 


*k*»30t>rtT 

' 3«»!jlM-3irV 
IJorrift,')-<pfT , 

TOVvlOvoia^ 

»«XhATO'i-T5fl 

Oi33^!— &x:a 


"v6-HXt5  (I31WOT0D  0 WOlTDaa 

e"A:e  - 2^fr  ..  . 


lb  • 


9g-i33  Xaa^c^rXI  39liurfa8 
' eAqi~6^^  javJA  btaw^saomO 


r 

''' 

'61  .OITA  .aX::a  ;Rtn 


f I 


■a  otlodidti^ 
nciil  BV5  e ^QX"■.^IV 
1irlBWy«3K~iTXV 

fjXaiB*3l'y 

3©d33:jcO-j(IV 

di*a2,op-3lV 

" ,33uW^ 

s3avoacE~?fO 
eiooi^-<fO 
tafrtoD-lD 
oeasi>-’'nH 
•3/U'3»^H*^xT 
7SY3»»TifD-aTl: 

eofi3J«t-on"2 


. Xt  03bYi^  rfalXcJ5 
3933UJ0  frflBlE  7f?rt"5  73BsQh 
>,  7i»ai  m8-iiXV 

IXi*w<jri<i*>IV 
i.i»7taA*diV 

Jdtj^-COE 


yobetifrfr  bmu  yj^aaz/T  0 IWUT^8 
eite  - ?>fC 


.Ui*!  >(Cr? 


!>9i!2  oXa998  oialoV  .iM 
otooXigsD  jjQdl 
aU-ftlV 
<3032-flXV 
ossI-aXV 
riDaXoH-alV 
3oXna^-Xl 
9JOrji*i~O'0 

to3 

XjjoXXjXD'AsS 
VLc-.H-qnr 
soAJor, 


^ ^ &33h»<1T  39it.W  t;1 
03753000  ogralE  i v3fdc;±v\^338 
y»7bJo0-OijE 
&3Aj('b'l  'itrt 


ex  m .*ua^  sri 


Li^ 


X^  fnb\ais  .tx: 

T8  .<iO  i'.vr!£ji 
xiLy.toE-  tjcE 


'.r 


K'4 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  9-15 


SECTION  F Monday  and  Wednesday 

3:45  - 5:45 
Sunday  4:30  - 7:00 

Mr.  Antonlou  Theatre 
Jolas  D*un  Opera  de  Voyage 
Vln-Miller 
Vla-Fine 

Vlc-Oberle  FOR  PERF.  AUG.  15 

Bass-Hood 

Fl-Davis 

Fl-Kemler 

E.H.-Herr 

Cl-Creditor 

Cl-Gangale 

Cl-Greitzer 

B Cl-Yeh 

Bsn-Large 

Hm-Bennert 

Trp-Wamer 

Trb-Olin 

Perc-Ferrera 

Perc-Grover 

Perc-Kluger 

Perc-Mardinly 

Perc-Ravesloot 

Perc-Wettstein 

Hrp-Pomeranz 


SECTION  G Tuesday  and  Thursday 

3:45  - 5:45 
Sunday  4:30  - 7:00 

Mr.  Antonlou  Rehearsal  Stage;  Theatre 

Wolff  Septet on  Sunday 

Bass-Cahn 

Fl-Davls 

Cl-Corner 

Tba-LeClair  FOR  PERF.  AUG.  15 

Perc-Ferrera 

Gtr-Sussman 

Pno, cel -Weber 


SECTION  H Tuesday  9:00  - 11:00  (am) 
Sunday  4:30  - 7:00 


Mr.  Antonlou 

Antonlou  Jeux 

Vlc-Heiss 

Vln-Don 

Vln-Stalberg 

Vln-Pinhelro 

Vln-Shiller 

Vln-Klm 

Vln-Shames 

Sin-Story 

Vln-Yoon 

Vln-Hanson 

Vla-Showell 

Vla-Knuth 

Vla-Hutter 

Vlc-Andres 

Vlc-Dutcher 

Vlc-Cohen 

Bass-Cahn 

Bass-Weiss 


Rehearsal  Stage;  Theatre 
on  Sunday 


FOR  PERF.  AUG.  15 


SECTION  I Monday  1:30  - 3:30 
Sunday  4:30  - 7:00 

Mr.  Antonlou  Theatre 
Skalkottas  Octet 
VI n- Sen 
Vln-Mock 
Vla-Miller 

Vlc-Knudsen  FOR  PERF.  AUG.  15 

Fl-Stein 

Ob-Landa 

Cl-Corner 

Bsn- Tanaka 


SECTION  J Tuesday,  Thursday  and  Friday 
3:45  - 5:45 

Mr.  Schuller  Hayden  #4;  Theatre  Friday 
Stock  Dream  Winds 
FI- Jut t 
Ob-Banovetz 
Cl-Greltzer 
Bsn-Nigro-Beyer 
Hrn-Paikin 


FOR  PERF.  AUG.  14 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Chamber  Music  Aug.  9-15 

SECTION  K Thursday  7:00  - 8:30  (pm) 

Sunday  4:30  - 7:00 

Mr.  Antoniou  Theatre 

Dallapiccola  Muslca  Nottuma 

Vln-0* Reilly 

Vla-Johnson 

Vlc-Pirquet 

Fl-Kemler  FOR  PERF.  AUG.  15 

Ob -May 

Cl-Greitzer 

Hrp-Pomeranz 

Cel-Seow 


SECTION  L Monday  10:00  - 12:00 

Friday  9:00  - 11:00  (am) 

Mr,  Antoniou  Rehearsal  Stage 
Crumb  Songs,  Drones,  etc. 
Bass-Ellison 
Perc-Ferrera 

Perc-Groaver  FOR  PERF.  AUG.  21 

Gtr-Sussman 

Pno-Paterson 

Vce- Sylvan 


SECTION  M Tuesday  and  Friday 

1:30  - 3:30 
Friday  3:45  - 5:45 

Ms.  Jolas  Hayden  //3;  Theatre  Friday 
Jolas  Quatuor  II 
Vln-Zad insky 
Vla-Knuth 

Vlc-Heiss  FOR  PERF.  AUG.  14 

Sop-Parcells 


SECTION  N Tuesday  and  Friday 
1:30  - 3:30 
Sunday  4:30  - 7:00 

Mr.  Antoniou  Rehearsal  Stage;  Theatre 
Ung  Mohorl  on  Sunday 

Vlc-Cohen 
Fl-Saunders 
Ob-May 
Perc-Kluger 
Perc-Wettstein 
Hrp-Paradise 
Pno-Seow 
Gtr-Sussman 
Mezzo-Meyerson 


FOR  PERF.  AUG.  15 
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MH  is  at  Stoclcbrldge 
School 


Mon . Atig , 9 

10-11  Decima/Studer  (Cornelius)  12 

Helmrich/Meyerson  (Mahler)  Foyer 

Morehead/Weiner  (Mahler)  2 

Singer/Coletta  (Poulenc)  MH 

10- 12  An toniou/ Sylvan  (Crumb)  RehStage 

11- 12  Decima/Eckert  (Schumann)  12 

Helmrich/Jemison, Miller  (Argento) 

Foyer 

Singer/Harris  (Strauss)  MH 

Morehead/Parcells  (Jolas)  2 

12- 1  Decima/Sharp  (Strauss)  12 

1- 2  Schuller,  Slnger/Asman  (Harblson) 

Hayden  3 

2- 3  Peterson/ Condrin  (Schubert) Hayden  3 

Stevens /Pa trick  (Honegger)  Foyer 

Garrltson/Graves-Wrlght  (Wolf)  2 
3:45-5:45  Wyner/ Sharp  (Wyner)  Hayden  2 

4:30-6  Oliver/Clark  (Brahms)  WestBam 

7-9  Morris /Reinhart  (Babbitt)  Studio  J 
Antoniou/Pope  (Gastaldo)  RehStage 

Tue.  Aug.  10 

12-1  Helmrich/Peterson,  Condrin  Foyer 

(Schubert) 

I- 2  Helmrlch/Overholt  (Fennlmore)  Foyer 

Morehead/Peterson,  Owens  (Debussy) 2 
Decima/ Allen  (Berg)  12 

Stevens,  Maurer  (Delius)  MH 

1:30-3:30  Antonlou/Meyerson  (Ung) RehStage 
Jolas /Par cells  (Jolas)  Hayden  //3 

4- 5  Mor eh ead/ Rub in, Johnson  (Schumann)  2 

Singer/Scown  (Britten)  MH 

Stevens/Patrick  (Honegger)  12 

Helmrich/Jemison/Herbert  (Rodrigo) 

Foyer 

5- 6  Singer/Astnan  (Ravel)  MH 

Mor ehead/ Pope  (Faure)  2 

Helmrich/Eckert  (Faure)  Foyer 

7 Condr in, Hewitt, Newcomb , Pope, 

Rubin,  Stevens  (Brahms)  Foyer 

Wed.  Aug.  11 

10-11  Decima/Studer  (Cornelius)  12 

Morehead/Weiner  (Mahler)  2 

Singer/Coletta  (Poulenc)  MH 

II- 12  Helmrich /Par cells  (Repertoire) Foyer 

Singer/Harris  (Strauss)  MH 

Jemison/Miller  (Argento)  3-1/2 

Decima/Sharp  (Strauss)  12 

Morehead/Parcells  (Jolas)  2 


SIXTH  WEEK 
Aug.  9-15 

Wed.  Aug.  11  i>  continued 


12-1  Helmrich/Meyerson  (Mahler)  Foyer 

1- 2  Helmrich/'Garritsonj  Nichols  (deFalla) 

Foyer 

Ollver/Studer  (Mozart)  Gallery 

2- 3:30  Oliver/Lussier  (Faure)  Gallery 

2- 3  Palmer/Smlth  (Wolf)  Foyer 

Rubin/Kovitz  (Poulenc)  2 

Brissman/Shif f (Webern)  3-1/2 

Garrltson/Williams  (Wolf)  12 

3- 4  Garritson/Graves-Wright  (Berg)  Foyer 

Rub in/ Stephens  (Schubert)  2 

Stevens/Bell  (Edwards)  MH 

3:30-5  Oliver/Clark  (Brahms)  Gallery 


3:45-5:45  Wyner /Sharp  (Wyner )^  Hayden  2 
7-9  Itorris /Reinhart  (Babbitt)  Studio J 

Thur.  Aug.  12 

10- 11  Helmrich/Brissman,Shiff  (Webern) 

Foyer 

11- 12  Helmrich/Rubin,Kovitz  (Poulenc) 

Foyer 

Brissman/Hoffman  (Brahms)  3-1/2 

12- 1  Jemison/Herb  ert  (Rodrigo)  Gallery 

Peterson/Owens  (Debussy)  MH 

Rub in/ Stephens  (Schubert)  2 

Decima/Garritson,Graves-Wright  12 

(Berg) 

Helmrich/Palmer,  Smith  (Wolf)  Foyer 
2-3  Helmrich/Stevens , Maurer  (Delius) 

Foyer 

Garritson/Nichols  (DeFalla)  3-1/2 
Rub in/ Johnson  (Schumann)  Gallery 
Slnger/Asman  (Ravel)  MH 

Morehead/Allen  (Repertoire)  2 

Decima/Sharp  (Strauss)  12 

2- 3:30  Oliver /Holleman  (Wolf)  Gallery 

3- 4  Singer /Stevens,  Bell  (Edv/ards)  MH 

Garritson/Williams  (Wolf)  3-1/2 
Morehead/Pope  (Castaldo)  2 

Decima/Eckert  (Schumann)  12 

Helmrich/Meyerson  (Mahler)  Foyer 
7:30  Morehead/Parcells  (Jolas)  Foyer 


BERKSHIRE  MUSIC  CENTER 
Vocal  Coaching 
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BERKSHIRE  MUSIC  CENTER 

Vocal  Coaching  SIXTH  WEEK 

Aug.  9-15 


Frl.  Aug.  13 

9-11  An toniou/ Sylvan  (Crvimb)  RehStage 

12-1  Slnger/Scovm  (Repertoire)  MH 

1- 2  Decima/Studer  (Cornelius)  12 

Helmrich/Parcells  (Repertoire) Foyer 
Morehead /Weiner  (Mahler)  2 

Singer/Coletta  (Poulenc)  MH 

1:30-3:30  Antoniou/Meyerson  (Ung)  RehStage 

2- 3  Decima/Eckert  (Schumann)  12 

Helmrich/Overholt  (Fennimore)  Foyer 
Singer/Harris  (Strauss)  MH 

Jolas /Par cells  (Jolas)  Hayden  3 

3:45  Jolas  Dress  - Theatre 

Sat.  Aug.  14 


10- 11  Singer/Scown  (Repertoire)  MH 

Morehead /Allen  (Repertoire)  2 

11- 12  Jemison/Miller  (Argento)  3-1/2 

Singer/Asman  (Ravel)  MH 

Morehead/Pope  (Castaldo)  2 


12-1  Helmrich/Overholt  (Fennimore)  Foyer 
1-2  Morehead/Rub in, Stephens  (Schubert) 

2 

Helmrich/Brissman, Hoffman  (Brahms) 

Foyer 

1- 2:30  Oliver /Lussier  (Faure)  WestBarn 

2- 3  Relmrich/Garritson,  Williams  (Wolf) 

Foyer 

2:30-4  Oliver/Helleman  (Wolf)  WestBarn 
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7:00  - 8:30 
Chamber  Music 
Section  I 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEE? 

Instrumental  Aug.  16-22 
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BMCO  Concert  E F.C.M.  Concert  VII 

Mr.  Schuller  Theatre 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Conducting  Aug.  16-22 


Opera  Class 
Ms.  Singer 
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BERICSHIRE  MUSIC  CENTER 

Fellowship  Vocal  & PCS  SEVENTH  WEEK 

Aug.  16-22 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Composition  Aug.  16-22 
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Schuller 


BERKSHIRE  MUSIC  CENTER 

Lis  tenlng  and  Analysis  SEVENTH  WEEH 

Aug.  16-22 


BERICSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  16-22 


SECTION  A Tuesday  and  Wednesday 
1:30  - 3:30 

Mr.  Wright  Studio  E 
Mozart  K.  581 
Vln-Pinhelro 
Vln-Hanson 

Vla-Hanjian  FOR  PERF.  AUG.  22 

Vlc-Andres 

Cl-Greltzer 

Mr.  Wyner  Hayden  <?2 
Elgar  Plano  Quintet 
Vln-Kim 
Vln-Sen 

Vla-Miller  FOR  PERF.  AUG.  29 

Vlc-Dutcher 

Pno-Weber 

Mr.  Firth  Rehearsal  Stage 
Bartok  Sonata 
Perc-Mardinly 
Perc-Kluger 

Pno-Martln  FOR  PERF.  AUG.  25 

Pno-Takacs 

Mr.  Antoniou  Theatre 
Crumbe  Songs  etc. 

Bass-Ellison 

Perc-Ferrera 

Perc-Grover 

Gtr-Sussman  FOR  PERF.  AUG.  21 

Pno-Paterson 

Vce- Sylvan 

Mr.  Fine  Hayden  #3 

Britten  Phantasy  Quartet 

Vln-Mlller 

Via -Johnson 

Vlc-Oberle 

Ob-Banovetz 

Mr.  Hobart  Studio  D 

Mendelssohn  Op . 80 

Vln-Steiner 

Vln-DuBols 

Vla-Showell 

Vlc-Hoisch 

Mr.  Lehner  Studio  J 
Mozart  K.  590 
Vln-O'ReiUy 
V In- Story 
Vla-Feam 
Vlc-Miller 


Mr.  Borok  Studio  B 

Ravel  Quartet 

Vln-Zadinsky 

Vln-Jacob 

Vla-Fine 

Vlc-Plrquet 

Mr.  Yampolsky  MH  12 

Dvorak  Op.  96 

Vln-Appleman 

Vln-Albanese 

Vla-Izzo 

Vlc-Knudsen 

Mr.  Rhein  MH  8 

Schubert  Trout  Quintet 

Vln-Shames 

Vla-Knuth 

Vlc-Heiss 

Bass-Conway 

Pno-Goldray 

Mr.  Gomberg  MH  13 

Mozart  K.  370 

Vln-MacNair 

Vla-Hutter 

Vlc-Steln 

Ob-Landa 


SECTION  B Monday  and  WEdnesday 

3:45  - 5:45 

Mr.  Antoniou  Hayden  ^/3;  Theatre  Wed. 
Suderberg  Chamber  Music  III 
Trb-Sanders 

Pno-Paterson  FOR  PERF.  AUG.  18 

Mr.  Kroll  MH  7 
Brahms  C minor  Quartet 
Vln-Mock 

Vla-Hutter  FOR  PERF.  AUG.  29 

Vlc-Heiss 

Pno-0' Riley 

Mr.  Wyner  Hayden  //2 

Mozart  K.  452 

Ob-May 

Cl-Cr editor 

Bsn- Tanaka 

Hrn-®Paikin 

Pno-Seow 
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BEPJ^SHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  16-22 


SECTION  B CONTINUED  Monday,  Wednesday 

3:45  - 5:45 

Mr.  Inoue  Rehearsal  Stage;  Theatre  Wed. 

Wyner  Intermedio 

Vln-Yoon 

VI Stalberg 

Vln-Hanson 

Vln- Jacob  FOR  PERF.  AUG.  18 

Vln-McPherson 

Vln-Appleman 

Vln-Shiller 

Vln-Albanese 

Vln-Hurd 

Vla-Hanj ian 

Vla-Izzo 

Vla-Feam 

Vlc-Pirquet 

Vlc-Cohen 

Vlc-Miller 

Bass-Weiss 

Bass-Conway 

Sop- Sharp 

Mr.  Schuller  Theatre 
Dlugoszewskl  Abyss  and  Caress 
Vln-Pinheiro 
Vln-Tossavainen 

Vln-MacNair  FOR  PERF.  AUG.  18 

Vln-DuBois 

Vlc-Stein 

Vlc-Dutcher 

Vlc-Hoisch 

Fl-Stein 

Fl-Jutt 

Ob-Banovetz 

Ob-Moore 

Cl-Corner 

Hrn-Gross 

Trp-Berginc 

Trb-Ohlemeyer 

B Trb-Pokky 

Pno-Takacs 

Mr.  Antoniou  West  Barn 
Castaldo  Photograph  of  a Ftineral 
Perc-Ravesloot 
Pno-Weber 
Bari-Pope 


SECTION  C Tuesday,  Wednesday 

3:45  - 5:45 

Mr . Akoka  Theatre 
Schuller  Bass  Quartet 
Bass-Weiss 
Bass -Hood 

Bass-Cahn  FOR  PERF.  AUG.  18 

Bass-D'Amico 

Mr.  Morris  Studio  J;  Theatre  on  Wed. 

Babbitt  Two  Sonnets 

Vla-Miller 

Vlc-^dres 

Cl-Comer  FOR  PERF.  AUG.  13 

Bari-Reinhart 


SECTION  D Tuesday  3:45  - 5:45 

Mr.  v'Jjmer  Hayden  //2 
Beethoven  Op.  70  #2 
Vln-Sen 
Vlc-Knudson 
Pno-Paterson 

Mr.  Voisin  Rehearsal  Stage 

Ibert  Capriccio 

Vln-Kim 

Vln-Story 

Vla-Izzo 

Vlc-Hoisch  FOR  PERF.  AUG.  19 

Fl-Kemler 

Ob-Moore 

Cl-Cr editor 

Bsn-Large 

Trp-Henly 

Hrp-Pomeranz 

Mr.  Kalish  MH  4 
Smetana  Sonata 
Pno-Martin 

Pno-Rankin  FOR  PERF.  AUG.  19 

Pno-Takacs 

Pno-Weber 


FOR  PERF.  AUG.  25 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  16-22 


SECTION  I Monday  7:00  - 8:30 

Mr.  Speyer  Rehearsal  Stage 

Mozart  K.  375,  388 

Ob-Herr 

Ob-Landa 

Cl-Corner 

Cl-Greitzer  FOR  PERF.  AUG.  19 

Bsn-Gigliotti 

Bsn-Large 

Hm-Guy 

Hm-Paikin 


SECTION  J Monday  2:30  - 3:30 
Mr.  Voisin  Shed 

Copland  Fanfare  for  the  Common  Man 

Hrn-Bennert 

Hrn-Glasser 

Hrn-Gross 

Hrn-Guy  FOR  PERF.  AUG.  19 

Hrn-Paikin 

Hrn-Tillotson 

Trp-Berginc 

Trp-Carroll 

Trp-Henly 

Trp-Mendelow 

Trp-Warner 

Trb-Ohlemeyer 

Trb-Olin 

Trb- Sanders 

Trb-Pokky 

Trb-Norrell 

Tba-Carriker 

Tba-LeClair 

Timp-Grover 

Perc-Wettstein 

Perc-Kluger 


SECTION  K Tuesday  3:45  - 5:45 
Saturday  1:30  - 3:30 

Mr.  Zighera  Studio  B 

Beethoven  Op . 74 

Vln-McPherson 

Vln-Tossavainen 

Vla-Showell 

Vlc-Pirquet 

Mr.  Krips  Studio  D 

Schubert  Op.  29 

Vln-Miller 

Vln-Shiller 

Via- Johns on 

Vlc-Dutcher 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  V7EEK 
Aug.  16-22 


SECTION  E Saturday  1:30  - 3:30 

Mr.  Pratt  West  Barn 

Copland  Appalachian  Spring 

Vln-0' Reilly 

Vln-Yoon 

Vln-Sen 

Vln-Steiner  FOR  PERF.  AUG.  29 

Vla-Coss 

Vla-Hutter 

Vlc-Cohen 

Vlc-Oberle 

Bass-Weiss 

Fl-Jutt 

Cl-Yeh 

Bsn-Karr 

Pno-Goldray 


SECTION  F Tuesday  1:30  - 3:30 

Mr.  Ghitalla  Shed  Stage 

Strauss  Feierlicher  Einzug 

Hrn-Bennert 

Hrn-Glasser 

Hrn-Gross 

Hrn-Guy 

Hrn-Paikin 

Hrn-Tillotson  FOR  PERF.  AUG.  19 
Hrn-Ross 
Hrn-Everson 
Hm-Axelrod 
Hrn- Rapier 
Trp-Berginc 
Trp-Carroll 
Trp-Henly 
Trp-Mendelow 
Trp-Warner 
Trp-Whitaker 
Trp-AustinT 
Trp-Gordon 
Trp-Levenson 
Trp-Mahoney 
Trp-Derasse 
Trp-Burns 
Trp-Bergler 
Trb-Ohlemeyr 
Trb-Olin 
Trb-Sanders 
Trb-Phillips 
Trb-Isaacson 
Trb-Norrell 
Trb-Pokky 
Trb-Baradell 
Tba-Carriker 
Tba-LeClair 
Tba-Chandler 


SECTION  G VJednesday  1:30  - 3:30 

Mr.  Walt  MH  7 
Janacek  Mlade 
Fl.Picc-Davis 

Ob -May  FOR  PERF.  AUG.  22 

Cl-Creditor 

B Cl-Yeh 

Bsn-Gigliotti 

Hrn-Paikin 

Mrs . Dwyer  MH  11 
Taffanel  Quintet 
Fl-Stein 
Ob-Herr 
Cl-Corner 

Bsn-Nigro-Beyer  FOR  PERF.  AUG.  19 
Hrn-Gross 

Mr.  Kavaloski  MH  6 
Brahms  Horn  Trio 
Vln-Stalberg 

Hm-Glasser  FOR  PERF.  AUG.  22 
Pno-Seow 

Mr.  Barron  Shed 
Hartley  Can zona 
Trb-Sanders 
Trb-Olin 

Trb-Ohlemeyer  FOR  PERF.  AUG.  19 

Trb-Isaacson 

Trb-Phillips 

Trb-Norrel 

Trb-Pokky 

Trb-Baradell 


SECTION  H Saturday  3:45  - 5:45 

Mr.  Kroll  MH  10 
Beethoven  Op. 12 7 
Vln-Stalberg 
Vln-Don 

Vla-Coss  FOR  PERF.  AUG.  25 
Vlc-Andres 

Mr.  Kalish  Hayden 
Brahms  Op.  87 
Vln- Shames 
Vlc-Pirquet 
Pno-Rankin 


Tba-Tendick 

Timp-Wettstein 

Organ-Hurd 
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BERKSHIRE  MUSIC  CENTER 

Vocal  Coaching  SEVENTH  WEEK 

Aug.  16-22 


Monday  August  16 

10- 11  Declna/Studer  (Cornelius)  12 

Helmrlch/Parcells  (Schubert)  Foyer 

11- 12  Declma/Eckert  (Schumann)  12 

Helmrich/Overholt  (Fennimore)  Foyer 

12- 1  Helmrich/Meyerson  (Mahler)  Foyer 

Decima/Sharp  (Strauss)  12 

2- 3  Brissman/Hewltt  (Schumann)  3-1/2 

Helmrlch/Garritson,  Williams  (Wolf) 

Foyer 

Jemison/  Herbert  2 

3- 4  Helmrlch/Jemison, Miller  (Argento) 

Foyer 

Brissman/Shlff  (Webern)  3-1/2 

Garritson/Graves-Wright  (Berg) 

MH 

4- 5  Brlssman/Hoffman  (Brahms)  3-1/2 

Helmrlch/Peterson,  Condrln, 

Glasser  (Schubert)  Hayden  1 

Garritson/Nlchols  (deFalla)  MH 

5- 6  Singer/Harris  (Strauss)  MH 

6- 7  Singer/Coletta  (Poulenc)  MH 

7- 8  Morehead/Peterson,  Owens  (Debussy) 

Foyer 

Tuesday » August  17 

11-12  Helmrich/Rubln,  Kovitz  (Poulenc) 


Foyer 

12-1  Slnger/Harrls  (Strauss)  MH 

1- 2  Brlssman/Shlff  (Webern)  3-1/2 

Rubin/ Stephens  (Schubert)  Foyer 

Garritson/Willlams  (Wolf)  MH 

Wednesday,  August  18 

10- 11  Declma/Studer  (Cornelius)  12 

Helmrlch/Parcells  (Schubert)  Foyer 

Singer/Harris  (Strauss)  MH 

Morehead/Welner  (Mahler)  2 

11- 12  Decima/Eckert  (Schumann)  12 

Helmrich/Overholt  (Fennimore) Foyer 
Singer/Coletta  (Poulenc)  MH 

Morehead/Pope  (Castaldo)  2 

Jemison/Mlller  (Argento)  3-1/2 

12- 1  Helmrich/Meyerson  (Mahler)  Foyer 

Singer /Scown  (Berlioz)  ME 

Morehead/Allen  (Foss)  2 

2- 3  Slnger/Asman  (Ravel)  MH 

Jemison/Herbert  (Rodrigo)  Foyer 


Fromm  Dress-Sharp,  Reinhart  Theatre 


Thursday,  August  19 

11- 12  Helmrich,  Brissman/Shiff  (Webern) 

Foyer 

12- 1  Helmrich/ Jemison/Herbert  (Rodrigo) 

Foyer 

q Garritson/Graves-Wright  (Berg)  MH 
Oliver,  Brissman/Hewitt  (Schumann) 


3-1/2 

Rubin/ Stephens  (Schubert)  2 

Decima/Sharp  (Strauss)  12 

1- 2:30  Ollver/Holleman  (Wolf)  MH 

2- 3  Morehead/Allen  (Foss)  Foyer 

Friday,  August  20 

10- 11  Declma,  Sharp  (Strauss)  12 

Morehead/WWeiner  (Mahler)  2 

11- 12  Helmrich/Overholt  (Fennimore) Foyer 

Decima/Eckert  (Schumann)  12 

Morehead/Pope  (Castaldo)  2 

12- 1  Helmrich/ Jemlson,  Miller  (ArgentoO 

Foyer 

Slnger/Asman  (Ravel)  13H 


Declma/Garritson,  Graves-Wright 

(Berg)  12 

Morehead/Rubin,  Stephens  (Schubert) 

2 

Saturday,  August  21 

11-12  Helmrich/Overholt  (Fennimore)  Foyer 


Garritson/Wllliams  (Wolf)  MH 
Morehead/Welner  (Mahler)  2 

12-1  Morehead/Allen  (Foss)  2 

Helmrlch/Parcells  (Schubert) Foyer 
1-2  Helmrlch/Relnhart  (Rep)  Foyer 

Morehead/Pope  (Castaldo)  2 

Jemlson/Miller  (Argento)  3-1/2 

Slnger/Scown  (Berlioz)  MH 

1-2:30  Oliver /Hoffman  (Wolf)  Gallery 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Instumental  Aug.  23-29 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Conducting  Aug.  23-29 
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Fellowship  and  PCS  Vocal  EIGHTH  WEEK 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  EIGHTH  17EEK 

Aug.  23-29 


BERKSHIRE  IJU3IC  CENTER 
Fellowship  Program 
Chamber  Ilusic 


EIGHTH  WEEK 
Aug.  23-29 


SECTION  A Wednesday  and  Thursday 
1;30  - 3’30 

Mr.  Hobart  Studio  D 

Dvorak  Quintet 

Vln-Steiner 

Vln-DuBois 

Vla-Showell 

Vlc-Hoisch 

Bass-Cayn 

Mr.  Lehner  Studio  J 
Mozart  K.  575 
Vln-0' Reilly 
Vln-NcPherson 
Vla-Feam 
Vlc-Mlller 

Mr.  Borok  Studio  B 
Brahms  Op.  51  //2 
Vln-Zadlnsky 
Vln- Jacob 
Vla-Fine 
Vlc-Pirquet 

Mr.  Yampolsky  I'lH  12 

Dvorak  Op.  96 

Vln-Appleman 

Vln-Albanese 

Vla-Izzo 

Vlc-Knudsen 

Mr.  Rhein  MH  8 

Schubert  Trout  Quintet 

Vln-Story 

Vla-Coss 

Vlc-Cohen 

Bass-Conway 

Pno-Goldray’  . , 

Mr.  Wyner  Hayden  //2 
Elgar  Piano  Quintet 
Vln-Kln 

Vln-Sen  FOR  PERF.  AUG.  29 

Vla-Miller 

Vlc-Dutcher 

Pno-Weber 

Mr.  Wright  Studio  E 

Reger  Op.  146 

Vln-Pinheiro 

Vln-Tossavainen 

Vla-Hanjlan 

Vlc-Stein 

Cl-Yeh 


Mr.  Kroll  MH  7 
Brahms  C minor  Quartet 
Vln-Mock 

Vla-Hutter  FOR  PERF.  AUG.  29 

Vlc-Heiss 

Pno-0 'Riley 

Mr.  Fine  Hayden  #3 

Beethoven  Op . 59  #3 

Vln-Miller 

Vln-Hanson 

Vla-Johnson 

Vlc-Oberle 

Mrs.  Dwyer  Mil  11 

Roussel  Trio 

Via-Knuth 
Vlc-Andres 
FI- Saunders 

Mr.  Firth  Rehearsal  Stage 

Percussion  Seminar 

Perc-Ferrera 

Perc-Grover 

Perc-Kluger 

Perc-Mardinly 

Perc-Ravesloot 

Perc-Wettsteln 

Mr.  Walt  MH  6 
Poulenc  Trio 
Ob-May 

Bsn-Gigllotto 

Pno-Seow 

Mr.  Gomberg  MH  13 

Berger  Quartet 

Fl-Davis 

Ob-Moore 

Cl-Greitzer 

Bsn-Nigro-Beyer 

Mr.  Speyer  ME  15 
Martinon  Sonatlne  //4 
0b-Banovetz 
ei-Corner 
Bsn-Large 

Mr.  Silvers tein  Hayden  //4 

Bach  Concerto  in  D minor 

Vln-Don 

Vln-Yoon 

Pno-Rankin 
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BERKSHIRE  IIUSIC  CENTER 

Fellowship  Program  EIGHTH  TJEEK 

Chamber  Music  Aug.  23-29 


SECTION  A Wednesday  and  Thursday 

SECTION  B CONTINUED  Monday,  Tuesday 

1:30  - 3:30 

1:30  - 3:30 

Mr.  Kavaloski  Studio  C 

Mr.  Zighera  Scenic  Shed 

Horn  Seminar 

Jolivet  Chant  de  Linos 

Hrn-Bennert 

Vln-MacNair 

Hrn-Glasser 

Vla-Showell 

Hrn-Guy 

Vlc-Miller 

Hrn-Paikin 

Fl-Davis 

Mr.  Ghitalla  Studio  A 
Trumpet  Seminar 

Hrp-Paradise 

Mr.  Krips  Studio  B 

Trp-Berginc 

Hayden  Op.  50  #4 

Trp-Carroll 

Vln-Shiller 

Trp-Henly 

Vln-Hurd 

Trp-Mendelow 

Vla-Kanj ian 

Trp-Warner 

Vlc-Hoisch 

Mr.  Barron  Studio  F 
Trombone  and  Tuba  Seminar 

section  c Monday,  Tuesday.  Wednesday 

Trb-Olin 

and  Thursday 

Trb-Sanders 

3:45  - 5:45 

Trb-Pokky 

Trb-Norrell 

Mr.  Pratt  Theatre 

Tba-Carriker 

Copland  Appalachian  Spring 

Tba-LeClair 

Vln-O ’Reilly 

Vln-Yoon 

SECTION  B Monday  and  Tuesday 

Vln-Sen 

Vln-Steiner  FOR  PERF.  AUG.  29 

1-30  - 3:30 

Vla-Coss 

Mr.  Kalish  Theatre 

Vla-Hutter 

Vlc“Cohen 

Bartok  Sonata 

Vlc-Oberle 

Perc-Mardinly 

Bass-Weiss 

Perc-Kluger  FOR  PERF.  AUG.  25 

FI- Jut t 

Pno-Martin 

Cl-Yeh 

Pno-Takacs 

Bsn-Karr 

Mr.  Kroll  MH  10 

Pno-Goldray 

Beethoven  Op.  127 
Vln-Stalberg 

SECTION  D Monday  and  Wednesday 

Vln-Don 

3:45  - 5:45 

Vla-Coss  FOR  PERF.  AUG.  25 

Vlc-Andres 

Mr.  Kalish  Hayden  #1 

Mr.  Antoniou  Rehearsal  Stage 

Brahms  Op.... 87 
Vln- Shames 

Castaldo  Photograph  of  a Funeral 

Vlc-Pirquet 

Perc-Ravesloot 

Pno-Rankin 

Pno -Weber  FOR  PERF.  AUG.  25 

Bari-Pope 

Mr.  Wyner  Hayden  //2 

Mr.  Wyner  Hayden  #2 

Mozart  K.  452 
Ob-Landa 

Beethoven  Op.  70  //2 

Cl-Creditor 

Vln-Sen 

Bsn- Tanaka 

Vlc-Knudsen  FOR  POSSIBLE  PERF.) 

Hrn-Paikin 

Pno-Paterson 

Pno-Seow 
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EIGHTH  WEEK 

Aug.  23-29 

SECTION  ^ Tuesday  and  Thursday 
^ 3:45  - 5:45 

Mr.  Lehner  Studio  J 

Prokofiev  Quintet 

Vln-Appleman 

Vla-Izzo 

Bass-D*Amico 

Ob-Herr 

Cl- Corner 
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BERKSHIRE  MUSIC  CENTER 
Vocal  Coaching 


EIGHTH  V^EK 
Aug.  23-29 


Mon.  August  23 

10- 11  Slnger/Harrls  (Rep)  MH 

Morehea/dPope  (Rep,  Castaldo)  2 

Helmrich/Miller  (Rep)  Foyer 

11- 12  Singer/Coletta  (Rep)  MH 

Morehead/Allen  (Foss)  2 

Helmrlch/Parcells  (Rep)  Foyer 

12- 1  Singer/Asman  (Rep)  MH 


Morehead/Rubin,  Stephens  (Schubert) 

2 

Brlssman/Hewitt  (Schumann)  Foyer 
1-2  Helmrlch/Brissman,  Shiff  (Webern) 


Foyer 

Decima/Studer  (Rep)  12 

2- 3  Helmrich/Jemison,  Herbert  (Rodrigo)^ 

Foyer 

Declma/Garritson,  Graves-Wrlght 

(Berg)  12 

3- A  Helmrich/Garritson,  Williams  (Wolf) 

Foyer 

Tues.  Aug.  24 

10- 11  Singer/Asman  (Rep)  MH 

11- 12  Singer/Harris  (Rep)  MH 

Morehead/Pope  (Rep,  Castaldo)  2 
Helmrich/Miller  (Rep)  Foyer 

Decima/Studer  (Rep)  12 

12- 1  Singer/Coletta  (Rep)  MH 

Morehead/ Eckert  (Rep)  2 

Helmrich/ Sylvan  (Rep)  Foyer 

Decima/Scown  (Rep)  12 

2- 3  Singer /Sharp  (Rep)  MH 

Morehead/Overholt  (Rep)  2 

Helmrich/Relnhart  (Rep)  Foyer 

Decima/MEYERSON  (Rep)  12 

3- A  Slnger/Scown  (Rep)  MH 

Morehead/Allen  (Foss)  2 

Helmrich/Parcells  (Rep)  Foyer 

Declma/Weiner  (Rep)  12 

Thurs.  Aug.  26 

1:15-2:15  Morehead/Overholt  (Rep)  2 

Helmrich /Sylvan  (Rep)  Foyer 

Singer/Sharp  (Rep)  MH 

Decima/Studer  (Rep)  12 

2-2:30  Oliver/J.  Stevens  (Rep)  WB 

2:15-3:15  Helmrich /Re inhart  (Rep)  Foyer 
Morehead/ Eckert  (Rep)  2 

Singer/Scown  (Rep)  MH 

Decima/Meyerson  (Rep)  12 


Fri.  Aug.  27 

12-1  Singer/Pope  (Rep) 

MH 

Helmrich/Reinhart  (Rep) 

Foyer 

1-2  Singer/ Sharp  (Rep^ 

MH 

Morehead/Allen  (Foss) 

2 

Helmrlch/Sylvan  (Rep) 

Foyer 

Oliver/ Studer  (Rep) 

12 

2-3  Singer/Harris  (Rep) 

MH 

Morehead/Eckert  (Rep) 

2 

Helmrich/Parcells  (Rep) 

Foyer 

2-2:30  Oliver/Peterson  (Rep) 

12 

2:30-3  Cii\er/Rubln 

12 

3-A  Singer/Coletta  (Rep) 

MH 

Morehead/Overholt  (Rep) 

2 

Helmrich/Miller  (Rep) 

Foyer 

3-3:30  Oliver/Sharp  (Rep) 

12 

3:30-A  Oliver/Rothstein  (Rep) 

12 

Sat.  Aug.  28 

3-A  Declma/Weiner  (Rep) 

12 

A-5  Decima/Meyerson  (Rep) 

12 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
First  Concert 

Monday,  July  12,  1976,  at  8:30  P.M. 
Theatre  Concert  Hall 


BEETHOVEN 


OVERTURE  "LEONORE"  NO.  3,  OPUS  72a 

KZ-iKad  Mo/iaZ6,  conductor. 

New  VoAk,  New  VoA.k 


TSCHAIKOVSKY  SERENADE  FOR  STRINGS,  OPUS  48 

Pezzo  in  forma  di  Sonatina:  Andante  non  troppo 

Walzer:  Moderato 

Elegie:  Larghetto  elegiaco 

Finale:  Andante;  Allegro  con  spirito 

Seyij'i  Ozawa,  conducXon. 


im-EmisswN 


liAGNER 


PRELUDE  TO  ACT  I "LOHENGRIN" 


MZchaeZ  Vniitt,  conductor 
RocAciie/t.,  Neio  Vo^ 


STRAVINSKY  FIREBIRD  SUITE  (1919) 

Introduction 

L'oiseau  de  feu  et  sa  danse 

Ronde  des  princesses 

Danse  infernal e du  roi  KastcheT 

Berceuse 

Fi  nale 


SeA.jZ  Ozawa,  condacXo^ 


Aa  a fA^end  NuaZc  at  Tangtewood  and  aont/uhatoA  to  the  Be/ikAluAz  MuAtc 
CenteA,  you.  have  been  tnvtted  to  thti  eoneeAt  ami  to  the  numeAous  otheA  conceAts 
ol  the  MuAtc  CenteA, 

The  BeAkAfuAe  MuAtc  CenteA  tA  tn  poAt  AuppoAted  thAough  the  geneAoAtty  o^ 
fAiendA,  and  we  hope  you  wttZ  eneouAage  otheAA  to  enAoZZ.  ContAibuXtonA  tn 
any  amount  OAe  weZcome.  A SeoAon  NembeAAhtp  at  $25  entitZeA  an  ZndZvZduaZ  oA  a 
{^amZZy  to  attend  aZZ  BMC  eventA  wZthout  ^uAtheA  contAibutton.  EAlendA  without 
-6eo4on  membeAAhZp  and  otheAA  attending  each  BMC  event  oAe  a&ked  to  contAibute  a 
minimum  o^  $2.00  at  the  gate. 

The  BeAkAfuAe  MuAic  CenteA  iA  oZao  AuppoAted  in  pant  thAough  a geneAouA 
gnant  ^Aom  the  NationaZ  Endowment  ^oa  the  AaXa  in  WoAhington,  V.C.,  a EedenaZ 
agency  cAeated  by  Kct  o^  CongACAA  in  1965. 


BALDWIN  PIANO 


ORCHESTRA  PERSONf€L 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Horns 

Kenneth  Stalberg 

Joel  Cohen 

Laurel  Bennert 

Hyun-woo  Kim 

Barbara  Andres 

David  Glasser 
Steven  Gross 

Patti son  Story 

Freya  Oberle 

Mark  Guy 

Aino  Tossavainen 

Sato  Knudsen 

Pamela  Pa i kin 
Christopher  Tillotson 

Sook-kyung  Yoon 

Kenneth  Miller 

Michael  Hanson 

Melanie  Stein 

Trumpets 

Donald  Hurd 

David  Heiss 

Arthur  Zadinsky 

Joan  Dutcher 

Charles  Berginc 
John  Carroll 

Alan  MacNair 

Thomas  Hoisch 

Richard  Henly 

Martha  McPherson 

Nora  Pirquet 

Daniel  Mendel ow 
Carol  VJarner 

Abraham  Appleman 
Mary  O'Reilly 

Basses 

Trombones 

Morton  Cahn 

Second  Violins 

Janet  Conway 

Stephen  fJorrell 
Kim  Ohlemeyer 

Laura  Mock 

Steven  D'Amico 

James  01  in 

Jennie  Shames 

William  Ellison 

Richard  Pokky 
Donald  Sanders 

Sarah  DuBois 
Morris  Jacob 

John  Hood 
Stephen  Weiss 

Tubas 

Harris  Shi  Her 
Marion  Pinheiro 

Flutes 

Robert  Carriker 
David  LeClair 

Barbara  Don 

Barbara  Davis 

Melody  Albanese 

Stephanie  Jutt 
Katherine  Kemler 

Percussion 

Kristin  Miller 

Cathrine  Saunders 

Deborah  Steiner 

flark  Stein 

Stephen  Ferrera 
Neil  Grover 

Toni  Sen 

Oboes 

flartin  Kluger 
George  Mardinly 
Michael  Ravesloot 

Violas 

William  Banovetz 
Barbara  Herr 

Erik  Wettstein 

Shelly  Coss 

Jean  Landa 

Corrin  Fearn 

Charles  May 
Grant  floore 

Harps 

Candace  Miller 

Grace  Paradise 

Penelope  Knuth 

Clarinets 

Felice  Pomeranz 

Marshall  Fine 
Marcia  Hanjian 

Michael  Corner 
Bruce  Creditor 

Piano,  celesta 

Carol  Hutter 

Louis  Gangale 

Kim  Paterson 

Lynn  Johnson 

Ian  Greitzer 
John  Bruce  Yeh 

Jeffrey  Showell 

Librarian 

Virginia  Izzo 

Bassoons 

Lawrence  Tar low 

Mark  Gigliotti 
Matthew  Karr 

Orchestra  Manager  r 

Wendy  Large 
Susan  Nigro-Beyer 

Harry  Shapiro 

Masahito  Tanaka 

Stages 

Douglas  Whitaker 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Second  Concert 

Monday » July  19,  1976,  at  8:30  P,M. 
Shed 


ROSSINI 


OVERTURE  "LA  SCALA  DI  SETA" 


BdmAd  No/id,  conductor 
Van  Nut/A,  CaJUioKMXL 


DEBUSSY  LA  MER,  THREE  ORCHESTRAL  SKETCHES 

I.  Oe  I'aube  I midi  sur  la  mer  (From  davfn  to  noon  on  the  sea) 

II.  Jeux  de  vagues  (The  play  of  the  waves) 

III.  Dialogue  du  vent  et  de  la  mer  (Dialogue  of  the  wind  and  the  sea) 

GiAOJid  Akoka,  conductor 
PoAli,  Ffiancz 


BERNSTEIN  SYMPHONIC  DANCES  FROM  "WEST  SIDE  STORY" 

LzDn/vid  Be/Lnitcln,  conductor 


INTERMISSION 


TCHAlKOVsicY  SYMPHONY  NO.  4 IN  F MINOR,  OPUS  36 

Andante  sostenuto;  Moderate  con  animo 
Andantino  in  modo  di  canzona 
Scherzo:  Allegro 
Finale;  Allegro  con  fuoco 

izonoA-d  BeAnAtzin,  conducXoA 

The  Berkshire  Music  Center  gratefully  acknowledges  Maestro  Franco 
Ferrara's  guidance  in  training  the  Conducting  Fellows  and  Orchestra 
in  preparation  for  this  concert. 


Aa  a ffiAAind  Ma&Xxi  at  TangZewood  and  contAibutoA  to  tkz  BzAkAfuAz  MuAtc 
CcnteA,  you.  havz  bzzn  tnvtted  to  thi&  conozAt  and  to  tkz  mmzAouA  othzA  conczAtA 
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ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


July  19,  1976 


First  Violins 

Violoncellos 

Horns 

Mary  O'Reilly 

Joan  Dutcher 

Laurel  Bennert 

Toni  Sen 

Mora  von  Pirquet 

David  Glasser 

Steven  Gross 

Alan  MacNair 

David  Heiss 

Mark  Guy 

Jennie  Shames 

Kenneth  Miller 

Pamela  Paikin 

Christopher  Tillotson 

Marion  Pinheiro 

Thomas  Hoisch 

Barbara  Don 

Barbara  Andres 

Trumpets 

Deborah  Steiner 

Joel  Cohen 

Melody  Albanese 

Sato  Knudsen 

Charles  Berginc 

John  Carroll 

Harris  Shi  Her 

Melanie  Stein 

Richard  Henly 

Sook-kyung  Yoon 

Freya  Oberle 

Daniel  Mendel ow 

Carol  Warner 

Morris  Jacob 

Laura  Mock 

Basses 

Trombones 

Janet  Conv/ay 

Second  Violins 

Steven  D'Amico 

Steve  Norrell 

Kim  Ohlemeyer 

Hyun-woo  Kim 

William  Ellison 

James  01  in 

Aino  Tossavainen 

John  Hood 

Richard  Pokky 

Donald  Sanders 

Michael  Hanson 

Stephen  Weiss 

/ 

Arthur  Zadinsky 

Morton  Cahn 

Tubas 

Donald  Hurd 

Martha  McPherson 

Flutes 

Robert  Carriker 

David  LeClair 

Kenneth  Stalberg 

Barbara  Davis 

Patti  son  Story 

Stephanie  Jutt 

Katherine  Kemler 

Percussion 

Kristin  Miller 

Cathrine  Saunders 

Sarah  DuBois 

Mark  Stein 

Stephen  Ferrera 

Neil  Grover 

Abraham  Appleman 

Martin  Kluger 

Oboes 

George  Mardinly 

Michael  Ravesloot 

Violas 

William  Banovetz 

Erik  Wettstein 

Barbara  Herr 

Carol  Hutter 

Jean  Landa 

Jeffrey  Showell 

Charles  May 

Harps 

Grant  Moore 

Virginia  Izzo 

Grace  Paradise 

Marshall  Fine 

Felice  Pomeranz 

Clarinets 

Marcia  Hanjian 

Penelope  Knuth 

Michael  Corner 

Piano,  celesta 

Bruce  Creditor 

Candace  Miller 

Louis  Gangale 

Christopher  O'Riley 

Lynn  Johnson 

Ian  Greitzer 

John  Bruce  Yeh 

Corrin  Fearn 

Librarian 

Shelly  Coss 

Bassoons 

Lav/rence  Tarlow 

Mark  Gigliotti 

Matthew  Karr 

Orchestra  Manager 

Wendy  Large 

Susan  Nigro-Beyer 

Harry  Shapiro 

Masahito  Tanaka 

Stage  crew 

Saxophone 

Douglas  Whitaker 

Michael  Corner 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Third  Concert 

Monday,  July  26,  1976,  at  8:30  P.M. 
Theatre  Concert  Hall 


BERLIOZ  OVERTURE  "ROMAN  CARNIVAL",  OPUS  9 

ULckX,  Inouz,  conducton. 

Tokyo,  Japan 


STRAUSS  "DON  JUAN,"  TONE  POEM  (AFTER  NIKOLAUS  LENAU), 

OPUS  20 

VanieZ  Uaza/izXk,  conductor 
Bombay,  I ndla 


INTERMISSION 


BEETHOVEN  SYMPHONY  NO.  8 IN  F T4AJ0R,  OPUS  93 

Allegro  vivace  e con  brio 
Allegretto  scherzando 
Tempo  di  menuetto 
Allegro  vivace 


KZaa&  Tmn&t2jdt,  conductor. 


A4  a PAXe/id  0^  Mu6-lc  a^  Tangtwood  and  conXAycbiUoA.  to  the  BeAk&htAz  Mastc 
Center,  you  have  been  tnvtted  to  tht&  coneeAt  and  to  the  nume/touA  otheA  conce/it6 
Oj(  the  Ma&ta  Center. 

The  BeAkAkOie  Mu6tc  Cente'i  ti  tn  poAt  -iappoAted  thAough  the  geneAostty  o{^ 
the  TAiendA,  and  we  hope  you  mJUL  encouAoge  otheA&  to  enAoZt.  ContAtbutions  tn 
any  amount  oAe  weJLeomo,,  A Season  MembeAdhtp  at  $25  entities  an  tncUvtduaZ  OA  a 
{^amtly  to  attend  att  BMC  events  (Without  iuAtheA  contAibution.  fAiends  without 


(winds. 


First  Violins 

Jennie  Shames 
Abraham  Appleman 

Barbara  Don 
Morris  Jacob 

Hyun-woo  Kim 
Laura  Mock 

Martha  McPherson 
Melody  Albanese 

Sarah  OuBois 
Harris  Shi  Her 

Aino  Tossavainen 
Doriflld  Hurd 


Second  Violins 

Mary  O'Reilly 
Michael  Hanson 

Arthur  Zad insky 
Marion  Pinheiro 

Alan  MacNair 
Kristin  Miller 

Toni  Sen 
Kenneth  Stalberg 

Deborah  Steiner 
Patti  son  Story 

Sook-kyung  Yoon 


Violas 

Candace  Miller 
Lynn  Johnson 

Corrin  Fearn 
Carol  Hotter 

Penelope  Knuth 
Marshall  Fine 

Virginia  Izzo 
fiarcia  Hanjian 

Shelly  Coss 
Jeffrey  Showell 


ORCHESTRA  PERSONNEL 

brass  and  percussion  listed  alphabetically) 


Violoncellos 

Horns 

Thomas  Hoisch 
Freya  Oberle 

Laurel  Bennert 
David  Glasser 
Steven  Gross 

Melanie  Stein 

Mark  Guy 

Kenneth  Miller 

Pamela  Pa i kin 
Christopher  Tillotson 

Sato  Knudsen 
Joel  Cohen 

Trumpets 

Nora  von  Pirquet 
David  Heiss 

Charles  Berginc 
John  Carroll 

Joan  Dutcher 

Richard  Henly 

Barbara  Andres 

Daniel  Mendel ow 
Carol  Warner 

Basses 

Trombones 

Steven  D'Amico 
William  Ellison 

Steve  Norrell 
Kim  Ohlemeyer 

John  Hood 

James  01  in 

Stephen  Weiss 

Richard  Pokky 
Donald  Sanders 

Morton  Cahn 
Janet  Conway 

Tubas 

FI utes 

Robert  Carriker 
David  LeClair 

Barbara  Davis 
Stephanie  Jutt 
Katherine  Kemler 
Cathrine  Saunders 

Percussion 

Mark  Stein 

Stephen  Ferrera 
Neil  Grover 
Martin  Kluger 

Oboes 

George  Hard inly 
Michael  Ravesloot 

William  Banovetz 
Barbara  Herr 
Jean  Landa 

Erik  Wettstein 

Charles  Hay 
Grant  Moore 

Harps 

Grace  Paradise 
Felice  Pomeranz 

Clarinets 

Michael  Corner 

Librarian 

Bruce  Creditor 
Louis  Gangale 

Lawrence  Tarlow 

Ian  Greitzer 
John  Bruce  Yeh 

Orchestra  Manager 

sanam 


Harry  Shapiro 


\A^nT)d 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Fourth  Concert 

Saturday,  July  31,  1976,  at  2:30  P.M. 
Theatre  Concert  Hall 


BEETHOVEN  OVERTURE  "EGMONT" 

Edm/id  NoAxf,  condticXon. 

Van  CatLiofiYiia 


RAVEL  "DAPHNIS  AND  CHLOE,”  BALLET,  SUITE  NO.  2 

Lever  du  jour  - Pantomine  - Danse  gSn^rale 

VanieZ  hiaza/izth,  conductor 
Bornbaij,  India. 

INTERMISSION 


BRAHMS  SYMPHONY  NO.  3 IN  F MAJOR,  OPUS  90 

Allegro  con  brio 
Andante 

At^aed  Mo^iAdd,  condactoa 
Nejiv  Yo^k,  New  Voak 

Poco  allegretto 
Allegro 

GzAOAd  Akoka,  conduct oK 
PoAti,  France 


A6  a FAtend  MuAdc  at  TangZewood  and  cont/itbutoA  to  the  BcAksfuAc  Muitc 
CenteA,  you  have  been  tnvtted  to  tkli  conceAt  and  to  the  nwneA0u6  othen.  conceAt6 
ojJ  the  Huitc  Cente/L, 

The  BeAkihOie  Mustc  CenteA  ti  tn  poAt  AuppoAted  through  the  gene/ioAAty  o^ 
the  FAtendA,  and  we  hope  you  iMJUi  encouAage  otheA.6  to  enAoti.  ContAtbutcons  tn 
any  amount  oAe  loctcome.  A Season  MembeAihtp  at  $25  entitles  an  Individual  OA  a 
family  to  attend  nFl  BMC  events  without  ^uAtheA  contAlbutlon,  FAlends  without 

attending  each  SMC  event  oAe  oAked  to  contAlbute  a 


(Winds, 


First  Violins 

Toni  Sen 
Sook-kyung  Yoon 

Deborah  Steiner 
Abraham  Appleman 

Harris  Shi  Her 
Patti  son  Story 

Michael  Hanson 
Laura  Mock 

Donald  Hurd 
Kristin  Miller 

Melody  Albanese 
Morris  Jacob 


Second  Violins 

Mary  O'Reilly 
Kenneth  Stalberg 

Aino  Tossavainen 
Jennie  Shames 

Marion  Pinheiro 
Alan  MacNair 

Arthur  Zad insky 
Martha  McPherson 

Sarah  DuBois 
Barbara  Don 

Hyun-woo  Kim 


Violas 

Lynn  Johnson 
Marshall  Fine 

Shelley  Coss 
Candace  Miller 

Marcia  Hanjian 
Penelope  Knuth 

Virginia  Izzo 
Carol  Hotter 

Corrin  Fearn 
Jeffrey  Showell 


ORCHESTRA  PERSONNEL 

Brass  and  Percussion  listed  alphabetically) 


Violoncellos 

Horns 

Frey a Oberle 

Laurel  Bennert 

Barbara  Andres 

David  Glasser 
Steven  Gross 

Joel  Cohen 

Mark  Guy 

Thomas  Hoi  sc h 

Pamela  Pa i kin 
Christopher  Tillotson 

Joan  Dutcher 
David  Heiss 

Trumpets 

Sato  Knud  sen 
Ken  Miller 

Charles  Berginc 
John  Carroll 

Melanie  Stein 
Nora  von  Pirquet 

Richard  Henly 
Daniel  Mendel ow 
Carol  Warner 

Basses 

Trombones 

William  Ellison 
John  Hood 

Steve  Norrell 
Kim  Ohlemeyer 

Stephen  Weiss 

James  01  in 

Morton  Cahn 

Janet  Conway 
Steven  D'Amico 

Richard  Pokky 
Donald  Sanders 

Tuba 

Flutes 

David  LeClair 

Barbara  Davis 
Stephanie  Jutt 

Percussion 

Katherine  Kemler 
Cathrine  Saunders 

Stephen  Ferrera 

Mark  Stein 

Neil  Grover 
Martin  Kluger 
George  Mardinly 

Oboes 

Michael  Ravesloot 
Erik  Wettstein 

William  Banovetz 
Barbara  Herr 
Jean  Landa 

Harps 

Robin  May 
Grant  Moore 

Grace  Paradise 
Felice  Pomeranz 

Clarinets 

Celesta 

Michael  Corner 
Bruce  Creditor 
Louis  Gangale 

Martin  Goldray 

Ian  Greitzer 
John  Bruce  Yeh 

Keyboard  glockenspiel 

Robert  Carriker 

Berkshire  Music  Center  Orchestra 


FIFTH  CONCERT 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Tuesday,  August  17,  8:30  p.m. 
Theatre  - Concert  Hall 
Tanglewood 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
GUNTHER  SCHULLER,  conductor 

CARLRUGGLES 

Of  Men  and  Mountains  (1927) 

I Rhapsodic  Proclamation 
(for  horns  and  orchestra) 

II  Lilacs 

III  Marching  Mountains 

IRA  TAXI N 

Fanfares  and  Dialogues  (1976)* 
first  performance 

intermission 


JOHN  HARBISON 

Elegiac  Song  (1974)“ 
Katherine  Asman,  mezzo-soprano 

PAULCHIHARA 

Symphony  in  Celebration  (1973-75)“ 
(Ceremony  V) 

1 . Prelude 

2.  Nocturne 

3.  Elegy 

4.  Variations 

5.  Scherzo  and  Finale 

‘commissioned  by  the  Berkshire  Music  Center  in  cooperation  with  the  Fromm  Music 
Foundation  at  Harvard. 

“commissioned  by  the  Fromm  Music  Foundation  at  Harvard. 


Baldwin  Piano 


) 


I 


) 


PROGRAH  NOTES 


OF  MEN  AND  MOUNTAINS  (1927),  by  Carl  Ruggles 

Ruggles'  Men  and  Mountains,  originally  conceived  as  the  first  section  of  a larger 
work,  f-ten  and  Angels,  consists  of  three  movements : the  first.  Men,  a Rhapsodic 
Proclamation  for  Horn  and  Orchestra,  is  marked  Moderato,  plangently,  and  while  it 
begins  in  5/4  meter,  the  time-signature  changes  constantly.  Scarcely  less  dense 
in  texture,  but  in  marked  mood  contrast,  is  the  elegaic  Lilacs  movement,  (With 
deep  feeling).  Then  the  mood  returns  to  exultant  affirmation  in  the  final 
Marching  Mountains  (Maestoso,  con  moto)  vn'th  an  implacable  opening  and  closing 
ostinato  drum  beat. 

The  score  is  relatively  short,  and  bears  an  epigraph  for  William  Blake's  Gnomic 
Verses,  "Great  things  are  done  when  men  and  mountains  meet." 

Carl  Ruggles  was  born  in  Marion,  Massachusetts  on  March  11,  1876  and  died  in 
Bennington,  Vermont  on  October  24,  1971.  He  went  to  Boston  in  his  teens,  earned 
his  living  in  theater  orchestras  and  studied  privately  with  Felix  Winternitz 
(violin),  Josef  Claus  (theory),  and  John  Knowles  Paine  (composition).  In  1907 
he  v/ent  to  Winona,  Minnesota,  to  teach  at  a local  music  school.  After  1912,  he 
began  to  devote  himself  to  composition;  his  rrost  productive  period  extended  from 
the  late  1920's  through  the  early  40' s.  He  was  active  in  the  International 
Composers  Guild  and  the  Pan  American  Association  of  Composers. 


FANFARES  AND  DIALOGUES  (1976),  by  Ira  Taxin 

The  title  "Fanfares  and  Dialogues"  refers  to  the  general  character  of  the  music, 
and  to  the  manner  in  which  the  work  was  conceived.  In  this  one-movement  piece 
there  are  numerous  fanfares,  bravura-like  gestures  and  declamatory  statements 
that  relate  to  each  other  in  kind  of  ongoing  dialogues  and  question-answer  formats. 
Elements  of  "fanfare"  are  rather  continuous  throughout  and  are  most  prominent  with 
the  brass  flourishes  at  the  more  climactic  points.  The  "dialogues"  operate  in 
various  ways  and  on  several  levels,  such  as  duets  between  solo  instruments  and 
groups  of  instruments,  contrasts  between  solo  groups  of  strings  and  the  full 
string  section,  or  contrasts  between  small  and  large  sections  by  means  of  differ- 
entiation of  rhythm,  register  and/or  articulation.  The  shape  of  the  piece  was 
freely  determined  by  the  interactions  of  both  "fanfares"  and  "dialogues." 

Ira  Taxin  was  born  in  New  York  City  in  1950.  He  holds  degrees  from  Boston  Univer- 
sity and  the  Juilliard  School,  and  has  studied  with  Ludmila  Ulehla,  Gardner  Read, 
Joyce  Mekeel , Jacob  Druckman,  Donald  Martino,  Roger  Sessions,  Elliott  Carter  and 
Milton  Babbitt.  He  has  taught  at  Juilliard  and  at  Briarcliff  College. 

Mr.  Taxin  has  received  commissions  and  grants  from  the  Koussevitzky  Music  Founda- 
tion, the  Connecticut  College  American  Dance  Festival,  and  the  Orchestral  Society 
of  Westchester.  He  has  been  the  recipient  of  many  honors,  including  a Charles  E. 
Ives  Scholarship  from  the  National  Institute  of  Arts  and  Letters,  the  Irving  Berlin 
Fellowship  from  Juilliard,  two  fellowships  to  Tanglewood,  two  awards  from  BMI,  the 
Joseph  H.  Beams  Prize  from  Columbia  University,  and  the  Margaret  Grant  Memorial 
Composition  Prize  from  the  Berkshire  Music  Center  at  Tanglewood.  His  works  have 
been  performed  by  major  orchestras,  including  the  New  York  Philharmonic  and  the 
St.  Paul  Chamber  Orchestra. 


ELEGIAC  SONGS  (1974),  by  John  Harbison 

Elegiac  Songs,  for  mezzo  soprano  and  chamber  orchestra  on  Emily  Dickinson  texts, 
was  completed  in  January  1974.  It  was  commissioned  by  the  Fromm  Music  Foundation 
at  Harvard  for  Jan  DiGaetani,  who  gave  its  first  performance,  with  Arthur  Weisberg 
conducting.  It  is  dedicated  to  Jan  DiGaetani  and  Paul  Fromm.  The  composition  of 
the  piece  fell  between  the  two  acts  of  niy  Shakespeare-based  opera  Winter's  Tale. 


Texts 


To  tell  the  Beauty  would  decrease 
To  state  the  Spell  demean  - 
There  is  a syllable-less  Sea 
Of  which  it  is  the  sign  - 
My  will  endeavors  for  its  word 
And  fails,  but  entertains 
A Rapture  as  of  Legacies  - 
Of  introspective  Mines  - 


(2) 

While  it  is  alive 

Until  Death  touches  it 

While  it  and  I lap  one  Air 

Dwell  in  one  Blcod 

Under  one  Sacrament 

Show  me  Division  can  split  or  pare  - 


Love  is  like  Life  - merely  longer 
Love  is  like  Death,  during  the  Grave 
L'^v'e  is  the  Fellow  of  the  Resurrection 
Scooping  up  the  Dust  and  chanting 

*•1  I •• 


Live!" 


(3) 

Oh  ffidnptuous  moment 
Slower  go 

That  I may  gloat  on  thee  - 
Twill  never  be  the  same  to  starve 

Which  was  to  famish,  then  or  now  - 
The  difference  of  Day 
Ask  him  unto  the  Gallows  led 
With  morning  in  the  sky  - 

(4) 

And  this  of  all  my  Hopes 
This  is  the  silent  end 
Bountiful  colored,  my  Morning  rose 
Early  and  sere,  its  end 

Never  Bud  from  a Stem 
Stepped  with  so  gay  a Foot 
Never  a Worm  so  confident 
Bored  at  so  brave  a Root 

(5) 

Sweet  - safe  - Houses 

Glad  - gay  - Houses 

Sealed  so  stately  tight 

Lids  of  Steel  - on  Lids  of  Marble 

Locking  Bare  feet  out  - 

Brooks  of  Plush  - in  Banks  of  Satin 
Not  so  softly  fall 
As  the  laughter  - and  the  whisper  - 
From  their  People  Pearl  - 

No  Bald  Death  - affront  their  Parlors  - 
No  Bold  Sickness  come 
To  deface  their  Stately  Treasures  - 
Anguish  - and  the  Tomb  - 

Hum  by  - in  Muffled  Coaches  - 
Lest  they  - wonder  Why  - 
Any  - for  the  Press  of  Smiling  - 
Interrupt  - to  die  - 
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(6) 

A shade  upon  the  mind  there  passes 
As  when  on  Noon 

A Cloud,  the  might  Sun  encloses 
Remember i ng 

That  some  there  be  too  numb  to  notice 
Of  God  Why  give  if  Thou  must  take  away 
The  Loved? 

(7) 

The  Dying  need  but  little.  Dear, 

A Glass  of  Water's  all, 

A Flower's  unobtrusive  Face 
To  punctuate  the  Wall, 

A Fan,  perhaps,  A Friend's  Regret 
And  Certainty  that  one 
No  color  in  the  Rainbow 
Perceive,  when  you  are  gone. 

(8) 

More  than  the  Grave  is  closed  to  me 
The  Grave  and  that  Eternity 
To  which  the  Grave  adheres  - 
I cling  to  nowhere  till  I fall  - 
The  Crash  of  nothings,  yet  of  all  - 
How  similar  appears 

(9) 

Back  from  the  cordial  Grave  I drag  thee 
He  shall  not  take  thy  Hand 
Nor  put  his  spacious  arm  around  thee 
That  none  can  understand 


John  Harbison  was  born  in  1938  and  studied  composition  at  Harvard,  the  Hochschule 
fur  Musik,  Berlin  with  Boris  Blacher,  and  Princeton  University  with  Roger  Sessions 
and  Earl  Kim.  He  has  taught  at  Reed  College,  directed  the  Cantata  Singers  and 
Ensemble  from  1969  to  1973,  and  is  currently  on  the  faculty  at  MIT.  Awards 
include  the  BMI  Prize  (1955),  Brandeis  Creative  Arts  Citation  (1971)  and 
American  Academy  of  Arts  and  Letters  Award  (1972).  He  has  received  commissions 
from  the  Rockefeller  Foundation,  the  Koussevitzky  Music  Foundation,  the  Naumberg 
Foundation,  the  National  Endowment  for  the  Arts,  and  from  the  Fromm  Foundation  whi 
which  commissioned  tonight's  Elegiac  Songs  in  1974. 


SYMPHONY  IN  CELEBRATION  (1973-75),  by  Paul  Chihara 

Paul  Chihara  presently  is  a free-lance  composer  and  a music  director  of  the  Los 
Angeles  Monday  Evening  Concerts.  He  was  born  in  Seattle  in  1938;  his  family 
emigrated  from  Japan  and  during  the  war  they  were  relocated  in  Idaho.  Paul 
Chihara  earned  graduate  degrees  in  English  literature  as  well  as  in  music  at 
Cornell  University  where  his  principal  composition  teacher  v/as  Robert  Palmer.  On 
a Ful bright  Fellowship  he  studied  composition  in  Paris  with  Nadia  Boulanger  and 
in  Berlin  with  Ernst  Pepping.  For  three  summers  at  Tanglev/ood  he  worked  with 
Gunther  Schuller. 

"Symphony  in  Celebration"  is  the  fifth  in  a series  of  "Ceremony"  compositions  for 
varied  ensembles.  It  was  commissioned  by  the  Fromm  Music  Foundation  for  the 
Houston  Sj^phony  Orchestra.  The  score  was  completed  in  1975  and  it  was  performed 
for  the  first  time  by  the  Houston  Symphony  Orchestra,  Lawrence  Foster  conducting, 
on  September  8,  1975. 

It  was  an  article  by  Robert  Graves  that  set  Chihara  to  composing  the  series. 

Graves  v^rote  that  all  the  arts  began  not  as  pastimes  "but  as  magical  crafts.  . . . 
The  art  of  music  was  largely  employed  to  induce  mass  hypnotism  in  ritual  dancing, 
and  among  the  Greeks,  poetry  was  linked  with  dance  music  in  the  form  of  magical 
incantations  for  the  Muse  or  Mountain  Goddess  - this  addition  of  metrical  beat 
giving  the  ceremony  far  greater  force." 


t 
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Chihara  reported  on  his  reaction  to  the  article:  "Shortly  thereafter,  I began  a 
series  of  concert  'meditations'  on  some  basic  musical  objects  such  as  the  unison, 
the  rhythmic  ostinato,  the  triad,  etc.  The  materials  were  transformed  in  various 
ways  and  eventually  generated  larger  structures  and  longer  pieces  as  the  series 
progressed.  . . . "Ceremony  V"  is  the  most  elaborate  of  the  works  in  the  series, 
and  represents  a synthesis  and  completion  of  the  ideas  presented  and  developed 
earlier.  Throughout  this  Symphony,  objects  and  ideas  are  transformed,  both  in 
structure  and  in  mood,  much  as  in  a daydream,  or  perhaps  a nightmare.  It  is  in 
six  movements,  played  without  pause.  ..." 
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TANGLEWOOD-Orl-PARADE,  1976 
Thursday,  August  19 


Order  of  Events 


2:00 

2:20 

2:30 

3:00 

3:30 

4:15 

4:45 

5:15 

6:30 

8:00 

8:20 

8:30 


Gates  Open 

Fanfare  (Theatre  Colonnade  in  case  of  rain) 
Mr.  Barron 

Holy  Trinity  Philharmonic 

BUt Chamber  Music 

BMC  Chamber  Flusic 

BliC  Vocal  Concert 

BilC  Contemporary  Music 

BU  Young  Artists  Orchestra 

BMC  Wind  Music  (Chamber  Music  Hall  in  case  of 

rain) 

Fanfare 

Mr.  Voisin  (Copland) 

Fanfare 

Mr.  Ghitalla  (Strauss) 

Gala  Concert 


Main  Gate  Drive 

Theatre 
Chamber  Music  Hall 
Theatre 
Chamber  F^usic  Hall 
Theatre 
Theatre 
Main  House  Porch 
Rear  of  Shed 

Shed  Stage 

Shed 


James  E.  Whitaker 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


TANGLEUOOD  ON  PARADE 
Thursday,  August  19,  1976 


2:20 

Fanfares 

Main  Gate  Drive 

Roger  Chapman 

Fanfare 

FI or  Peeters 

Entrata 

Walter  Hartley 

Canzona  for  Eight  Trombones 

ftembers  of  the  Berkshire  Husic  Center  and  the 
Boston  University  Tanglewood  Institute 
Ronald  Barron,  conductor 


★ ★ ★ ★ ★ 


2:30  Holy  Trinity  Philharmonic  Orchestra  Theatre 

of  Port-au-Prince,  Haiti 
Hector  Lominy,  Director 
Works  by  Haitian  composers 


3:15  Boston  University  Tanglev/cod  Institute  Chamber  Music  Chamber  Music 

Works  by  Stravinsky  and  Brahms  Hall 

* ★ ★ * ★ 

3:15  Berkshire  Music  Center  Chamber  Music  Theatre 

Works  by  Smetana,  Taffanel  and  Ibert 

*■*•**★ 

4:30  Berkshire  Music  Center  Vocal  Concert  Chamber  Music  Hall 

Works  by  Mahler,  Poulenc,  Cornelius  and  Strauss 

4:30  Berkshire  Music  Center  Contemporary  Music  Theatre 

Works  by  Kowalski,  Brief  and  Lee 

* * * « * 

5:45  Boston  University  Young  Artists  Orchestra  Theatre 

Henry  Charles  Smith,  conductor 
Scheherazade,  by  Rimsky-Korsakoff 


★ ★ ★ ★ ★ 


6:45 


Berkshire  Music  Center  Wind  Music 
Louis  Speyer » conductor 
Music  by  Mozart 


Main  House  Porch 


8:00 

Fanfare  Rear  of  Shed 

Aaron  Copland 

Fanfare  for  the  Coiranon  Man 

Members  of  the  Berkshire  Music  Center  and  the 
Boston  University  Tanglewood  Institute 


Roger  Voisin,  conductor 

8:20 

Fanfare  ' Shed 

Richard  Strauss 

Feierlicher  Einzug 

Members  of  the  Berkshire  ilusic  Center  and  the 
Boston  University  Tanglewood  Institute 
Armando  Ghitalla,  conductor 

★ ★ * ★ 


8:30 


Gala  Concert 


Shed 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


2;  20 
2:30 

3:15 

3:15 

4:30 

4:30 

5:45 

6:45 

8:00 

8:20 

8:30 


TANGLEWOOD-ON-PARADE  AGENDA  1976 

Fanfares:  Ronald  Barron,  conductor 
Fanfare,  by  Roger  Chapman 
Entrata,  by  Flor  Peeters 
Canzona,  by  Walter  Hartley 

Holy  Trinity  Philharmonic:  Hector  Lominy,  Director 
Danse  de  1 'Homme  des  Grottes,  by  Justin  Elie 
Ahizan,  by  John  Jost 
Sous  la  Tonnelle,  by  Ludovic  Lamothe 
Retraite  aux  Flambeaux,  by  Ludovic  Lamothe 

B.U.  Chamber  Music 

4 for  Percussion,  by  Donald  Erb 
Octet,  by  Igor  Stravinsky 
Quartet  in  A minor.  Op.  51  #2,  by  Johannes  Brahms 

B.M.C.  Chamber  Music  Theatre 

Sonata,  by  Smetana 
Quintet,  by  Taffanel 
Capriccio,  by  Ibert 

B.M.C.  Vocal  Concert  Chamber  Music  Hall 

Lieder  eines  Fahrenden  Gesellen,  by  Mahler 
Chansons  villageoises,  by  Poulenc 
Brautlieder,  by  Cornelius 
Four  song.  Op.  10,  by  Strauss 

B.M.C.  Contemporary  Music  Theatre 

Hors  d' oeuvres,  by  Michael  Kowalski 
Fantasy  for  violin;  and  piano,  by  Todd  Brief 
The  Mad  Frog,  by  Tom  Lee 

B.U.  Young  Artists  Orchestra  Theatre 

Scheherazade,  by  Rimsky-Korsakoff 

B.M.C.  Wind  Music  (Chamber  Music  Hall  if  rain)  Main  House  Porch 

Serenades  K.  388,  K.  375,  by  Mozart 
Louis  Speyer,  conductor 

Fanfare:  Roger  Vo is in,  conductor  Rcr v of  Shed 

Fanfare  for  the  Common  Man',  ,by  Copland 

Fanfare;  Armando  Ghltalla,  conductor  Shed  Stage 

Feierllcher  Elnzug,  by  Strauss 

Gala  Concert  Shed 

Five  Marches  by  John  Phillip  Sousa 
VJinds  and  Brass  of  BSO,  BMCO  and  BUYAO 
Gunther  Schuller,  conductor 

Symphonic  Tribute  to  Duke  Ellington,  by  Gunther  Schuller 
BMCOrchestra 

Gunther  Schuller,  conductor 


Serenade  for  Strings,  by  Tchaikovsky 
BSO,  BMCOrchestra 
Seiji  Ozawa,  conductor 

1812  Overture,  by  Tchaikovsky 
BSO,  BMCOrchestra 
Seiji  Ozawa,  conductor 

- fireworks  over  Lake  Mahkeenac  - 


Main  Gate  Drive 
(Theatre  if  rain) 


Theatre 


Chamber  Music  Hall 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


TANGLEWOOD  ON  PARADE 
Thursday,  August  19,  1976 


2:30  PM. 

JUSTIN  ELIE 
JOHN  JOST 
LUDOVIC  LAr^OTHE 


HOLY  TRINITY  PHILHARMONIC  ORCHESTRA 
of  Port-au-Prince,  Haiti 

Hector  Lominy,  Director 

Theatre 

DANSE  DE  L' HOMME  DES  GROTTES 

AHIZAN 
SOUS  LA  TONNELLE 

conducted  by  John  Jost 


LUDOVIC  LAMOTHE 


RETRAITE  AUX  FLAMBEAUX 


The  Holy  Trinity  Philharmonic  Orchestra  at  the  invitation  of  the  Boston  Symphony 
Orchestra  is  spending  the  month  of  August,  1976,  in  Lenox  where  it  is  studying 
with  40  Boston  Symphony  members  and  attending  activities  at  Tanglewood.  The  48  HTO 
members  are  preparing  repertoire  for  HTO  performances  in  Philadelphia,  Washington, 
and  elsewhere  during  September. 

The  Holy  Trinity  Orchestra  was  founded  tv;elve  years  ago  by  Sister  Anne  Marie, 
S.S.M.,  head  of  the  Holy  Trinity  School  in  Port-au-Prince,  Haiti,  and  Hector 
Lominy,  the  Orchestra's  Music  Director.  These  two  remarkable  persons,  starting 
literally  from  scratch  but  aided  by  devoted  young  musician  volunteers  and  others 
in  Haiti  who  love  music,  have  established  that  country’s  only  symphony  orchestra. 
This  young  group  (members'  ages  range  from  11  to  25)  already  occupies  an  important 
place  in  the  musical  life  of  Haiti,  offering  public  concerts  in  Port-au-Prince, 
open  air  concerts  at  the  HTO  summer  school  in  Leogane  each  July,  occasional 
benefit  concerts,  and  performances  in  the  provinces  when  time  and  road  conditions 
permit. 

Though  the  Orchestra  is  not  officially  a part  of  the  Berkshire  Music  Center 
this  summer,  Gunther  Schuller  was  impressed  with  their  youthful  quality  and 
promise  and  invited  them  to  perform  some  of  their  native  Haitian  music  during 
these  festivities. 


ORCHESTRA  PERSONNEL 


First  violins 

Yvrose  Michel 
Romel  Joseph 
Rudy  Perrault 
Onikel  Augustin 
Wilder  B§li zaire 
Paul  Timoth^e 

Second  violins 

Marjorie  Gamier 
Richard  Casimir 
Marie  Nancy  Charles 
Judith  Princivil 
Luckner  Jerome 
Sheila  Lominy 
Claude  Roumain 

Violas 

Magloire  Casimir 
Margarette  Lafontant 
Ulrick  Pierre 
Am^rique  Fleurville 
Carol  Nogl 

Cellos 

Pierre  B§li zaire 
Sylvain  Casimir 
Guito  Guerrier 
Ulrick  Gaillard 
Dickens  Princivil 


Basses 

Jean-Roody  Princivil 
Louis  Adrien  Delva 
Edner  Jeanty 
Limose  Murat 

Flutes 

Ernst  Delva 
Sandra  Lominy 

Oboe 

Esthone  Lominy 

Clarinets 

Fritz  Delva 
Yanick  Lindor 
Michel ine  Jean-Louis 

Bass  clarinet 

Nicolas  Delva 

Bassoons 

Jefferson  Paul 
Lud  Charles 

Horns 

Th^odule  Alexis 
Josu^  Cin^ 


Trumpets 

Hughes  Leroy 
Orthon  Drouillard 
Edva  Cin^ 

Trombones 

Pharos  Abel  lard 
J oil  us  PetitHomme 

Tuba 

Luc  Gamier,  Jr. 

Timpani 

Guy  B^li zaire 

Percussion 

Michel  Jean-Louis 
Wilbert  Berthaud 

Personnel  manager 

Julio  Racine 

Librarian 

Ernst  Delva 


Program  notes 


Justin  Elie  (1833-1931) 

Born  in  Cap  Haitien,  Haiti's  largest  northern  tov^n,  Elie  displayed  great 
musical  talent  at  an  early  age.  He  completed  musical  studies  in  piano  and 
composition  at  the  Paris  Conservatory  and  frequently  toured  Haiti  and  the 
Caribbean  as  a concert  pianist.  He  spent  the  last  ten  years  of  his  life 
in  New  York  City  where  he  composed  music  for  ballet,  theater,  radio,  and 
symphony  concerts.  Most  of  his  music  was  based  on  indigenous  Haitian 
tunes  collected  by  Elie  himself. 

"Danse  de  1 'Homme  des  Brottes"  is  the  last  movement  of  the  Kiskaya  Suite 
(Kiskaya  was  the  Indian  name  of  the  island  of  Haiti  and  the  Dominican 
Republic)  written  for  symphonic  orchestra  and  published  by  Carl  Fischer 
in  1928. 

Ahizan  is  a composition  based  on  a tune  well-known  in  the  Haitian  back- 
lands.  The  composer,  John  Jost,  who  has  done  most  of  the  orchestrations 
and  transcriptions  of  Haitian  pieces  for  Holy  Trinity  Orchestra,  is  a 
graduate  of  Stanford  University  and  spent  four  years  in  Haiti  as  a volun- 
teer at  Holy  Trinity  School  teaching  stringed  instruments. 

Ludovic  Lamothe  (1382-1954) 

Lamoct-.e,  born  in  Port-au-Prince,  began  studying  music  with  his  mother, 
Haitian  poet  Virginie  Sempeur.  He  finished  his  studies  at  the 
Institution  St.  Louis  de  Gonzague  in  Port-au-Prince.  Well-known  as 
pianist  and  composer  for  piano,  he  attempted  to~1use~the  Tho lycnbus  music 
of  his  country  as  a base  for  florid,  romantic  pianistic  writing. 

"Retraite  aux  Flambeaux"  (Retreat  by  Torchlight)  is  the  last  in  a set 
of  five  descriptive  piano  pieces  entitled  Scenes  de  Carnaval . A 
military  march,  it  recalls  a scene  from  Haiti's  battles  for  independence 
around  the  year  1300. 

"Sous  la  Tonnelle,"  originally  written  for  piano,  evokes  in  a romantic 
style  the  spirit  of  a ceremony  in  the  Haitian  countryside. 


langewdpd 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


TANGLEIJOOD  ON  PARADE 
Thursday,  August  19,  1976 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  CHAMBER  MUSIC 
3:15  P.M.  Chamber  Music  Hall 


IGOR  STRAVINSKY 


OCTET  FOR  WIND  INSTRUMENTS 

(1923) 


Sinfonia 

Tema  con  Variazioni 
Finale 


Julie  Buckler  - flute 
Jonathan  Cohler  - clarinet 
Ethan  Silverman  - bassoon 
David  Joseph  - bassoon 


Geoffrey  Bergler  - trumpet 
Stephen  Burns  - trumpet 
Lawrence  Isaacson  - trombone 
Teresa  Phillips  - trombone 


Henry  Charles  Smith,  conductor 


JOHANNES  BRAHMS 

Allegro  non  troppo 
Andante  moderate 
Quasi  minuetto,  moderato 
Allegro  non  assai 

Lois  Watkins,  violin 
Sally  Stout  - violin 


QUARTET  IN  A MINOR,  OPUS  51,  NO.  2 


Karie  Prescott  - viola 
Julia  Lichten  - violoncello 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


TANGLEWOOD  ON  PARADE 
Thursday,  August  19,  1976 

BERKSHIRE  MUSIC  CENTER  CHAMBER  MUSIC 

3:15  P.M.  Theatre 


SMETANA 


SONATA  IN  ONE  MOVEMENT  FOR 
TTO  PIANOS,  EIGHT  HANDS 


Danielle  Martin 
Carol  Rankin 


Peter  Takacs 
Janice  Weber 


TAFFANEL 

Allegro  con  moto 

Andante 

Vivace 

Mark  Stein  - flute 
Barbara  Herr  - oboe 


QUINTET 


F'lichael  Corner  - clarinet 
Susan  Nioro-Beyer  - bassoon 
Steven  Gross  - horn 


IBERT 


CAPRICCIO 


H3ain-woo  Kim  - violin 
Pattison  Story  - violin 
Virginia  Izzo  - viola 
Thomas  Hoisch  - violoncello 
Felice  Pomeranz  - harp 


Katherine  Kemler  - flute 
Grant  Moore  - oboe 
Bruce  Creditor  - clarinet 
Wendy  Large  - bassoon 
Richard  Henly  - trumpet 


Roger  Voisin,  conductor 
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The  Berkshire  Music  Center 


Lenox,  Massachusetts 


BOSTON 

SYMPHONY 

ORCHESTRA 


Seiji  Ozawa. 
Music  Director 


TAi'IGLEWOOD  OR  PARADE 
Thursday,  August  19,  1976 

BERKSHIRE  MUSIC  CENTER  VOCAL  MUSIC 
John  Oliver.  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


4:30  P.M. 


Chamber  Music  Hall 


GUSTAV  MAHLER  LIEDER  EIMES  FAHRENDEN  GESELLEN 

Wenn  mein  Schatz  Hochzeit  macht 
Ging  heut'  Morgen  iibers  Feld 
Ich  hab'  ein  glOhend  Messer 
Die  zwei  blauen  Auren 


usnlcQ  ^^cyerson  - mezzo  soprano 
Dennis  Helmrich  - piano 


FRANCIS  POULENC  CHANSONS  VILLAGEOISES 

Chanson  du  cl  air  tamis 
Les  gars  qui  vont  t la  fete 
C'est  le  joli  printemps 
Le  mendiant 
La  fille  frivole 
Le  retour  du  sergent 

Dario  Coletta  - baritone 
Margaret  Singer  - piano 


PETER  CORNELIUS  BRAUTLIEDER 

Ein  flyrtenreis 
Der  Liebe  Lohn 
Vorabend 
Erwachen 

Aus  dem  hohem  Lied 
ErfGllung 

Cheryl  Studer  - soprano 
Terry  Decima,  piano 


RICHARD  STRAUSS  FOUR  SONGS,  OPUS  10 

Nichts!  __  _ 

Die  Zeitlose  ^ — 

Nacht 

Zueignung 


Joseph  Harris  - tenor 
Margaret  Singer  - piano 


Terry  Decima  and  Margaret  Singer  are  members  of  the  BMC  faculty. 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  TI!E  END  OF  EACH  GROUP  OF  SONGS. 
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LizdeA  eX.ne/i  i^ahAenden  Geyizttzn  {Song6  a Way^oAZA) 


m 

My  6meXkzaAX* tozdcUng  day, 

HzA  gay  mdcUng  day, 

1-6  a 6od  day  ^OA  me/ 

J go  into  my  titttz  Aoom, 
my  dank.  tiXttz  Aoom, 

I weep,  weep  ion  my  mzzXkzant, 
ioA  rry  dzoA  mzzXkzjoAtl 
LittZz  btuz  ^Iowza!  Vo  not  ^adz! 

SiAJzzt  tittZz  btAd!  You  6tng  on  tkz 
gAzzn  kzath  - 

How  bzauuti^uZ  'U  tkz  mnZdl 

Vo  not  Atng!  Vo  not  btoom! 

SpnXng  t&  ^uAzty  gonz! 
fiJil  6tngtng  t6  now  zndzd! 

In  tkz  zvzntng,  wkzn  1 go  to  ^£eep, 

I think  0^  my  aoaaow, 

(2) 

Thl6  moAning  I mlkzd  thAoagh  tkz  ilzJid, 
VziA)  4>tlZZ  hang  on  tkz  gAOJbi>, 

JkzAz  6old  to  mz  tkz  gay  {^Inck- 
"dzy,  you!  What  do  you  think? 

Good  moAnlng!  How  gozs  It? 

You!  Witz  It  not  bz  a bzautl^uZ  wonJid? 
Zink!  Zink!  Bzautli^uZ  and  bAl6k! 

How  thz  woAld  pCzo6zi  mz!" 

At6o  thz  bZuzbzll  by  thz  ilzld 
Has  golly,  spAightly 
With  Its  titttz  bells,  ding-dong,  ding- 
dong, 

thzlA  moAnlng  gAzzting  Aung: 

"Will  It  not  bz  a beautiful  wonld? 
Vlng-dong!  A beautiful  thing! 

How  thz  wo  Aid  plzaszs  mz!  Heigh- ho!” 

And  tkzAz  began  In  thz  sunshine 
At  once  tkz  wo  Aid  to  spaAklz; 

EveAytklng  gained  tone  and  coloA 
In  tkz  Sunshine! 

TZdwza  and  blAd,  loAgz  and  small! 

Good  day!  Is  It  not  a beautiful  woAld? 
Hzy,  you!  Ihn' t It? 

A beautiful  woAtd! 

How  pzAhaps  my  happiness  stoAts  too?! 

No!  No!  that  which  I seek 

Can  nzvzA.,  nzvzAmoAZ  bloom  ^OA  mz! 


(5) 

Z have  a buAnli'ig  knl^z, 

A knl^z  In  my  Qieast, 

Ch  woz!  Oh  woz!  That  cuts  so  deep 
Into  zvzAy  joy  and  zvzAy  plzasuAz, 

So  deep!  It  cuts  so  painfully  and  deep! 
Oh,  what  a wicked  guest  Is  this! 

It  nzvzA  gives  peace  noA  Aest! 

Not  by  day  no  A by  night  when  I slept! 
When  I look  up  to  tkz  sky, 

I szz  two  blue  eyes!  Oh  woz! 

When  I go  thAough  tkz  yellow  ^leld, 

I szz  heJi  blonde  halA  ^Aom  a^oA 
Blowing  In  thz  wind!  Oh  woz! 

When  I awaken  ^Aom  my  dAzam, 

and  heoA  hzA  sllveAy  laughteA  Alnglng, 

I wish  that  I lay  on  thz  black  stAztchzA 
And  could  nzvzA,  nzvzAmoAz  open  my  eyes! 

14) 

Tkz  two  blue  eyes  o^  my  doAllng 
Have  sent  me  Into  the  wide  wo  Aid, 

Then  I must  take  leave 
^Aom  this  muck  beloved  place! 

Oh  blue  eyes,  why  have  you  looked  at  mz? 
Now  I have  zvzAlastlng  gnlzi  and  soaaow! 
I have  gonz  out  Into  thz  quiet  night 
ovzA  thz  doAk  heath; 

No  one  has  sold  ^aAzwzll  to  mz. 
foAei^jell!  My  companion  was  love  and 
gAlzi! 

In  thz  stAzet  stands  a linden  tAzz, 
thzAz  I have  Aestzd  In  slzjzp  ioA  the 
j^lASt  time! 

UndzA  thz  linden  tAzz! 

It  snowed  Its  blossoms  oveA  mz 
Then  I did  not  know  how  li^z  can  huAt, 
EveAy thing,  zveAy thing  was  well  again! 
Love  and  soaaow,  wo  Aid  and  dAzam. 


Ciiansons  Yillagzolses  (Ylllagz  Songs) 

Chanson  du  clalA  toms  (Song  o^  thz  Fine  Sieve) 


i'ihzAz  thz  vzAgzA  has  gonz 

among  tkz  poppies 

UhzAz  thz  bzAgzA  has  gonz 

so  does  tkz  chuAck  waAden 

Qua  pAlest  Is  dead  — — 

pAztty  eyes  killzd  him 

Let  us  weep  ioA  his  happy  iatz 

on  zoAtk  and  undzA 

And  tkz  cAoss  o^  LoAAolnz 

on  his  doublet  o^  gold 

They  have  buAlzd  him  beneath  thz  gAoss 

undeA  his  sabzA 

Thz  bind  In  thz  bAanck 

cAlzd  "Cuckoo" 

Today  Is  Sunday 

It's  a ^zast  day  In  ouA  house 

To  tkz  sound  ojJ  tkz  cloAlnzt 

thz  coAnzt  accompanying 

Thz  thin  wine,  the  bagpipe, 

tkz  oldest  OAP  the  d/uiyihest. 


GAandmotkeA  with  glasses  like  a belljoA 

on  hzA  legs  o^  twenty  yeoAS 

Come  beautiful  spAlng, 

let  thz  spA^ing  come 

WtieAZ  thz  ^Aog  has  gonz 

undzA  thz  buttzAcups 

wkzAz  tkz  ^Aog  has  gonz 

so  does  thz  beetle 
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Le6  gofu  quA,  vont  ^ Za  (Tkz  ^Mom  who  go  to  thz  jauJi] 


Thz  ioJitom  qoIyiq  to  tho.  icU/i 
havz  -put  ^Zowz/L&  tn  tkiUA.  iiouU 
TheAz  to  d/Unk  a haZ^-ptnt 
Thz/iz  to  d/iink  tho,  new  wtm 
TheAe  to  6hoot  tkeJji 
The/it  to  4acfe  on  the  candy 

The  ^eiZom  going  to  the  icU/i 
have  put  ^ZoweM  in  thevi  hati 
They  have  shaved  cZo6e  with  a spoon 
They  have  scAoped  undeA  thetA  skin 
Put  on  a new  shiat 
with  a ceZZ'Zoid  eoZZoA 

The  {^eZZows  going  to  the  {oJUl 
have  pat  ^ZoweAS  in  theoi  hats 
TheAe  to  make  the  giAZs  dance 
at  the  house  o^  JuZien  tiie  vioZinist 
poZkas,  and  sqaoAe  dances 
and  the  step  o{,  the  skatens 
The  coAnet,  the  eZoAinet 
tenderize  the  toughs. 


The  ieZZom  going  to  the  ^oiA 

have  put  ^ZoweAS  in  theiA  hats 

When  they  have  dAonk 

they  wiZZ  quoAAeZ  and  bouts  e each  otheA 

Then  tkejy  thAow  oveA  the  giAZs 

in  a ditch  undeA  the  eZms 

The  ^eZZows  going  to  the  iaiA 

have  put  ^ZoweAS  in  theiA  hats 

they  dAink  again  then  ^ight  each  otkeA 

as  Sung  on  ^e  ^iASt  day 

The  next  day  one  ^inds  them 

tying  in  the  stAeam  bed 

The  ^eZZom  going  to  the  iaiA 
have  put  iZoweAS  in  theiA  hot  a 
The  ieZZows  going  to  the  faiA 


Vest  Ze  joZi  pAintenps  lit  is  a beautif^uZ  SpAingtime) 


It  is  a beauti^uZ  spoingtime 
that  boings  out  the  gioZs 
It  is  a beauti^uZ  spAingtime 
that  boightens  the  weatheA 

I go  oveA  to  the  fountain 
to  ^ind  the  one  who  Zoves  me 
the  one  I Zove  so  much 

It  is  in  the  month  o^  kpoiZ 
that  has  been  pAomised  ^oA  so  Zong 
It  is  a beauti^uZ  SpAingtime 
that  bAings  out  the  gMs 


The  gioZ  and  the  boy 
to  dance  the  squoAe  dance 
It  is  a beauti^uZ  SpAingtime 
that  boightens  the  wzatheA 

So  take  advantage 
Young  boys,  young  giAZs 
It  is  a bzautif^uZ  spAir^time 
that  boightens  the  weatheA 

Because  the  beauti^uZ  spoing 
is  as  shoot  as  a needZe’s  eye 
Because  the  beauti^uZ  spoing 
wiZZ  not  Zast  Zong 


Le  Mendiant  {The  beggao) 


Jean  MoAtin  takes  his  sack 
Zong  Zive  the  passeA-by 
Jean  t^aotin  takes  his  sack 
his  stick  OfJ  dogwood 

He  goes  to  the  monastcAij 

Long  Zive  the  pass eA- by 

The  beggao  goes  to  the  monasteoy 

theoe  goes  the  beggao 

Go,  says  the  poiest 

we  do  not  Zike  baoeioot  peopZe 

He  goes  to  the  viZZage  to  beg 

Zong  Zive  the  passeo-by 

Gooceos  and  tavcAn  owneos 

who  eat  theiA  oich  soup 

and  who  loaom  theiA  ^ect 

then  Zay  close  to  theio  wives 

by  the  boight  waomth  o^  the  heoAth 


Jean  Haotin  they  have  chased 

Zong  Zive  the  passeo-by 

they  wiZZ  ^ind  him  on  the  ice  l^Aozen) 

Jean  t^aotin  has  toespassed 

TAcmbZe,  you  ^ at  ones  and  you  monks 
Long  Zive  the  passeo-by 
ToembZe  accuosed  oace 
who  have  no  pity 

One  day  take  guaod  you  peopZe 
AZZ  the  Jean  MaotinS  wiZZ  mass 
with  sticks  0^  dogwood 
They  ioiZZ  buASt  youo  mattoesses 
and  then  oape  youA  women 
and  ^it  into  youA  sZippcAS 

Jem  HoAtin  take  youA  sack 
youA  stick  o{^  dogwood 
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ChoMon  do.  la  ^^volz  (Song  thz  (/Umo^o^  gVit) 


Afe  6cuid  tkz  IfivJolouiA  gi/U. 
hoM  tkz  M^nd  blow6  h£Ad 
My  ducks  (Vlc  the  pond 
SenatL^uZ  sp^ng  moon 

Ah  said  the  ^xlvotoas  gviZ 
hou)  the  wtnd  bZom  hojie 
undeAneath  the  spoAkting  oAchoAds, 
Beautc^uC  spAtng  moon 

Ah  said  the  ^Alvotous^  glnt 
hoM  the  totnd  bZouis  heAe 
I'm  going  to  ^ind  my  Zovcas 
undoA  the  spAing  moon 

Ah  said  the  ^AivoZous  gi/iZ 
hoM  the  (Mind  bZouJS  heAe 
age  comes  too  quiebZy 
undeA  the  spring  moon 


Ah  ^aid  the  inivoZouA  giAZ 
hoM  tie  wind  bZows  heAe 
ZctXeA  give  me  coAes  and  toAments 
undeA  the  spAing  moon 

Ah  said  the  ^AivoZous  ginZ 
how  the  wind  bZows  heAe 
Today  cuAe  me  o^  it 
Beauti^uZ  spAing  moon 

Ah  said  the  {,aLvoZouS  giAZ 
how  the  wind  bZows  heAe 
Lay  me  veAy  tendeAZy 
UndeA  the  spAing  moon 


Le  AetouA  da  sengent  (The  seAgeant’s  AetuAn] 


The  seAgeant  AetuAns  ^Aom  the  woa 
with  leet  swoZZen,  sni^^Zing  o^  the  nose 
The  seAgeant  AetuAns  Inom  tie  woa 
Between  the  ojstonished  bushes 

He  has  won  the  caoss  ol  St.  Geo  Age 
with  £eet  swoZZen,  sni{^^Zing  o^  the  nose 
He  has  iwn  the  caoss  OjJ  St.  GeoAge 
his  pay  undeA  his  hat 

Tamps  his  teAAa  cotta  pipe 

WitJi  ^eet  swoZZen,  sni^^Zing  o^  the  nose 

Tamps  his  teAAa  cotta  pipe 

Then  suddenZy  he  stoAts  to  cAy 

He  sees  again  aZZ  his  dead  companions 
with  leet  swoZZen,  sni^^Zing  o£  the  nose 
He  sees  again  aZZ  his  dead  companions 
aZZ  Aotted  in  new  pZowed  ^ieZds 


They'ZZ  neveA  see  theiA  viZZage  again 
with  ^eet  swoZZen,  sni^^Zing  o^  i^e  nose 
They'ZZ  neveA  see  theiA  viZZage  again 
noA  the  cairn  bZue  o^  the  smokestacks 

The  fiances  moAch  oA  die 
vjith  ^eet  swoiZen,  sni^^Zing  o^  the  nose 
CoAAied  as  in  a dAeam 
Those  companions  have  been  taken  away 
i^Aom  him 

And  the  seAgeant  sheds  a teoA 
With  ^eet  swoZZen,  sni^^Zing  o^  the  nose 
And  the  seAgeant  sheds  a teoA 
AZZ  aZong  the  Zength  o^  the  astonished 
bushes . 


BAoutZiedeA  {BAidaZ  song^)*  poems  and  music  by  PeteA  CoAneZiuS  11824-1874} 

Bin  UyAZeiVieis  {The  myAtZe  spAig] 

In  my  heoAt  the  Zove  wish  stiAAed  gentZy,  theAe  I pZanted  and  coAed  ioA  a deZicate 
myAtZe  spAig. 

In  soAAow  and  pZeasuAe  gZowed  the  Zove  ^Zame  hot,  theAe  gAew  upwoAds  and  bZoomed, 
my  deZicate  myAtZe  spAig, 

And  now  my  heoAt  AeiwoAded  with  Zove*s  Aich  pAize,  I had  entwined  into  a wAeath 
my  deZicate  myAtZe  spAig, 


VeA  Liebe  Lohn  (Love's  AewoAd} 

Sweet  sounds  songs  bAeath  when  aZZ  is  stiZZ,  sweet  sounds  aZso  the  stAeam’s 
spoAkZing  toAAent,  sweet  souvds  the  beZZ  tone  ^Aom  the  distant  MountainsZope,  and 
StiZZ  moAe  beouiti^uZZy  sings  the  NightingaZe  in  the  bZossom.  But  the  beauti^uZ 
tone  was  my  Zove^  ^ewoAd,- theAe  you  embkaced  me  iiAmZy,  ZoveZy  in  my  eoA  sang 
to  me  wondeA^uZZy  Zoudi  "Be  my  bAlde!" 

BeautiiuZ  is  the  ^ZoweA's  bAightness  inidescent  in  the  dew,  beauti^uZ  is  the 
stoAShlne^s  heavenZy  pastu/ie;  beauti^uZ  is  the  moonZight  that  bxeaks  on  the  ivave, 
and  cZeoAeA  stiZZ  the  sun's  spZendouA  aimkened  a^teA  deep  night,  but  cZeoAeA  to 
me,  what  youA  eyes  said,  that  you  dedicated  youA  heoAt  to  me,  bestowed  bZiss£ut 
happiness,  aZZ  you  give  to  me:  that  you  Zove  me! 

VoAohend  [The^  night  be^oAe} 

How  beZoved  go  and  ^OAeweZZ,  the  Zast  soaaow^uZ  sepoAotion  sepoAates  uS  both. 

How  Zet  us  Aest  and  Aeam,  that  we  negZect  no  houA,  the  moAning  may  come,  now 
beZoved  go,  now  ^oAeweZZ;  tomoAAow  is  anotheA  day. 

How  be^ved  go,  now  ^oAeLOeZZ,  untit  in  ouA  wedding  appoAeZ  we  meet  again,  untiZ  we 
oAe  ^oAeveA  united,  the  Zight  tomoAAow  wiZZ  bAinq,  the  beauti^uZ  houA's  stAoke,  now 
beZoved  go,  now  AoAeweZZ,  tomoAAow  is  anctkoJi  day! 
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E^ackzn  [AmJztning] 

The,  night  ha&  gone  6v)zzt  n.z6t,  kzan.  my  pfuayoA,  cUbnighty  one.! 

You  c/LzaXzd  men  tn  youA  image,  ike  iniZd  ioi{^e  to  kl&  hea/iX  you  caiZed. 

0,  tet  the  hpnoixt  o\  my  love  ^.eiemble  you/i  eveAloiting  love,  that  eveny  day  with 
him  united,  it  mil  hhine  to  me  05  you/u>.  ki>  love  gfiom  tomhd5  heaven,  hean. 
my  pnaye/L,  he/vi  my  pnayet,  alnightij  one! 

Au6  dem  ho  hen  Lied  (F/tom  the  holy  6ong) 

My  intend  ii  mine  and  I am  hi^l  My  6oul  loved,  I ^ound  him  nou),  I can  ae5t  my 
head  upon  hiA  le^t  anm  and  hit  night  a/im'A  embrace  AhelteM  me. 

My  iniend  i6  mine  and  I am  his!  I compel  kU  heant,  that  he  muAt  love  me,  he  kiAACi 
me  mth  kiA  mouth' A kiAA,  then  hiA  love  iA  lovelien  than  Mine.  My  Intend  iA  mine 
and  I am  hiA  I 

Stnong  iA  love,  it  iA  mightien  than  death,  a heavenly  light,  than  the  ihneat  o^ 
extinction;  God' A light  Mill  make  oux  heakt  holy! 

My  Intend  iA  mine  and  I am  hiA! 

Fun.^ullung  (ful^ilbnent} 

Mom  let  me  daeam,  let  me  neilect,  n.eAt  quietly  on  youn  cheAt,  iull  AMeet  anxietieA, 
bitten.  MoundA,  Ah,  and  uneiuting  ultimate  poAA  ion! 

0,  let  my  mind  yet  nememben  the  yeanning  time  o^  hope.  Rememben.;  let  the  Ming 
Aink  quietly  oven,  my  happineAA! 

In  childhood  dayA  I dneamed  a ^ainytale,  that  today  happened;  the  Monden-legend 
became  ncality  Mhen  im  heantA  tnuly  loved.  And  don't  J aeAemble  the  pninceAA,  that 
AleepA  upon  noAeA,  oA  a voice,  AMeet  and  gentle  callA  d/ieamA  to  lif^e? 

And  then  a joyful  event  and  ^eAtive  chimeA,  and  kiAA  ^nom  kiAA,  and  long  yea/iA 
luck  and  bleAAing,  that  iA  the  ^ainy  talz'A  beautiful  ending. 

foun  SongA,  OpuA  10 

tiichtA  (Mo thing  I 

Vo  you  Aay  that  I Ahould  give  to  you  a dcAcAiption  o^  my  queen  in  the  kingdom  Oq 
Aong? 

foolA,  ujhich  you  an.e,  I knoM  hea  leoAt  o{^  all  o{^  you. 

AAk  me  about  the  coloa  OjJ  the  eyeA,  oAk  me  about  the  Aound  o^  the  voice,  oAk  about 

the  Molk,  and  the  dance,  and  ca/i/iiage, 

ah,  and  Mhat  do  I knoM  o^  that! 

lA  the  Aun  not  the  AouAce  ol  all  Li^e,  oi  all  Light? 

And  Mhat  do  Me  knoM  o^  that  1,  you,  and  all. 

Mo  thing,  nothing. 


Vie  leitloAe  (The  Sa^^aon) 

On  a ^acAhly  moMn  poAtuAe  AtandA  alone  the  Aai{^non. 

With  the  body  o{^  a lily,  the  coloA  oA  a AOAe: 

But  it  iA  poiAon,  that  ^Aom  the  puAe  calyx  beamA  Ao  Aed  - 
The  loAt  bloom,  the  loAt  love,  and  both  beautiful  but  deadly. 

Vie  mcht  {The  night) 

The  night  AtepA  out  o^  the  i^oAcAt,  out  o^  the  tAceA  it  cAeepA. 

Jt  lookA  oAound  in  a Mide  chicle,  noM  be  oMOAe  o^  it. 

All  the  lightA  o^  the  Monld,  all  the  ^Iomcaa,  all  the  coIoaa,  it  extinguiAhcA . 
StealA  the  AheaveA  o^  Mfieat  ^Aom  the  ^ield. 

She  takcA  all  that  iA  pAedouA,  A he  takeA  the  AilveA  away  ^Aom  the  AtAeam,  A he 
takcA  oitiay  tie  gold  ^Aom  the  dome  o^  the  CathedAol. 

VlundeAed  AtandA  the  BuAli,  Come  cJLoaca.,  Aoul  to  AOul;  

Oh  the  night,  I ^eoA,  IcAt  Ahe  Ateal  you  oMoy  ^m  me  dlAo.  ' 

Zueigunq  (Vevotion} 

YeA  you  knoM  it  pAeciouA  Aoul  that  I,  ^oa  ^Aom  you,  I toAment  mijAel^.  Love  makcA 
heoAtA  AicJk,  accept  my  thankA . 

Once  I held  the  bill  o^  fAeedom,  high  the  mcthyAt  cup  and  you  blcAAed  the 
dnink,  accept  my  thankA . 

And  you  exeAciAed  theAcin  the  evil  until  J,  Mhat  I neveA  had  been,  Holy,  holy, 
to  youA  heoAt  I Aank.  Accept  my  tfiankA. 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 

TAfJGLEWOOD  ON  PARADE 
Thursday,  August  19,  1976 

BERKSHIRE  MUSIC  CENTER  CONTEMPORARY  MUSIC 

Prepared  under  the  supervision  of  Theodore  Antoniou  and  Gunther  Schuller 
4:30  P.M.  Theatre 


MICHAEL  KOWALSKI  HORS  D ‘OEUVRES 

Donald  Sanders  - trombone  Cheryl  Studer  - soprano 

TODD  BRIEF  FANTASY  FOR  VIOLIM  AND  PIANO 

Arthur  Zadinsky  - violin  Janice  L'eber  - piano 

TOl'1  LEE  THE  MAD  FROG 


John  Bruce  Yeh  - bass  clarinet 
Grace  Paradise.-  harp 


Barbara  Herr  - oboe 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


TAMGLEWOOD  ON  PARADE 
Thursday,  August  19,  1976 

BOSTON  UNIVERSITY  YOUNG  ARTISTS  ORCHESTflA 
Henry  Charles  Smith,  conductor 

5:45  P.n.  Theatre 


RIMSKY- KORSAKOFF  SCHEHERAZADE,  OPUS  35 

The  Sea  and  Sinbad's  Ship 

The  Story  of  the  Kalander  Prince 

The  Young  Prince  and  the  Young  Princess 

Festival  at  Bagdad:  The  Sea;  The  Ship  Goes  to  Pieces  on  a Rock 
Surmounted  by  a Bronze  Warrior; ^ Conclusion 


Young  Artists  Orchestra 


Violins 

Michael  Barber 
Jeral  Benjamin 
Rebekah  Binford 
Amy-Sue  Blitstein 
Claudia  Bragin 
Steven  Brant 
Garner  Brasseur 
Louise  Burke 
Eric  Cavanagh 
F^ary  Kay  Chambers 
Irene  DeLessert 
*Jeffrey  Flaniken 
Tamara  Goldfaden 
Mark  Goldman 
*Janet  Groh 
*Laura  Hamilton 
^Margaret  McElrath 
Sally  Mermel stein 
Julie  Schwartz 
***Siri  Smedvig 
Sally  Stout 
Helen  Taylor 
Lisa  Viscuglia 
*Lois  Watkins 
*Coleman  IMllis 
**Angela  Wong 


Susan  Curran 
James  Davis 
Amy  Du 1 sky 
Elizabeth  Grisaru 
Paul  Groh 
Ellen  Johnson 
Kenneth  Knott 
Karen  Leininger 
Stacie  Millard 
**Karie  Prescott 
*Meredith  Snow 
Tom  Turner 
*Karen  Wells 


Cellos 

Colleen  Barr 
Angela  Beeching 
Barbara  Corcillo 
David  Ellis 
**Julia  Lichten 
Amy  Mandelbaum 
Cheryl  Najarian 
*Dennis  Parker 
Matthew  Sager 
James  Smith 
Valerie  Solomon 
Barbara  Swarzenski 
Diane  Zalutsky 

Basses 

Lisa  Bogardus 
*Carroll  Dashiell 
Jonathan  Edelman 
Peter  F.  Haas 
**Michael  Hovnanian 
Arthur  Post 
Suzanne  Tarshis 

Flutes 

Julie  Buckler 
Elizabeth  Mann 
Beverly  Stein 


Clarinets 
Jonathan  Cohler 
Flarilyn  Corbett 
Mark  Friedman 

Bassoons 
David  Joseph 
Ethan  Silverman 
Jay  Sv/ett 


Horns 

Ruth  Axelrod 
David  Everson 
Christopher  Rapier 
James  Ross 

Trumpets 

Geoffrey  Bergler 
Stephen  V.  Burns 
Dominique  Derasse 
Adam  Gordon 
Dana  Levenson 
John  Mahoney 

Trombones 
John  Baradell 
Lawrence  Isaacson 
Teresa  Phillips 

Tuba 

Ian  Chandler 

Percussion 
Eric  Chandler 
Robert  Cross 
Gary  Fieldman 
Paul  Levenson 
Edward  Meltzer 

Haro 

Mary  Julian  Rapier 

Piano/cel este 
Laurie  Harmel ing 
Adrienne  Sirken 

F^anaqer/Librarian 
Bernard  Gence 


Violas 

Eleanor  Angel 




Oboes 

-Kr4s"ti  Andrews- 
Charles  Hois 
Susan  Laib 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


TANGLEWOOD  0«  PARADE 
Thursday,  August  19,  1976 

BERKSHIRE  MUSIC  CENTER  WIND  MUSIC 
Louis  Speyer,  conductor 

6:45  P.M.  Main  House  Perch 


WOLFGANG  AMADEUS  MOZART 


SERENADE  NO.  12  IN  C MINOR,  K.  383 


Allegro 

Andante 

Minuetto  in  Canone 
Allegro 


SERENADE  NO.  11  in  E-FLAT  MAJOR,  K.  375 

Allegro  maestoso 
Minuetto  I 
Adagio 
Minuetto  II 
Finale:  Allegro 


Mark  Gigliotti  - bassoon 
Wendy  Large  - bassoon 
Mark  Guy  - horn 
Pamela  Pa i kin  - horn 


Barbara  Herr  - oboe 
Jean  Evan  Landa  - oboe 
Michael  Corner  - clarinet 
Ian  Greitzer  - clarinet 
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For  the  benefit  of  the 

Berkshire  Music  Center 


TANGLEWOOD 
ON  PARADE 

and 

GALA 

CONCERT 


Thursday  August  19,  1976 


Baldwin  Piano/Deutsche  Grammophon  Records/Philips  Records 


First  violins 
Joseph  Silverstein 
Concertmaster 

Charles  Munch  chair 

Emanuel  Borok 

Assistant  Concertmaster 

Helen  Horner  McIntyre  Chair 

Max  Hobart 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Stanley  Benson 
Gerald  Gelbloom 
Raymond  Sird 
Ikuko  Mizuno 
Cecylia  Arzewski 
Amnon  Levy 


Second  violins 
Victor  Yampolsky 

Fahnestock  chair 

Marylou  Speaker 
Michel  Sasson 
Ronald  Knudsen 
Leonard  Moss 
Bo  Youp  Hwang 
Laszlo  Nagy 
Michael  Vitale 
Darlene  Gray 
Ronald  Wilkison 
Harvey  Seigel 
Jerome  Rosen 
Sheila  Fiekowsky 
Gerald  Elias 
Vyacheslav  Uritsky 

Violas 
Burton  Fine 

Charles  S.  Dana  chair 

Reuben  Green 
Eugene  Lehner 
George  Humphrey 


Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Michael  Zaretsky 

Cellos 
Jules  Eskin 

Philip  R.  Allen  chair 

Martin  Hoherman 
Mischa  Nieland 
Jerome  Patterson 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 
Joel  Moerschel 
Jonathan  Miller 
Martha  Babcock 


Basses 

William  Rhein 

Harold  D.  Hodgkinson  chair 

Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Robert  Olson 
Lawrence  Wolfe 
Henry  Portnoi 


Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

James  Pappoutsakis 
Paul  Fried 


Piccolo 
Lois  Schaefer 


Oboes 

Ralph  Gomberg 

Mildred  B.  Remis  chair 

John  Holmes 
Wayne  Rapier 


English  Horn 
Laurence  Thorstenberg 


Clarinets 
Harold  Wright 

Ann  S.M.  Banks  chair 

Pasquale  Cardillo 

Peter  Hadcock 
E-fUt  clarinet 


Bass  Clarinet 
Felix  Viscuglia 


Bassoons 
Sherman  Walt 

Edward  A Taft  chair 

Roland  Small 
Matthew  Ruggiero 


Contra  bassoon 
Richard  Plaster 


Horns 

Charles  Kavaloski 

Helen  Sagoff  Slosberg  chair 

Charles  Yancich 
Peter  Gordon 
David  Ohanian 
Richard  Mackey 
Ralph  Pottle 


Trumpets 
Armando  Ghitalla 
Andrd  Come 
Rolf  Smedvig 
Gerard  Goguen 


Trombones 
Ronald  Barron 
William  Gibson 
Norman  Bolter 
Gordon  Hallberg 

Tuba 

Chester  Schmitz 


Timpani 
Everett  Firth 

Sylvia  Shtppen  Wells  chair 


Percussion 
Charles  Smith 
Arthur  Press 

Assistant  timpanist 

Thomas  Gauger 
Frank  Epstein 


Harps 

Bernard  Zigh^ra 
Ann  Hobson 


Personnel  Managers 
William  Moyer 
Harry  Shapiro 


Librarians 
Victor  Alpert 
William  Shisler 


Stage  Manager 
Alfred  Robison 


Tanglewood  1976 


Tanglewood  On  Parade 

Thursday,  August  19,  1976 
8:30  p.m. 

GUNTHER  SCHULLER  conducting 
El  Capitan 

The  Gallant  Seventh 
The  Thunderer 
Semper  Fidelis 

The  Stars  and  Stripes  Forever 

WINDS,  BRASS  AND  PERCUSSION  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 

Sousa 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
BOSTON  UNIVERSITY  YOUNG  ARTISTS  ORCHESTRA 

Symphonic  Tribute  to  Duke  Ellington  (1955)  Schuller 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


INTERMISSION 

SEIJI  OZAWA  conducting 

Serenade  for  Strings,  Op.  48 
Pezzo  in  forma  de  sonatina 
Walzer:  moderato 
Elegie:  larghetto  elegiaco 
Finale:  andante;  allegro  con  spirito 

Tchaikovsky 

1812,  Overture  Solennelle 

BOSTON  SYMPHONY  ORCHESTRA  and 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

(Artillery  courtesy  of  Eastover) 

Tchaikovsky 

At  the  end  of  the  concert  there  will  be  a display  of  fireworks 
over  Lake  Mahkeenac. 


Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
record  exclusively  for  Deutsche  Grammophon 


Baldwin  Piano 


TANGLEWOOD  1976 


The  Boston  Symphony  Orchestra 
Seiji  Ozawa  Music  Director 

' The  Berkshire  Music  Center 

Gunther  Schuller  Artistic  Director 
Joseph  Silverstein  Chairman  of  the  Faculty 

The  Trustees  and  Overseers  of  the  Boston  Symphony  Orchestra  extend  thanks  to 
Mrs.  John  S.  McLennan  and  Mr.  Peter  van  S.  Rice  and  their  committee  chairmen  and 
vice-chairmen  for  their  efforts  on  behalf  of  the  1976  Tanglewood  season.  The  Trustees 
and  Overseers  would  also  like  to  extend  special  thanks  to  Mr.  Jeffrey  R.  Winslow, 
Chairman  and  Mr.  Colin  MacFadyen,  Vice-Chairman,  of  the  Tanglewood  Council 
Business  Committee. 


1976  TANGLEWOOD  COUNCIL 
EXECUTIVE  COMMITTEE 


Mrs.  Arthur  Aronoff 
Mrs.  Samuel  Boxer 
Mrs.  Kelton  M.  Burbank 
Mrs.  Charles  Capers 
Mrs.  James  Garivaltis 
Mrs.  Anatole  Haemmerle 
Mr.  Richard  S.  Jackson 
Mr.  John  Kittredge 
Mr.  and  Mrs.  David  Klein 


Mrs.  Richard  W.  Marcure 

Mrs.  John  S.  McLennan 

Mrs.  Archie  Peace 

Mr.  and  Mrs.  Peter  van  S.  Rice 

Mrs.  Desmond  Tivy 

Mrs.  George  Vazakas 

Mrs.  Roger  Voisin 

Mr.  Robert  A.  Wells 

Mr.  Jeffrey  R.  Winslow 


THE  BERKSHIRE  MUSIC  CENTER 

In  the  years  since  1940,  under  the  leadership  of  Serge  Kousscvitzky,  Charles  Munch, 
Erich  Leinsdorf,  and  now  Seiji  Ozawa  and  Gunther  Schuller,  the  Music  Center  has  given 
experience,  guidance  and  valuable  training  to  more  than  15,000  young  musicians,  from 
the  United  States  and  all  over  the  world.  Its  alumni  are  now  members  of  hundreds  of 
orchestras  here  and  abroad  (there  are  43  alumni  in  the  Boston  Symphony  Orchestra, 
22  in  the  Philadelphia  Orchestra  and  18  in  the  New  York  Philharmonic),  members  of 
many  opera  companies,  conductors  of  many  orchestras  (Leonard  Bernstein,  Seiji  Ozawa, 
Michael  Tilson  Thomas,  Lorin  Maazel,  Lukas  Foss,  Lawrence  Foster,  David  Zinman  and 
Zubin  Mehta  among  them),  heads  of  many  schools  (The  Juilliard  School,  and  Interlochen 
Academy  of  Arts,  among  others),  and  performers  and  teachers  in  all  parts  of  the  world. 
Without  the  aid  and  support  of  the  Friends  of  Music  at  Tanglewood,  the  Boston  Symphony 
Orchestra  could  never  have  supported  the  Center  for  these  years. 

As  the  1976  season  comes  to  a close,  the  Trustees  and  Overseers  of  the  Orchestra 
acknowledge  with  grateful  appreciation  all  those  who  have  supported  the  Berkshire 
Music  Center  during  this  its  thirty-fourth  session.  With  their  continued  support  the 
Center  will  maintain  the  highest  standard  of  musical  excellence  in  training  the  outstanding 
young  talents  of  the  day. 

Talcott  M.  Banks 
President 

Trustees  of  the  Boston  Symphony  Orchestra 

David  O.  Ives 
Chairman 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra 


Contributions  to  the  Berkshire  Music  Center  should  be  made  payable  to  the  Boston  Symphony  Orchestra  Inc. 
By  this  means  you  will  insure  that  your  gift  is  allowable  as  a tax  deduction. 


Young  Artist  Instrumental  Program  — 1976 
Boston  University  Tanglewood  Institute 


Kristi  Dawn  Andrews  (Spokane,  Wash.) 
Eleanor  Ruth  Angel  (Palo  Alto,  Cal.) 

Ruth  Ellen  Axelrod  (Plainview,  N.Y.) 

John  Baradell  (Virginia  Beach,  Va.) 

Michael  Harrison  Barber 
(Newton  Centre,  Mass.) 

Colleen  Therese  Barr  (Hanover,  N.H.) 

Angela  Myles  Beeching  (Newington,  Conn.) 
Jeral  A.  Benjamin  (Great  Neck,  N.Y.) 
Geoffrey  Stephen  Bergler  (Lexington,  Mass.) 
Rebekah  Susan  Binford  (Louisville,  Ky.) 
Amy-Sue  Blitstein  (Freeport,  N.Y.) 

Lisa  M.  Bogardus  (Poughkeepsie,  N.Y.) 

Dmitri  Bovaird  (Van  Nuys,  Cal.) 

Claudia  llene  Bragin  (New  Hyde  Park,  N.Y.) 
Steven  Ross  Brant  (North  Miami  Beach,  Fla.) 
Garner  J.F.  Brasseur  (Spokane,  Wash.) 

Julie  A.  Buckler  (Lincoln,  Mass.) 

Louise  Locke  Burke  (Brookline,  Mass.) 
Stephen  V.  Burns  (Wellesley  Hills,  Mass.) 
Mary  Kay  Chambers  (Bellevue,  Wash.) 

Eric  Alan  Chandler  (Anderson,  Ind.) 

Ian  Randolph  Chandler  (Wyckoff,  N.J.) 
Jonathan  Alan  Cohler  (Lexington,  Mass.) 
Marilyn  Debra  Corbett  (Seattle,  Wash.) 
Barbara  Corcillo  (Norwalk,  Conn.) 

Robert  Wendell  Cross  (Virginia  Beach,  Va.) 
Susan  E.  Curran  (Cranston,  R.I.) 

Carroll  Vaughn  Dashiell  (Washington,  D.C.) 
James  Roden  Davis  (Albertville,  Ala.) 

Irene  DeLessert  (Portland,  Ore.) 

Dominique  John  Derasse  (Nice,  France) 

Amy  Hope  Dulsky  (East  Williston,  N.Y.) 
Jonathan  Antonio  Edelman  (Boston,  Mass.) 
David  Ray  Ellis  (Burlington,  Vt.) 

David  Lowell  Everson  (Livonia,  Mich.) 

Gary  Bennett  Fieldman  (Longmeadow,  Mass.) 
Jeffrey  Z.  Flaniken  (Louisville,  Ky.) 

Mark  David  Friedman  (New  York,  N.Y.) 
Tamara  Goldfaden  (Detroit,  Mich.) 

Mark  Goldman  (Falls  Church,  Va.) 

Elizabeth  Anne  Grisaru  (Belmont,  Mass.) 
Janet  Groh  (Portland,  Ore.) 

Paul  Nicholas  Groh  (Mount  Clemens,  Mich.) 
Peter  F.  Haas  (Latham,  N.Y.) 

Laura  Ann  Hamilton  (Livermore,  Cal.) 

Laurie  O.  Harmeling  (Beverly,  Mass.) 


Charles  James  Hois  (Pittsburgh,  Pa.) 

Michael  Jan  Hovanian  (Bellevue,  Wash.) 
Lawrence  D.  Isaacson  (Woodmere,  N.Y.) 
Ellen  Kay  Johnson  (Spokane,  Wash.) 

David  Joseph  (North  Caldwell,  N.J.) 
Kenneth  Leon  Knott  (Louisville,  Ky.) 

Susan  Gail  Laib  (Berkeley  Heights,  N.J.) 
Karen  Anne  Leininger  (Pittsburgh,  Pa.) 

Paul  Joshua  Levenson  (Worcester,  Mass.) 
Julia  Lichten  (New  Haven,  Conn.) 

Margaret  R.  McElrath  (Louisville,  Ky.) 

Amy  M.  Mandelbaum  (Briarcliff,  N.Y.) 
Elizabeth  Darcy  Mann 
(Newton  Centre,  Mass.) 

Edward  D.  Meltzer  (Newton  Centre,  Mass.) 
Sally  Mermelstein  (Newton,  Mass.) 

Stacie  Jen  Millard  (Elizabethtown,  Pa.) 
Cheryl  Ann  Najarian  (Trumbull,  Conn.) 
Dennis  N.  Parker  (Huntington,  L.I.,  N.Y.) 
Teresa  Frances  Phillips  (Norwood,  Mass.) 
Arthur  Joshua  Post  (Norwalk,  Conn.) 

Karie  Lynn  Prescott  (Bellevue,  Wash.) 
Christopher  Rapier  (Duxbury,  Mass.) 

Mary  Julian  Rapier  (Louisville,  Ky.) 

James  Edward  Ross  (Sudbury,  Mass.) 
Matthew  Barry  Sager  (Brookline,  Mass.) 
Julie  A.  Schwartz  (Medford,  Mass.) 

Ethan  V.  Silverman  (Nanuet,  N.Y.) 
Adrienne  Louise  Sirken  (Washington,  D.C.) 
Siri  R.  Smedvig  (Seattle,  Wash.) 

James  Howard  Smith  (Portland,  Ore.) 
Meredith  Ann  Snow  (Port  Jefferson,  N.Y.) 
Valerie  Solomon  (Sunnyvale,  Cal.) 

Beverly  Ann  Stein  (Beverly  Hills,  Cal.) 

Sally  S.  Stout  (Washington,  D.C.) 

Barbara  Swarzenski 

(Winterthur,  Switzerland) 

Jay  Randell  Swett  (Gilford,  N.H.) 

Suzanne  Mara  Tarshis  (Scarsdale,  N.Y.) 
Helen  Crissman  Taylor  (Newton,  Mass.) 
Thomas  C.  Turner  (Ferndale,  Mich.) 

Lisa  Patrice  Viscuglia  (Lexington,  Mass.) 
Lois  Watkins  (Pelham,  N.Y.) 

Karen  J.  Wells  (Tucson,  Ariz.) 

Coleman  Hunt  Willis  (Louisville,  Ky.) 
Angela  June  Wong  (Portland,  Ore.) 

Diane  Lynn  Zalutsky  (Portland,  Ore.) 


Berkshire  Music  Center  Fellowship  Program — 1976 


Violins 

Melody  Albanese,  Providence,  R.I. 

Abraham  Appleman,  Lexington,  Mass. 

Barbara  Don,  Sierra  Madre,  Cal.  Ada  Holding  Miller  National  Federation  of  Music  Clubs  Fellowship 
Sarah  DuBois,  Havertown,  Pa. 

Michael  Hanson,  Portland,  Ore. 

Donald  Hurd,  San  Francisco,  Cal.  Kandell  Fellowship 

Morris  Jacob,  Bergenfield,  N.J.  First  Agricultural  Bank  Fellowship 

Hyun-woo  Kim,  New  York,  N.Y. 

Alan  MacNair,  Grosse  Pointe,  Mich. 

Martha  McPherson,  Tallahassee,  Fla.  Stuart  Haupt  Fellowship 

Kristin  Miller,  Rochester,  N.Y.  Leo  L.  Beranek  Fellowship 

Laura  Mock,  Midland,  Mich.  The  Frelinghuysen  Foundation  Fellowship 

Mary  O'Reilly,  Jamaica  Plain,  Mass.  Fromm  Fellowship 

Marion  Pinheiro,  Amherst,  Mass.  Koussevitzky  Music  Foundation  Fellowship 

Toni  Sen,  Berlin,  BDR  Marian  Voorhees  Buttenheim  Fellowship 

Jennie  Shames,  Springfield,  Mass.  Stanley  Chappie  Fellowship 

Harris  Shiller,  Sudbury,  Mass. 

Kenneth  Stalberg,  Silver  Spring,  Md.  Leonard  Bernstein  Fellowship 
Deborah  Steiner,  Oakland,  Cal.  Berkshire  Bank  & Trust  Co.  Fellowship 
Pattison  Story,  Boulder,  Colo. 

Aino  Tossavainen,  Somerville,  Mass.  Morris  Finkelstein  Memorial  Fellowship 
Sook-kyung  Yoon,  New  York,  N.Y. 

Arthur  Zadinsky,  North  Canton,  Ohio  Berkshire  County  Savings  Bank  Fellowship 

Violas 

Shelley  Coss,  Arlington,  Va.  Mead  Corporation  Fellowship 
Corrin  Fearn,  Spokane,  Wash.  Beinecke  Fellowship 
Marshall  Fine,  Newton,  Mass. 

Marcia  Hanjian,  West  Hartford,  Ct.  Dr.  & Mrs.  Alexander  B.  Russell  Fellowship 
Carol  Hotter,  Binghamton,  N.Y. 

Virginia  Izzo,  Jamaica  Plain,  Mass.  Leonard  Bernstein  Fellowship 
Lynn  Johnson,  Great  Neck,  N.Y.  Ina  & Eugene  Schnell  Fellowship 
Penelope  Knuth,  Manhasset,  N.Y.  Fromm  Fellowship 
Candace  Miller,  Bethesda,  Md. 

Jeffrey  Showell,  Missoula,  Montana 

Cellos 

Barbara  Andres,  New  Philadelphia,  Ohio 

Joel  Cohen,  Oakland,  Cal.  Country  Curtains  Inc.  Fellowship 

Joan  Dutcher,  Cordova,  Tenn. 

David  Heiss,  Endwell,  N.Y.  Fromm  Fellowship 

Thomas  Hoisch,  Beverly  Hills,  Cal.  Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Sato  Knudsen,  Newton,  Mass.  Leonard  Bernstein  Fellowship 
Ken  Miller,  Centerville,  Ohio 

Freya  Oberle,  Jamaica  Plain,  Mass.  Beinecke  Fellowship 

Nora  von  Pirquet,  Belmont,  Mass.  Hon.  & Mrs.  Peter  LB.  Lavan  Fellowship 

Melanie  Stein,  Wheaton,  Md. 


Basses 

Morton  Cahn,  Urbana,  III.  Selly  A.  Eisemann  Memorial  Fellowship 
Janet  Conway,  Pittsburgh,  Pa.  Lee  Savings  Bank  Fellowship 
Steven  D'Amico,  San  Francisco,  Cal.  Adams  Super  Markets  Corp.  Fellowship 
William  Ellison,  North  Olmsted,  Ohio 

John  Hood,  Amarillo,  Texas  C.D.  Jackson  Master  Award  Fellowship 
Stephen  Weiss,  Bronx,  N.Y.  Arthur  M.  Abell  Fellowship 


Flutes 

Barbara  Davis,  Lee's  Summit,  Missouri 
Stephanie  Jutt,  Jamaica  Plain,  Mass.  Red  Lion  Inn  Fellowship 
Katherine  Kemler,  Alexandria,  Va.  Carlotta  M.  Dreyfuss  Fellowship 
Cathrine  Saunders,  Tavistock,  Devon,  England  John  M.  Nolle  Fellowship 
Mark  Stein,  Silver  Spring,  Md.  C.D.  Jackson  Master  Award  Fellowship 

Oboes 

William  Banovetz,  Silver  Bay,  Minn.  Kimberly-Clark  Foundation  Fellowship 
Barbara  Herr,  Paxinos,  Pa.  Augustus  Thorndike  Fellowship 
Jean  Evan  Landa,  Reston,  Va. 

Robin  May,  Berkeley,  Cal.  C.D.  Jackson  Master  Award  Fellowship 
Grant  Moore,  Riverside,  Cal. 

Clarinets 

Michael  Corner,  Los  Angeles,  Cal. 

Bruce  Creditor,  Brookline,  Mass.  Leonard  Bernstein  Fellowship 
Louis  Gangale,  Cleveland,  Ohio 

Ian  Greitzer,  Brookline,  Mass.  U.S.  Components,  Inc.  Fellowship 
John  Bruce  Yeh,  Los  Angeles,  Cal.  Fromm  Fellowship 

Bassoons 

Mark  Gigliotti,  Philadelphia,  Pa.  Beinecke  Fellowship 
Matthew  Karr,  Toledo,  Ohio  Fromm  Fellowship 
Wendy  Large,  Roseland,  N.J.  Red  Lion  Inn  Fellowship 
Susan  Nigro-Beyer,  Chicago,  111.  Leonard  Bernstein  Fellowship 
Masahito  Tanaka,  Tokyo,  Japan  Stanley  Chappie  Fellowship 

Horns 

Laurel  Bennert,  Stony  Brook,  N.Y.  Stephen  & Persis  Morris  Fellowship 
David  Glasser,  Ocean  Beach,  Cal. 

Steven  Gross,  Ann  Arbor,  Mich.  Seiji  Ozawa  Fellowship 
Mark  Guy,  Parma,  Ohio  Leonard  Bernstein  Fellowship 
Pamela  Paikin,  Nanuet,  N.Y.  Country  Curtains  Inc.  Fellowship 
Christopher  Tillotson,  New  York,  N.Y.  Empire  Brass  Quintet  Fellowship 

Trumpets 

Charles  Berginc,  Middleburg  Hts,  Ohio  Union  Federal  Savings  Fellowship 
John  Carroll,  Ottawa,  111.  Fromm  Fellowship 
Richard  Henly,  Evanston,  111. 

Daniel  Mendelow,  Pittsburgh,  Pa. 

Carol  Warner,  St.  Clair  Shores,  Mich.  Leonard  Bernstein  Fellowship 
Trombones 

Steve  Norrell,  Athens,  Ga. 

Kim  Ohlemeyer,  Dayton,  Ohio  Leo  Wasserman  Foundation  Fellowship 
James  Olin,  Roanoke,  Va. 

Richard  Pokky,  Cincinnati,  Ohio  Stanley  Home  Products  Fellowship 
Donald  Sanders,  Jamaica  Plain,  Mass.  Fromm  Fellowship 

Tubas 

Robert  Carriker,  Boston,  Mass.  WCRB,  Boston  Fellowship 
David  LeClair,  Newark,  Del.  Leonard  Bernstein  Fellowship 

Percussion 

Stephen  Ferrera,  Cambridge,  Mass.  Fromm  Fellowship 

Neil  Grover,  Bellmore,  N.Y.  Beinecke  Fellowship 

Martin  Kluger,  Hauppauge,  N.Y.  Frederick  Brandi  Trust  Fellowship 

George  Mardinly,  Leonia,  N.J. 

Michael  Ravesloot,  Coral  Gables,  Fla.  Leonard  Bernstein  Fellowship 
Erik  Wettstein,  Glendale,  Cal. 


Harps 

Grace  Paradise,  New  York,  N.Y. 

Felice  Pomeranz,  Encino,  Cal.  Kathleen  Hall  Banks  Fellowship 

Keyboard 

Martin  Goldray,  Bronx,  N.Y.  Wulsin  Fellowship 
Danielle  Martin,  Austin,  Tex.  Margaret  Boyer  Fellowship 
Christopher  O'Riley,  Pittsburgh,  Pa.  Wulsin  Fellowship 
Kim  Paterson,  Purchase,  N.Y.  Fromm  Fellowship 
Carol  Rankin,  Wolcott,  Vt.  Bradley  Fellowship 

Yitkin  Seow,  London,  England  English  Speaking  Union  Youth  and  Music  Fellowship 
Peter  Takacs,  Greenville,  N.C.  Wulsin  Fellowship 

Janice  Weber,  Ridgewood,  N.J.  Koussevitzky  Music  Foundation  Fellowship 

Guitar 

David  Ethan  Sussman,  Boston,  Mass. 


Conductors 

Gerard  Akoka,  Paris,  France  C.D.  Jackson  Master  Award  Fellowship 
Michi  Inoue,  Tokyo,  Japan  Koussevitzky  Memorial  Fellowship 
Alfred  Morris,  New  York,  N.Y.  Dr.  Merrill  H.  Ross  Memorial  Fellowship 
Daniel  Nazareth,  Vienna,  Austria  Leonard  Bernstein  Fellowship 
Edward  Nord,  Van  Nuys,  Cal.  Gertrude  Robinson  Smith  Fellowship 
Michael  Pratt,  Rochester,  N.Y.  Antek  Memorial  Fellowship 

Vocalists 

Sheila  Allen,  Dunkirk,  N.Y. 

Kathryn  Asman,  Cleveland  Heights,  Ohio  High  Fidelity/ Musical  America  Fellowship 
Dario  Coletta,  Lexington,  Mass.  Florence  Herzog  Arginteanu  Fellowship 
Rinde  Eckert,  Iowa  City,  Iowa 

Joseph  Harris,  Baton  Rouge,  La.  Berkshire  Eagle  Fellowship 
Janice  Meyerson,  Omaha,  Neb. 

Rodney  Miller,  Akron,  Ohio 

Sheryl  Overholt,  Miami,  Fla.  Berkshire  Life  Insurance  Co.  Fellowship 

Elizabeth  Parcells,  Somerville,  Mass.  Fromm  Fellowship 

Jerrold  Pope,  Cincinnati,  Ohio  Hodgkinson  Fellowship 

Gregory  Reinhart,  Boston,  Mass.  Fromm  Fellowship 

Kim  Scown,  Garberville,  Cal.  Alan  Scovell  Fellowship 

Martha  Sharp,  Medford,  Mass.  Koussevitzky  Music  Foundation  Fellowship 

Cheryl  Studer,  Knoxville,  Tenn.  Leonard  Bernstein  Fellowship 

Sanford  Sylvan,  New  York,  N.Y.  Fromm  Fellowship 

Rickie  Weiner,  University  Heights,  Ohio  Seven  Hills  Fellowship 

Vocal  Accompanists 

Lily  Brissman,  Bolton,  Ct.  Wulsin  Fellowship 
Nansi  Carroll,  New  Haven,  Ct. 

Jeffrey  Stevens,  Cambridge,  Mass.  Asher  j.  Shuffer  Memorial  Fellowship 
Composers 

Aaron  Alter,  Chicago,  111. 

William  Averitt,  Stephens  City,  Va.  Bruno  Maderna  Memorial  Fellowship 
Robert  Beaser,  Newton,  Mass.  Margaret  Lee  Crofts  Fellowship 
Todd  Brief,  Boston,  Mass.  ASCAP-Rudolf  Nissim  Fellowship 
Dean  Drummond,  Sylmar,  Cal. 

Peter  Homans,  Georgetown,  Ct.  Leonard  Bernstein  Fellowship 
Michael  Kowalski,  Urbana,  III.  Margaret  Lee  Crofts  Fellowship 
Thomas  Lee,  Brookline,  Mass.  Koussevitzky  Music  Foundation  Fellowship 


The  Tanglewood  Council  Business  Committee,  under  the  direction  of 
Jeffrey  R.  Winslow  and  Colin  MacFadyen,  wishes  to  express  sincere  thanks 
to  the  following  businesses  for  their  generous  support  of  Tanglewood  and 
the  Berkshire  Music  Center. 


Abdalla's  Elm  Street  Market 
Adams  Laundry  Company 
Adams  Super  Market,  Inc.  Fellowship 
Alden's  Mobil  Service 
Philip  M.  Alton  Associates 
Arcadian  Shop,  Inc. 

Arnold  Print  Works 
John  J.  Astore 
ASCAP  Fellowship 
Astro  Beef  Company,  Inc. 

A.W.  Baldwin  and  Company,  Inc. 

Baldwin  Piano  and  Organ  Company 
Fellowship 

Bardwell,  D'Angelo,  Bowlby  Insurance 
Company 

Ben's  Shop 
Nat  Beacco 

Berkshire  Aviation  Enterprises,  Inc. 
Berkshire  Bank  and  Trust  Fellowship 
Berkshire  Beef 
Berkshire  Broadcasting 
Berkshire  Community  College 
Berkshire  County  Savings  Bank  Fellowship 
Berkshire  Eagle  Fellowship 
Berkshire  Frosted  Foods 
Berkshire  Gas  Company 
Berkshire  Hardware 
Berkshire  Hills  Regional  School  District 
Berkshire  Life  Insurance  Company 
Fellowship 

Berkshire  Paper  Company 
Berkshire  Plate  Glass  Company 
Berkshire  Press 

Berkshire  Screw  Machine  Products,  Inc. 
Berkshire  Traveller  Press 
Besse-Clark 
Birchard  Buick,  Inc. 

Bland  Electric  Supply  Company 

The  Bookstore 

Boosey  and  Hawkes,  Inc. 

Bousquet  Ski  Area 

Braun's  Package  Store 

C.T.  Brigham  Company  Paper  Products 

Brothership  Clothing,  Inc. 

William  B.  Bull  and  Sons,  Inc. 


Business  Services  for  Medicine,  Inc. 

Butler  Travel  Tours 
Butler  Wholesale  Products 
Butternut  Basin 

Cain,  Hibbard  and  Myers 
B.  Caligari  and  Son,  Inc. 

Camp  Lenox 

Carr  Hardware  and  Supply  Company,  Inc. 
Dr.  John  Cassella 
Frank  L.  Castine,  Inc. 

M.T.  Cavanaugh,  Inc. 

Chemex  Corporation 
Childs  and  Bishop  Floor  Covering 
City  Savings  Bank  of  Pittsfield 
Clark-Aiken  Company 
Clearwater  Natural  Foods 
Coach  Lite  Restaurant 
Congregation  of  Marian  Fathers 
Country  Curtains,  Inc.  Fellowship 
Cramer  Construction  Corporation 
Crane  and  Company 
Crescent  Creamery,  Inc. 

The  Curtell  Corporation 
Crystal  Ice  Cream  Company,  Inc. 

D.E.  Dapson  Optician,  Inc. 

Davis  and  Norton,  Inc. 

Deacun  Cook  House 
Dee's  Department  House 
Dery  Funeral  Home 
Dettinger  Lumber  Company,  Inc. 

Different  Drummer 
Dresser-Hull  Company 

East  Lee  Steak  House 
Eaton  Paper  Company 
Edgewood  Restaurant 
Eighteen  Eighty-Eight  Shop 
Elaine's  Specialty  Shop 
Elise  Farar,  Inc. 

England  Brothers 

Exeter,  New  Hampshire,  Dental 
Laboratory,  Inc. 


Fairdale  Farms,  Inc. 

Fashion  Two-Twenty 

First  Agricultural  National  Bank  Fellowship 

First  Albany  Corporation 

Folklorica 

Friendly  Ice  Cream  Corporation 

General  Electric  Company 
Giftos  Brothers 

Girardi  Brothers  Distributors,  Inc. 

Golden  Key  Motel 

Graphic  Reproductions  Company 

Guitian  Realty  Agency 

J.W.  Gull  Oil  and  Coal  Company 

Hagyard  Pharmacy 
Hall's  Auto  Service,  Inc. 

Hellawell  Cadillac-Oldsmobile,  Inc. 

Heritage  House 
David  E.  Herrick,  Inc. 

High  Fidelity/Musical  America  Fellowship 
High  Point  Inn 
Holiday  Inn 

Household  Finance  Corporation 

Howard  Johnson's  Restaurant 
— Williamstown 

Ida  and  John's  Restaurant 
Indian  Hill 
Isgood  Realty 
Italian  Village  Restaurant 

Jenifer  House 

Joe's  Diner 

Harold  A.  Johanson 

Johnson  Lincoln  Mercury,  Inc. 

Joseph  Francese,  Inc. 

J.H.  Johnson  Sons,  Inc. 

Joslen  Wholesale  Company 
Joslin  Dodge,  Inc. 

J & W Western  Steakhouse 

Edward  B.  Karam  Insurance  Agency 
Kaufman  Brothers,  Inc. 

Kelly-Dietrich,  Inc. 

Kelly  Enterprises,  Inc. 

Kelly  Funeral  Home 
Kentucky  Fried  Chicken 
Kimberly-Clark  Foundation  Fellowship 
Nat  Krate 


William  T.  Lahart  and  Son 
Lear  Realty 

Lee  Audio  & Security,  Inc. 

Lee  Ford 

Lee  High  School 

Lee  Lime  Corporation 

Lee  National  Bank  Fellowship 

Lee  News  Room 

Lee's  Pizza 

Lee  Savings  Bank  Fellowship 
Robinson  Leech  Associates 
Lenoxdale  Package  Store 
Lenox  House  Restaurant 
Lenox  Memorial  High  School 
Lenox  Machine 
Lenox  National  Bank 
Lenox  Oil  Company,  Inc. 

Lenox  Package  Store 

Lenox  Savings  Bank 

Lenox  Twin  Maples 

Liberty  Leather  and  Plants 

Lipton  Oil  Company 

Loeb's  Foodtown  of  Lenox,  Inc. 

Luau  Hale  Restaurant 
Ella  Lerner  Gallery 

McClelland  Drug  Store 

McCormick  and  Toole  Insurance  Agency 

Camp  Mahkeenac 

Mead  Corporation  Fellowship 

Katherine  Meagher  Dress  Shop 

Mill  on  the  Floss 

Miller  Supply 

Minkler  Insurance  Agency 

Mohawk  Beverages,  Inc. 

Mole  and  Mole 
Molleur  Brothers 
Morgan  House 
Morpheus  Arms  Motel 

A.  Leo  Nash  Steel  Corporation 

National  Cash  Register 

Nejaimes  Stockbridge  Shop 

New  England  Furniture  Corporation 

New  England  Telephone 

North  Adams  Hoosac  Savings  Bank 

North  Adams  Transcript 

North  Lenox  Mobil 


O'Brien  Florist,  Inc. 

R.M.  O'Connell 
Old  Corner  House 

J.T.  Owens  Apparel  for  Men  and  Boys 

The  Penny  Saver 
Pete's  Chrysler  Plymouth 
Petricca  Construction  Company 
Pilgrim  Motel 

Pittsfield  Agency  of  Berkshire  Life  Insurance 

Pittsfield  City  Motel 

Pittsfield  Co-operative  Bank 

Pittsfield  National  Bank 

Pittsfield  Supply  Company 

Pleasant  Valley  Motel 

Pomer  Realty  Company 

Price  Chopper 

Prudential  Lines,  Inc. 

Quality  Printing 
Quincy  Lodge 

Red  Horse  Antiques 
Red  Lion  Inn  Fellowship 
Research  and  Action,  Inc. 

Reinholt  Realty 

Reynolds,  Barnes  and  Hebb,  Inc. 

A.H.  Rice  Company,  Inc. 

Ried  Cleaners,  Inc. 

Rising  Paper  Company 
Rochford  Associates,  Inc. 

Roger's  Jewelry 

Rose  Agency  and  Tucker  Associates 
Roselle  Roseman 
Donald  O.  Ruffer,  Inc. 

Ryan  Drug  Company 

Samel's  Delicatessen 
Russell  A.  Samet 
Schofield  Antiques 
Sears,  Roebuck 
Seven  Arts  Antiques 
Seven  Hills  Fellowship 
Seyffer  Ford 
Shaker's  Food  Store 
Shandoffs,  Inc. 

W.H.  Shedd  and  Son,  Inc. 

The  Shire  Shop 
Silverman  and  Donahue 
Small  World  Travel 
Smith  Rentals 


Attorney  Jeffrey  J.  Sosne 

Sounds  of  Music 

South  Adams  Savings  Bank 

Southern  Berkshire  Chamber  of  Commerce 

Sprague  Electric  Company  Fellowship 

Stanley  Home  Products  Fellowship 

Steven's  Inc.  of  Pittsfield 

Stevenson  and  Company,  Inc. 

Stockbridge  Chamber  of  Commerce 
Stockbridge  Fuel  and  Grain  Company 
Stockbridge  Imports 
Stockbridge  Inn 

Stockbridge  Studio  of  Photography 

Stockbridge  Taxi 

Stop  and  Shop  Super  Markets 

Sunset  Motel 

Swiss  Chalet 

Talbots 

Tanglewood  Motor  Inn 
The  Restaurant 
Tire  Town,  Inc. 

The  Town  and  Country  Motor  Lodge 
of  the  Berkshires 

Union  Federal  Savings  Bank  Fellowship 
U.S.  Components,  Inc.  Fellowship 

The  Village  Inn 
Vlada  Boutique 

Wagon  Wheel  Motel 
Ward's  Nursery,  Inc. 

Warner  Cable  of  Pittsfield/Dalton 
WBEC,  Inc. 

WCRB,  Inc.  Fellowship 

Western  Massachusetts  Contracting 
Engineers 

Wheeler's  Package  Store 
Wheeler  and  Taylor,  Inc. 

White  Hart  Inn 
Williams  Sewing  Center 
Williams  and  Sons  Country  Store 
Williamstown  National  Bank 
Winard  Advertising  Agency,  Inc. 

Yankee  Motor  Lodge 
Yellow  Aster,  Inc. 

Zuckerman  Management  Co. 

(McDonald's  Restaurants) 


GALA  CONCERT 


THURSDAY,  AUGUST  19,  1976  at  8:30  P.M. 


THE  SHED 


BOSTON  SYMPHONY  ORCHESTRA 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

BOSTON  UNIVERSITY  YOUNG  ARTISTS  ORCHESTRA 


GUNTHER  SCHULLER  SYMPHONIC  TRIBUTE  TO  DUKE  ELLINGTON  (1955) 

Berkshire  Music  Center  Orchestra 
Gunther  Schuller,  conductor 


JOHN  PHILLIP  SOUSA  EL  GAPITAN 

THE  GA.LLANT  SEVENTH 
THE  THUNDERER 
SEMPER  FI DEL  IS 
THE  STARS  AND  STRIPES  FOREVER 


Winds,  Brass  and  Percussion  of  the 
Boston  Symphony  Orchestra 
Berkshire  Music  Center  Orchestra 
Boston  University  Young  Artists  Orchestra 

Gunther  Schuller,  conductor 


TfVTERMISSIOW 


TCHAIKOVSKY  SERENADE  FOR  STRINGS,  OPUS  48 

Pezzo  in  forma  di  Sonatina:  Andante  non  troppo 

Walzer:  Moderato 

Elegie:  Larghetto  elegiaco 

Finale:  Andante;  Allegro  con  spirito 

Boston  Symphony  Orchestra  and  Berkshire  Music  Center  Orchestra 

Seiji  Ozawa,  conductor 


TCHAIKOVSKY  1812,  OUVERTURE  SOLENNELLE 

Boston  Symphony  Orchestra  and  Berkshire  Music  Center  Orchestra 

Seiji  Ozawa,  conductor 


Artillery  courtesy  of  EASTOVER 


There  will  be  a display  of  fireworks  over  lake  Mahkeenac 
at  the  end  of  the  concert. 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Sixth  Concert 

Saturday,  August  28,  1976,  at  3:30  P.M. 
Theatre  Concert  Hall 


v/eber  overture  "DER  FREISCHUTZ" 

MiguzJi  Pcut/iSn  MoAckand,  conducUoA 
Montev^ao,  UAaguay 


MOZART  SYMPHONY  NO.  38  IN  D MAJOR,  K.  oOT 

(Prague) 

Adagio;  Allegro 
Andante 
Finale:  Presto 


MidiaeZ  PAcutt,  conducXoA 
RockuteAp  New  VoAk 


- five  riinute  intermission  - 


PROKOFIEFF  "LIEUTENANT  KU!,"  SUITE  SYMPHONIQUE,  OPUS  60 

The  Birth  of  Kij^ 

Romance 

Kij§'s  Wedding 
Troika 

The  Burial  of  Kij^ 


I'iiclu,  I no  at,  conductor 
Tokyo,  Japan 


The  Berkshire  Music  Center  gratefully  acknowledges  Gerhard  Samuel's 
guidance  in  training  the  Conducting  Fellows  and  Orchestra 
in  preparation  for  this  concert. 


THE  AUDIENCE  IS  REQUESTED  TO  REMAIN  SEATED  AT  THE  END  OF  THE 
CONCERT  FOR  THE  PRESENTATION  OF  THE  PRIZES  FOR  THE  1976  SESSION 
BY  SEIJI  0ZAl'V\  AND  GUNTHER  SCHULLER 


As  a Palznd  o^  Mu6a£.  at  TangZzwood  and  conttUbatoA  to  the,  BeAfn> Ma6tc 
^ — ■ 


OI^CHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Horns 

Alan  MacNair 

David  Heiss 

Laurel  Bennert 

Sarah  DuBois 

Ken  Miller 

David  Glasser 

Mark. Guy 

riarion  Pinheiro 

Melanie  Stein 

Pamela  Pa i kin 

Harris  Shi  Her 

Nora  von  Pirquet 

Sook-kyung  Yoon 

Thomas  Hoi  sc h 

Trumpets 

Laura  Mock 

Sato  Knud sen 

Charles  Berginc 

Donald  Hurd 

Joan  Dutcher 

John  Carroll 

Barbara  Don 

Joel  Cohen 

Richard  Henly 
Daniel  Mendel ow 

Melody  Albanese 

Barbara  Andres 

Carol  Warner 

Michael  Hanson 

Freya  Oberle 

Morris  Jacob 

Trombones 

Martha  McPherson 

Basses 

Stephen  Norrell 

Stephen  Weiss 

James  01  in 

Second  Violins 

Morton  Cahn 

Richart  Pokky 
Donald  Sanders 

Deborah  Steiner 

Janet  Conway 
Steven  D'Amico 

Aino  Tossavainen 

Tubas 

Arthur  Zadinsky 

William  Ellison 

Robert  Carriker 

Jennie  Shames 

John  Hood 

David  LeClair 

Toni  Sen 

Mary  O'Reilly 

Flutes 

Percussion 

Kenneth  Stalberg 

Barbara  Davis 

Stephen  Ferrera 

Patti  son  Story 

Stephanie  Jutt 

Neil  Grover 

Cathrine  Saunders 

flartin  Kluger 

Abraham  Appleman 

George  Mardinly 

Kristin  Miller 

Michael  Ravesloot 

Oboes 

Erik  Wettstein 

Violas 

William  Banovetz 

Barbara  Herr 

Harps 

Virginia  Izzo 

Jean  Evan  Landa 

Marshall  Fine 

Robin  May 

Grace  Paradise 

Lynn  Johnson 
Carol  Mutter 

Grant  Moore 

Felice  Pomeranz 

Marcia  Hanjian 

Clarinets 

Piano 

Penelope  Knuth 

Michael  Corner 
Bruce  Creditor 

Carol  Rankin 

Candace  Miller 

Ian  Greitzer 

Jeffrey  Showell 

John  Bruce  Yeh 

Celesta 

Shelley  Coss 

Yitkin  Seow 

Corrin  Fearn 

Bassoons 

Mark  Gigliotti 
Matthew  Karr 

Librarian 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FIRST  CHAMBER  MUSIC  CONCERT 

Sunday,  July  18,  1976  at  10:00  A.M. 

Theatre  Concert  Hall 

PfLzpoAzd  by  PogeA  VoAiot  Anthony  VtvyeA,  Bu/Uon  TZnz  and  PaZph  GombzAg, 


CHAVEZ 

Barbara  Herr  - oboe 
Michael  Corner  - clarinet 


FINE 

Introduction:  Theme 

Variation 

Interlude 

Gigue 

Coda 

Barbara  Davis  - flute 
William  Banovetz  - oboe 

Mark 


SOLI 

fiark  Gigliotti  - bassoon 
John  Carroll  - trumpet 


PARTITA  FOR  WIND  QUINTET 


Ian  Greitzer  - clarinet 
Masahito  Tanaka  - bassoon 
- horn 


MOZART  QUARTET  FOR  STRINGS  IN  C fWJOR,  K.  465 

(Dissonant) 

Adagio;  Allegro 
Andante  cantabile 
Menuetto:  Allegretto 
Allegro  mol  to 

Kenneth  Stalberg  - violin  Corrin  Fearn  - viola 

Abraham  Appleman  - violin  Joan  Dutcher  - violoncello 


BEETHOVEN  QUINTET  FOR  PIANO  AND  WIND  INSTRUMENTS  IN 

E-FLAT  MAJOR,  OPUS  16 

Grave;  Allegro  ma  non  troppo 
Andante  cantabile 
Rondo:  Allegro  ma  non  troppo 

Charles  May  - oboe  Wendy  Large  - bassoon 

Michael  Corner  - clarinet  Pamela  Pa i kin  - horn 

Danielle  Martin  - piano 
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The  Berkshire  Music  Center 


Lenox,  Massachusetts 


SECOND  CHAMBER  MUSIC  CONCERT 

Sunday,  July  25,  1976,  at  10:00  A.M. 

Theatre  Concert  Hall 

PA.epoA.zd  by  ChanZes  KavaZoAki,  GZibeAt  KaZZ^h  and  Roge/i  i/oZiZn 


MOZART  QUINTET  FOR  PIANO  AND  WIND  INSTRUMENTS 

IN  E-FLAT  MAJOR,  K.  452 

Largo;  Allegro  moderato 

Larghetto 

Rondo 

GAant  MooAe  - oboe  UaJttkeia  Koaa  - boi&oon 

John  Bouee  Vek  - cZoAZnet  LauMZ  Benne/U  - hoAn 

ChAZitopheA  O'RZZejy  - pZano 


MOZART 


TRIO  FOR  VIOLA,  CLARINET  AND  PIANO  IN 
E-FLAT  MAJOR,  K.  498  (Kegel statt) 


Andante 

Menuetto 

Allegretto 

ShetZy  Co66  - viola  Jan  GAeZtzeA  - cZoAZnet 

PeteA  TakacA  - piano 


STRAVINSKY 


Sinfonia:  Lento  - Allegro  moderato 
Tema  con  variazione 
Finale:  Tempo  giusto 


KatkenZne  KemZeA  - ^Zute 
John  BAuce  Veh  - cZaAZnet 
Mattkeio  KoAA  - bcuAoon 
(Oendy  LoAge  - boAAoon 


OCTET  FOR  WIND  INSTRUMENTS 


RZehoAd  HenZy  - tAumpet 
VanZeZ  MendeZow  - tAumpet 
JameA  OZZn  - tAombone 
Steve  UoAAelZ  - tAombone 


Aa  a PAiend  o^  MuAic.  at  TangZewood  and  contAibutoA  to  the  BeAkAhiAe  MuaZc 
CenteA,  you  have  been  invited  to  thiA  conaeAt  and  to  the  numoAouA  otheA  coneeAtA 
0^  the  MuAic  CenteA. 

The  BenhAhiAe  MuAic  CenteA  Za  Zn  poAt  AuppoAted  thnough  the  geneAoAity  o^  the 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


THIRD  CHAMBER  MUSIC  CONCERT 

Sunday,  August  1,  1976,  at  10:00  A.M. 

Theatre  Concert  Hall 

PKzpafLzd  by  HoAoZd  WAigkt,  Eugenz  LzhnzA  and  GltbzAt  Katlik 


BRAHMS 


QUINTET  FOR  CLARINET  AND  STRINGS  IN  B MINOR, 

OPUS  115 


Allegro 

Adagio 

Andantino;  Presto  non  assai,  ma  con  sentimento 
Con  moto 

Sook-kyung  Yoon  - vZoZin  Lynn  Johnson  - vZoZa 

VzboAak  SZzZnzA  - vZoZZn  Thomas  HoZscA  ~ vZoZonczZZo 

Wiazz  OlzcIUoa  - aZofUnzt 


BEETHOVEN  QUARTET  FOR  STRINGS  IN  B-FLAT  MAJOR,  OPUS  130 

Adagio,  ma  non  troppo;  Allegro 
Presto 

Andante  con  moto,  ma  non  troppo 
Alla  Danza  Tedesca:  Allegro  assai 
Cavatina:  Adagio  mol  to  espressivo 
Finale:  Allegro 

Jznniz  Sharfizs  - vZoZin  PznzZopz  Knuth  - vZoZa 

AoZhuA  ZadZnsky  - vZoZZn  JozZ  Cohzn  - vZoZoncztZo 


DVORAK 


QUINTET  FOR  PIANO  AND  STRINGS  IN  A MAJOR,  OPUS  81 


Allegro,  ma  non  tanto 
Dumka:  Andante  con  moto 
Scherzo  (Furiant):  Mol  to  vivace 
Finale:  Allegro 

MoaaZs  Jacob  - vZoZZn  ShzZZzy  Coss  - vZoZa 

Sa/uzh  VuBoZs  - vZoZZn  MzZanZz  SZzZn  - vZoZonceZZo 

KZm  PatzASon  - pZano 


As  a FaZznd  MusZc  at  TangZzmod  and  contaZbutoA  to  thz  BzAkshOiz  MusZc 
CzntzA,  you  have  bzzn  ZnvZtzd  to  thZs  conez/U  and  to  thz  numzAouS  othzA  concz/its 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


FOURTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  8,  1976,  at  10:00  A.M. 

Theatre  Concert  Hall 

?fiQ.poA(Ld  by  A/imndo  GkiMiila,  GltbeAt  KatUh  and  Yzkadi  Wym/i 


HERTEL  CONCERTO  A CINQUE 

Allegro 

Cantabile 

Plaisanterie 

Menuet 

Jean  Evan  Landa  - oboe  Wendy  LoAge  - ba&ioon 

Gaant  MooAe  - oboe  Matthew  Koaa  - ba&6oon 

Ca/Lol  WoAne/L  - t/nmpeX 


SCHUMANN  ANDANTE  AND  VARIATIONS 

Vav-id  HeA^6  - vloloneeZto  YWiin  Seow  ~ p^ano 

Joan  VutcheA  - vloZoneeJUo  CoAol  RanfUn  - piano 

LauJieZ  Benne'U  - hoAn 


BEETHOVEN  TRIO  FOR  PIANO  AND  STRINGS  IN  D MAJOR, 

OPUS  70,  NO.  1 

Allegro  vivace  e con  brio 
Largo  assai  ed  espressivo 
Presto 

MoAy  O'ReMy  - violin  Ken  MilleA  - violoncello 

Vitkin  Seow  - piano 


Aa  a Eniend  o^  Music  at  Tanglewood  and  contAibutoA  to  the  SeAfi&hiAe  Music 
Centex,  you  have  been  invited  to  this  conceAt  and  to  the  numeAouS  otkoA  conceAts 
oi  the  Music  Centex, 

The  BeAkshixe  MaA^c  Centex  is  in  paxt  suppoAted  thxough  the  genexosity  o^ 
the  Eniends,  and  we  hope  you  will  encouxage  otheAS  to  enAoll.  ContAibutions  in 
any  amount  axe  welcome.  A Season  Membexship  at  $25  entitles  an  individual  oa  a 
lamiJiy  to  attend  oil  BMC  events  without  ^uXthex  contxibution.  Eoiends  without 
season  membeAship  and  othexs  attending  each  BMC  event  axe  asked  to  contxibute  a 
minimum  o^  $2.00  at  the  gate. 


FESTIVAL  OF  CONTEMPORARY  MUSIC 
Saturday,  August  14,  1976,  at  2:30  P.M. 
Theatre  Concert  Hall 


DAVID  STOCK  DREAMWINDS  (1975) 

Stephanie  Jutt  - flute  Ian  Greitzer  - clarinet 

William  Banovetz  - oboe  Susan  Nigro-Beyer  - bassoon 

Pamela  Paikin  - horn 

F-6^6t  ?£A.^onjmncz 


AHMED  ESSYAD  SULTANES  (1975) 

for  electronic  tape 


AmeAlcRn  PeA^onmancz 


BETSY  JOLAS 


QUATUOR  II  (1964) 


Arthur  Zadinsky  - violin  Penelope  Knuth  - viola 

David  Heiss  - violoncello 

Elizabeth  Parcel  Is  - soprano 


JNTmnSSJGN 


DENNIS  RILEY  CONCERTINO  (1976) 

I . quarter  note  = 72 

II.  quarter  note  = 72 

III.  quarter  note  = 60 

Ken  Miller  - violoncello  John  Carroll  - trumpet 

Grace  Paradise  - harp  Stephen  Ferrera  - percussion 

Danielle  Martin  - piano  Neil  Grover  - percussion 

Daniel  Nazareth  - conductor 
VeA^oAjnancz 

CormU^A^nzd  by  thz  BeAk&hiAz  Mo6^c  CznteA  coopeAcutcon  w-cth 
the  PAom  MaA'ic  Foundation  at  HoAvoAd 


WILLIAM  McKINLEY 


PAINTINGS  NO.  2 (1975) 


Winter 
Spri ng 
Summer 
Autumn 
Epilogue 


Aa  a fA^znd  Ma6-tc  at  TangZzwood  and  cont/Ubutoa  to  the  Be/ili6fuAe  Mu^stc 
CenteA,  you  have  been  Invited  to  thl&  conceAt  and  to  the  numeAoas  othen.  eoneeati 
o{^  the  Muiic  Centea. 

The  BeakihiAe  f^a&ic  CenteA  is  in  poAt  AuppoAted  thAoagh  the  geneA06i^  Ojj 
the  fAiends,  and  ive  hope  you  mtZ  encouAage  otheAS  to  enAoZZ.  ContAibutions  in 
any  amount  oAe  welcome.  A Season  MembeAship  at  $25  entities  an  individuoZ  oa  a 
^amiZy  to  attend  aZZ  BMC  events  without  ^uAtheA  contAibution,  TAiendA  without 
season  membeAship  and  otheAs  attending  each  BMC  event  oAe  asked  to  contAibute  a 
minimum  o^  $2,00  at  the  gate. 

The  BeAkshiAe  Music  CenteA  is  aZso  suppoAted  in  poAt  through  a geneAous 
gAant  ^Aom  the  HatiomZ  Endowment  ^OA  the  f^Ats  in  lUashington,  V.C.,  a EedeAoZ 
agency  cAeated  by  Act  0f(  CongAess  in  1965. 


Mary  O'Reilly  - violin 
Lynn  Johnson  - viola 
Sato  Knudsen  - violoncello 


Stephanie  Jutt  - flute 
Barbara  Herr  - oboe 
Bruce  Creditor  - clarinet 


Michael  Pratt  - conductor 


BALDWIN  PIANO 


PROGRAM  NOTES 


DREAf-lWINDS  (1975),  by  David  Stock 
First  performance 

"Dreamwinds"  was  written  in  response  to  a commission  from  the  Paderewski  Fund  for 
Composers.  It  was  begun  in  London  in  February,  1975  ant  finished  in  Pittsburgh 
in  October. 

The  work  is  in  five  clearly-defined  sections.  All  the  sections  share  a common 
pool  of  harmonic  and  motivic  material.  Much  of  the  writing  is  primarily  vertical 
in  character  with  the  exception  of  the  third  section,  which  is  more  linear. 

D.S. 

David  Stock  (born  Pittsburgh,  1939)  studied  composition  at  the  Carnegie  Institute 
of  Technology  with  Nikolai  Lopatnikoff  and  Alexei  Haieff,  at  Brandeis  University 
with  Arthur  Berger,  and  at  the  Ecole  Norma le  de  Musique  in  Paris  with  Andr^e 
Vaurebourg-Honegger.  He  has  taught  at  the  Cleveland  Institute  of  Music,  New 
England  Conservatory,  and  Antioch  College,  v/here  he  was  Chairman  of  the  Music 
Department  and  Conductor  of  the  Antioch  Chamber  Orchestra. 

Mr.  Stock  is  currently  Conductor  of  the  Pittsburgh  New  Music  Ensemble  and  Chairman 
of  the  Pittsburgh  Alliance  of  Composers.  His  works  have  been  performed  by  the 
Pittsburgh  Symphony,  Boston  Musica  Viva,  Washington  Theater  Chamber  Players,  New 
England  Conservatory  Wind  Ensemble,  Cincinnati  Contemporary  Ensemble,  Phyllis 
Bryn- Jul son,  Elsa  Chari ston,  and  many  others.  He  has  been  the  recipient  of  a 
Guggenheim  Fellowship,  two  Fellowship-Grants  from  the  National  Endowment  for  the 
Arts,  and  conmissions  from  the  Paderewski  Fund  for  Composers,  Boston  Musica  Viva, 
and  San  Andreas  Fault. 


SULTANES  (1975),  by  Ahmed  Essyad 
First  American  performance 

Ahmed  Essyad  is  a Moroccan  composer  born  in  1941,  presently  living  in  Paris. 

Sul tanes,  a work  for  electronic  tape,  adapts  and  transforms  some  traditional  folk 
elements  of  his  native  country  with  exceptional  sensitivity  and  superior  technical 
skill. 

The  work  is  divisible  into  four  sections  connected  by  the  briefest  of  pauses. 

After  an  introduction  recalling  North  African  dance  rhythms  (as  they  are  often 
played  by  tribesmen  on  stone  and  metal  objects  with  wooden  sticks),  an  Arab  herds- 
man is  heard  chanting  a melismatic,  plaintive  song  over  an  evocation  of  typically 
nasal  North  African  wind  instruments. 

Part  2 develops  the  opening  section  into  further  polyrhythmic  layers  and  structures. 
In  Part  3 an  episode  concentrating  entirely  on  the  interval  of  the  diminished  fifth 
- a series  of  ingenious  and  increasingly  complex  variations  on  two  pitches  - again 
recalls  the  special  timbre  of  North  African  reed  instruments,  building  into  a 
whole  "ensemble"  of  such  instruments. 

In  the  final  section  the  voice  of  the  Moroccan  herdsman  returns,  intoning  his 
strange  chant  against  a complex  polyrhythmic  and  poly-timbral  background. 

Both  the  "musique  concrete"  and  synthesized  aspects  of  the  work  are  handled  with 
remarkable  technical  mastery,  producing  an  impressive  purity  of  sound. 

G.S. 


QUATUOR  II,  by  Betsy  Jolas 

This  is  a quartet  "with  voice"  in  the  same  way  that  in  the  eighteenth  century 
quartets  were  written  with  flute  or  oboe  - that  is,  for  three  instruments  belonging 
to  the  same  family  and  one  that  is  fundamentally  different.  This  does  not  mean 
that,  in  the  present  case,  the  voice  is  used  to  suggest  any  other  instrument  than 
itself,  but  only  that  its  functions  are  instrumental  ones. 

Such  a conception  did  not  seem  to  admit  of  a text,  the  meaning  of  which,  even 
supposing  that  it  were  at  times  totally  intelligible,  would  be  perceived  as 
"superprinting".  In  the  absence  of  a text,  the  indispensable  articulation  is 
obtained  through  a flexible  set  of  phonemes  representing  the  vocal  equivalent  of 
bowings  and  tonguings.  In  order  to  avoid  meaningful  associations  in  any  language, 
these  phonemes  are  subjected  to  constant  variations  of  form  and  colour.  It  is 
therefore  recommended  that  the  singer,  throughout  the  work,  cultivate  what  are 
called  faults  of  diction,  i.e.  hardly  distinguishable  and  insufficiently  articul- 
ated consonants  and  barely  formed,  constantly  fluctuating  vowels. 

"Quatuor  II"  was  completed  in  1964.  The  first  performance  was  given  in  Paris  at 
the  "Domaine  Musical"  March  1966  by  Mady  ffespl^  and  the  "Trio  cordes  Franjais". 

B.J. 

Betsy  Jolas  was  born  August  5,  1926  in  Paris.  Daughter  of  Maria  Jolas,  translator, 
and  Eugene  Jolas,  poet  and  journalist,  founder  of  the  literary  magazine 
"Transition".  Returned  to  the  U.S.  in  1940.  Completed  classical  studies  in  New 
York,  at  the  French  Lyc^e,  then  at  Bennington  College  where  she  obtained  a B.A. 


-2- 


\ 

in  1946.  Took  up  music  studies  in  New  York  in  1944  and  continued  at  Bennington 
College.  Worked  with  Paul  Boepple  (Composition,  theory),  Carl  Weinrich  (organ), 

Mrs.  Schnabel  (piano).  During  that  period  participated  in  the  activities  of  the 
Dessoff  Choirs  as  a singer,  pianist  and  organist.  Became  thus  acquainted  with 
Renaissance  and  Prerenaissance  music  which  deeply  marked  her  personality. 

Returned  to  Paris  in  1946.  Completed  her  music  studies  at  the  Paris  Conservatoire 
National  under  Darius  Milhaud  (composition),  Simone  Pl^  Caussade  (fugue)  and  Olivier 
Messiaen  (analysis). 

Since  October  1971  substitutes  for  Olivier  Messiaen  at  the  Conservatoire  when  he 
leaves  on  tour;  was  appointed  professor  of  advanced  Musical  Analysis  at  the  Paris 
Conservatoire  in  June  1975.  Has  received  awards  from  The  Besancon  International 
Contest,  The  Chicago  Copley  Foundation,  The  ORTF,  The  American  Academy  of  Arts 
and  Letters,  The  Koussevitsky  Foundation  and  the  Grand  Prix  National  de  la  Musique. 


CONCERTINO,  by  Dennis  Riley 
First  performance 

The  "Concertino  for  Six  Players"  was  begun  last  December  and  completed  on 
July  4,  1976.  The  form  of  each  of  the  work's  three  movements  is  grounded  In  a 
consistent  plan  (in  turn  derived  from  a simple  system  of  proportions)  for  the 
various  combinations  and  successions  of  the  instruments. 

The  first  and  second  movements  are  clearly  dominated  by  the  cello  and  the  trumpet 
respectively  (these  are  like  mini-concerto  movements),  while  the  third  presents 
the  players  in  a form  more  nearly  approaching  equilibrium. 

Dennis  Riley  (born  in  Los  Angeles,  1943)  grew  up  near  Denver.  A graduate  of  the 
Universities  of  Colorado  (Boulder),  Illinois  (Urbana)  and  Iowa  (Iowa  City),  he 
has  held  teaching  positions  at  the  University  of  Iowa,  California  State  University 
in  Fresno,  and  is  currently  Assistant  Professor  of  Music  at  Columbia  University. 

He  is  the  recipient  of  many  prizes  and  grants  including  a Ford  Foundation  Fellow- 
ship, two  BMI  Student  Composer  Awards,  the  Beams  Prize,  and  a Guggenheim  Founda- 
tion Fellowship. 


PAINTINGS  NO.  2,  by  William  Thomas  McKinley 

"Paintings  No.  2"  was  composed  in  response  to  a comnission  by  Yale  University  in 
1974,  but  the  first  performance  was  postponed  twice  because  various  conductors 
considered  the  work  unplayable.  In  February,  1976,  however,  Gunther  Schuller 
premiered  "Paintings  No.  2"  with  the  New  England  Conservatory  Contemporary  Music 
Ensemble  during  the  American  Society  of  University  Composers  Festival. 

Mr.  McKinley  has  offered  the  following  notes  on  the  work: 

Its  setting  is  quite  simple.  The  seasons  have  always  inspired  me  as  they  have 
inspired  many  other  composers  from  Vivaldi  to  Prokofiev.  Living  in  New  England, 
one  witnesses  a dramatic  seasonal  metamorphosis.  It  is  precisely  the  nature  of 
these  changes  which  caused  me  to  "paint"  their  characters  in  a sound  portrait. 
However,  the  work  is  not  to  be  interpreted  in  a strict  programmatic  sense.  The 
illusions  are  subjective,  although  vivid  to  the  imagination  of  the  composer. 

Each  seasonal  portrait  in  "Paintings  No.  2",  as  well  as  the  fifth  movement 
Epilogue,  is  a self-contained  musical  organism  in  which  motivic  and  structural 
details  can  be  aurally  perceived  and  followed  throughout  their  individual  stylistic 
development.  Although  I feel  the  language  of  the  work  to  be  a synthesis  of  both 
Afro-American  musical  gestures  and  influences  of  the  Viennese  school  (Webern, 
Schoenberg  and  Berg),  I hope  that  the  total  sound  fabric  demonstrates  a personal 
musical  style  and  statement. 

W.T.M. 

William  Thomas  McKinley  was  born  in  New  Kensington,  Pennsylvania,  on  December  9, 
1938.  His  wide  range  of  activities  include  composition  and  piano  performance  in 
classical,  improvisational , and  jazz  areas.  We  is  a graduate  of  Carnegie-Mellon 
and  Yale  Universities,  and  counts  among  his  teachers  Nicolai  Lopatnikoff,  Mel 
Powell  and  Yehudi  Wyner.  After  completing  his  education  Mr.  McKinley  taught  at 
the  University  of  Chicago.  In  1973,  he  joined  the  faculty  at  the  New  England 
Conservatory  of  Music,  where  he  is  presently  teaching  in  both  the  Composition 
and  Afro-American  Departments. 
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Vfi2.p(VL2jd  by  yzkud/i  Wt/neA,  G^bz/it  KdZA^h  ciYid  \li.cJ33h.  Vampo-tiky 


Vocalise  ( . . for  the  beginning  of  time) 
Variations  on  Sea-Time 
Sea -theme 

Archeozoic  (Variation  I) 

Proterozoic  (Variation  II) 

Paleozoic  (Variation  III) 

Mesozoic  (Variation  IV) 

Cenozoic  (Variation  V) 

Sea -Nocturne  ( . . for  the  end  of  time) 


Pezzo  elegiaco:  Moderate  assai 

Tema  con  Variazioni:  Andante  con  moto  - Allegro  risoluto  e con  fuoco 


Aa  cl  ffu.znd  Mu6'ic  cut  Tangtowood  and  coyutAA.batoh.  to  the.  BzAkifuAe.  Maitc 
Czntz/L,  you  havz.  been  tnvttzd  to  tht6  conczAt  and  to  thz  numzA.ouA  othzA  conazAtA 
0^  tkz  Moi^cc  CzntzA. 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


FIFTH  CHA.MBER  MUSIC  CONCERT 


Sunday,  August  15,  1976,  at  10:00  A.M. 
Theatre  Concert  Hall 


STRAVINSKY 


CONCERTO  FOR  TWO  SOLO  PIANOS 


Con  moto 

Notturno:  Adagietto 
Quattro  variazioni 
Preludio  e Fuga 


MoAttn  GoldAay  - ptano 


VztzA  Takac6  - ptano 


CRUMB 


VOX  BALAENAE 
(for  three  masked  players) 


Stzpkantz  Jutt  - ihxtz 


Sato  Knud&zn  ~ vtoZonazZlo 
CbAAJitopkzA  G'RU.zy  - ptano 


TCHAIKOVSKY 


TRIO  FOR  VIOLIN,  VIOLONCELLO  AND  PIANO, 

OPUS  50 


KAtittn  HMza  - otoltn 


VAzya  ObzAtz  ~ vtotoncztio 


VantzJUz  MoAttn  - ptano 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


Sunday,  August  15,  8:30  p.m. 
Theatre  - Concert  Hall 
Tanglewood 


FELLOWS  OF  THE  BERKSHIRE  MUSIC  CENTER 
THEODORE  ANTONIOU,  conductor 


NIKOSSKALKOTTAS  Octet  (1931) 

Allegro  Moderato 
Andante  Cantabile 
Presto 

CHINARY  UNG  Mo/7or/ (1974) 

first  performance 

Janice  Meyerson,  mezzo-soprano 


THEODORE  ANTONIOU 

deux  (1963) 
Moderato 
Allegro 
A piacere 
Presto 
Andante 

David  Heiss,  cello 

intermission 

LUIGI  DALLAPICCOLA 

Una  Piccola  Musica  Notturna  (1954) 
in  memory  of  the  composer  (1904-1975) 

CHRISTIAN  WOLFF 

Septet  (1964) 

BETSY  JOLAS 

D’Un  Opera  de  Voyage  (1967) 
first  American  performance 

Baldwin  Piano 


OCTET  0931)>  by  Nikos  Skalkovias 


P,<GG.r?An  NOIES 


Toni  Sen  - v to  tin 
Lcuma.  Mock  - vlotin 
Cayidace  tlitleA  - oloZa 
Saio  Knuds en  - vloZonceZZo 


MoAk  stein  - ^lute 
Jean  Evan  Landa  - oboe 
MlckaeZ  CoAneA  - cZoAl.net 
Masahlto  Tanaka  - bassoon 


Skalkottas,  a Greek  composer,  graduated  from  the  Odeon  in  Athens  in  1920  and  then 
went  to  Berlin  where  he  studied  composition  with  Kurt  Weill  and  Jahrnach.  From  1927 
to  1933  he  studied  with  Sdidnberg,  who  mentioned  him  as  one  of  his  most  gifted 
disciples.  Although  he  lived  a comparatively  short  period  of  time,  he  left  more 
works  than  all  of  those  combined  of  the  major  composers  of  the  Viennese  School  - 
SchO’nberg,  Vtebern,  and  Berg. 

The  OCTET  was  composed  during  the  period  that  he  was  studying  with  SchSnberg.  He 
uses  the  12- tone  system  but  in  a very  personal  way.  Related  to,  or  embodied  in  this 
system,  elements  of  musical  folklore  and  rhythmical  figures  more  characteristics  of 
early  Stravinsky.  The  simultaneous  use  of  many  rows,  which  is  indicative  of 
Skalkottas'  style,  gives  the  piece  a virtuoso  character. 


MOHORI  (1974).  by  Chinary  Ung 

CathAlne  Saandens  ~ ^Zute 
Robin  Mai/  - oboe 
Ma/utln  KZugeA  - peAcuSslon 
EaUi  OJettsteln  - percussion 
mezzo  soprano 


JoeZ  Coken  - vloZonceZZo 
Grace  Paradise  - harp 
yZtkln  Seoio  - piano 
VavZd  Sussman  - guitar 

Janice  Meyerson  - 


Chinary  Ung  came  to  the  United  States  from  Cambodia  in  1964.  He  studied  at  the 
Manhattan  School  of  Music  and  at  Columbia  University,  where  he  received  a doctorate 
degree  with  distinction  in  composition.  His  teachers  have  included  Chou  Wen-chung, 
George  Crumb,  and  Mario  Oavidovsky.  Ung  has  received  the  Margaret  Grant  Memorial 
Composition  Prize,  the  Boris  and  Ida  Rapaport  Prize,  and  awards  from  the  John  D. 
Rockefeller  III  Fund,  The  Asia  Foundation,  the  Creative  Artists  Public  Service, 
the  Serge  Koussevitzky  Music  Foundation  and  the  Ford  Foundation.  His  compositions 
are  published  by  Edition  Peters  and  recorded  on  the  CRI.  He  recently  received  the 
Indochina  Fellowship  Award  in  order  to  undertake  a research  project  on  the  music 
of  his  native  Cambodia. 

MOHORI  is  a Khmer  term  for  the  chamber  orchestra  of  the  royal  palace,  made  up  of 
voice  and  wind,  string  and  percussion  instruments.  The  term  also  refers  to  a 
legendary  bird,  popularly  known  as  Sat  Mohori , a figure  in  traditional  Khmer  folk- 
song. In  this  work  the  use  of  Khmer  phonetic  is  meant  neither  to  escape  from  words 
nor  to  block  the  listener's  thoughts,  but  rather  to  create  the  diffuse  emotional 
state  of  the  compositional  process.  In  the  vocal  line,  the  interjection  of  "hai-oe" 
is  used  for  emphasis  by  Khmer  singers,  both  the  palace  singers  and  those  among  the 
commune  people  in  the  fields.  KOHORI  has  been  described  in  these  words: 

"Lyricism  in  a linear  perspective  is  the  generator  in  the  composition  of  Mohori. 

Its  creating  process  focuses  on,  at  a certain  given  point  in  time  and  space,  the 
lay-out  of  selected  floating  sound  materials  to  lighten  a world  of  textural  timbre 
and  to  evoke  a sense  of  atmospheric  oneness.  It  is  an  attempt  to  depict  the  drama 
of  life." 


JEUX  (1963),  by  Theodore  Antoniou 

VloZas 

Jeiirejy  ShoweZZ 
Penelope  Knuth 
Carol  Hotter 

VloZonceZZl 
Barbara  Andres 
Joan  Vu^:cneA 
JoeZ  Cohen 

Basses 
Morton  Cahn 
Stephen  Weiss 

JEUX  is  one  of  the  early  works  of  the  composer.  Each  movement  explores  a different 
aspect  of  performance  technique. 

1.  Quantities  - Passages 

2.  Pizzicato  - Glissando 

3.  Vibrato 

4.  Tremolo 

5.  Harmonics  - Recapitulation 


Elrst  vZotlns 
Barbara  Von 
Kenneth  StaZberg 
Marlon  Ptnhelro 
Harris  ShlZZer 
Hgtm-fcloo  Kinr 

Second  vloZtns 
Jennls  Shames 
Pattlson  Story 
Sook-kyung  Yoon 
Michael  Hanson 
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Various  techniques  are  used  as  parameters  and  determine  the  general  function  and 
design  of  the  music.  A rhythmic  serie  (3,  4,  5,  6,  7,  9,  11,  13,  14;  derived  from 
the  analogies  of  string  instruments  and  their  open  strings)  forms  also  the  basis 
of  the  melodic  row.  The  last  mcvement  recapitulates  the  characteristics  of  the 
previous  movements.  The  first  performance  was  in  1965  at  the  Festival  for  New 
Music  in  Hanover,  West  Germany;  and  the  work  v/as  also  premiered  as  a ballet  in 
September  1974  in  Munich  by  the  Ballet  of  the  State  Theater  Gaertnerplatz. 

Theodore  Antoniou,  born  in  Athens,  studied  violin,  voice  and  composition  at 
National  Conservatory  and  Hellenic  Conservatory,  Athens;  conducting  and  compos*'tion 
at  the  Master  Classes  of  the  Munich  Hochschule  fur  Musik  and  at  the  International 
Music  Courses  at  Darmstadt.  Co-organizer  and  artistic  director  of  the  "Hellenic 
Week  of  Contemporary  Music";  Founder/Director  of  "Hellenic  Group  of  Contemporary 
Music";  Director  of  Philadelphia  Musical  Academy  New  Music  Group  and  Alea  II 
Stanford  New  Music  Ensemble.  He  has  recieved  many  prizes  and  awards  for  his 
music,  most  notably  the  Richard  Strauss  prize  from  the  city  of  Munich  and  commission 
from  the  Fromm  and  Koussevitzky  Foundations,  and  the  City  of  Munich  for  the  Olympic 
Games,  1972,  among  many  others.  He  taught  at  Stanford  University  and  the  University 
of  Utah.  Mr.  Antoniou  is  currently  Professor  of  Composition  at  the  Philadelphia 
Musical  Academy  and  co-directs  the  Contemporary  Music  Activities  at  the  Berkshire 
Music  Center,  hte  has  emerged  as  a considerable  force  in  the  avant-garde,  and  as  a 
proponent  of  good  new  music  all  over  the  world.  His  music  is  published  by 
Barenreiter-Verlag,  and  to  date  he  has  some  45  works  in  print. 


UNA  PICCOLA  MUSICA  NOHURNA  (1954),  by  Luigi  Dallapiccola 

O'ReAJity  - viotin  KathoA^Yio.  Kemie/i  - 

Lynn  Jokn&on  - vwZa  RobZn  May  - oboz 

Nona  von  PZnqueX  - vZvlonceZto  Ian  GnoAXzoA  - cZa/UmX. 

Fetcce  PomeAanz  - han.p  YWUn  Seouf  ~ ceZt&ta 

The  source  for  the  poetic  PICCOLA  MUSICA  NOTTURNA  may  be  traced  to  the  composer's 
long  admiration  for  the  verse  of  the  modern  Spaniard,  Antonio  Machado.  In  1954, 
Dallapiccola  took  up  the  mysterious  world  of  the  poem  "Summer  Night".  (Translation: 
Barns  tone) 

A beautiful  summer  night. 

The  tall  houses  leave  their  balcony  shutters 
open  to  the  wide  village  plaza. 

In  the  large  deserted  square, 
stone  benches,  burning  bush  and  acacias 
trace  their  black  shadows 
symmetrically  on  the  white  sand. 

In  its  zenith,  the  moon;  in  the  tower, 
the  clock's  illuminated  globe. 

I walk  through  this  ancient  village, 
alone,  like  a ghost. 

Dallapiccola  eliminates  melody  in  favor  of  a continuous  flow  of  atmospheric  fragment 
creating  a mood  of  tension  and  unease.  There  are  a few  instants  of  fortissimo, 
lightning  flashes,  which  are  quickly  gone  and  at  the  half=way  point,  a sustained 
dialogue  between  the  clarinet  and  flute  based  on  the  twelve  tone  theme  from  the 
beginning  resembles  a melody.  In  the  final  pages,  a brief  echo  in  the  low  strings 
recalls  the  woodwinds'  dialogue  and  the  scene  vanishes  with  a shiver  into  the 
night  air. 

Luigi  Dallapiccola  studied  harmony,  counterpoint,  and  composition  in  Florence  with 
Vito  Frazzi.  From  1934  to  1967  he  taught  piano  and  composition  at  the  Conservatorio 
L.  Cherubini.  In  1942,  by  which  time  he  already  had  a considerable  international 
reputation,  Dallapiccola  became  the  first  Italian  composer  to  adopt  Schoenberg's 
twelve-tone  techniques.  His  later  works,  particularly  those  written  since  the 
mid-50's,  constitute  a unique  synthesis  of  elegant,  tonally-derived  counterpoint, 
serial  methods,  and  the  traditions  of  bel  canto  opera  to  which  he  ivas  a natuTGl 
heir. 

Dallapiccola  was  an  important  teacher  of  the  post-Uorld  Mar  II  generation  of 
composers  in  both  Europe  and  America,  numbering  among  his  students  Luciano  Berio, 
Donald  Martino,  Salvatore  Martirano  and  Henry  Weinberg.  He  taught  at  several 
American  universities,  at  the  Aspen  Music  School,  and  at  Tanglewood  (1951). 


SEPTET  (1964).  by  Christian  Vtolff 

Mon^n  Cahn  - boa4  ^ Banbana  Vavl&  - 

VavZd  SuA6man  - gaZtan.  ULchaeZ  Con^ieA  - cZanAjiaZ 

Stzphzn  FeAAQAa  - pe/Lcuaa-ton  VavZd  LzClain  - tuba 

Jantce.  Webc/i  - ptano,  ccZoMta 

The  music  is  for  seven  instrumentalists  (any  instruments)  and  a conductor  with  his 
own  part;  in  seven  sections,  each  of  which  is  not  so  much  a score  as  a collection 
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of  possible  interconnections:  the  ctteetion  or  the  players  is  focused  on,  primarily, 
coordination  and  sound  production  (tiinbra).  Coordination  for  the  players  is 
either  specified;  or  dependent  on  anotner  sound  (v;herever,  from  whomever  it  next 
comes,  not  predictably);  or  dependent  on  the  conductor's  signal.  The  conductor's 
part,  in  turn,  is  also  largely  dependent  on  cues  - sounds  - from  the  players  (which 
may  occasionally  result  in  her  or  his  making  a gesture  which  does  not  affect  the 
players  at  all;  usually  it  means  tliat  his  or  her  control  is  no  more  or  less  than 
the  player's  on  one  another  and  on  her  or  him).  Every  now  and  again  anyone  can 
make  a sound  (or  the  conductor  a gesture)  without  necessary  reference  to  any  one 
else,  freely. 

The  material  was  written  in  the  suirarer  of  1964,  and  its  first  performance  organized 
by  Alvin  Lucier  at  the  Nev/  York  festival  of  the  avant  garde  that  September. 

Christian  Wolff  studied  classics  and  comparative  literature  at  Harvard  from  1951 
to  1963  and  has  taught  classics  there  since  1962.  Basically  a self-taught 
composer,  he  was  influenced  in  the  early  50's  by  the  music  of  Webern,  Varese  and 
Boulez,  and  later  by  the  music  of  Cornelius  Cardew  and  his  improvisation  group,  AMM. 
He  has  been  closely  associated  with  John  Cage,  David  Tudor,  and  Morton  Feldman, 
and  has  written  several  scores  for  dancer  Merce  Cunningham.  Along  with  Cage, 

Feldman  and  Earle  Broi^/n,  Wolff  was  a pioneer  in  the  development  of  open  forms  - 
musics  in  which  the  one-to-one  correspondence  between  score  and  sound  image  is 
abandoned.  To  this  end  he  has  invented  several  nev/  notational  systems  which  place 
the  performer  in  an  environment  at  once  unpredictable  and  highly  structured. 


D'UN  OPgRA  DE  VOYAGE  (1967),  by  Betsy 

K/U&tln  mttoA  - vwtivi 
MoA^haZZ  F^ne  - vZoZa. 
fAzya  ObzAZe  - vZoZonceZZo 
John  Hood  - baS6 
BoAboAa  VavZ&  - ^Ziutz 
KaXheAZm  KzmZzn.  - IZutz. 

BoAboACi  HeAA  - EngZZsh  ho  An 
Baucz  CAecUZoA  - cZaAZnet 
LoaZs  Gang  ate,  - cZoAZneX 
Ian  GAeZZzeA  - oZxviZneX 
John  BAace.  Veh  - bo66  cZooZnet 


Jolas 

l^endy  Loaqz  - ba&6oon 
LauAzZ  BznneAZ  - hoAn 
CoAoZ  WoAneA  - tAimpet 
JamzA  OZZn  - ZAombone 
Stephen  rzAAzAa  - pzAcuAAZon 
NeZZ  Gaovza  - pzAcus^Zon 
MoAtZn  KZugzA  - pzAcuAAZon 
GzjoAge  UoAdinZy  - pzAeuA^Zon 
MZchazZ  Rave&Zoot  - pzAcu^AZon 
EAZk  L’JettiteZn  - pzAcaiAZon 
FzZZce  PomzAanz  - hoAp 


Written  just  after  Quatuor  II,  in  which  a real  voice  was  given  instrumental 
functions,  "D'un  Opera  de  Voyage,"  a puv'ely  instrumental  work,  may  be  regarded  as 
its  exact  counterpart.  No  real  voice  is  used  here,  but  the  instruments  are  made 
to  behave  like  voices:  sing,  laugh,  speak  or  recite,  murmur,  cry  or  sigh.  Which 
leads  quite  naturally  to  the  musical  evocation  of  a portion  of  life  . . . or  dream: 
a kind  of  opera  with  no  scenery,  no  costumes,  no  singers,  no  story  - just  right 
for  traveling! 

Conmissioned  by  the  city  of  Royan  for  its  Fourth  Festival  of  Contemporary  Arts, 

"D'un  Opera  de  Voyage"  was  completed  and  premiered  in  1967. 

Betsy  Jolas  was  born  August  5,  1926  in  Paris.  Daughter  of  Maria  Jolas,  translator, 
and  Eugene  Jolas,  poet  and  journalist,  founder  of  the  literary  magazine 
"Transition."  Returned  to  the  U.S.  in  1840.  Completed  classical  studies  in  New 
York,  at  the  French  Lyc^e,  then  at  Bennington  College  where  she  obtained  a 3. A. 
in  1946.  Took  up  music  studies  in  New  York  in  1944  and  continued  at  Bennington 
College.  Worked  with  Paul  Boepple  (Composition,  theory),  Carl  Weinrich  (organ), 

Mrs.  Schnabel  (piano).  During  that  period  participated  in  the  activities  of  the 
Dessoff  Choirs  as  a singer,  pianist  and  organist.  Became  thus  acquainted  with 
Renaissance  and  Prerenaissance  music  which  deeply  marked  her  personality. 

Returned  to  Paris  in  1946.  Completed  her  music  studies  at  the  Paris  Conservatoire 
National  under  Darius  Milhaud  (composition),  Simone  Pl^  Caussade  (fugue)  and  Olivier 
Messiaen  (analysis). 

Since  October  1971  substitutes  for  Olivier  Messiaen  at  the  Conservatoire  when  he 
leaves- on  tour;  was  appointed ^ofessor  o£  advanced  Musical  Analysis  at  the  Paris 
Conservatoire  in  June  1975,  Has  received  awards  from  the  Besancon  International 
Contest,  The  Chicago  Copley  Foundation,  The  ORTF,  The  American  "Academy  of  Arts 
and  Letters,  The  Koussevitzky  Foundation  and  the  Grand  Prix  National  de  la  Muslque, 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


Monday,  August  16,  8:30  p.m. 
Theatre  - Concert  Hall 
Tanglewood 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


JOSEPH  SILVERSTEIN,  violin 
BURTON  FINE,  viola 
JULES  ESKIN,  cello 
WILLIAM  RHEIN,  double  bass 
DORIOT  ANTHONY  DWYER,  flute 
RALPH  GOMBERG,  oboe 


HAROLD  WRIGHT,  clarinet 
SHERMAN  WALT,  bassoon 
CHARLES  KAVALOSKI,  horn 
ARMANDO  GHITALLA,  trumpet 
RONALD  BARRON,  trombone 
EVERETT  FIRTH,  percussion 


Guest  Artist:  GILBERT  KALISH,  piano 


THEA  MUSGRAVE  Chamber  Concerto  No.  1 (1962) 

Andante;  Moderate 

BETSY  JOLAS  Episode  (1964)  for  flutist 

Fusain  (1971)  for  flutist 

PAUL  CHIHARA  Logs  (1968)  for  double  bass  and  tape 

John  Newton,  recording  engineer 


intermission 


RUTH  CRAWFORD  SEEGER  Suite  for  piano  and  woodwind  quintet  (1927/29) 

Adagio  religiose 
Giocoso  allegro  non  troppo 
Tristo 
Allegro  con  brio 

GEORGE  CRUMB  Eleven  Echoes  of  Autumn  (1965) 

1.  Fantastico  2.  Languidamente,  quasi  lontano  (“hauntingly”) 
3.  Prestissimo  4.  Con  bravura  5.  Cadenza  I (for  alto  flute) 
6.  Cadenza  II  (for  violin)  7.  Cadenza  III  (for  clarinet) 
8.  Feroce,  violento  9.  Serenamente,  quasi  lontano  (“hauntingly”) 
10.  Senza  misura  (“gently  undulating”)  11 . Adagio  (“like  a prayer”) 


The  bass  flute  for  Fusain  graciously  provided  by  W.  T.  Armstrong  Co.,  Elkart,  Ind. 

Baldwin  Piano,  RCA  Victor  and  Deutsche  Grammophon  Records 


PROGRAM  NOTES 


The  Boston  Symphony  Chamber  Players 

Since  their  formation  under  the  Manaqement  of  the  Boston  Symphony  Orchestra  as  a 
distinct  performing  ensemble  in  1964,  the  Boston  Symphony  Chamber  Players  have 
given  over  five  hundred  concerts.  Conprising  twelve  basic  members  - the  Orchestra's 
string,  woodwind,  and  brass  Principals  and  the  solo  timpanist  - the  ensemble  has 
toured  Europe  three  times  and  has  made  much->accl aimed  tours  to  South  America  and 
the  Soviet  Union.  Each  year  during  the  Boston  Pops  season  in  Boston,  the  Chamber 
Players  travel  to  different  areas  of  the  United  States  to  present  concerts  and 
master  classes. 

The  Chamber  Players  present  a regular  series  of  concerts  at  Jordan  Hall  in  Boston. 
They  have  performed  with  many  distinguished  guest  artists  in  a wide  range  of 
repertoire,  including  Bethany  Beardslee  and  Phyllis  Curtin,  Claude  Frank,  Richard 
Goode,  Gilbert  Kalish,  Peter  Serkin  and  Alexis  l/eissenberg.  The  ensemble  has  also 
been  involved  in  a series  of  experimental  television  programs  produced  by  VJ63H  in 
Boston  focusing  on  the  various  instruments  of  the  orchestra.  One  of  these,  "The 
Double  Reed,"  earned  the  first  award  for  excellence  in  local  programming  from  the 
Corporation  for  Public  Broadcasting. 

CHAMBER  CONCERTO  NO.  1 (1962),  by  Thea  Musgrave 

Thea  Musgrave  was  born  in  Edinburgh  on  May  27,  1928.  Her  serious  musical  studies 
began  at  Edinburgh  University  (1947-50),  and  continued  at  the  Paris  Conservatory 
with  Nadia  Boulanger.  Ms.  flusgrave  was  in  Paris  from  1950  to  1954,  during  which 
time  she  received  both  the  Tovey  Prize  and  the  Lili  Boulanger  Memorial  Prize  for 
her  compositions.  Currently  a resident  of  Santa  Barbara,  California,  Thea 
Musgrave' s recent  output  has  included  major  works  in  many  forms  - dramatic  ("The 
Voice  of  Ariadne"),  orchestral  (the  Viola  Concerto,  the  Clarinet  Concerto,  and 
"Orfeo  II"),  and  chamber  music  ("Space  Play"  and  "Orfeo  I").  The  Chamber  Concerto 
No.  1 heard  tonight  was  commissioned  by  the  University  Court  in  Glasgow  in  1962 
and  was  given  its  first  American  performance  at  the  Berkshire  Music  Center  during 
tte  1965  Festival  of  Contemporary  Music. 

EPISODE  (1964)  and  FUSAIM  (1971).  by  Betsy  Jolas 

Written  in  1964,  Epi sode  for  solo  flute  was  conceived  in  the  spirit  of  J.S.  Bach's 
works  for  unaccompanied  monodic  instruments,  as  a polyphony  of  two  and  three  note 
motives  expressed  in  modes  of  durations  and  dynamics.  These  modes  are  first 
presented  as  sets  of  vague  relationships  (very  loud,  soft,  long,  very  short,  etc.), 
then  progressively  defined  as  precise  note  values  and  punctual  dynamic  indications, 
then  again  made  to  fluctuate,  which  leads  to  a brilliant  cadenza-like  passage,  soon 
dissolved  into  a kind  of  dim  recollection  of  the  opening  section. 

Fusain  was  composed  in  1971  at  the  request  of  flutist  Pierre-Yves  Artaud  who  wished 
to  enrich  the  still  limited  repertoire  of  the  bass  flute.  The  idea  of  writing  for 
this  superb  but  somewhat  strange  instrument  alone  left  me  at  first  rather  hesitating. 
I considered  a while  associating  it  with  the  three  other  members  of  the  flute 
family,  then  decided  to  simply  confront  the  two  extremes:  bass  and  piccolo.  But 
the  time  of  passage  from  one  instrument  to  the  other  had  always  seemed  to  me  in 
concert  a dead  moment  and  a rupture.  To  keep  it  going  and  alive,  I gave  the  flutist 
a few  notes  to  hum,  as  is  often  done  by  musicians  in  rehearsal  pauses. 

This  piece  was  also  for  me  the  occasion  to  explore  new  areas  of  flute  sound: 
multi  phonics,  micro- intervals. 

In  conceiving  the  work,  I reflected  on  the  way  an  artist  working  with  charcoal 
(in  French:  "fusain")  can  make  well-defined  shapes  appear  through  a multitude  of 
apparently  uncertain  lines  and  tried  to  imagine  an  equivalent  procedure  in  sound. 

3.J. 

Betsy  Jolas  was  born  August  5,  1926  in  Paris.  Daughter  of  Maria  Jolas,  translator, 
^nd  Etigene  Jolas,  poet- a?#  journalist,  founder  of  the  literary  magazine 
"Transition."  Returned  to  the  U.S.  in  1940.  Completed  classical  studies  in  New 
York,  at  the  French  Lyc^e,  then  at  Bennington  College  where  she  obtained  a B.A. 
in  1946.  Took  up  music  studies  in  New  York  in  1944  aiid  continued  at  Bennington 
College.  Worked  with  Paul  Boepple  (composition,  theory),  Carl  We inrich  (organ), 
and  Mrs.  Schnabel  (piano).  During  that  period  participated  in  the  activities  of  the 
Dessoff  Choirs  as  a singer,  pianist  and  organist.  Became  thus  acquainted  with 
Renaissance  and  Preronaissance  music  which  deeply  marked  her  personality. 

Returned  to  Paris  in  1946.  Completed  her  music  studies  at  the  Paris  Conservatoire 
National  under  Darius  Milhaud  (composition),  Simone  Pld  Caussade  (fugue)  and 
Olivier  Messiaen  (analysis). 

Since  October  1971  substitutes  for  Olivier  Messiaen  at  the  Conservatoire  when  he 
leaves  on  tour^  was  appointed  professor  of  advanced  Musical  Analysis  at  the  Paris 
Conservatoire  in  June  1975.  Has  received  awards  from  the  Be§ancon  International 
Contest,  The  Chicago  Copley  Foundation,  The  ORTF,  The  American  Academy  of  Arts 
and  Letters,  The  Koussevitzky  Foundation  and  the  Grand  Prix  National  de  la  .Musique. 
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LOGS  (1968)  by  Paul  Chihara  (from  the  Tree  Music  series) 

Logs  is  fifth  in  a series  of  tone  pictures  dealing  with  trees.  Others  in  the 
series  include  Branches  for  two  bassoons  and  percussion.  Redwood  for  viola  and 
percussion,  l^Jillow,  Hi  How  for  bass  flute,  tuba,  and  three  percussionists. 

Driftwood  for  violin,  tv^o  violas,  and  cello,  and  Forest  Music  for  orchestra.  Logs, 
which  was  composed  for  Bertram  Turetzky  and  first  performed  by  him  at  the 
University  of  California  at  San  Diego,  is  both  a study  in  nuance  as  well  as  a 
concert  meditation  whose  "tempo"  is  determined  by  a simple  breathing  exercise. 

Its  musical  materials  are  derived  from  a single  phrase,  two  variants  of  it,  and 
nine  sub-phrases.  In  this  evening's  performance,  the  four  channels  of  bass 
playing  were  performed  by  William  Rhein,  and  recorded  by  John  Newton. 

Paul  Chihara  was  born  in  Seattle  in  1938.  His  teachers  of  composition  were 
Robert  Palmer  at  Cornell  University,  where  he  received  a D.M.A.,  Nadia  Boulanger, 
and  Gunther  Schuller,  with  whom  he  studied  for  three  summers  at  Tanglewood.  He 
has  won  the  Lili  Boulanger  Memorial  Award,  Fulbright,  Woodrow  Wilson  and  Guggen- 
heim Fellowships,  grants  from  the  American  Music  Center  and  the  National  Endowment 
for  the  Arts.  He  has  been  composer-in-residence  at  the  Marlboro  Festival  (1971), 
and  guest  composer  at  the  Edinburgh  Festival  (1973)  and  the  Warsaw  Autumn  (1973). 
Recent  performances  include  commissioned  compositions  for  the  Los  Angeles  Phil- 
harmonic Orchestra,  the  Los  Angeles  Chamber  Orchestra,  the  San  Francisco  Ballet, 
the  Stuttgart  Ballet  under  Glen  Tetley,  the  Roger  Wagner  Chorale,  the  Houston 
Symphony,  and  guitar  virtuoso  Pepe  Romero.  His  music  has  been  performed  by  the 
Chicago  Symphony,  the  London  Symphony  under  Neville  Marriner,  the  New  Philharmonia 
Orchestra  under  Zubin  Mehta,  the  American  Symphony,  the  Baltimore  Symphony,  the 
St.  Louis  Symphony,  and  the  Philadelphia  String  Quartet.  He  has  also  written  a 
musical  review  for  the  East-West  Players  in  Los  Angeles,  as  well  as  the  musical 
score  for  the  NBC  movie  special  "Farewell  to  Manzanar." 

Mr.  Chihara  lives  in  Los  Angeles,  where  he  is  a free-lance  composer  and  a music 
director  for  the  Monday  Evening  Concerts. 

SUITE  FOR  PIANO  AND  WOODWIND  QUINTET  (1927/29)  by  Ruth  Crawford  Seeger 

Ruth  Crawford  Seeger  vjas  born  in  Ohio  on  July  3,  1901,  and  died  in  Maryland  in 
1953.  From  1920  to  1929  she  attended  the  American  Conservatory  in  Chicago,  where 
she  received  training  in  piano,  harmony,  counterpoint,  and  composition.  According 
to  her  husband,  Charles  Seeger,  a summer  spent  at  the  MacDowell  Colony  in  New 
Hampshire  in  1929  marked  a significant  turning  point  in  her  compositional  style, 
and  may  well  have  been  the  impetus  behind  the  revision  of  the  Suite,  originally 
composed  in  1927.  Quoting  Mr.  Seeger  on  his  wife:  "The  style  of  her  work  before 
1930  is  basically  homophonic,  not  too  noticeably  of  the  Scriabin  school,  but 
embroidered  with  sudden  whirls  and  whip-snaps  of  thiry-second  notes  that  give  a 
distinct  and  characteristic  vitality  to  what  is  often  a languid  moodiness  in  the 
basic  chordal  structure."  In  1930,  Ruth  Crawford  Seeger  became  the  first  woman 
to  receive  a Guggenheim  Fellowship  for  musical  composition.  Her  works  have  been 
performed  with  increasing  frequency  in  the  last  few  years.  The  existence  of  the 
manuscript  of  this  work  was  brought  to  the  Chamber  Players'  attention  by  Gilbert 
Kalish  early  in  1975;  a microfilm  of  the  score  was  obtained  from  the  Library  of 
Congress  with  the  cooperation  of  Charles  Seeger,  and  work  on  the  parts  was  completed 
by  library  personnel  of  the  Boston  Symphony.  It  was  given  its  first  performance 
in  Boston  on  December  14,  1975,  by  the  present  performers. 

ELEVEN  ECHOES  OF  AUTUMN  (1965),  by  George  Crumb 

The  Eleven  Echoes  of  Autumn  were  composed  during  the  spring  of  1966  for  the 
Aeolian  Chamber  Players  (on  commission  from  Bowdoin  College). 

Each  of  the  echi  exploits  certain  timbral  possibilities  of  the  instruments.  For 
example,  eco  1 (for  piano  alone)  is  based  entirely  on  the  5th  partial  harmonic, 
eco  2 on  violin  harmonics  in  combination  with  7th  partial  harmonics  produced  on 

the  piano  (by  drawing  a piece  of  hard  rubber  along  the  StP-togs^-. A 4€llGdte  

of  sympathetic  vibrations  emerges  in  echi  3 and  4,  produced  in  the  latter  case  by 
alto  flute  and  clarinet  playing  into  the  piano  strings.  At  the  conclusion  of  the 
work  the  violinist  achieves  a mournful,  fragile,  timbre  by  playing  with  the  bow 
hair  completely  slack. 

The  most  important  generative  element  of  Eleven  Echoes  is  the  "bell  motif"  - a 
quintuplet  figure  based  on  the  whole-tone  interval  - which  is  heard  at  the  beginning 
of  the  work.  This  diatonic  figure  appears  in  a variety  of  rhythmic  guises,  and 
frequently  in  a highly  chromatic  text. 

Each  of  the  eleven  pieces  has  its  own  expressive  character,  at  times  overlaid  by 
quasi-obbl igato  music  of  contrasting  character,  e.g.,  the  "wind  music"  of  the  alto 
flute  and  clarinet  in  eco  2 or  the  "distant  mandolin  music"  of  the  violin  in  eco 
3.  The  larger  expressive  curve  of  the  work  is  arch-like:  a gradual  growth  of 
intensity  to  a climactic  point  (eco  8)  followed  by  a gradual  collapse. 
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A1 though  Eleven  Echoes  has  certain  programmatic  implications  for  the  composer, 
it  is  enough  for  the  listener  to  infer  the  significance  of  the  motto-quote  from 
Federico  Garcia  Lorca:  " . . . y los  arcos  rotos  dor.de  sufre  el  tiempo"  {"  . . . 
and  the  broken  arches  where  time  suffers").  These  words  are  softly  intoned  as  a 
preface  to  each  of  the  three  cadenzas  (echi  5-7)  and  the  image  "broken  arches"  is 
represented  visually  in  the  notation  of  the  music  v;hich  underlies  the  cadenzas. 

George  Crumb  was  born  in  Charleston,  West  Virginia,  in  1929.  He  has  been  the 
recipient  of  several  awards  including  grants  from  the  Fulbright  Commission  (1955), 
Rockefeller  Foundation  (1964),  Koussevitzky  Foundation  (1965),  Guggenheim 
Foundation  p967),  and  the  National  Institute  of  Arts  and  Letters  (1967).  His 
Echoes  of  Time  and  the  River:  Four  Processionals  for  Orchestra  (Echoes  II) , 
premiered  by  the  Chicago  Symphony,  was  awarded  the  1968  Pulitzer  Prize  in  Music. 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


Wednesday,  August  18,  8:30  p.m. 

Theatre  - Concert  Hall 
Tanglewood 


FELLOWS  OF  THE  BERKSHIRE  MUSIC  CENTER 


ROBERT  SUDERBURG  Chamber  Music  III  (1973) 

Donald  Sanders,  trombone 
Kim  Patterson,  piano 

GUNTHER  SCHULLER  Quartet  for  Four  Basses  (1947) 

Allegro 
Allegro  Scherzando 
Adagio 

Gerard  Akoka,  conductor 


MILTON  BABBITT 

Two  Sonnets  (1973) 
Spelt  from  Sybil’s  Leaves 
That  Nature  is  a Heraclitean  Fire 

Alfred  Morris,  conductor 
Gregory  Reinhart,  bass-baritone 

intermission 

YEHUDI  WYNER 

Intermedia  (1974) 

Michi  Inoue,  conductor 
Martha  Sharp,  soprano 

LUCIA  DLUGOSZEWSKI 

Abyss  and  Caress  (1975) 

Gunther  Schuller,  conductor 
Charles  Berginc,  trumpet 

Baldwin  Piano 
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CHAMBER  MUSIC  III  NIGHT-SET,  by  Robert  Suderburg 


I.  cry,  man 

II.  its  been  a long,  long  time 

III.  brother  Devil 

Commissioned  by  and  written  for  Stuart  Dempster 

The  son  of  a jazz  and  club  trombonist,  the  childhood  of  the  composer  was  filled 
with  the  comings  and  goings  of  all  types  of  musicians  at  all  variations  of  hours. 
Most  of  all,  however,  it  guaranteed  that  the  instrument  itself,  what  sound  and 
sight  images  it  produced,  would  never  be  forgotten.  When  commissioned  by  Stuart 
Dempster  for  CHAMBER  MUSIC  III,  the  composer  states  that  "the  musical -occasion 
was  offered  to  let  out  those  licks,  those  sliding  styles,  whidi  had  wandered  from 
outdoor  bandstand  to  indoor  dance-hall,  from  club  to  stage-show,  living  again,  at 
least  in  a certain  manner,  all  stimulated  and  nurtured  by  Dempster's  performance 
art.  As  a result,  this  night-set  has  a bit  of  the  Devil  and  a bit  of  memory,  both 
fused  via  forces  of  sweetness  and  satire,  both  reaching  back  through  the  forties 
to  the  late  thirties.  The  work  is  dedicated,  therefore,  to  my  father,  trombonist 
R.A.  Suderburg  who,  along  with  Stuart  Dempster,  should  take  a bow,  at  least  for 
those  portions  which  may  please,  move  or  amuse." 

Robert  Suderburg  has  been  the  recipient  of  grants  and  awards  from  Houston  Symphony, 
Rockefeller  Foundation,  BMI  0^61),  ASCAP,  American  Music  Center,  Hindemith  Found- 
ation, National  Endowment  for  the  Arts,  and  John  Simon  Guggenheim  Memorial  Fellow- 
ships in  1968  and  1974.  Taught  and  conducted  at  Bryn  Mawr,  University  of  Penn- 
sylvania, Philadelphia  Musical  Academy  and  most  recently  at  the  University  of 
Washington,  where  he  was  co-founder  of  the  Contemporary  Group  which  received  a 
Rockefeller  grant  in  1967  and  a Naumberg  Foundation  Award  in  1971.  He  was  named 
Chancellor  of  North  Carolina  School  of  the  Arts  in  1974,  concurrent  with  the  award 
of  a second  Guggenheim  Fellowship.  He  is  a member  of  the  Music  Advisory  Panel  of 
the  National  Endowment  for  the  Arts.  His  works,  published  by  Theodore  Presser, 
include  orchestra  music,  cantatas  for  voice  and  chamber  orchestra,  chamber  music 
and  compositions  for  piano,  band,  and  choir.  Vox  Productions,  CRI,  and  Columbia 
have  recorded  his  compositions  and  performances.  His  works  have  been  performed  in 
major  cities  of  the  United  States,  Europe,  Canada,  Australia  and  India  and  were 
featured  at  the  III  Festival  of  Music  of  Spain  and  the  Americas  in  Madrid,  1970, 
and  at  the  International  Choral  Festival  in  Vienna,  1971. 


QUARTET  FOR  FOUR  BASSES,  by  Gunther  Schuller 

The  Quartet  for  Doublebasses  was  composed  in  1947,  with  some  revisions  in  the  last 
movement  written  in  1959.  When  presented  to  a well-known  bass  teacher  and  'vir- 
tuoso' in  1948,  it  was  declared  unplayable.  Many  years  later  - in  1959  - Fred 
Zimmerman  and  a group  of  dedicated  young  bass  players  subsequently  gave  the  first 
performance  of  the  work  in  Carnegie  Recital  Hall  in  the  Spring  of  1960.  It  has 
since  teen  widely  performed  all  over  the  world. 

The  Quartet  is  nothing  more  than  an  attempt  to  write  a non-compromising  serious 
piece  for  four  basses,  just  as  one  might  normally  write  a string  quartet.  It  is 
far  removed  from  the  genre  and  character  pieces  that  have  weighted  down  bass 
repertory  for  decades. 

The  work  is  in  three  movements.  The  first,  largely  homophonic  in  concept,  groups 
the  four  basses  into  various  combinations  (two  pairs,  one  player  accompanied  by 
the  other  three,  etc.).  It  may  be  of  interest  that  the  initial  high  register 
opening  chord,  played  tremolo,  is  identical  to  the  last  sounds  in  the  fourth 
movement  of  Schoenberg's  opus  16,  Five  Pieces  for  Orchestra,  and  in  a sense  the 
entire  bass  quartet  was  inspired  by  and  evolved  from  that  single  chord,  which 
seemed  to  me  in  1947  (and  still  does)  such  an  extraordinarily  daring  instrumental 
conception  for  the  time  when  Schoenberg's  work  was  written. 

^-XbS-S^QPd.mQVgment  is  a scherzo,  complete  with  a trio.  The  third  movement  is  an 
Adagio,  including  a cadenza-like  section  featuring  the  first  bass  in  the  high 
register,  a jazz  pizzicato  section,  and  fade  away  Coda. 

Perhaps  the  most  unusual  aspect  of  the  quartet  and  its  only  truly  innovational 
contribution  is  the  special  tuning  of  the  basses  in  tfie  second  and  third  movements. 
Each  instrument  has  a different  tuning,  thus  enqbling  the  work  to  avoid  the  endless 
quartet  harmonies  and  double-stops  limited  to  fourths  and  fifths  that  are  character- 
istic of  so  much  bass  literature.  Perhaps  the  most  striking  example  of  the 
'.possibilities  permitted  by  such  retaining  of  the  strings  is  the  eight-part  chord 
In  harmonics  in  the  third  movement,  a chord  literally  not  possible^  harmonics 
'vrith  the-€onventional  tuning. 


-G.S.- 
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TUO  SONNETS,  by  Milton  Babbitt 

Candace  Miller  - viola  Barbara  Andres  - violoncello 

Michael  Corner  - clarinet 

Gregory  Reinhart  - baritone 

This  setting  of  Hopkins'  two  - in  many  respects  dissimilar  - sonnets  as  a single- 
movement composition  manifestly  models  and  reveals,  in  musical  properties, 
primary  atributes  of  the  poetry.  Immediately  apprehensible  instances  are  the 
work's  metrical  and  temporal  features  as  reflective  of  Hopkins'  own  characteri- 
zation of  his  "sprung"  poetic  foot  as,  respectively,  dipodic  and  isochronous, 
while  corresponding  linear  constituents  of  the  sonnet  pattern  are  musically 
associated  by  the  similarities  of  the  ensemble  rhythms  in  which  they  are  imbedded, 
and  by  their  pitch  derivations  from  corresponding  segments  of  the  composition's 
set,  the  very  structure  of  which,  accordingly, is  a result  of  considerations  of 
the  poetic  relations. 

Two  Sonnets  was  completed  in  1955,  and  first  performed  in  February  1956  at  the 
Juilliard  School's  Festival  of  American  Music,  for  which  it  was  commissioned. 

-M.B.- 

INTERMEDIO,  tyric  Ballet  fOT  Soprano  and  String  Orchestra,  by  Yehudi  Wyner 

Torch  Song 
Up  Tempo 
Elegy 

Sook-kyung  Yoon  - violin 
Kenneth  Stalberg  - violin 
Michael  Hanson  - violin 
Morris  Jacob  - violin 
Martha  McPherson  - violin 
Abraham  Appleman  - violin 
Harris  Shiller  - violin 
Melody  Albanese  - violin 
Donald  Hurd  - violin 

As  with  many  of  niy  compositions,  Intermedio  came  to  life  in  response  to  a specific 
set  of  conditions.  In  1974  we  arranged  a collaboration  of  the  New  Haven  Opera 
Theater  and  the  Connecticut  Ballet  for  the  production  of  two  works:  Dido  and  Aeneas, 
the  opera  by  Purcell,  and  Divertimenti , a ballet  set  to  some  of  Mozart's  string 
music.  To  complete  the  enterprise  we  needed  a new  work  to  bring  together  some  of 
the  notable  talents  of  both  companies,  and  with  this  in  mind  I began  work  on  a 
composition  for  soprano,  dancers  and  string  orchestra.  I searched  in  vain  for  a 
suitable  text;  nor  could  I devise  a clear  and  evocative  scenario.  But  I did  find 
myself  guided  by  the  luminous  image  of  my  wife  Susan's  voice  as  well  as  by  the  droll 
and  lyrical  interplay  of  dancers  Robin  Welch  and  Robert  Vickrey,  prime  movers  of 
the  Connecticut  Ballet. 

To  this  day  an  exact  scenario  remains  undetermined,  though  the  titles  Torch  Song 
and  Elegy  give  some  clue  as  to  the  expressive  intent  of  the  music.  It  also  seems 
clear  that  the  emotional  shadows  of  the  work  deepen  as  the  piece  goes  on.  In  the 
original  production,  singer  and  dancers  shared  the  stage  in  movements  I and  III, 
creating  a dramatic  tension,  as  if  the  singer  would  dance  and  the  dancers  sing  if 
they  could  only  step  beyond  their  self-imposed  spheres. 

From  a technical  point  of  view  Intermedio  is  invented  from  a handful  of  notes  and 
chords  which  share  certain  audible  characteristics  with  the  vernacular  style  of 
the  1930' s.  Thus  it  is  no  accident  that  snatches  of  popular  song  emerge  from  the 
flow  of  the  music  in  a natural  way,  evolving  from  the  tonal  texture  rather  than 
being  arbitrarily  imposed  on  it. 

The  title  Intermedio  is  drawn  from  references  to  entertainments  of  the  16th 
century,  where  Intemiedii  (Intermezzi,  Entremeses,  Entr'actes)  consisting  of 
singing,  playing,  dancing,  juggling  and  the  like-,  were  performed  between  acts  of  ' 
a spoken  play  or  during  courtly  festivities.  Intermedii,  as  they  became  more  and 
more  elaborate,  eventually  outgrew  their  intermediary  function.  They  can  be  seen 
as  one  of  the  fore-runners  of  opera. 

Intermedio  is  dedicated  to  the  memory  of  Serge  and  Natalie  Koussevitzky  and  was 
completed  under  a commission  from  the  Koussevitzky  Music  Foundation  in  the  Library 
of  Congress.  The  first  performance  took  place  on  October  11,  1974,  in  New  Haven. 

-Y.W._ 

Yehudi  Wyner  (b.  Calgary,  Alberta,  1929),  is  composer,  pianist,  conductor  and 
Coordinator  of  the  Composition  faculty  at  Yale  from  1969-1974.  As  one  of  the  music 
directors  of  the  New  Haven  Opera  Society  he. has  directed  several  major  productions. 
As  keyboard  artist  for  the  Bach  Aria  Group  he  participates  in  numerous  concerts  all 
over  the  country  as  well  as  in  their  three  New  York  City  concerts  each  year  and  in 
recent  recordings. 


Marcia  Hanjian  - viola 
Virginia  Izzo  - viola 
Corrin  Fearn  - viola 
Nora  von  Pirquet  - violoncello 
Joel  Cohen  - violoncello 
Ken  Miller  - violoncello 
Stephen  Weiss  - bass 
Janet  Conway  - bass 
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Wyner's  honors  and  av/ards  have  Included  the  Prix  de  Rome,  the  A.R.  Herta  Fellowship, 
a Fulbright  Grant,  two  Guggenheim  Fellowships,  a National  Institute/ American  Academy 
of  Arts  and  Letters  Award,  the  Brandeis  Creative  Arts  Award,  and  an  American 
Composers  Alliance  av/ard. 

He  is  composer  of  the  music  for  the  Vale  Repertory  Theater's  production  of  Isaac 
Bashevis  Singer's  play  "The  Hirror".  He  has  received  commissions  from  the  Fromm 
Foundation,  the  Koussevitzky  Foundation  at  the  Library  of  Congress,  the  University 
of  Michigan,  the  Friends  of  Music  at  Yale,  the  Park  Avenue  Synagogue  and  the  Ford 
Foundation,  which  commissioned  a work  for  his  wife,  Susan  Oavenny  Viyner. 

Wyner  is,  in  fact,  a frequent  collaborator  v/ith  singers  and  has  accompanied  Maureen 
Forrester,  Lois  Marshall  and  Bethany  Beardslee,  among  others.  He  has  participated 
with  Mrs.  Wyner  in  a large  number  of  concerts  of  vocal  music,  involving  varied 
instrumental  ensembles,  and  has  given  solo  piano  recitals  in  New  York's  Alice  Tully 
Hall,  Boston's  Meeting  House  and  Yale's  Sprague  Hall. 


ABYSS  AND  CARESS,  by  Lucia  Dlugoszewski 

Marion  Pinheiro  - violin 
Aino  Tossavainen  - violin 
Alan  MacNair  - violin 
Sarah  DuBois  - violin 
Melanie  Stein  - violoncello 
Joan  Dutcher  - violoncello 
Thomas  Hoisch  - violoncello 
Michael  Corner  - clarinet 


Mark  Stein  - flute 
Stephanie  Jutt  - flute 
William  Banovetz  - oboe 
Grant  Moore  - oboe 
Steven  Gross  - horn 
Kim  Ohlemeyer  - trombone 
Richard  Pokky  - bass  trombone 
Peter  Takacs  - piano 


Lucia  Dlugoszewski  studied  composition  with  Edgard  Var§se;  her  latest  completed 
work.  Abyss  and  Caress,  was  comralsGidned  by  the  National  Endowment  for  the  Arts, 
in  conjunction  with  the  New  York  Philharmonic  and  Pierre  Boulez,  who  conducted  the 
first  performance  in  December  1975,  featuring  Gerard  Schwartz. 

Since  the  late  50's  Lucia  Dlugoszewski  has  been  concerned  with  breakthroughs  into 
new  musical  structures  and  sonic  materials,  primarily,  for  the  purpose  of  releasing 
that  specific  poetic  excitement  comparable  to  the  extraordinary  degree  of  poetic 
intensity  practised  by  the  Taoist  painters  and  poets  such  as  Mu  chi.  It  motivated 
her  to  invent  the  "timbre  piano"  which  is  used  in  Abyss  and  Caress  as  well  as  the 
new  playing  techniques  of  the  other  16  instruments. 

Her  musical  orientation  in  terms  of  "radical  empirical  immediacy"  attracted  the 
attention  of  the  American  philosopher,  F.S.C.  Northrop  who,  then,  invited  her  to 
collaborate  with  him  on  a series  of  explorations  into  contemporary  aesthetics  and 
the  possibility  of  "a  new  logos-eros  balance."  It  also  attracted  poet  John  Ashbury 
and  led  to  the  music-poetry  collaboration.  The  Heidi  Songs,  and  her  current 
collaboration  with  the  painter  Robert  Motherwell. 

The  sudden  "point-leap"  structural  mode  especially  prominent  in  Abyss  and  Caress  Is 
her  newest  exploration  into  radical  empirical  immediacy.  In  a sense,  leaping  is 
for  the  flexibility  of  the  mind,  what  she  calls  "that  strange  risk  of  hearing  whose 
moment  in  time  is  always  daybreak." 

Abyss  and  Caress  is  a structural  title  embodying  the  energy  intensity  of  the  "abyss" 
principle  and  the  erotic  tenderness-intensity  of  the  "caress"  principle.  Built 
into  a fierce-fragile  curve  of  leaping  intensities,  the  result  is  fifteen  "move- 
ment arrivals,"  each  one  leaping  or  falling  v/ith  mounting  recklessness  into  con- 
stantly new  areas  of  sound  experience  in  terms  of  pitch  (dissonance-consonance), 
register  leaps,  dynamic  leaps,  and  timbre  leaps.  Movement  arrivals  3,  4,  6,  9,  11 
and  13  constitute  five  "keystones"  arrowing  their  support  backward  through  memory 
and  forward  through  anticipation. 

In  this  performance  the  subsidiary  "movement  arrivals"  5,  6,  7,  8,  and  12  will 
be  omitted  while  still  preserving  the  major  intensity  curve  of  the  work. 

Lucia  Dlugoszewski  was  born  in  the  Great  Lakes  country  and  Abyss  and  Caress 
reflects  the  delicacies,  characteristic  of  that  region's  winter  trees  and 
fragile  skies  as  well  as  the  late  December  summers  of  New  York  City  where  she 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


CHAMBER  MUSIC  CONCERT 

Sunday,  August  22,  1976,  at  10:00  A.M. 

Theatre  Concert  Hall 

Vnzpa/uLd  by  HaAold  Ske/urtan  WaZt  and  ChoAZz6  KavaZo^ki 


MOZART  QUINTET  FOR  CLARINET  AND  STRINGS  IN  A MAJOR, 

K.  581 

Allegro 

Larghetto 

Menuetto 

Allegretto  con  Variazioni 

Ma/LLon  VZnhzAAo  - vZoZin  Moacmi  Hanj'ian  - vZoZa 

mchazZ  Han6on  - vZotin  da/iboAa  And/izi  - vZoZoncziZo 

Jan  GfLoJXzz/i  - cZa/Unzt 


JANACEK  SUITE  "MLADf"  (YOUTH) 

(1924) 

Allegro 

Andante  sostenuto 
Vivace 

Allegro  animato 

BaAboAa  VavZs  - ^ZuZz,  pZccoZo  &uicz  CazdZtoA.  - cZa/Unzt 

RobZn  May  - oboz  John  B^acz  Vzk  - bo66  cZoAZnzt 

Ma/ik  GZgZZoZZZ  - bca^oon  Pamzta  PaZkZn  - hoAn 


BRAHMS  ‘ TRIO  FOR  VIOLIN,  HORN  AND  PIANO,  OPUS  40 

Andante 

Scherzo:  Allegro  I 

Adagio  mesto 

Finale:  Allegro  con  brio 

Kznnzth  StaZbzAg  - vZoZZn  VavZd  GZxU6za  - ho  An 

yZXkZn  Szoiv  - pZano 


Aa  a PAZznd  o^  MllsZc  at  TangZzuvod  and  contAZbutoA  to  thz  BzAfzihZAz  MaiZc 
CzntzA,  you  havz  bzzn  ZnvZtzd  to  thZ&  zonczAt  and  to  thz  numzAoaS  othzA  zonzzAtA 
oi  thz  Mu6Zc  CzntzA, 

Thz  Bz'ik6htAz  MiiAic  CzntzA  Zj>  Zn  poAt  6uppoAtzd  thAough  thz  gznzAo^Zty  o^ 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


SEVENTH  CHAMBER  MUSIC  CONCERT 

Wednesday,  August  25,  1976,  at  8:30  P.M. 

Theatre  Concert  Hall 

P/LepoAed  by  Tko.odoA,e,  AntorU-ou,  VeSiadi  l-JyncA,  Eve/ittt  J.  fVith  and  G-iZhz/it  KaZi^h 


JOSEPH  CASTALDO 


PHOTOGRAPH  OF  A FUNERAL 
(1972) 


UCchaeZ  Ravz&ioot  - peAcuJ>6Zon  JanZaz  IfJ&beA  - pZano 

JeAAold  Pope  - ba/uZone 


ELGAR  QUirTTET  FOR  PIANO  AND  STRINGS  IN  A MINOR, 

OPUS  84  (1918) 

Moderate;  Allegro 
Adagio 

Andante;  Allegro 

Hyun-woo  KZm  - vlotin  Candace  lUlleA  - viola 

Tonl'Sen  - violin  Joan  Vutekea  - violoncello 

Janice  dJeben.  - piano 


INTERMISSION 


BARTOK 

Assai  lento 
Lento  ma  non  troppo 
Allegro  non  troppo 

Vanlelle  Ma/itln  ~ piano  Geoage  Maadlnly  - pe'LCti6'6lon 

Petea  Takac&  - piano  Maatln  Klagea  - peAcu66lon 


SONATA  FOR  TWO  PIANOS  AND  PERCUSSION 

0^38): 


A6  a Falend  o^  Mcuilc  at  Tanglewood  and  contalbutoa  to  the  Beaki>kln.e  Mu^lc 
Centea,  you  have  been  Invited  to  tlvU  conceat  and  to  the  numeaouA  othea  conceAts 
OjJ  the  Music  Cente/L. 

The  Beakshlae  Music  Centea  Is  In  paat  suppoated  th/iough  the  geneao^lty  o^  the 
Talends,  and  we  hope  you  mil  encouaage  otkeas  to  enaoll.  Contalhutlons  In  any 
amount  aae  welcome » A Season  Membership  at  $25  entitles  an  Individual  oa  a family 
to  attend  all  BMC  events  without  further  contribution,  friends  without  season 
membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a mlnlsT'um 
OjJ  $2.00  at  the  gate. 


Pkctjpgf’Jirk  0^  a Vu.mJLaZ 
JjJoKdt:  Ta/jpa  Tcpux 
MuSyCc:  Joseph  CiUtaldo 


The  nmspapeA^  alZ  6poke  oi  km 

He  had  been  ...  he  had  been  . . . and  he  had  been  . . . 

GtLtte/Ung  Zn  the  6taeete>,  eoAe>  imehed  clean  by  the  aaZn  . . . 
and  uniloyimi 

He  had  been  ...  he  had  been  . . . 

U6c£ei4  to  ^peak  the  heoj^t  utith  6 even  heads  come  to  celebaate 
the  mo6S  . . . 

In  the  6taeets  . . . ^IZppeAy  . . . Atony  . . . cotncUng  . . . 
people  Ahouttng,  Aobbtng,  cloAe  to  me  ..  . 
and  the  old  man,  kU  ^ace  ivet  uiith  tea/is  . . . 

Women  In  mouAning,  robbing,  mapped  up  In  thelA  gaZe^  moae 
tZghtly  than  Zn  theJji  mouAnZng,  and  othe/is  A hooting  Zn 
theZfi  Kcjge  . . . 

I Apeak  OfJ  you,  Anna,  Hina,  and  Moao, 

..  ..  I Apea!}  you.  . . 

Oh  Death,  anothea  death, 

TZoAt  death,  Aecond  death,  tivUid  death  . . . 

The  young  people  Aang  ^oabZdden  AongA, 
now  appeanZng  tike  matuAe  ^AuZt, 
and  a voZce,  Aouiiding  IZke  a tiumpet, 

ZrmoAtal,  ZmmoAtal  ...  my  hope,  my  hope,  my  hope  . . . 

The  AtAeet  . . . the  houA  . . . the  voZce  . . . 

And  moAe  voZceA  . . . voZceA  a hooting  thousands  ol 
mmes  . . . and  silence  . . silence  o^  shouts 
without  names  . . . sobbing  vjZtkout  teoAS  . . . 
but  Zn  tiielA  heoAts,  thousands  blAds 
death,  beating  thelA  wings  with  Aaucous  caZcs, 
thZnsty  ioA  blood  and  ioA  death, 
black  despeAotZon,  despeAotlon.  . . 

The  Augged  mountain  o^  Hymetos  suHeAS  the  absence  o^  his 
looke,  the  bAeezes  have  no  longeA  hZs  bAeath 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


EIGHTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  29,  1976  at  10:00  A.M. 
Theatre  Concert  Hall 

VfiQjpajiQji  by  She/umn  ^aZt  and  ^iZJUam  KnjoZt 


POULENC  TRIO  FOR  OBOE,  BASSOON  AND  PIANO 

(1926) 

Lent;  Presto 
Andante  con  moto 
Rondo 

RobZn  May  - oboe  Maak  GZgZAjOtti  - ba&-ioon 

V-ltkyin  Seou)  - pZano 


BRAHMS 

Allegro  non  troppo 

Scherzo 

Andante 

Finale:  Allegro  comodo 

LauAa  Mock  - vZoZln 
CoajoI  HutteA  - vZoZa 


OUARTET  FOR  PIANO  AND  STRINGS  IN  C MINOR, 

OPUS  60 


VavZd  Hec6-6  - vZoZonceZZo 
Ch/u^ZophoA  O'RZZcy  - pZano 


COPLAND 


APPALACHIAN  SPRING 


MoAy  O'RcZZZy  - vZoZZn 
Sook-kyung  Voon  - vZoZZn 
HoAAZi  ShZZZcA  - vZoZZn 
Vzboaah  SZeZneA  - vZoZZn 
SheZZcy  Co66  - vZola 
CoAol  HutZeA  - vZoZa 


JocZ  Co  km  - vZoZonceZZo 
fAcya  OboAZc  - vZoZonceZZo 
Stephen  WeZ&6  - 
StephanZe  Jutt  - ^ZuZe 
John  Sauce  Veh  ~ cZaaZnet 
Matthew  Koaa  - boi^oon 
MaAtZn  GoZdaay  - pZano 


MZchaeZ  Paatt  - conductoA 


A&  a ¥nZend  o{^  MaiZc  at  TangZewood  and  contAiJbutoA  to  the  SeAki hZae  Mu&Zc  CenteA, 
you  have  been  ZnvZted  to  thh>  conceAt  and  to  the  numeAoui  otheA  conceAti  o^  the 
MuaZc  CenteA.  The  SeAkAhZae  Mu^iZc  Centea  Za  Zn  poAt  6uppoAted  thaough  the  geneA06Zty 
0^  the  TaZendi,  and  we  hope  you  wZZZ  encouAage  otheAS  to  enAoZZ.  The  SeAk&hZae  Mu^Zc 
CenteA  Z&  aZ6o  6uppoAted  Zn  poAt  thAough  a geneaou6  gaant  ^Aom  the  hlatZonaZ  Endow- 
ment ioA  the  AaX^  Zn  Wa&hZngton,  P.C.,  a PedenjoZ  agency  cAeated  by  Act  o^  CongAcit 
Zn  1965. 
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BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIRST  CONCERT 

Thursday,  July  15,  1976,.  at  8:30  P.M. 
Chamber  Music  Hall 


DUPARC  FIVE  SONGS 

Phidyl^ 

Lamento 

L' invitation  au  voyage 
Testament 

Au  pays  oQ  se  fait  la  guerre 

Janice  Me^euon,  mezzo  6opAano 
PhiZlp  MoAekead,  piano 


SCHUBERT  THREE  SEIDL  SONGS 

Der  Wanderer  an  den  Mond 

Zugengldcklein 

Bei  dir  allein 

VoaIo  Cotetta,  ba/uXone 
VkUIp  Moaekeadf  plane 


DAVID  MASLANKA  THREE  SONGS  FROM  LOVE  POEMS  BY  ANNE  SEXTON 

December  11 
Us 

December  15 


Sheila  Ma/Ue  Alien,  -iopaano 
Jonthan  Feldman,  piano 


INTERMISSION 


WOLF 


FIVE  EICHENDORFF  SONGS 


Der  Scholar 
Verschwiegene  Liebe 
Der  Glacksritter 
Heimweh 
Nachtzauber 


ICcm  Scorn,  teno/L 
Vcnnl6  Helm^ch,  pZano 


LISZT  FIVE  SONGS 

Der  KOnig  in  Thule 
Du  bist  wie  eine  Blume 
Die  drei  Zigeuner 
Es  muss  ein  Wunderbares  sein 
Die  Lorelei 


Kath/iyn  A^man,  mezzo  6opAa.no 
TcAAy  Vccima,  p^no 


TzAxy  VccAjna,  Pfiltip  MoAchead,  and  JonaXJian  Feldman  oac  membeA6 

oi  the  BMC  Facutty. 

THE  PERFORHERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


A6  a FAtend  o^  MoA-cc  at  TangZetvood  and  contAtbutoA  to  the  BeAluklAe  Muaxc. 
Cente/L,  you.  have  been  Invited  to  thii  conceAt  and  to  the  nume/ioa&  othe/i  conceAt6 
0^  the  Mu6ic  CenteA. 

The  BeAh&hiAe  Music  CenteA  is  in  poAt  suppoAted  thAough  the  geneAosity  o^ 
the  FAiends,  and  u)e  hope  you  wilt  encouAage  otkeAS  to  enAott.  ContAibutions  in  any 
amount  oAe  welcome.  A Season  MembeAsfiip  at  $25  entitles  an  individual  OA  a family 
to  attend  alt  BMC  events  without  ^uAtheA  contnibution.  FAiends  without  season 
membeAship  and  othens  attending  each  B.MC  event  oAe  asked  to  contAibute  a minimum  o^ 
$2.00  at  the  gate. 

The  BeAkshiAe  Music  CenteA  is  also  suppoAted  in  poAt  thAough  a geneAouS  gAant 
^Aom  the  National  Endowment  ^OA  the  Ms  in  Washington,  V.C.,  a FedeAot  agency 
cAeated  by  Act  o^  CongAess  in  1965. 


BALDWIN  PIANO 


FIt/£  SONGS,  bij  VUPARC 


PlUdtjli 

Tkt  gAjCUiA  6o^t  ^on.  6iu/nbe/Uyig 
UndeA  thz  coot  poplcui  tAzoA 
By  thz  Atopz  0^  the  mos6y  6pnJ,ng6, 
i'fhich  tvL  £ie  ^toMZAlng  tneadom, 

SpAoutcng  -in  thou6and6, 

Lo6e  tk&ueZvei  among  the  doAk  tkickoXi^. 

Re6t,  oh  Phidytt! 

Noonday  on  the  leaver 

SpoAk£.e6  and  tnvite6  you  to  6tumbeA! 

Among  the  cZoveA  and  the  thyme. 

Atone  tn  the  iutt  6um>hine, 

The  beei  hum  tn  theiA  flight:- 
A woAm  peA^ume  the  oajl 

At  the  tuAn  o^  the  pathi; 

The  Aed  poppy  t6  dAooptng, 

And  the  btAdi,  gAaztng  ^e  hilt  Mith  theoi  wtng-i. 

Seek  the  6hade  o^  the  i^ttd  njo^2buA>he^ , 

Petit,  oh  Phidytt! 

But,  when  the  oAb 

Veicendtng  tn  tt6  bAtttiant  euAve 

Wttt  coot  -itfi  AmoutdeAtng  heat. 

Let  youA  tovetie&t  m-ite 
And  youA  tendoAeAt  ktt>6 
RewoAd  me  ^oa  watting! 

Lamento 

Vo  you  know  the  white  tomb 
l^JheAe  with  a ptatnttve  -iound  ^toati 
The  -shadow  o^  a yew-tAee? 

On  the  yew-tAee  a pate  dove. 

Sad  and  atone  tn  the  -netting  6un, 

Stng6  tt&  -iong. 

One  woutd  6ay  that  the  awakened  -iout 
0Jeep6  undeA  the  eoAth  tn  unt&on 
i'Jtth  the  -iong. 

And  0^  the  mtSj^oAtunei  o^  having  been  ^oAgotten 
Comptainti,  cooing 
veAy  tiO^tly. 

Oh!  neveA  moAe  neoA  the  tomb 
Shatt  I go,  when  evening  descends 
OJtth  ttA  doAk  mantte, 

To  heoA  the  pate  dove 

Sing,  on  the  baanch  o^  the  y&w-tAee, 

Iti  ptatnttve  6ong! 

L* invitation  au  Voyage 

Hy  chitd,  my  hiiteA, 

Think  how  Moeet  it  woutd  be 

To  go  down  tk(iAe,  to  tive  togetheA, 

To  tove  {^Aee  ^Aom  coAe, 

To  tove  and  to  die 

In  the  land  that  Aeimbtei  you! 

The  moist  6un& 

0^  these  misty  -skies. 

To  my  m-ind,  have  the  choAm, 

So  musteAiou-S . 

0^  youA  tAedch^  eyes, 

SpoAkttng  thAough  theiA  teoAS, 

TheJie,  eveAything  is  oAdeA  and  beauty, 
iuxuAy,  catm  and  pteasuAe! 

See  on  these  canaLs 

The  steeping  boats 

That  capAiciousty  tike  to  Aoam; 

'Tis  to  Jsatis^^y 
youA  6 tightest  wish 

They  have  come  ^Aom  the  ends  o^  the  woAtd. 

The  setting  suns 
Again  ctothe  the  ^ietds. 

The  canats,  the  whote  town, 

With  hyacinth  and  gotd; 

The  woAtd  {^atts  asteep 
In  a woAm  -tight! 

TheAe  eveAything  is  oAdeA  and  beauty,  tuxuAy,  catm  and  pteasuAe 


-2- 


Te^tamznt 

So  tkat  thz  M>cnd  coA/Ues  them  to  you 
On  the  black  (A)tng6  oi  Amon^e, 

I A hall  LO^Ute  on  a dead  leja{^ 

The  tomenti  oi  my  dead  heoAt. 

kll  my  6tAength  ha&  been  capped 

In  the  balght  Sunlight  o^  youA  beauty » 

And,  like  unto  the  wltheaed  lea^ 

Nothing  o^  Hie  H leit  In  me 
VouA  eye&  have  ^eouied  my  &oul, 

Like  4aw4  voltkout  me/Lcy! 

A leai  which  the  whlalwlnd  clalm6. 

The  6tom  will  6weep  me  away  too.  . . 

But  beioae  then,  6o  that  It  coA/Ues  them  to  you 
On  the  black  wlng6  oi  Aemon^e, 

I 6hall  White  on  the  dead  leai. 

The  tohment&  oi  my  dead  heoht! 

Act  pay^  olL  6 e ialt  la  guehAe 
(To  Ihe  countAy  whexe  Ihey  oAe  at  wpa) 

To  the  countAy  wheAe  they  oAe  at  woA 
my  deah  love  hoA  depoAted, 

It  AeemA  to  my  doAolate  heoAt 

that  no  one  l!>  leit  on  eoAth  but  myAeli. 

On  leaving,  with  a ioAewell  klAA, 
he  took  my  Aoul  ihom  my  llpA  . . . 

Who  keepA  him  Ao  long,  deoA  God? 

Now  the  Aun  Ia  Aettlng, 

and  I,  all  alone  In  my  towoA, 

I Atlll  omit  hlA  hetuAn. 

The  doveA  on  the  hooi  oAe  cooing, 

cooing  amohouAly, 

with  a Aod  and  choAmlng  Aound; 

the  wateAA  undeA  the  big  willows  oAe  ilowlng . 

I ieel  neoA  to  teoAA, 

my  heoAt  unioldA  like  a iuH- blown  Illy, 

and  I doAe  hope  no  long  eh, 

now  tjfie  pale  moon  Ia  Ahlnlng. 

And  1,  all  alone  In  my  toweA, 

I Atlll  await  hlA  hetuAn. 

Someone  Ia  climbing  the  AtalhA  with  big  AthldeA  . . . 
could  It  be  he,  my  Aweet  love? 

It  Ia  not  he,  but  only  my  little  page  with  my  lamp  . 
Winds  oi  evenliig,  ily,  tell  him 
that  he  Is  my  thought  and  my  dheam 
all  my  joy  and  my  anxiety. 

Now  the  dawn  Is  hlslng. 

And  I,  all  alone  In  my  toweA, 

J Atlll  await  his  hetuAn. 


THREE  SEIVL  SONGS  by  SCHUBERT 

Veh  Wandeheh  an  den  Mond 
(The  Wandeheh  to  the  Moon} 


I upon  eoAth,  you  In  heaven, 
we  both  go  ouh  vlgohouA  way  a. 

I AeAlouA  and  thoubled,  you  sehene  and  deah 
What  can  be  the  dlHehence? 

I wandeh,  a Athangeh  ihom  land  to  land, 

AO  homelesA,  ao  unknown; 

Up  mountains,  down  mountains.  In  and  out  oi  iohests 
Vet  I am  neveh,  alas  at  home! 
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But  you  go  youx  way,  up  and  down 

^xom  tkz  cxadtz  ol  thz  Eoit,  to  thz  gaave  o^  the  (ulest. 
You  txavet  ^xom  one  eountxy  to  anothex 
and  whexevQX  you  axe,  you  axe  at  home! 

The  boundte&6  heaven 
youx  baZoved  homeland. 

0 happy  t&  he,  who  whoxevex  he  goe& 
t6  always  at  home! 


Zugenglocklein 

Sound  thxough  the  night,  sound, 
sweet  peace  bxing  with  you  to  him, 

^ox  whom  you  xing 
Ixom  ^ax  away  xesound, 
since  you  would  tike  pilgxims 
to  xeconcile  with  tl^e! 

Vet,  who  wants  to  wandex, 
to  the  doax  ones, 
who  went  on  bei^oxe? 

He  who  would  putt  the  bell, 
would  txemble  at  the  threshold 
when  "come  in"  he  heaxs. 

Is  it  {^ox  the  pxodigal  son 
still  the  chime  xejecting, 
because  it’s  holy? 

No,  it  sounds  so  puxe, 
as  a man  on  God  xelying 
would  his  li^e  conclude! 

Vat  ii  he  is  tixed 
all  bexej^t  o^  bxothex6, 
whose  belief  was  saved 
by  a sole  ^aithi^ul  beast 
in  mankind  still  txuSting, 

Call  him  0 loxd  to  you! 

I ^ he  is  one  o^  the  mexxy, 
who  the  Joys  o^  puxest 
love  and  ^xiendship  shaxei; 

Gxant  him  still  the  pleas  uxes 
in  this  wohld  ojJ  ouXb 
Whexe  he  gladly  lives! 


Bei  dix  allein 
{With  You  Alone) 


With  you  alone,  I sense  1 am  alive. 

The  youthful  spixit  ^ills  me, 

that  a gay  new  woxld  o^  love  pexvades  me; 

I xejoice  in  my  being  alone  with  you. 

With  you  alone  the  bxeezes  bow  caxessingiy 

the  fields  appeax  so  vexdant, 

so  mild  the  ^lowexing  spxing, 

the  evening  xich  o^  balm, 

so  cool  the  gxove  with  you  olonAl 

With  you  alone,  pain’s  bittexness  is  lost, 
enhanced  is  evexy  Joy! 

You  in  my  heaxt  secuxe, 
my  natuxal  hexitage; 

I ieel  to  be  myself,  with  you  alone! 
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In  th^  plzoAante^t  MOjaXheA 
At£  thz  JUXtte.  b^OLcUeyi  A>iyig; 

Whzn  tko.  AcUn  dAip6  on  the  £eave6 
I 6tng  tike  tkU  ^ofi  me  alone. 

foA.  my  eye  can  naught  dUcoveA 
In  the  lightning’ 6 AcoAy  glow 
That  could  toAnl^y  a hikoA 
iflith  a happy  disposition. 


Vqa  SchotoA 
(The  Hippy) 

\ 

FAee  inom  Mammon  loill  I stride 
In  the  ^ield  oi  Science. 

I’ll  think  deep  and  bAlng  unto 
The  times  a uxine- iillejd  mouth. 

When  I tiAe  o^  studylvig 
And  ike  moon  tnlps  gently  out, 

I go  In  i^oA  music-making 
By  the  Lovely  o^  Lovelies ’ dooA. 


VeASchiaiegene  Liebe 
(Love  fjOllen  silent) 


OveA  tAeetops  and  coAn^ields 
Into  the  Aadlance 
(Who  can  guess  them. 

Who  could  oveAtake  them?) 
Thoughts  oAe  Aocklng, 

The  night  ^alts  silent. 
Thoughts  oAe  iAeel 


I(J  one  could  only  guess 
Who  ms  thinking  o^  heA 
In  the  ^oAest’s  Austle 
When  no  one  else  ms  amke; 
My  love  ialls  as  silent 
As  the  clouds  i^klch  ilee. 
And  as  lovely  as  the  night. 


VeA  GlucbsAltteA 
(The  Knight  oj  foAtune) 

IjJ  Lady  Luck  Is  coy  uxith  me 
I just  let  heA  be. 

I sing  and  dAink  lustily. 

And  Lady  Luck  takes  couAage 
And  sits  Aight  doMn  ulth  me. 


Sujeetly  then  she  smiles  to  me: 
’’Vou’Ae  an  OK  guy!” 

Calls  the  miteA,  oAdeAS  Mine, 
VAlnkS  my  health  and  pouAS  ^oA  me 
Real  ^loweAS  and  peoAls. 


I give  myself  no  tAouble: 

”Hey,  anotheA  heAel” 

I tuAn  my  back  on  heA, 

Toast  this  giAl  and  that  - 
Which  annoys  heA  gAeatly. 

Soon  she  sidles  up  to  me: 

’’Have  you  some  to  spoAe?” 

”As  you  see,  about  thAee  tankoAds, 
0^  the  puAest  KlebebieA! 

Just  enough  ^oa  me.  ” 


She  pays  ^OA  the  mine  and  beeA, 
And  1,  in  a good  mood  again, 

Lead  heA  {^ontk  upon  my  am 
FAom  the  place,  like  a cavalleA. 
EveAyone  tips  his  hat  at  us. 


HeimMeh 

(Homesickness) 


He  Mho  Mill  stAay  j^Aom  his  homeland 
Should  go  Mith  one  deoA  to  him. 

The  otheAS  make  meAAy  and  let 
The  stAangeAS  stand  alone. 

What  do  you  knoM,  doAk  tAeetops, 

0^  the  old  and  lovely  time? 

The  home  behind  the  mountains, 

HoM  ^oA  it  lies  {^Aom  heAel 


I liked  best  to  Match  the  stoAs; 

They  shone  as  I went  to  heA. 

I heoA  the  nightingale  gladly; 

She  sang  be^oAe  my  doAling  ’s  dooA. 

MoAning  is  my  happiness 
foA  I oAise  in  a silent  houA, 

VAom  the  highest  hill  in  the  distance 
I gAeet  you,  Gemany,  ^Aom  my 
heakt’s  depths. 


NacktzaubeA 
(Night’s  tnaglc) 


Von’t  you  heoA  the  bAooklets  ^loMlng 
Between  stones  and  ^Iomcas  Mide 
To  the  silent  ^oAest  lakes 
WheAe  the  moAble  images  stand 
In  beautiful  solitude? 

Gent^  doMn  ^AOm  the  mountains. 
Waking  the  pnlmeval  songs. 

Falls  the  MondeA-beoAing  night. 

And  the  teAAoin  shines  again. 

As  you’ve  seen  it  o^t  in  dAeams. 


Vo  you  knoM  the  {^loMeA,  spAung 
In  the  moonlit  cleoAlng? 

FAom  the  bud,  by  kali  disclosed, 
Vouthiul  limbs  spAlng  into  bloom. 
Whitest  OAms  and  cAimson  mouth. 

And  the  nightingales  begin  to  sing. 
And  all  oAound  a plaint  goes  up. 

Ah!  by  love  moAtally  Mounded, 

OfJ  t/ie  lovely  bygone  days  - 
Come,  oh  come  to  the  silent  gAound. 
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Vpa  Kdnlg  In  Thate. 

{Thp  King  oj  ThuZz) 

ThzAz  ML&  once  a KZng  Jin  ThuZe  who6e  t^^e  gave  kim  a golden  ckaJUce  a&  6he  lay 
dying.  He  tAea&uAed  this  chalice  moAe  than  anything  pJUe.  A*  he  dAank  ^Aom  the 
cup  at  evQAy  ipoAt,  teoAS  alway6  came  to  his  eyes! 

When  the  King  uxis  about  to  die,  he  divided  all  his  niches  among  his  helAS  except 
the  golden  chalice.  The  aging  monoAch  &at  at  tiie  Aoyal  table  amid  all  the  knights 
In  the  lo^ty  ancestAol  hall  In  the  castle  tOiveAlng  oveA  the  sea.  TheAe,  he 
dAank  ^Aom  his  chalice  the  last  glov)  o^  Hie  and  thnew  the  sanctliled  cup  dom 
Into  the  sea.  He  saw  It  iall,  ilH  wlMi  wateA,  and  sink  deep  Into  the  sea.  His 
eyes  closed  and  he  neveA  dAank  again. 

Vue  blst  wle  elne  blume 
(You  oAe  like  a jloweA) 


You  OAe  like  a iloweA,  It  seems  to  me  as  li  I must 

so  sweet  and  ialA  and  chaste;  lay  my  hands  upon  youA  head, 

I look  upon  you,  and  melancholy  pAaylng  that  God  will  keep  you 

cAeeps  Into  my  heoAt.  so  chaste  and  ialA  and  sweet. 

Vie  dAel  ZlgeuneA 
{The  thAee  gipsies) 

Once  as  I was  jouAneylng  weoAlly  In  my  wagon  I iound  thAee  gipsies  lying  In  a 
meadow.  I beheld  the  ilASt  one  playing  a ileAy  tune  bathed  In  evening  glow  on  his 
ilddle.  The  second  one  had  a pipe  In  his  mouth  and  was  gazing  at  his  smoke.  He 
seemed  so  content,  as  li  nothing  could  bAlng  him  moAe  happiness  than  smoke.  And 
the  thlAd  gypsy  slept  peaceiully  with  his  cymbal  hanging  ^Aom  a tAee.  The  light 
wind  swept  thAough  the  stAlngs  oi  the  cymbal  as  a dAeam  passed  oveA  him.. 

All  thAee  gipsies  weAe  clad  In  tattcAS  and  shAeds  patched  with  a tangle  oi  stitches. 
The  gipsies  deilantly  mocked  eoAthly  ioAtune.  Thus  In  thAee  ways  they  showed  me 
that  when  H^e  seems  doAk,  still  one  can  sleep,  smoke  OA  play  It  away. 

As  I continued  on  my  jouAnejy  I paused  to  look  back  at  the  gipsies,  and  again  gaze 
at  thelA  doAk  bAown  iaces  and  IhelA  Aaven  halA. 

Es  muss  eln  WundeAboAes  seln 
(A  wondAouS  AaptuAe  It  must  be) 

How  wondeAiul  It  must  be  ioA  two  souls  In  love  to  embAace  each  otheA  not  withholding 
a woAd  and  thus  shoAe  Joy  and  soaaow  and  happiness  and  sadness.  With  the  same 
emotion  iAom  the  ilnst  kiss  until  death,  they  speak  only  oi  love. 

Vie  LoAelel 


I do  not  know  what  It  means 
that  J am  so  sad; 
a tale  oi  the  olden  times 
will  not  go  iAom  my  mind. 

The  alA  Is  cool  and  It  Is  gAowlng  doAk, 
and  the  Rhine  ilows  peaceiully; 
the  peak  oi  the  mountain  spoAkles 
In  the  evening  sunlight. 

The  most  beautliul  glAl  Is  sitting 

u.p  ovQA  thoAe; 

hcA  golden  Jewels  shine, 
she  Is  combing  heA  golden  halA. 


She  Is  combing  It  with  a golden  comb 
and  also  singing  a song 
that  has  a mlAaculously 
powcAiul  melody. 

The  boatman  In  his  little  boat 
Is  seized  with  soAe  dlstAess; 
he  does  not  look  at  the  Aocky  Aeei, 
he  only  looks  upwoAd. 


I believe  the  waves 
In  the  end  devouA  the  boatman  and 
the  boat; 

and  this  with  heA  singing 
the  LoAelel  has  done. 


’^3!)^'#-'  iX  ',  >4^  “•'ic  v'^  ' *u4  *'s'^t\  i\  Vift'k  A ' ■ u.  . -w  » I 

.r'u  ’ , ■-'  .'!'  tv  '-r.a.',,  n.i-;,a  vvr.  .saitiKi:,  «sbj.-.-,  5;.-> 

.b.  -.  Su.  ,1  , *,>..  feiu,  rfjj*.  »V  ,«  .a5i  4n-tei. 

•OJ.,  it)  iiNX;*i)  f.'^'  \ 4.,3\P 

&!0  3 aV>j  i'u^ 


T j^.V  ^r;  5",i  '-.,^  ^ 

-MiOv  H jv:  vjK*  .'Jii 

b?-i.  fj^:}  ';,;.J5 


./.  -•OioSj!  A srji  wnv 
^ h w v.<^)  XSin-at  o*. 

H:’  ^;v,'i)  Miqjj  it  :,3.  ^ 

f . uj'^  'o.S  t'ti'b  5iQ  . 

’-'v'  -lO  '^j.'!’?^  • jix'T-'™  ■’■)  " '«■'  t <J1  53!<0 

iH  ►,!  'D  fc,  w,  -'“  . V e«''-.:iM,  ai.'.  i.ts,  Ht.  M ; .vir.biw 

•-  rvsl  4;£*s.;' 

.•  ‘>q  0 «a«)  L;.fj  ■^\)^^,  ,.‘rr.V  A-_i- j .-♦sitoi 

^ ?0<-i  >»!■  K'V*)  t •..-  h..n«^;,o.,  I 4A 

^ . r j r.  fvAttiOi  isRj)  r'fvjib  ■jj) 

?!A5«  4 ... ■q  a3 
, W &4irjA-r< 0_^ 

:vrt>/5bn'.y  ' 

j»K  i "I*  ‘*^Z'  ^ ^ v^i  oADiU  VIHI.  hs*i>  bMol  P 

J V,  4.  - \^34sJ-  •?'.*j  , : '. ; ^<0.4  %<i,:v).^  ,";t  ^ V nr.i^ono 


^V.r 


.tfi'i.’,  ' ‘i-Sj.  i'j-n 

* ' iiiia?  > i . r.  ’ ; \ xjii- 


%T.  «ii  ttjoris!  \ 

/*,r. ' fiA  ntp  T '( 

X 


^^’^'•  .,,.  T.i;,;ou  £*jIT 

' v>.h  .?  • X,V:  ^ .-yqi.  dj- 
\y.‘uVVA  s;ii  3J3  '}.^r,\ 


\ . 


r4i»vD  ii>v  \ V ■^*,<:>  5t^ 


A.^uLr.-»  I 

3 7y»*y  g \» 


^ * I 


.3;»uV.  .>  vSsi/ i.-.l  *:,  \ 


. >1 1* j V 

r 

’•r< ' i//0Af5  A 
isSrlro. ' 4. 

i'i. 

r~ 

i 

• .\XIn>  1%^ 

* '■'  I'i 

. > 

|,  ri.7,‘-  ■ . 

A 

. 7 ’ » 'i^ 

* ' , 

- -7-  -.V'  -'.  np  ■ 3.5.V 

> ' ..X  S’Vb:,  c.>  t\'  ^n'i 


^d.oJ.'iiv  ft::j.  .3  '’.3  : 

k?^’%jtxsd  JiOnt 

fU 


. t 


Mil 'ft'.  liiilM  X • A k«  ‘ - 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

SECOND  CONCERT 

Saturday,  July  24,  1976,  at  2:30  P.M. 
Chamber  Music  Hall 


SAMUEL  BARBER 

Rain  has  fallen 
Sleep  now 
I hear  an  army 
Solitary  hotel 
Nuvoletta 

CkoAyt  Stad^Af  6opAano 
' StzvenA,  piano 


ARNOLD  SCHOENBERG 

Wie  Georg  von  Frundsberg  von  sich  selber  sang 

Die  Aufgeregten 

Warnung 

Hochzeitslied 

GeObtes  Herz 

GAZQOAy  RdinhoAt,  boAitom 
TeAAy  VecAma,  piano 


DOMINICK  ARGENTO  from  TO  BE 

Prologue:  Shadow  and  substance 
The  Lake  at  evening 
Fair  is  the  swan 
Hymn  near  the  rapids 
Epilogue:  De  Profundi s 


Ma/utha  ShoAp,  ^opAano 
Lily  BAl&^man,  piano 
John  Bouce  Vek,  cloAlnzt,  boA6  cloAlmt 


FIVE  JOYCE  SONGS 


FIVE  SONGS,  OPUS  3 


SUNG  UPON  THE  WATER 


INTERMISSION 


ROBERT  SELIG 


SURVIVAL  FRAGMENTS 


The  Stars 
The  Gem 

Leaves  at  Night 
Abroad 
Struggle 
Branches 


EtizabeXh  VoAcoJUU,  6opnano 
VkWip  MoA-zhejnd,  p^no 


RICHARD  STRAUSS  FIVE  SONGS,  OPUS  15 

Madrigal 

Winternacht 

Lob  des  Leiden 

Aus  den  liedern  der  Trauer 

Heimkehr 


JoAAjoZd  Pope,  bcuvitone 
Joncutkan  PeZdman,  piano 


JeAAy  VecAma,  Pkitlp  Uofiekead,  and  Jonathan  Peidman  o/te  mmbeAA 

0^  the  BMC  faculty. 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Aa  a Pntend  0|J  Mtii-cc  at  Tangtewood  and  cont/ilbutoK  to  the  BeAkAhOie  MuaIc 
CenteA,  you  have  been  Invited  to  tkU  conceAt  and  to  the  mmeAouA  otheA  conceAtA 
0^  the  Ma&lc  CenteA. 

The  BeAkAfuAe  MuaIc  CenteA  Ia  In  poAt  AuppoAted  thAough  the  geneAoAlty  o^ 
the  fAlendA,  and  we  hope  you  Mill  encouAage  otheAA  to  enAotl.  ContAlbutlonA  In  any 
amount  oAe  welcome.  A SeoAon  MembeAAhlp  at  $25  entitleA  an  Individual  OA  a family 
to  attend  all  BMC  eventA  without  ^uAtheA  eontAlbutlon.  F^lendA  without  AeoAon 
membeAAhlp  and  otheAA  attending  each  BMC  event  oAe  oAked  to  contAcbute  a minimum 
$2.00  at  the  gate. 

The  BeAkAhlAe  thAlc  CenteA  Ia  oIao  AuppoAted  In  poAt  thAough  a genekouA  gAant 
^Aom  the  National  Endowment  ^oA  the  ^AtA  In  WoAhlngton,  V.C.,  a TedeAol  agency 
cAeated  by  Act  of  CongAeAA  In  1965. 


BALDWIN  PIANO 


TRAUSLATIONS 


F^ci/e  Sowg-6  Opai  3,  by  Arnold  SchoenbeAg 

WXe  GeoA.g  von  fA.und6beAg  von  6idi  ^eZbe/i  hang  {Vah  Knabzn  WandeAkoKn) 

Hoic  Geoage  von  FaandhbeAg  hang  oj  hmhzHj 

Mt/  cUtigenee  and  to<Z  I have  neveA.  hpaned,  and  aXmxfh  nUnd^iU  o{^  my  Load,  to  the 
beht  OjJ  my  abttity  1 hubnUtted  myhet^  to  Htm;  gaace,  unhoped- ^oa  ^avoa,  yet  my 
heaat  o^ten  to  the  couot  aetuanh . 

He  Mho  buyh  place  ion.  htmheli  nunh  ion  ahead  and  oath  eh  kmheli  up,  yet  he  Mho 
itghth  long  ion.  honon.  muht  go  ion.  away.  That  gnteveh  me  much;  my  pneciouh  henvlce 
nemalnh  unnecognihed. 

No  thankh  on.  aemad  inom  it  I bning,  they  count  me  little,  and  have  quite  iongotten 
me.  Indeed,  gneat  gniei,  ^ngen.  I have  undeagone.  What  joy  hhalZ  I have  inom  it? 

Vie  Auigenegten  (Gottinied  KelZen) 

Agitated  Cneatuneh 

What  deeply  tnoubled  counhe  oi  Hie,  Mhat  pohhion,  and  Mhat  pain! 

A nipple  inom  a htneam  and  a little  mound  oi  hand  bnoke  each  othen'h  heanth!  A 
bee  hummed  emptily  and  thnuht  ith  hting  into  the  gentle  inagnance  oi  a nohe,  and 
a pane  buttenily  nipped  ith  azune  tailcoat  in  a tempehtuouh  May  zephyn!  And 
the  bloom  clohed  ith  tiny  hanctuany,  dying  upon  the  hpattened  deM! 

What  deeply  tnoubled  counhe  oi  Hie,  Mhat  pohhion,  and  Mhat  wild  pain! 

Wannung  {Richand  Vehmel]  Wanning 

My  dog  only  gnoMled,  and  I poihoned  him,  and  I hate  evenyone  Mho  makes  tnouble! 

Tmo  blood- ned  cannationh  I hend  you,  my  blood,  I hend  you  a bud;  be  good  until  I 
come,  I am  coming  tonight,  be  alone,  you! 

Vestenday,  Mhen  I annived  you  Mene  htaning  uUth  homebody  into  the  tMilight! 

You:  nememben  my  dog! 

HochzeitsHed  (Jens  Peten  Jacobhen 
Wedding  Song 

Liie  neven  Mound  ho  iult  and  nich  its  uineath  ion  you,  and  on  the  gnapeh  it  playh 
in  bold  glitten  and  nehplendance  oi  hope.  In  the  ioliage,  Mhat  a gloM  oi  colonial 
hap,  and  hoM  clean  the  hounds  commingle!  Seize  it  all,  pnoduce,  expenience  it 
all  to  the  iull! 

The  omnipotence  oi  youth  boils  in  the  undent  htnength  oi  youn  blood,  pnesh  ion 
deeds  to  cneate  the  inee  spinit  oi  inesh  sap.  So  htnetch  the  neckless  anch  oi 
youn  Monld,  noise  the  slenden  pillans  to  the  vault  oi  Heaven,  iill  Mith  the 
heants  hanging  ilames  the  new  mnld! 

Geubteh  Henz  (Gottinied  Kellen) 

A Heant  in  Pnactice 


Vo  not  neject  my  himple  heant  becauhe  it  has  loved  so  much!  It  is  Hke  a vioHn, 
pnacticed  long  by  a maestno  in  pleas une  and  in  pain. 

And  the  loi^en  he  played  on  it,  it  i etched  a highen  and  highen  pnlce,  ion  it 
fi^OllWiLS  llitk  the  tune  Mhich  an  expent  can  steal  inom  its  htnings. 

Likewise  many  a lady  has  played  tnue  soul  into  my  heant,  Nom  it  is  Monthy  oi  being 
necomrn ended  to  you  - don't  deny  younseli  the  pneciouh  pnize. 
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F^cue  SongA,  Opu6  J5,  bi/  JUduvid  SPiauS6 
Mad/Ugat 

In  the  yoke  I hmbty  boM  my  necfe 
I bow,  mating  be^oA,e  nUd^oAXune 
tivu  kojOLd,  th)j>  hea/ut  that  toves 
and  bzitzvQA  be.^0A.z  my  enemy. 

AgcUnit  thl&  to  Ament  I do  not  AeoA 
up  AeAentiotty; 

J am  j^oA  moAe  a^Aotd 
it  may  one  day  gAoi^  tei>&. 

When  the  Aodianee  o^  youA  eyei 
ha&  tAam^oAmed  jUvU  pain  into  the 
lap  ojj  tiie, 

then  (^at  pain  miZ  have  the  poiveA 
to  kill  me? 

In  the  yoke,  etc. 

WinteAnacht  {WinteA  Night] 

With  Aoin  and  itoAm  I iveZcome  you, 

VecembeA  moon. 

Show  me  the  way  to  the  deoA  houie 
wheAe  my  beZoved  miitAeii  tives . 

NeveA  have  I lo  cheeA^uZZy  gAeeted 
the  bZoilomi  o^  May,  the  bZae  iky, 
the  iZaihing  dew,  ai  today  youA 
mow,  youA  milt  and  gAJoy  cZoadi; 

Then  ikAoagh  the  bultZing  ^Zakei, 
moAe  beautt^uZ  than  any  Spaing 
had  laughed, 

l (lining  and  ^ZoweAing  al  the 
ipAingtime,  the  Zove  now  ^eZt 
within  me  in  the  winteA  night. 

Lob  del  Leideni  (In  PAoiie  oj  Soaaow) 

01.,  do  not  ilandeA  Li^e’i  ioaaowi! 

Vo  you  lee  the  Zeavei  when  they  die 
in  autumnal  goZden  light, 
oAe  they  not  moAe  Aickly  coZoAed 
than  in  ipAing? 

What  equaZl  the  bZoiiom  o^  palling 
away  in  the  ligh  o^  OctobeA  baeezei? 

MoAe  cAyitalZine  than  the  cZeoAeit 
itAeam  ii  the  gleam  oj(  eyel 
ipAinging  with  teoAi; 

VeepeA  and  doAkeA  ^Zamei  the  evening  glow, 
moAe  than  the  bAighteit  noonday  lun; 

And  no  one  kiiiei  lo  oAdently  ai 
thoie  who  malt  paAt  i^oA  eveA. 

Aui  den  iiedeAn  deA  TAoueA 
[fAom  the  Songi  o^  Soaaow] 

Like  the  heoAt  when  it  hai  long 

itAiven  vainly  ioA  one  teoA, 

to  AeZeaie  iti  toAmenti, 

now  theAe  eAuptl,  i^Aom  the  eaAth 

that  numb  with  hooA  and  ^Aoit  wai 

held  in  thAoZZ, 

the  icy  cAuit  winteA. 

ThAOugh  wood  and  ^ieZd,  mountain 
and  lea  iti  old  pain  ipAouti 
ioAth  exubeAantZy, 

and  gAowi  gAeen  on  bAanchei  and  tendAiZi, 
and  doAk  in  the  blue  heaven, 
and  ihuddeAi  in  dAopl  o^  dew 
that  itaggeA  on  the  gAoiiei. 

Mow,  gAiei  6^^  heA  Siat  I Zoit, 
bAeak  out  too  ^Aom  youA  numbneil 
and  ^Zood  with  the  AiveA. 
you  mult  buAn  in  the  cZoudl ' lightning 
and  bZoiiom  with  the  night-vioZeti 
and  bleed  with  the  Aoiei. 


HeimkehA  (HomewaAd) 

Lightly  iway  the  boughi. 

The  boat  lalZl  into  hoAboA, 

HomewaAd  the  dove  to  neit. 

My  heoAt  AetuAni  home  to  you. 

Enough  duAing  the  bAight  day, 
when  li^e  dinned  about  me, 
with  itAay  beating  wingi 
it  looAed  0^  into  the  diitance. 

But  now  the  lun  hai  depoAted 
and  quietneii  deicendi  on  the  gAove, 
it  ^eeZi:  peace  ii  wheAe  you  oAe, 
Aeit  ii  with  you  alone! 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

THIRD  CONCERT 

Monday,  August  2,  1976,  at  8:30  P.M. 
Chamber  Music  Hall 


BENJAMIN  BRITTEN  SEVEN  SONNETS 

Sonetto  XVI 
Sonetto  XXXI 
Sonetto  XXX 
Sonetto  LV 
Sonetto  XXXVIII 
Sonetto  XXXII 
Sonetti  XXIV 

Rodmy  IUZZqjl,  to.mn. 

Vkitip  pZano 


CLAUDE  DEBUSSY 

En  sourdine 
Fantoches 
Clair  de  lune 
Les  ing^nus 
Le  faune 

Collogue  sentimental 


Riafiiz  WecneA,  m&zzo  ^op-ftano 
Jonathan  Feldman,  ptano 


FELIX  WOLFES 

Die  Nachtigall 
Auf  dem  See 
Du  schlank  und  rein 
Erdgewal t 

Tief  in  dem  Himmel  verklingt 
Bliihender  Kirschbaum 


OF  MICHaANGELO 


FETES  GALANTES 


SIX  SONGS 


ShuajZ  OoQAhoit,  6opna.no 
Tojiny  Veetma,  ptano 


INTERMISSION 


ELLIOTT  CARTER  FOUR  SONGS 

Dust  of  Snow  (Robert  Frost) 

The  Rose  Family  (Frost) 

The  Line-Gang  (Frost) 

Voyage  (Hart  Crane) 


HavUs,  tenoA. 
Vznnli  HzirruUcfi,  piano 


FRANK  MARTIN  SECHS  MONOLOGE  AUS  JEOERMANN 

1st  alls  zu  End  das  Freudenmal 

Ach  Gott,  v/ie  graust  mir  vor  dem  Tod 

1st  als  wenn  eins  gerufen  hatt 

So  wollt  ich  ganz  zernichtet  sein 

Ja!  ich  glaub:  solches  hat  er  vollbracht 

0 ewiger  Gott!  o gOttliches  Gesicht! 

San^oAjd  Sylvan,  ba/UXonz 
Tanxy  Vzdjva,  piano 


TeAAy  Vzcima,  Vhitip  Uofiohoad,  and  JonaiJian  feldnian  oJiz 

0^  tkz  BMC  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Ai  a FAlend  oi  tia&ic  at  Tanglzmod  and  cont/UbutoA.  to  thz  BzA.k6fuA.z  Miviic 
CzntPA,  you  havz  bzzn  invttzd  to  tfvci  concent  and  to  the  numzAoa&  othzA  conczAt6 
0^  thz  Madic  Cznte/L. 

Thz  EzAJi&hiAz  MluIc  CzntzA  t6  in  pant  6uppoAtzd  thAOugh  thz  gznzA04>ity  Oj^ 
thz  FAizneU),  and  m hopz  you.  mJU.  zncouAogz  othz/u>  to  znAoll.  ContAibutions  in 
any  amount  oAz  ivzlcomz.  A Season  Membenship  at  $25  entitles  an  individual  on  a 
{^amily  to  attend  all  BMC  events  mthout  ^uAthzA.  contAibution,  FAiznds  without 
season  membzASfUp  and  othzAS  attending  each  BMC  event  oa.z  asked  to  contAibutz  a 
minimum  o^  $2.00  at  thz  gate. 

Thz  BzAkshiAz  Music  CzntzA.  is  also  suppoAtzd  in  pant  through  a genenous  gAant 
i^Aom  thz  Motional  Endowment  ^on  the  AAts  in  Washington,  V.C.,  a Fzdenal  agency 
cxeatzd  by  Act  o^  Congness  in  1965. 


BALDWIN  PIANO 


TRANS  LATJOi^S 


Seven  SonneXi  Of(  MlcheZam^o,  btf  Bmicmln  BnxXttn 

Sonnet  Xl/I 

Ja&t  (U  them  t6  a high,  a.  loiM,  and  a middle  Atyle  in  pen 
and  ink,  and  06  within  the  ma/ible  a/ie  images  mch  and  pooK, 
aecoAding  as  ouA.  ^aney  knows  how  to  d/uaio  them  ^oath: 

so  within  youA  heoAt,  dexui  love,  tke/ie  oJie  peahaps,  as  welZ  <is 
pnide,  some  humble  feelings  .*  but  I ckiaw  thence  only  what  is  my 
deseAt  and  like  to  what  I show  outside  on  my  ^ace. 

IfJhoevea  sows  sighs,  teoAs  and  lamentations  (Heaven's  moistu/te 
on  eoAth,  simple  and  puAe,  adapts  itself  diHeA.ently  to  diHeA.ent 
seeds)  xeaps  and  gatheAS  gniei  and  sadness: 

whoeveA.  looks  on  hi^h  beauty  with  so  gaeat  a gAiei  Aeaps 
doubtful  hopes  and  suAe  and  bitteA  pain. 

Sonnet  XXXI 

Why  must  I go  on  venting  my  oAdent  desiAe  in  teoAS  and 
mehavicholy  woods,  i^  Heaven  that  doesses  the  soul  in  goie^, 
neveA,  soon  oA  late,  allows  oeliei^. 

Why  should  my  weoAij  heoAt  long  ^oo  death  since  all  must  die? 

So  to  these  eyes  my  last  houAS  will  be  less  painful,  all  my 
gAiei  heing  goeateA  than  any  joy. 

li,  theAe^oAe,  I cannot  avoid  these  blows, nay,  even  seek  them, 
since  it  is  my  iate,  who  is  the  one  that  stands  always  between 
joy  and  gAiei? 

to  be  happy  I must  be  conqueAed  and  held  captive,  no  wondeA 
then  that  J,  unoAmed  and  alone,  Aemain  the  pAisoneA  o^  a CavalieA  in  oAms. 

Sonnet  XXX 


With  youA  lovely  eyes  I see  a sweet  light  that  yet  with  my  blind 
ones  I cannot  see;  with  youA  {^eet  I coAAy  a weight  on  my  back 
which  with  my  lame  ones  I cannot;  with  youA  wings  T,  wingless, 
ily;  with  youA  spixit  I move  ^oAcveA  heavenwoAd;  at  youA  wish 
I blush  OA  tuAn  pale,  cold  in  the  sunshine,  oa  hot  in  the 
coldest  midwinteA. 

My  will  is  in  youA  will  alone,  my  thoughts  axe  boAn  in  youA 
heoAt,  my  woAds  oAe  on  youA  bAeath. 

Alone,  I am  like  the  moon  in  the  sky  uhich  ouA  eyes  cannot  see 
save  that  poAt  which  the  sun  illumines. 

Sonnet  LU 

Thou  know'st,  beloved,  that  I know  thou  know'st  that  I am 
come  neoAeA  to  enjoy  thee  moAe;  and  thou  know'st  that  I know 
thou  know'st  that  I am  still  the  same.  Why,  then,  do  I 
hesitate  to  gAeet  thee? 

ItJ  the,  hope  thou  givest  me  is  tAue,  i^  tAue  the  stAong  desiAe 
that  is  gAanted  me,  the  wall  between  us  cAumbles,  ^oa  secAet 
gAie^s  have  double  ^oAce. 

I love  in  tiiee,  beloved,  only  what  thou  lovest  most,  do  not 
be  angAy;  ^oa  so  one  spiAit  is  enamouAed  o^  anotheA. 

That  which  in  thy  lovely  ^ace  I yeoAn  ^oA  and  seek  to  gnasp, 
is  but  ill  undeAStood  by  human  kind,  and  he  that  would  see  it, 
iiASt  must  die. 
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Sonnet  XXXV JJJ 


GXvc  back  to  my  cyci>,  you.  ^ountatnd  and  Atoe/u^  the  imv&6 
tho6c  4>t/Long  ojjJvicntA  that  oaz  not  youM,  lokich  make  you  6wctt 
and  gAOM  mth  gAcatex  poMJzx  than  Ia  youx  natuxaZ  my. 

And  thou,  heavy  oax,  that  dim  the  heavenly  light  to  my  Aod 
eyoA,  AO  ^ull  0^  my  AtghA  axt  thou,  give  back  to  my  (oeaxy 
heaxt  and  lighten  thy  daxk  (^ace  to  my  eye' A keen  Alght. 

Eanth,  give  me  back  my  i^ootAtepA  that  the  gAOAA  may  ApAout 
again  whexe  It  mA  txod;  and  Echo,  yet  dea^  to  my  lamentA,  give 
back  thy  Aound;  and  you  bloAt  pupllA  give  back  to  my  eyeA 
theix  glanceA; 

that  I anothex  time  may  love  anothex  beauty,  Alnce  uUth  me 
you  axe  not  AotlA^led. 

Sonnet  XXXII 


If5  love  be  choAte,  l{^  pity  heavenly,  l^  ioAtune  equal 
between  two  Iovqaa;  l^  a blttex  ^ate  Ia  Ahaxed  by  both,  and 
l^  one  Aplxlt,  one  will  AjuleA  tuX)  heoAtA; 

l{)  In  two  bodleA  one  Aoul  Ia  made  etexnal,  AolAlng  both  to 
heaven  on  the  Aome  wlngA;  Ij^  at  one  AtAoke  and  wl^  a glided 
axxow  love  buXnA  and  pleXceA  two  heaxtA  to  the  coAe, 

li  In  lovliig  one  anothex,  ^oAgettlng  one' A Ael^,  with  one 
pleoAuxe  and  one  delight  thexe  Ia  Auch  Aewaxd  that  both  loIHa 
Atxlve  loA  the  Aome  end; 

l^  thouAandA  and  thouAandA  do  not  make  one  hundxedth  paxt 
to  Auch  a bond  o{,  love,  to  Auch  conAtancy, 
can,  then,  mexe  angex  bAeak  and  dlAAolve  Itl 

Sonnet  XXIV 


Noble  Aoul,  In  whoAe  choAte  and  deax  limbA  axe  Ae^lected  all 
that  natuxe  and  heaven  can  achieve  wltii  uA,  the  poAagon  o^  theix 

WOAkA : 

gAoceiul  AOul,  within  whom  one  hopeA  and  belteveA  Love,  Pity 
and  Mexey  axe  dwelllt'g,  oa  they  appeax  In  youx  ^ace;  thlngA  ao 
Aoxe  and  nevex  ^ound  In  beauty  ao  txuly. 

Love  takes  me  captive,  and  Beauty  binds  me;  Pity  and  Nexey  with 
sweet  glances  ^lll  my  heaxt  with  a stxong  hope. 

What  law  ox  eaxtly  govexment,  what  cxuelty  now  ox  to  come, 

could  ioA.bld  Veath  to  spaxe  such  a lively  ijace? 

[TAanAlationA  by  Elizabeth  Nay  ex  and  Petex  Peaxs} 

Fetes  GalanteA,  by  Claude  Vebussy 

En  souxdlne  [Nuted) 


Sexene  In  the  twilight 
Cxeated  by  the  high  bxanches. 

Let  oux  love  be  Imbued 

With  this  pAo^ound  silence 

Let  uA  blend  oux  souls,  oux  heaxts. 

And  ouA  eixaptuxed  semises, 

Amidst  the  ^alnt  languoA 
0^  the  pines  ayid  axbutus. 

Hal^~ close  youx  eyes, 

Caoas  youx  anm  on  youx  bxeast. 

And  ^xom  youx  weaxy  heaxt 
Vxlve  away  loxevex  all  plans. 

Let  uA  Auxxendex 
To  the  Ao^t  and  xocklng  bxeath 
Which  comes  to  youX  ^eet  and  xlpples 
The  waves  o{^  the  xuAset  lawn. 

And  when,  solemnly,  tfie  night 
Shall  descend  ^Aom  the  blacJz  oalzs, 
The  voice  o^  oux  despalx. 

The  nightingale,  shall  sing. 
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fanXoche.&  ( PhayUom^ ) 


Scanamoachc.  and  ViitcinoZla 

Whom  uiickzd  -Intention^  have  bAougfit  togethe/i, 

A/ie  da/ik  ^igu/izit  gzsticuZating  In.  thz  moontight, 

Whitz  thz  zxzoZtznZ  docXoA.  ^^om  Bologna 
l4  Izl&u/izZy  gathz/Ung  hzaling  heAb4> 

In  thz  doAk  gKOi>6, 

Whilz  hU  pzAlly  pAzXly  daaghtza, 

Bznzalh  thz  boiveAS,  4tzalthlly 
Gtcdzs,  scantily  dkz66zd, 

In  quz6t  0^  hz/L  handiomz  Spant&h  plAotz, 

WhoAz  dAj>tAQM^  an  amoAou6  nlghtingalz 
PAOclalm  at  thz  top  o^  volcz* 

CIcUa  dz  Lunz  [MoonJU.gl'it] 

VouA  Aoul  lA  a choAzn  landAzapz 

WhzAz  choAmlng  maAqazAodzAi  and  danczAA  oAz  pAomznacUng, 
Playing  thz  lutz  and  dancing,  and  almoAt 
Sad  bznzath  thzlA  fantastic  dlAguliZA, 

Whilz  Alnglng  In  thz  mlnoA  kzy 
0^  t/uimphant  lovz,  and  thz  plzoAant  ll^z, 

Thzy  Azzm  not  to  bzllzvz  In  thelA  happlnzAA, 

And  thzlA  Aong  blzndA  (olth  thz  moonlight, 

Thz  qulzt  moonlight,  Aad  and  lovdy. 

Which  AztA  thz  blfidA  In  thz  tAzzA  adAzamlng, 

And  makzA  thz  ^ountalnA  Aob  with  zcAtoAy, 

Thz  tall  Alim  ^ountalnA  among  thz  moAblz  AtatuzA, 

LzA  IngCnuA  (Thz  InnoczntA] 

High  hzzlA  AtAagglzd  with  long  AklAtA, 

So  that,  dzpzndlng  on  thz  tzAAoln  and  thz  wind, 

Thz  calozA  OjJ  tliz  IzgA  AomztlmzA  gllAtznzd, 

Too  o^tzn  Aplzd! 

And  wz  lovzd  thlA  gamz  o^  tAlckA, 

AIao,  AomztlmzA  thz  A ting  o{^  a jzalouA  InAzct 
TAoublzd  thz  nzck  ojJ  Aomz  pAztty  maldzn  undzA  tkz  boughA, 

And  thzn  thzAz  woa  a Auddzn  Alght  oi  a Anow-whltz  tixAoat, 

And  thlA  tAzat  AtAolnzd  ouA  young  ^oollAh  zyzA. 

Thz  night  woA  falling,  thz  znlgmatlc  autumn  night: 

Thz  pAztty  maldznA,  Izanljng  on  ouA  oAmA, 

WzAz  Aaylng  thzn.  In  low  volczA,  Auch  AtAai'igz,  pzcullaA  woAdA, 
That  OUA  AoulA  Alncz  thzn  tAzmblz  and  oAz  oAtkoundzd* 


Lz  faunz  (Thz  fawn) 

An  old  AotyA  o^  tzAAacotta 

LaughA  In  thz  mlddlz  o^  a bowling  gAzzn, 

PAzAlxitlng  no  doubt  a bad  Azquzl 
To  thzAZ  bllAA^ul  momzntA, 

Which  Izd  you  and  mz. 

Mzlancholy  way^oAZAA, 

To  thlA  point  whzn  tkz  houAA  poAA, 

ClAcllng  about  to  thz  Aound  o^  tambouAlnzA. 

Colloquz  Azntlmzntal  jSzntanzntal  Colloquy) 


In  thz  old  poAk,  dzAZAtzd  and  cold. 

Two  ^IguAzA  have  juAt  paitAzd  by, 

ThzlA  zjyzA  OAZ  llizlzAA  and  thzlA  mouthA  oaz  Alack, 

And  onz  can  hoAdly  hzoA  thzlA  woAdA, 

In  thz  old  poAk,  dzAzAtzd  and  cold, 

Two  gkoAtA  havz  zvokzd  thzlA  poAt. 

"Vo  you  AzmzmbzA  ouA  AaptuAz  yoAzI" 

"Why  do  you  wIaIx  mz  to  AzmzmbzA  It?" 

"VozA  youA  hzoAt  Atilt  bzat  ioAtzA  mzAzly  at  my  namz?’’ 

"Vo  you  Atm  Azz  my  Aoul  In  youA  dAzamA?" 

"No,"  ' 

"0,  thz  bzautl^ut  daijA  o^  InzxpAzAAlblz  joy,  whzn  wz  would  jocn  ola  ttpA, 


II 


"It  lA  pOAAlblzl" 

"Hew  bluz  WOA  thz  Aky  and  how  Aubllmz  ouA  hopz," 

"Hopz  hoA  filed,  dzfzatzd,  towoAdA  thz  dlAmal  Aky,  ' 

And  Ao  thzy  walked  midst  thz  wild  oatA, 

And  thz  night  alone  has  hzoAd  thzlA  wofids , , , u l t \ 

[English  tAanAlatlons  by  Edith  SAoun,  Waldo  Lyman  and  Kathleen  MaunAbach} 


-4- 


Slx  Sonq6,  by  feJLix 

Via  HachtAMoZZ  [Thu  N-^htingaZa) 

The  nlghtZngale  hcu>  6ang  the  entOie  niglvt 

Tnom  tt&  6weet  6ong  and  tt6  -iound  and  echo,  the  xo4>ei>  have  opened. 

She  W06  once  Mild  blood, 

Nom  6 he  6in!i6  deep  into  thought, 

CoAAijing  in  hen.  hand  a ^mmoA.  hat 
enduAing  quietly  the  4 an '4  heat. 

Vet  4^e  knom  not  what  ha&  begun. 

The  nightingale  ho6  6ung  the  entOie  night 

fAom  its  SMeet  6ong,  and  {^njom  its  ^ourA  and  echo,  the  Aojses  have  opened. 

ki{j  dein  See  (On  the  Lake} 

Beautiful  blue  cove/ied  s>ilveA  cAadles 
Soitly  deepening  gAeen  death. 

Vou/i  bnight  Maves  coAeAS  tendzAly  OAound  oua  boat. 

Above  youA  giant  vaults,  youA  coolness 

0^  black  Aadiance  keeps  those  Mho  ^loat  above  happily  etnbAacing  themselves, 

Li^t  gently  oua  small  vessel,  ^oa  it  ^alls  glidingly 
Vet  it  still  SMays  happily  oveA  youA  unden.  mo  Aid. 

Unden.  us  death's  cnadles,  oveA  us  hoxiven's  Minds 
We  ^eel  ouAS elves  happily  flying,  knoMing:  that  Me  oAe. 

Vu  schlank  und  Aein  Mie  eine  flamme  (Vou  slenden.  and  puAe  as  a jlame) 

Vou,  slendeA  and  puAe  as  a {^lame, 

Vou,  like  the  moAning  SMeet  and  light, 

Vou  blooming  bAanch  i^Aom  noble  stock, 

Vou,  like  a spAing  secAet  and  simple. 

Vou  accompany  me  oveA  sunny  meadoMS, 

Vou  look  oven,  me  in  the  evening  haze, 

Vou  light  my  May  in  the  shade, 

Vou  cool  Mind,  you  oAdent  bAeath. 

Vou  OAe  my  Mish,  my  thoughts, 

I bAeathe  you  Mith  eveny  bAeath, 

I sip  you  Mith  each  scent. 

Vou  blooming  bAanch  ^Aom  noble  stock, 

Vou,  like  a SpAing  secAet  and  simple, 

Vou,  slendeA  and  puAe  as  a ^lame, 

Vou,  like  the  moAning  SMeet  and  light. 

EAdgemlt  (Eanth's  Pomca) 

BAooks  puAe  out  ^Aom  the  heant  o^  the  mountains  {^ull  o{^  joy. 

And  in  myAuads  o^  candles  ^OAests  buAn  in  ecstacy. 

TAeetops  blaze  all  agloM  upMOAd, 

GAeen  ^oAests  hide  ^e  bnightness . 

Silently  Moven  into  this  Meb  o^  Aoujs, 

the  dnagon^ly  spoAkles  enticingly,  ' ” 

SpAeading  stems  and  Aoots  i^Jhispen  hot  mo  Ads  back  and  ^oAth, 

And  cmt'of  shadoMiJ  hosthils  the  Aocks  spAay  cool  coolness  ^Acm  beloM. 

"•••;  c'.'>  'I 

^'alleys  bAeathe  light  bAcezes  oAound  the  motionless  ieet  o^  the  mountains. 
And  1 buAn  in  the  neveA  lost  ^iAe  with  all  its  poMeA  and  SMeetness. 

Gently  aimed  Sun  daggeAS  stnike  me, 

I stand,  gloMing, 

foAests,  Rocks,  Mountains,  SalamandeAS,  loving  and  blooming  Mith  you. 
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<4n  dzm  H^moji  voAidirwit  (Veep  tkz  heja.vzyn>) 

Peep  in  thz  limvem,  thz  ZaM  6taA  &adly  {^ado^ 

A nightingcULo,  6ing6  ^OA  away. 

Go  to  4£eep  my  hza/it,  it  ii  timz. 

In  thz  aooZneA6  ztzAnity  po66z6. 

Feeb£e  Zizs  thz  hand  in  IvU  Zap,  oncz  6o  bnavz  with,  thz  itWAd. 

VoA  what  good  woi>  thz  pcos^ion? 

WzAz  thz  6tAuggZzA  o^  any  woAtdi? 

Go  to  6Zzzp  my  hzoAt,  it  ii  timz. 

In  thz  cooZnz66  ztzAnity  pas6z&. 

BZCihzndeA  KiAAcJibaum  (BZooming  ChzAAy  Tazz) 

CoantZz&6  happy  wzdding  gazi>t6, 

ZoAgz  and  6maZZ,  6impZz  and  digntiiod 
HuAbancU  and  wivz&,  nobZz  Zadiz6  and  knighti, 

CoiintZz&6  iathoM  and  mothzA&,  chiZdAzn,  gnandmothoM 
Many  huntAz66z&  and  Amazon^, 

Jn&oZznt  maidzM,  aZong  with  thz  AzniovUt  and  thz  pious, 
aZZ  togzthzA  kavz  come  ta  this  nobZz  paZacz. 

CountZzss  bzoLuti^aZ  bhidaZ  Aooms, 

Hzaz  and  thzAz  somz  giAZish  tAinkzts, 

CountZey&s  Aosy  wzdding  bzjdjs  and  nzoAby  szcAZt  chzAi&hzd  Aooms. 

Rosz  coZoAzd  dzcjoAotzd  ZittZz  Aooms  ^OA  thz  hoApist  and  swzothzaAts, 
CountZzss  bowZs  j^iZZzd  with  dAinks, 

CountZzss  cooks  and  butZzAS, 

UnZimitzd  spacz  {^Azz  ^oA  pZzasuAz  can  bz  ^ound  in  this  wzdding  housz. 

CountZzss  coming  OA  going,  {^oaqiozZJU  , AotuAnzAS,  dzpoAtzAS, 

Food,  VAinks,  Vancing, 

Lovz's  gAzztings,  Zovz  has  become  a must  j^oA  zmbAacing. 

EndZzss  passionatz  coAzsszs, 

God-Zikz  ^Azzdom  ^Aom  seZ^-AzstAoint 

EndZzss  ^oAgztting  OjJ  onz's  szZ{^  and  soaaows  in  this  aiAy  haZZ. 
CountZzss  happy  minutzs  j^Zy  by  in  this  happy  howsz. 


Szchs  MonoZogz  aas  JzdzAmann,  by  fAank  Mantin 

1st  oZZa  zu  End  das  EAzudzmaZ 

Is  this  thz  znd  OjJ  thz  banquzt  ? 

Has  zozAiyonz  Zzit  my  HatZ? 

Vozs  thzAz  Azmain  i^oA  mz  no  othzA  hzZp  thzn?  Am  I a Zost  man? 

Am  I totaZZy  aZonz  in  thz  wonZd? 

Has  my  Zot  been  co4^? 

Havz  I been  madz  nakzd  and  stAippzd  o^  my  powzA  too? 

It  is  as  i^  I aZAzady  Zay  in  my  gAavz  even  though  my  bZood  is  stiZZ  woAm 
and  I havz  szAvants  to  obzy  mz,  and  many  houses  and  gAzat  wzatth  . . . 
Up!  StAikz  thz  aZoAml 
Vou  seAvants,  do  not  ZingzA  about. 

Come  to  mz  quickZyl 

I mast  immzdiatzZy  makz  a jouAnzy,  and  on  ^oot,  not  by  wagon. 

AZZ  0(5  you  szAvants  shaZZ  come  aZong  and  coAAy  my-  gAzat  tAzasuAz. 

The  jOuAnzy  shaZZrbz  as  dt^icuZt  as  a woa  campaign  and  I shaZZ  need 
aZZ  my  tAzasuAz  with  mz! 

Ach  Gott,  wiz  gAaaSt  miA  voA  dem  Tod 

Oh  God,  how  hoAAi^izd  am  I bz^oAz  dzoMi! 

Out  0(5  distAzss  I am  in  a coZd  sweat! 

Can  thz  souZ  in  ouA  own  bodies  muAdzA  us? 

(t/hat  is  suddznZy  happening  to  mz? 

I havz  aZways  ^ound  some  consoZation  even  in  thz  doAkzst  houAS.  I havz 
nzvzA  been  totaZZy  ^oAgottzn  Zikz  some  pooA  ^ooZ.  I havz  aZways  had  a 
foundation  to  gAosp  and  thzn  when  I dzsiAzd  it,  I tuAnzd  with  foAcz! 
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Now  my  6t/izngth  6 pent  and  my  -6en6ei  have 

I don't  even  know  who  I am!  Who  am  If 
Everyman!  The  nick  Everyman! 

Tkl&  t&  my  hand,  Tkl6  my  ctoak  and  what  6tt&  oven  thene  li  my  gold. 

That  t&  my  t/Lea&uAe  thnoagk  which  I aluxuj-i  had  poweA  and  eveny  wt&h  ^ul^tlZedl . . 
I know  well  that  when  1 6ee  the  tiea&uAe  night  neon  me  I ^eet  no  honaon 
and  ^night  ...  ' 

Bat  woe,  1 mu&t  go  onwand,  tkl&  comeA  to  me  tn  my  6enAe6. 

The  mes>6engeA  wa&  thene,  the  6ummon6  ha6  been  detlvoAed. 

I have  been  calZed  up  and  I muAt  go. 

Not  without  you,  my  tnea&u/ie,  you  mu&t  go  with  me. 

I will  not  leave  you  behlni.  You  ma&t  enten  anothen  hou&e.  Now,  with  me, 
quickly!  OnwoAd! 

I4t  als  wenn  eln&  genu^en  hdtt 

It  l&  a&  l^  Aomeone  had  called  out, 
the  voice  wa&  weak,  and  yet  clean. 

0 God!  help  me,  that  It  not  be  my  mo  then. 

She  l&  Auck  an  old  ^nall  woman. 

1 pnay  that  Ahe  would  be  Apaned  tklA  Alght. 

0,  only  A how  me  thlA  much  mency. 

Let  It  not  be  my  mothen! 

So  wollt  Ich  ganz  zennlchtet  Aeln 

Would  that  I wene  eaten  amy  ao  that  In  all  my  being  not  one  ^Iben 
could  not  any  out  In  deep  nepentance  and  lienee  Aullenlng. 

Back!  And  can  not  once  again,  neven  again  will  come  honnon  and  tonment. 

I will  not  have  a Aecond  Hie! 

Now  knowA  the  wounded  bneoAt,  oa  It  neven  knew  belone,  what  theAe  wondA  mean: 
Lay  down  and  die,  thlA  lA  youJi  day! 

3a!  Ick  qlaub:  AolcheA  hat  en  vollbnackt 

YeA!  I believe:  He  hoA  done  Audi  thlngA,  oppeaAed  the  Fathen'A  angen,  acquined 
mankind' A etennal  Aolvatlon  and  tknough  the  cnucillxlon,  etennal  tile. 

Yet  I know,  theAe  thlngA  only  come  to  thoAe  who  one  holy  and  good. 

Thnough  good  wonk  and  piety  one  gains  etennal  Hie. 

See  ^ene,  ao  a lands  my  wonk: 

Out  ol  Alns  I have  made  a mountain! 

So  bundened  am  I tfiat,  to  me,  God  could  neven  longlve  me,  as  he  Is  ol 
the  highest  nlghteouSneSA. 

0 ewlgen  Gott!  o gdtttidieA  Geslckt! 

0 etennal  God!  0 godly  visage! 

0 nlghteouA  path!  0 heavenly  tight! 

Hene  I cny  to  you  In  this  tost  houn,  my  mouth  uttens  a lament. 

0 my  Aavlon,  ^e  cneaton  I beseech,  tiiat  In  this  last  houn  be  mencllul  to  me. 
When  the  hellish  llend  calls  neon  and  death,  which  I lean,  ties  tie  cond, 
may  my  soul  tnavel  upwand. 

And  thou  Aavlon,  thnough  youn  Intencesslon  may  I go  to  his  night  hand. 

In  his  glony  would  I go! 

Let  you  take  my  pnayen,  willingly,  since  on  the  cnoss  you  died  and  saved 
all  oun  AoulA. 
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BENJAMIN  BRIHEN  CANTICLE  III  (Edith  Sitwell) 

ICav  Scorn, 

MoAga/i&t  S^ngoA,  p/jino 
Vav-id  QloMi>QA.,  koAn 


GABRIEL  FAURE  LA  BONNE  CHANSON 

Une  sainte  en  son  aureole 

Puisque  I'aube  grandit 

La  lune  blanche  luit  dans  les  bo  is 

J'allais  par  des  chemins  perfides 

J'ai  presque  peur,  en  verity 

Avant  que  tu  ne  t'en  ail les 

Done,  ce  sera  par  un  clair  jour  d'iti 

N'est^ce  pas? 

L'hiver  a cessE 

llindc  EckeAt,  tmoA 
Vcnyii&  HcimAtch,  pXano 


INTERMISSION 


GABRIEL  FAURE  L' HORIZON  CHIMERIQUE 

La  mer  est  infinie 
Je  me  suis  embarqu6 
Diane,  S6l6n6 

Vaisseaux,  nous  vous  aurons  ain6s 

JcaaoM  Pope,  b(VUtone 
VluJiip  ^^oAchead,  pZano 


ALBAN  BERG 


SIEBEN  FROHE  LIEDER 


Nacht  (Carl  Hauptrnan) 

Schil filed  (Nikolaus  Lenau) 

Die  Nachtigall  (Theodor  Storm) 

TraumgekrOnt  (Rainer  Maria  Rilke) 

Im  Zirrmer  (Johannes  Schlaf) 

Liebesode  (Otto  Erich  Hartleben) 

Sommertage  (Paul  Hohenberg) 

SAecEa  Alitn,  6op^no 
TzAAy  VzdimcL,  p^no 


TdfiAy  VzcXma,  Philip  Mo^zhzad  and  t^a/igoAeJ:  Slnge/i  oAz  mmbeM 

0^  thz  BMC  ^aculky. 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Aa  a Pnlznd  MuaIc  at  Tanglewood  and  aont/ilbuton.  to  the.  Be/ikihlAz  Mos-cc 
Cente/i,  you  have,  been  Invltzd  to  thU>  conceAt  and  to  the.  nume/iouA  otheA  conceAti 
oi  thz  CznteA. 

The  BeAkihlAe  Mu^lc  CenteA  lb  In  poAt  buppoAted  thAough  the  geneAoblty  OjJ 
the  PAlendb,  and  m hope  you  i/^lll  encouAage  otheM  to  enAoll.  ContAlbutlonb  In 
any  amount  oAe  ufelcome.  A Seabon  MembeAbhlp  at  $25  entltleb  an  Individual  OA  a 
family  to  attend  all  BMC  eventb  without  {^uAtheA  contAlbutlon.  fAlendb  without 
beobon  membeAbhlp  and  otheAb  attending  each  BMC  event  oAe  obked  to  contribute  a 
minimum  o^  $2,00  at  the  gate. 

The  BeAkbhlAe  Mublc  Center  lb  albo  bupported  In  part  through  a generoub 
grant  {^rom  the  National  Endoioment  ^or  the  AAtb  In  Wabhlngton,  V,C,,  a Eederal 
agency  cAeated  by  Act  o^  Congrebb  In  1965, 


BALDWIN  PIANO 


TRANSLATIONS 


La  Bonne  Chanson,  by  GabfU,eZ  Fclu/lz 

Une.  6ainta  en  ion  auKtoZo, 


A SaZnt  Zn  heA  kaZo, 

A ChateZalnz  Zn  heA  ZoioeA, 

AZZ  that  a human  u)oAd  may  txpAeM 
0^  QAacz  and  Zovz; 

Thz  goZdm  ioand  ivhZch  Zi  hojoiAd 
OjJ  ;f/ie  ho  An  Zn  thz  cU&tant  ux>od&, 
LZnkzd  wZtJi  thz  tzndzA  pAZdz 
0{^  thz  no  biz  ladZzi  oi  yo  Az. 

And  ujZth  thZi  a chanmZng  tAzaut 
0)^  mzzt  and  triumphant  imZZz 
ComZng  ^oAth  wZth  itoanZZkz  Znnoczncz 
And  a blaih  o^  a mman-chZld, 


Thz  Zoo  hi  0^  a pzoAl  ojhZtz  and  Aoiz 
Thz  gzntZz  patAZcAan  hoAmony, 

I izz,  I hzoA  aZZ  thoMz  thZngi 
In  hzA  CoAlovZngZan  namz. 

PuZiQuz  Vaabz  grandit 

SZnzz  dawn  awokz  and  ianAiiz  Zi  hzAz, 

SZnzz  a^toA  havZng  zvadzd  mz  {jOA  io  long  a tZmz,  thz  hopz  coniznti 
To  tuAn  towoAdi  mz  u)ho  Z&  caZlZng  and  ZmpZoAZng  hzA, 

SZnzz  aZZ  thZi  happZnza  Zi  Azady  to  bzzomz  mZnz, 

I would  ZZkz  to  bz  guZdzd  by  you,  bzautZ^ul  zyzi  with  gzntZz  ^Zamz, 
GuZdzd  by  you,  oh  hand,  wZth  mZnz  holding  youAi  tAembZlngZy, 

To  walk  ahzad,  bz  Zt  thAough  pathi  o^  moii 
Oa  by  thz  Aoadi  o^  pzbbZz  and  itonz, 


And  whZZz  dAzamZZy  walking  along  thz  Aoad, 

I would  iZng  iZmplz  oZa6, 

To  which  I bzlZjzoz  ihz  would  IZdtzn  without  dZiplzoiuAZ, 
And  truly  I do  not  dAzam  o{^  any  othzA  poAcudZiz. 


La  lunz  blanchz  luit  dans  Izi  boZi 

Thz  whZtz  moon 
ShZnzi  Zn  thz  £oAz&t, 
fAom  zozAy  baanch 
Comzs  i^oAth  a voZcz, 

UndzA  thz  {^olZagz, 

Oh  bzlovzd! 

Thz  pond  Az^lzcti, 

A dzzp  mlAAOA, 

Thz  iZlhouzttz 
OjJ  thz  doAk  willow, 

WhzAz  thz  wind  Zi  wzzpZng. 

Let  u&  dAzam,  thli  Zji  thz  houAl 

A vait  and  

TzndzA  calm 
Szzmi  to  dzicznd 
fAom  thz  {^ZAmamznt 
Which  thz  globz  ZAAodZatzi; 

ThZi  Zi  thz  zxquZiZtz  houA, 


J’aHaZi  poA  dzi  chzmZni  peAjZdzi 

I woi  walking  along  tAzachzAoui  pathi, 
Painfully  unczAtaZn, 

VouA  dzoA  handi  wzAz  my  guZdzi; 

VzAy  palz  on  thz  dZitant  hoAizon 
Thz  hopz  0^  dawn  wai  glZimzring  - 
VouA  glancz  wai  IZkz  thz  dawn! 

No  noZ^z,  iavz  thz  iound  hZi  own  itzpi, 
Gavz  couAagz  to  thz  tAavzlzA; 

VouA  voZcz  ho6  ioZd  to  mz:  Go  on! 

My  ^zoA{^ul  hzoAt,  my  gloomy  hzoAt 
Wzpt  lonzly  on  thz  mouAn^ul  Aoad, 

But  lovz,  delightful  vanquZihzA, 


-ha&  united  ui  Zn  Joy! 


Note:  Paul  VeAlaZnz,  o6  a tAoublzd  young  man  of  26  who  had  Juit  made  an  attempt 
to  itAanglz  hii  mothzA,  met  and  began  to  couAt  MathZldz  Mautt,  aged  16,  to^ 
uhom  he  iznt  iomz  of  the  poemi  of  thz  Bonne  chanion  a&  IztteAi  duAcng  ^izZa 
engagement.  ThZi  engagement  lasted  a yzoA,  aftzA  which  they  wzAz  moAAAed.^ 

A yeoA  latzA  thz  moAAZagz  began  to  bz  destroyed  by  thz  disoAdzAS  suAAoundAng 
thz  turbulent  love  affoAA  be^zzn  VeAlainz  and  thz  poet  AnthuA  Rimbaud,  Just 
slightly  Mathildz's  sznZoA.  Thz  poems  of  thz  courtship  show  thz  Joy  of  thz 
maAAlagz  as  well  as  thz  signs  of  its  eventual  doom. 
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J'cui  pzu/L,  zn  \)<2AAjji 


So  much  you/L  Zmage,  deoA.  to  mo.  ^oazvqa, 
1>^)zZU  tn  tkii  k&iAt,  - all  you/i&, 

This  hojOLAt  mtk  ^olz  datilAz 

To  lovz  and  to  plmse  you. 

And  I t/imblz,  please  ^oAgtvz 
My  bluntly  tzlltng  it, 

At  the  tfiought  that  a 6tnglz  mad,  a 

6milz 

Coming  ^Aom  you  novo  i^  my  laio. 

And  that  it  muld  -iu^^icz  a gz&tuAz 
Oa  a MoAd  OA  twinkling  o^  an  zyz 
To  makz  thz  lokolz  o^  mz  beAz^t 
0^  my  czlzitial  dAzam! 

But  i^  I should  no  longeA  &zz  you, 

Thz  iutuAz  twuld  appzoA  4o  6ad 
And  iillzd  voith  zndlzs^&  gntzi, 

Exczpt  ^OA  onz  gAeat  hopz- 

ImmzAyltzd  in  tkii  4>upAemz  happinz&6. 

To  Azpzat  to  myAzl^  agatn  and  again. 

In  6pitz  ojJ  tko^z  Aad  tkougktJb, 

That  I looz  you,  that  I lovz  you! 


Avant  Quz  tu  nz  t'zn  oilier 

BzioAz  you  dUappzoA 
Volz  moAiUng  6toA, 

--A  thousand  quaiU 
Sing,  6ing  in  thz  tkymz.-- 

TuAn  towoAd  thz  pozt 
OJho^z  zyzi  oAz  iull  o{,  lovz) 

-'■Thz  loAk 

Mounts  to  thz  6ky  with  thz  day.-- 

TuAn  youA  glance 
I'Jhich  dawn  dAowm  in  its  bluz; 
■"-What  joy 

Among  thz  ^izlds  o^  Aipz  whzat! — 

And  makz  my  thoughts  6hinz 
VondzA  — ioA  aioay,  ah,  koA  away! 
~‘Thz  daim 

SpoAklzs  gaily  on  thz  hay.-- 

Jn  thz  6wzzt  dAzam  whzAzin  6t0u 
My  6WzzthzoAt,  6 till  o6lzzp  . . . 

--Quickly,  quickly 
foA  hzAz  comz6  thz  goldzn  6un,— 


I almost  izoA,  in  tAuth  bz  6oid, 

So  much  I ^zel  my  li^z  znlaczd 
OJith  that  all  Aodiant  thought 
That  took  hold  oi  my  60ul  that  pait 

SummzA, 


done,  cz  6ZAa  poA  un  claiA  jouA  d’ttt 


So  it  will  bz,  on  a clzoA  day  o^  ^urnnzA, 
Thz  glowing  Aun,  acjcomplicz  o^  my  joy, 
Will  makz,  amidst  thz  Ailks  and  AotinA, 
Still  lovzlizA  youA  deoA  beauty; 


Thz  all- bluz  Aky,  ApAzad  likz  Aomz  high  tznt. 
Will  tAmblz  AumptaouAly  in  Izngthzning  ^oldA 
On  ouA  two  ^aezA  which  will  makz  palz 
Thz  emotionA  o^  happinzAA  and  expectation; 


And  when  thz  evening  comzA,  thz  oiA  wilt  bz  gznttz, 
And  will  play  coAzAAingly,  gently,  in  youA  veils. 
And  thz  peaceful  gaze  o^  tiiz  AtoAS 
Will  Amilz  benevolently  on  this  wedded  paiAl 


M'zst-cz  pas? 

Ja  it  not  Ao7  OJz  will  walk  gaily  and 
Alowly  along  thz  Aoad, 

Thz  unobtAusive  path  vuhich  AhowA  uA 
Amiltng  Hope, 

Hot  coAing  i^  wz  oaz  unnoticed  oA  i^ 
WZ  OAZ  Azzn. 

JAolatzd  in  lovz  as  i^  wz  wzAz  in  tie 
dOAk  ^OAZAt, 

OuA  two  hzoAtA,  emitting  thziA  peace- 
ful tzndzAnzsA, 

Will  bz  two  nightingalzA  Ainging  at 
night. 

Without  thoughts  of  what  fate  holds 
in  AtOAZ  foA  UA, 

Wz  will  pAoczzd  along  with  even  steps 

Aiid  hand  in  hand,  with  the  child- likz 
souls 

Of  those  whose  lovz  is  unalloyed.  Is 
it  not  AO? 


L’hivzA  a czsaH 

WintzA  is  ovcA,  thz  light  Is  soft 
And  dances  fAom  the  zoAth  to  thz  clzoA 
sky; 

Thz  saddest  heoAt  must  now  give  way 
To  thz  gAeat  joy  scattzAzd  in  thz  ah. 

foA  a whole  yzoA  I have  had  spAing  in  my 
soul. 

And  thz  gAzzn  AztuAn  of  sweet  blossom  time 
Likz  a flame  SuAAounding  a flame. 

Adds  ideals  to  my  ideal. 

Thz  bluz  sky  extends,  heightens  and  cjwwn^i 
Thz  unchangeable  azuAz,  whzAz  my  lovz 
Azjoiczs . 

Thz  season  is  lovely  and  my  sl'iaAz  is  good. 
And  all  my  hopes  at  last  have  theh  day. 

Let  SummzA  come!  Let  also  come 
Autumn  and  WintzA  I And  zvzAy  season 
foA  me  (oill  bz  lovely,  oh  you,  whom 
This  fantasy  and  this  thought  adoAnl 
-English  tAanslation  by  Waldo  Lyman- 


VHon^zon  ChmViiquLt  (The  i/Zd^ionoAi/  HoAZzon)  - PoemA  by  Jean  Ve.  La  Vlltd  Pe  ^inmont 

la  mzn.  ut  lYi{^i.YU.2.  . . . 

Thz  6za  -La  Zni^Znitc  and  my  dJiQxmJA  ajiz  ^ootlAk, 

The  ica  4-cng^  to  the  Aun  oa  it  beatA  agcUyiAt  the 

and  my  fickle  (pLeamA  6eem  pZeoAed  to  dance  upon  the  Aea  tike  contented  biAdA, 

The  voAt  movement  o^  the  imveA  caA/iieA  them  amy, 

the  bAeeze  agitatcA  them  and  nxittA  them  in  thein.  ^otdA; 

Ptaying  in  the  6hip'A  t/iack,  they  ^oAm 

an  eA>cont  to  the  vejAbeJUA  voho&e  ^tight  my  heoAt  hoA  ^ottoujed. 

Intoxicated  with  oiA  and  -Aott  and  6 tang 

by  the  ^oam  ojJ  the  4ea  that  com^oAtA  and  woAheA  away  teoJiA, 

^ey  witt  undeAAtand  the  open  Aea  and  itA  good  venom^ 
the  AtAaying  gattA  witt  take  them  ^oK  theJA  own. 

Je  me  AuiA  emboAgut 

I emboAk  on  a veAAet  that  danceA  and 

AottA  ^Aom  Aide  to  Aide  and  pitcheA  and  AockA. 

My  ^eet  have  ^oAgotten  the  eoAth  and  itA  pathA; 

ihe  yietding  waveA  make  me  heoA  otheA  cadenceA  moAe  beauti^ut  than  the 
taxy  Ahy^Om  OjJ  human  AongA. 

To  tive  oinidAt  you,  atoAf  Am  I a peAAon  on  a to  At  Ahip? 

My  bAotheAA,  I have  4ujJjJe/ted  oveA  att  youA  continentA . 

I want  onty  the  Aea,  I want  onty  the  wind 

to  cAadte  me,  tike  a child,  in  the  boAom  o^  the  loaveA. 

Beyond  the  poAt  which  iA  no  moAe  than  a fading  image 
the  teoAA  0(5  depoAtuAe  no  tongeA  buAn  my  eyeA. 

I cannot  AemembeA  my  toAt  {^oAewetlA.  . . , 

0 my  pain,  my  pain,  wheAe  have  I te^t  you? 

Viane,  Stt€n^ 

Viana,  Sitene,  moon  o^  beautiful  metat, 
that  AeitectA  on  ua  ^Aom  youA  abandoned  ^ace, 

in  the  eveAtoAting  boAedom  ojJ  SideAeat  calm,  the  AegAet  ioA  a 4an  whoAe 
iatt  we  mouAn. 

0 moon,  I want  ^Aom  you  youA  limpidity, 

InAutting  to  the  vain  AtAiving  0(J  pooA  AoutA, 
and  my  heoAt,  otwayA  tiAed  and  oJtwayA  AeAtteAA, 
oApiAeA  towoAdA  the  peace  o^  youA  noctuAnat  ^tame. 

VaiAAeaux,  nouA  vouA  auAonA  oim^dA 

VcAAciA,  we  have  toved  you  to  no  avail) 
the  toAt  o{i  att  o{^  you  hoA  gone  out  to  Aea. 

At  the  Aetting  Aun  Ao  many  open  AoitA  te^t  that  thiA  poAt  and  my  heoAt 
oAe  ioAeveA  dcACAted. 

The  Aea  hoA  AendeAed  you  to  youA  de&tiny,behond  the  AhoAe  uheAe  oua 
^ootAtepA  Atop. 

We  could  not  keep  youA  aouIa  in  chainA. 

Vou  have  need  o^  ^oa  aicay  poAtA  that  I do  not  know. 

J am  one  o^  thoAe  whoAe  deditcA  oAe  on  the  eoAth. 

The  bAeath  that  intoxicateA  you  ^iltA  my  heoAt  with  ieoA, 
but  youA  call  in  deepest  night  makeA  me  deipaiA, 

FoA  I ^eet  within  me  an  unAotiated-  deiiAe  ^oA  gAeat  depoAtuACA . 


-4- 


Nacht  .{N^qhX) 

TmJiigkt  cZoLid&  ovsa  a da/Lkenlng  vaMcg: 

Hlits  itooLtf  McubiA  hAjpptz^  6o^:^y. 

Nou)  Xhe  \jzaJL  &iLddzYily  tl^toA — 

Oh  4ee/ 

A Mid^f  mnd^ou&  mKtd  A,Q,vzalzd, 

SitveA  moarvtcUn&  6tand  ioAgz  o6  dA2am, 

QijUeX  pcutli6  6tAztch  JUkz  6ilveA  thA2ad& 

Ac/lo66  the,  vaZtey  i^Aom  fUdden  6ouAces, 

And  the  magnt^tceyit  wo  Aid  40  dAeamity  puJie, 

QiUet  beech  tAee&  Atand  atong  the  way 
Black  06  AhadowA, 

A wtAp  OjJ  Amoke  alaca  in  the  dlAtance 
Alone,  light. 

And  ^Aom  the  depthA  o^  the  duAk 
llgiitA  twinkle  In  the  Allent  night. 

VAlnk  my  Aoal!  VAlnk  o^  Aolltude! 

Oh  Aee! 

Schll^lled  (Song  among  the  ReedA) 

At  evening  I gladly  wandeA  along  AecAet  ^OAeAt  pathA 
To  the  Aeedy  AhoAe  and  think  o{^  you,  beloved. 

Aa  twlZlght  iallA,  the  AeedA  AuAtle  myAtenlouAly , 

Moaning  and  whlApeAtng  that  J Ahould  weep. 

And  It  AeemA  I heoA  youA  voice  floating  lightly  on  the  bxeeze. 
And  youA  deoA  Aong  In  the  depthA  o^  the  pool. 


Vie  Hachtlgall  [The  Nightingale) 

The  nightingale  Aang  thAoughout  the 
night. 

The  AweetneAA  ojJ  ItA  Aong,  echoing  and 
Ae- echoing, 

B'lought  the  aoaca  Into  bloom. 

She  woA  once  a wild  young  thing; 

Now  A he  walkA  deep  In  thought, 

CoAAylng  In  heA  hand  hcA  AwmeA  hat, 
He/edleAA  o^  the  Aun'A  bAllllance, 

And  knowA  not  what  to  do. 


TAaumgekAdnt  {CAown  ojJ  VAeamA] 

It  WOA  the  day  o^  the  white  chAyAanthe- 
mumA; 

ThelA  bAllllance  woa  almoAt  painful  to 
me. 

And  then,  then  you  came  and  took  my  Aoul, 

In  the  deep  ojJ  night. 

J WOA  a^Aold,  and  you  came  tendeAly, 
gently. 

I had  juAt  been  dAeamlng  o^  youi 

Vou  came,  and  Ao^tly,  oa  In  a ^alAytale, 

The  night  ACAounded. 


Im  llmmeA  (JndooAA) 

Autumn  AunAhlne.  Gentle  evening  lookA  In  quietly. 
A ^lAe  cAackleA  In  the  heoAth  and  Auddenly  glowA . 
So!  My  head  upon  youA  knee, 

So  am  J at  peace. 

When  my  eycA  AeAt  In  youA, 

How  gently  the  mlnuteA  poAA. 


UebeAode  (Ode  oi  Love] 

Embraced  by  love,  we  btlAA^ully  iell  oAleep. 

A AummeA  bAeeze  whlApeAed  at  ':6ie  open  window 
And  coAAled  ouA  peaceful  bAeathlng  out 
Into  the  moonlit  night. 
fAom  the  goAden  the  ^AagAance  o^  aoaca 
CAept  timidly  to  ouA  bed  o^  love, 

Bnlnglng  uA  wondeA{^ul  dAeamA'. 

VAeamA  0^  AaptuAe,  {filled  with  longing. 

Sormettage  (SummeA  VayA] 

Now  dayA  Aide  tJiAough  the  wo  Aid,  Aent  ^Aom  the  blue  eteAnlty. 
Time  poAAeA  on  the  AummeA  bAeeze. 

Now  by  night  with  HIa  holy  hand,  the  ioAd  weaveA 
WAeathA  ojj  AtoAA  above  the  enchanted  land. 

Oh  my  heoAt,  In  thcAe  magical  dayA 
What  can  youA  bcAt  Aong  expAeAA 
Oj^  youA  deep,  deep  longlgg? 

The  meadow'A  Aong  quA,etA  :die  bAeoAt, 

WoAdA  iall  Allent  oa  natuAe’A  beauty  un^oldA, 
fulfilling  you  completely. 
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CONCERT 
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MAURICE  RAVEL  SHEH^RAZADE  (Tristan  Klingsor) 

Asie 

La  flQte  enchant^e 
L' indifferent 

KoutPi/iyn  Ximan,  mezzo  -dop'iano 
MaAgaAct  SZngeA,  piano 


RICHARD  STRAUSS  FONF  KLEINE  LIEDER,  OPUS  69 

Der  Stern 
Der  Pokal 
Einerlei 
Waldesfahrt 
Schlechtes  Wetter 


Ma/Uha  Shcucp,  6opAam 
ToAfiy  Vzaitna,  piano 


- short  intermission  - 


GEORGE  CRUMB 


SONGS,  DRONES  AND  REFRA.INS  OF  DEATH 


Refrain  One 

I.  La  Guitarra  (Death-Drone  I) 

Refrain  Two 

II.  Casida  de  la  palomas  oscuras 
Refrain  Three  (Death-Drone  II) 

III.  Cancion  de  jinete,  1860 
Refrain  Four 

IV.  Casida  del  herido  por  el  agua 

San^o^d  Sylvan,  ba/Utone. 

Vavid  Ethan  Su66mn,  elzctyUc  gcUta/i 
(Olttiafu  EZlMton,  qZzcjOujc.  c.OYV^bcu>i> 
Kim  PatoAoon,  oZzct/Uc  kzyboaxdA 
Nzil  G/iovz/l,  pzAJZuA6ioyi 
Stephen  FeAAzAa,  peAcu6.iion 
John  Neufton,  seconding  engineer 
Geo^e  Schulte/L,  oA^iitant 

Theodore  AntX}nioii,  condwetoK. 


Theodore  Antoniou,  Jenjvj  Vecima,  and  Ma/igoAet  Singe/i  axe  membeu  the 

BeAk6  hiAe  Mudic  Cente/i  {,aculty. 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Aa  a fniend  Ma&ic  at  TangZetoood  and  contAibatoA  to  tiie  BeAk&hvie  Maiic 
Cente/i,  you  have  been  invited  to  tfvU  conce/it  and  to  the  mme/iouA  othe/i  conce/it6 
0^  the  Muiic  Cente/L, 

The  Be/ik&hi/ie  MuAic  CenteA  >c6  in  pa/it  6uppo/ited  th/ioagh  the  geneAOAity 
the  F/iiendd,  and  u)e  hope  you  mtZ  encou/iage  othe/u  to  enAolt.  Cont/Ubution&  in  any 
amount  oAe  toeZcome.  A Sea&on  Membeuhip  at  $25  entitle&  an  individual  oA  a family 
to  attend  alt  BMC  events  uiithout  ^u/itheA  cont/ubution.  F/iiencU  uUthoat  4ca4on 
membe/i&hip  and  othe/u  attending  each  EMC  event  oAe  a&ked  to  cont/Ubute  a minimum 
0^  $2.00  at  the  gate. 

The  BeAfuhiAe  Mu&ic  CenteA  i&  al6o  6uppoAted  in  pa/it  th/wugh  a gene/toui  g/iant 
^/Lom  the  Motional  Endoivment  i^oA  the  AAt6  in  Washington,  V.C.,  a EedeAol  agency 
cAeated  by  Act  CongAes/>  in  1965. 


BALDWIN  PIANO 


CARL  FUDGE  HARPSICHORD 


mf^iSLArms 


Shih^'iazade,  bi/  Mau/Uce  MveZ 
lA^u-a) 


k&la, 

Ancxznt,  moAvetoai  countn.ij  f^oUAy  taZoA, 
u)h.^/Lz  {^onAta&y  4£eep4  ttkz  an  ewip'ieii 
In  fie/t  ioAdAt  iZUidd  with.  my&tzAy. 

A^ija, 

I twuZd  I couM  go  with  thz  6kip 

(jJkick  ti  Aoc.ki.ng  thiA  zvzning  in  thz  poAX, 

My&teAioa&  and  Zonzty, 

And  which  6pAzad6  at  ixu>t  it&  vioteX  6ail& 
Like  an  immcn&c  bind  o^  night  in  the 
golden  6ky. 

I would  I could  go  towoAd&  the  i&lai'id', 
oi  ^lowe/u. 

While  li&tening  to  the  Aong  o^  the 
waywoAd  6ea 

With  it&  old  bewitching  Ahythm. 

1 would  I could  Aee  Vama&cuA  and  the 
PenAian  citie& 

With  minoAets  nlding  ainily  into  the  6ky. 

I would  I could  4ee  bemiti^ul  6ilk 
tuAbanA 

Above  black  ^oceA  with  Ahining  teeth) 

I would  like  to  Aee  eyeA  doAk  with  love 

And  pupilA  Ahining  with.  Joy 

In  ^aceA  with  AkinA  yellow  oa  an  oAange; 

I would  like  to  Aee  velvet  ganmentA 
And  AobeA  with  long  ^ningeA. 

I would  like  to  calumetA  held  between 
lipA 

Fninged  with  white  beoAdA; 

I would  I could  Aee  gnoAping  meAchantA 
with  theiA  Ahi^ty  eyeA, 

And  cadiA,  and  vizieAA, 


Who  with  a Aingle  movement  o^  theiA 
bending  ^ingex, 

VecAee  li^e  oa  deoth  JuAt  oa  they  wiAh, 

I would  I could  Aee  Peuia,  and  India, 
and  then  China, 

The  poAtly  mandaninA  beneath  theiA 
AunAhadeA, 

And  the  pninceAAeA  with  theiA  delicate 
handA, 

And  the  AcholoAA  who  diApute 
About  poetAy  and  beauty; 

I would  I could  linge/L  at  the  enchanted 
palace 

And  like  a ^oAeign  tnavelleA, 

Gaze  lingeAingly  at  countAyAideA  painted 
On  mate/ualA  in  pinewood  ^AomeA 
With  a iiguAe  in  the  midAt  0{^  an  oAchoAd; 
I would  like  to  Aee  oAAoAAinA  Amiling, 

The  executioneA  who  cutA  o^i  an  innocent 
head 

With  hiA  gAzat  cuAved  oAiental  AahAe. 

I would  like  to  ^ee  beggoAA  and  qaeenA; 

I would  like  to  Aee  aoaza  a\vd  blood; 

I would  like  to  Aee  thoAe  who  die  ioA 
love  OA  elAe  ^oa  hate. 

And  then  lateA  I would  AetuAn 
And  AelatJL  my  adventuAe  to  thoAe 
intzAoAted  in  dAeamA, 

While  AoiAing  like  Sinbad  my  old 
AAabian  cap 

Now  and  then  to  my  lipA 

To  inteAAupt  the  tale  with  oAtiAtAij  . , . 

IngliAh  tAC'/iAlation  by  Wini^ted  Rad^oAd) 


La  Plate  enchant^e 

The  Abode  iA  Ao^t  and  my  moAtzA  AleepA 
With  a ^unny  Ailken  bonnet  on  hiA  head 
And  hiA  long  yellow  noAe  in  hiA  white 
beoAd, 

But  J,  I am  Atm  awake. 

And  I can  heoA  outAide 

The  melody  o^  a ^lute  eloquent 

0^  AadnZAA  oA  Joy  in  tuAn. 

An  oiA,  now  languoAouA,  now  gay. 

Played  by  my  deoA  loveA, 

And,  when  I dAow  neoA  The  coAement, 

I ^eel  that  each  note  ^lizA 
fAom  the  ^lute  towoAdA  my  cheek 
Like  a myAteAiouA  kiAA , 


L'Jndi^^^Aent 

VouA  eyeA  axe  gentle,  like  thoAz  o^  a 
giAl, 

Young  AtAangeA,  and  the  delicate  cuAve 
OjJ  youA  han^ome  ^ace,  Ahadowed  with 
down, 

lA  A till  moAe  alluAing  in  itA  conto^jA, 
YouA  lipA  chant  on  my  thAzAhold 
An  unknown,  choAming  tongue. 

Like  inhoAtnoniouA  muAic, 

EntzA!  And  that  my  wine  may  Ae^AZAh 
you  . . . 

But  no,  you  poAA, 

And  I Aee  you  leaving  my  dooA, 

Making  a loAt  gAace^ul  geAtuAz 
YouA  hipA  gently  Amyiy^, 

With  youA  languid,  feminine  walk  , . . 


fiin^  kleine  LiedeA,  OpuA  69,  by  RichoAd  StAouAA 


"OeA  Stetn  [The  StoA)^ Vex  Pokal  {The  Goblet) 


1 Aee  the  lovely  Atax  again, 

Jt  winkA  and  appAoachzA  me  gladly. 

It  wanmA  and  ApoAkleA. 

The  cloAex  it  comeA  the  daxkeA  the 
otheAA  become. 

The  heoAt  iA  bAidled. 

The  flying  haix  huAAieA  to  me. 

The  moAAZA  dxeam  o{^  conqueAt. 

I dAzam  0^  peace. 

The  othex6  ^oAztell  the  iutuxe  {by  the 
AtOAA] 

To  me  the  light  OjJ  poAt  timeA 
iillA  my  houAz, 


FxiendA ! 

Vedicate  ike  cup  to  all  mankind,  w!iick 
axe  illminated,  accompanied  and  axe 
pleoAed  by  the  Aome  Aun, 

Joy  to  the  loved  unknown. 

AmboAAodoA  o^  light,  Aelative  to  the 
heoAt,  whoAe  teaxA  ovex^low  when  you 
look  at  the  Aun. 


Zr. 


\ 


^neAJLeyj 

ItA  mouth.  cJbaxy6  thz  same, 
lt&  kiAi  ^ aJbxiyii  new  to  me. 

I-C6  Qjye/i  cVLZ  yoX  thz  4ome. 

Jti  open  glance  It  ^cUth^uZ  to  me, 

0 you  lovety  conttancy,  koto  you  become 
to  v(vUed, 

SMechtet  WottcA  ( Bad  weathd/i) 

Tklt  It  m^al  toeoXhiiKl 

It  tt  mining  and  ttomiyig  and  tleeting . 

1 tit  in  tke  loindouf  and  Zook  out  into 
the  doAknett. 

TheAe  tkinet  a tittle  light  that  ^licke/ct 
back  and  ^oAth. 

A little  motheA  with  a little  lantoAn 
totteAt  along  the  ttAeet, 

I think  the  bought  ^louA,  eggt  and  buttcA 
with  which  to  bake  a cake  (,oA  heA  ^at 
little  daaghteA  - 

She  [the  daughteA)  titt  at  home  in  a chaiA 
and  blinkt  at  the  light  hal^  awake 
The  golden  lockt  ^all  oAound  heA  ^ace. 


Ualdet^ahAt  [foActt  t^iaveltj 
liy  coAAuage  Aollt  t lowly  thiough  the 
cheeAi^ul  gAeen  woodt,  thAough  ^loiveAing 
valleyt  that  magically  bloom  in  the 
tun’t  KOjyt, 

I tit  and  tente  and  dAeam  and  tfdi'ik  about 
my  beloved, 

TheAe  appeoA  thAee  thadow  ^oAmt, 

Head- nodding  into  the  coAAiage, 

They  hop  and  make  ^acet. 

So  mocking  and  yet  to  thy. 

And  twiAl  like  cloudt  togetheA, 
and  giggle  and  Auth  am.y, 

I tit  and  tente  and  dAeam  and  think  about 
my  beloved. 


Sonqt,  VAonet  and  Re^Aoint  o^  Veath,  by  Geo Age  CAumb 


The  GuitoA 

The  lament  the  guitoA 
begint. 

The  wine  cupt  o^  daybAeak 
oAe  bAoken, 

The  lament  ojJ  the  guitoA 
begint. 

It  it  utelett  to  hath  it. 

It  it  impottible  to  hugh  it. 
It  weept  monotonout 
at  the  wateA  weept, 
at  the  wind  weept 
oveA  the  tnow^all. 

It  it  impottible  to  hath  it. 

It  weepit  ioA  thing t ^oa  away. 
Sand  OjJ  the  warn  Souhi, 
at  king  ^OA  white  camelliat. 

It  weept  oAAow  without  toAget, 
evening  without  moAning, 
and  the  ^iAtt  dead  biad 
upon  the  bAanch, 

Oh,  guitoAJ 

HeoAt  gAievoutly  funded 
by  (live  twoAdt , 

Catida  oj  the  VoAk  Vovet 
ThAough  the  bAonchet 
the  lauAel 

I taw  two  doAk  dovet. 

The  one  wot  the  tan, 
the  otheA  the  moon. 

Little  neighboAt, 

I taid  to  them, 
wheAe  it  my  tomb? 

In  my  tail,  taid  the  tun, 
in  my  tfiAoat,  taid  the  moon. 
And  I who  wot  walking 
with  the  eoAth  at  my  belt 
40W  two  eaglet  o^  moAble 
and  a naked  giAl, 

The  one  woa  the  otheA 
and  the  giAl  wot  no  one. 
Little  eaglet, 

I taid  to  them, 

OJheAe  it  my  tomb? 

In  my  tail  taid  the  tun, 
in  my  thAoat,  taid  the  moon. 


ThAough  the  bAanchet 
0^  the  lauAel 
I taw  two  nakedi  dovet 
The  one  toot  the  otheA 
and  both  weAe  no  one. 

Song  0^  ^e  fUdeA,  I860 
In  the  black  moon 
0^  the  highwaymen, 
the  tpuAt  ting. 

Little  black  hoAte, 

WhitheA  with  youA  dead  AideA? 
, , . The  hoAd  tpuAt 
ol  the  motionlett  bandit 
who  lott  hit  Aeint , 

Little  cold  ho  Ate, 

IfJhat  a tcent  o^  the  loweA 
oi  a kni^el 
In  the  black  moon 
bled  the  mountaintide 
0^  SieAAa  MoAena, 

Little  black  ho  Ate, 

WhitheA  with  youA  dead  AideA? 
The  night  tpuAt 
itt  black  ^lankt 
pieAcing  with  ttant. 

Little  cold  hoAte, 

What  a tcent  o^  the  ^loweA 
0^  a kni^el 
In  the  black  moon, 
a thAi'ek!  and  the  long 
ho  An  oi^  the  bon^iAe, 

Little  black  koAte, 

WhitheA  with  youA  dead  AideA? 
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Ca&^da  0^  tho.  Bog  Wounded  bif  thd  UatoA 

I want  to  go  doww  to  thz  wo.tl, 

I want  to  go  up  the.  walZ&  of^  GAanada, 
to  watch  Sie  kejont  ptejiced  through 
by  thz  dank  thna&t  o^  wateA, 

The  wounded  boy  wa&  moaning 
unden  hu>  cnown  o^  nime, 

Vootii,  ctstenm,  {,ountatm> 

nai&ek  thenn  6won^  to  the  wind. 

fjJhat  a ^uny  o^  love,  what  a wounding  edge, 

Aujeh  noctunnat  rnunmum, 

6uch  a white  deathl 

Such  detentA  o^  tight  wene  cnwnbting 

the  Aondi  o^  d^n! 

The  boy  wai  atone, 

the  city  o6teep  in  hi&  thnoat. 

A waten  6 pout  out  o^  his  dneams 
wands  o^^  the  hungny  atgae. 

The  boy  and  his  agony,  ^ace  to  lace, 
wene  two  gneen  nains  entaced. 

The  boy  stnetched  out  on  the  gnound, 
and  his  agony  bent  oven. 

I want  to  go  down  to  the  wett, 

J want  to  die  my  own  death,  by  mouth^uts, 

I want  to  stuif^  my  heant  with  moss, 
to  watch  the  boy  wounded  by  the  waten. 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 
S?xTH 

CrWIUll  CONCERT 

Sunday,  August  22,  1976,  at  8:30  P.M. 
Chamber  Music  Hall 


ROBERT  SCHUMANN  SIX  SONGS  ON  POEMS  OF  RUCKERT 

Widmung 

Aus  den  Sstlichen  Rosen 
FI  age! ! FlUgel!  um  zu  fliegen 
Himmel  hat  eine  ThrSne  geweint 
Rose,  Meer,  und  Sonne 
Mein  schOner  Stern 


PMido.  EckeAtf  teno^ 
ToAAy  VeC'Cim.,  p^lano 


GUSTAV  MAHLER  FIVE  SONGS  FROM  DES  KNABEN  VJUNDERKORN 

Wer  hat  dies  Liedlein  erdacht? 

Das  irdische  Leben 
Ablbsung  im  Sommer 
Wo  die  schdnen  Trompeten  blasen 
Lob  des  hohen  Verstands 


HtcfUe  UeZneA,  mezzo  ■iiop'ixuw 
PkiLip  MoAehead,  pia.no 


JOSEPH  FENNIMORE  PARTY  SONGS  (1969-1976) 

Maybe  he'll  be  there 
An  angel  passes 
I'm  at  a party 

Home  is  not  where  my  heart  is  (first  performance) 

SheAyZ  OoeAhott,  6opAano 
Vennis  HeimAiek,  piano 


INTERMISSION 


GABRIEL  FAURt 


POte  D‘UN  JOUR 


Rencontre 

Toujours 

Adieu 

S.ZOUH,  t>iuoK 
MoA.ga/LCt  S-lnge/i,  piano 


FRA.NZ  SCHUBERT  THREE  SOfiGS 

Suleika  I 
Nachtviolen 
Suleika  II 

EtizabeMi  VaAczJUU,  6opnano 
Ve.nni&  UeXmaich,  piano 


DOMINICK  ARGENTO  SIX  ELIZABETHA.N  SONGS 

Spring 
Sleep 
Winter 
Di  rge 
Hymn 

Diaphenia 


Rodnty  ^Uilzn.,  tznon. 
Lynn  Jomibon,  piano 


Te/iAy  Vacima,  Phitip  Moadicad,  and  Manga/izi  SingeA  oaz 
membzu  o^  the  BMC  ^acatiy, 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


A4  a fAiend  o^  Muiia  ai  Tangieufood  and  contAibuioA  to  thz  BeAkihiAz  Madia 
CzntzA,  you  havz  bzzn  invitzd  to  thid  aoiuizAt  and  to  tkz  nwnzAoad  othzA  conazAtd 
0^  tkz  Madia  CznteA. 

Tkz  BzAkdhiAZ  Madia  CzntzA  id  in  poAt  dappoAtzd  thAoag'n  tkz  gznzAodity  o^ 
tkz  Fnizndd,  and  ocz  hopz  you  ailtC  Ziiaoan.agz  oikeAd  to  znAott,  ContAibutiond  in  any 
amount  oaz  ivzZaomz.  A Szadon  MzmbzAdhip  at  $25  zntitizd  an  individual  OA  a family 
to  attend  att  BMC  zvzntd  loitfioat  ^uAthzA  contAihution,  fAizndd  uiithout  dzodon 
mzmbzAdhip  and  othzAd  attznding  zaah  BMC  zvznt  OAz  odkzd  to  aontAihutz  a minimum 
OjJ  $2.00  at  tkz  gatz. 

Tkz  BzAkdhiAZ  Madia  CzntzA  id  aJtdo  duppoAtzd  in  pant  thAoagk  a gznzAoad  gAont 
^Aom  tkz  Mationat  Endomznt  ioA  tkz  AAtd  in  Uodkington,  V.C.,  a FzdzAol  agznay 
cAzatzd  by  Act  oq  CongAZdd  in  1965. 


BALDWIN  PIANO 


nANSLATlCHS 
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SZx  Song6  on  poem6  PM.ckeAt,  by  kcbe^t  Sckimann 


ifJidmung 

You  my  6oat,  you  my  km/it, 

yea  my  deZight,  ok  yoa  my  peUn, 

yoa  my  i^ionZd  In  lAikldi  I 

yoa  my  h.c.a.vzii  ahcAiUn  'i  6oa/i, 

Ok  yoa  my  gfiaoz,  MkeA^ln  deep  doLOn 
Fo/ieucA  7 hivz  tcoid  my  6o^^ou)i 
Voa  oAe.  tk2.  xeAt,  yoa  culz  thz  peace- 
Heaven  ho6  deMlned  yoa  ion.  me, 

Tkat  yoa  love,  me  makcA  me  deem  my^eZi 
LwnXky, 

VouA  gaze  kca  ZnanMiZgo/ied  me  to  my^eZi, 
Vou/L  Zove  Zliti>  me  above  my^eZi, 

My  good  ApZnJX,  my  beXten.  6eZi! 

Voa  my  &oaZ,  yoa  my  keant, 

Voa  my  deZZgkt,  ok  you  my  paZn, 

Voa  my  wonZd  wkenein  I Zlve, 

My  keaven  yoa,  Znto  MhZck  I 6oa^c, 

My  good  ^pinZt,  my  bettoA  leZil 


ka'>  Vin  O^tZichen  ko6en  lFn.om  tke  ko&eA 

oi  the  Eo^t] 

J 6zyid  a gneeXtng  iZke  ike  inagnance  oi 
n.o6ez, 

I 6e>td  tt  to  a c.oantenance  tike  ao^es, 

I 6end  a gneetZng  tike  the  <>pnZng*6 
ca/iZt&eA, 

7 4 end  Zt  to  tke  eyex  iZiZed  vxith 
i>pnZng  tight. 

Enom  AtonmA  oi  AonAO'-^,  AoanZng  thnougk 
my  heant, 

I A end  a baeeze,  ZhiX  it  may  touch  yoa 
not  angentZy! 

Ji  you  uUtt  think  oi  the  joyZei>A, 

Then  the  Aky  oi  my  nZghtA  (OiZZ  tunn  to 
tight. 


fZugeZ,  FiiigeZ  (Ming A,  OJZngAj 

lOZngA,  ujZngA,  to  iZy  about,  oven,  mountain  and  vatley 
(jJZngA,  to  hoveA  about  my  heant  on  the  manning  nay 
lUZngA,  to  AooA  oven  the  Aea  loZth  the  nedneAA  oi  manning 
Wing  A,  MingA,  oven  ti^e,  oveA  death  and  the  gnave 
WZngA,  tike  the  youtfi  had,  which  has  itown  me 
UingA,  tike  iontiine'A  Ahadom,  that  cheated  my  heant 
l^ingA,  iZying  aiten  day  a that  one  gone 
UingA,  Aeanching  a^ten  joyA  that  wene  iZang  to  tke  l^ind 
Wing  A,  dAowing  yoa  aiten,  tike  thoAe  oi  r^htingaZeA, 
when  AoAeA  bZoom  oat  oi  the  Zand  oi  noiting  miAt.  WingA,  WingA! 
Oh,  inom  the  exited  AhoneA  whene  no  boatA  AignaZ, 

WingA,  WingA,  to  the  homeZand  whene  the  cAown  gZiAtenA! 

Fneedom,  tike  the  batteA^-ty  mataning  ^Aom  catenpWLvi  tiie 
when  it  AtAetcheA  itA  AyZph-Zike  wingA  and  AhedA  itA  cocoon 
Oiten  in  quiet  midnightA,  I ieet  myAeZi  iZying  upwandA  by  the  powen 
oi  dneamA,  to  ihe  gate  oi  hie  AtanA. 

Vet,  the  waxened  ieatheAA  ai  nightA  AweetneAA 
I A ee  dnopping  out  oi  me  again  on  the  ain  OA  monning 
The  banning  Aan  meZtA  the  wing,  IcanuA  cnoAheA  into  the  Aea 
And  the  nooning  AenAeA  wattz  oven  thiA  ghoAt  hene 


VeA  HimmeZ  Hat  Fine  Tndne  geweint 
(Heaven  hoA  A hed  a tean) _ 
heaven  hoA  Ahed  a teoA, 

That  vaniAhed  in  the  Aea,  it  AeemA. 
The  cZam  came  and  eneZoAed  it; 

Voa  AhaZZ  now  be  my  peanZ. 

Voa  AhaZZ  not  ^ean  the  waveA, 

I wiZZ  bean  yoa  quietZy  tl'iAoagh. 

0,  yoa  my  Aonnow,  yoa  my  naptane 
Voa  tean  o{^  heaven  in  my  bneoAt 
Heaven,  gnant  me,  that  pane  in  heant 
I may /tend  the  paneAt  o^  yoan  tecuiA! 


RoAe,  Meen,  and  Sonne  (RoAe,  Sea  and  Sun) 

RoAe,  Aea,  and  Aan  one  an  image  o^  my 
beZoved, 

who  with  thein  deZight  ^naiie  my  whoZe  Zi^e. 

AZZ  ApZendouAA  oven^Zow,  aZZ  dew  o^  the 
Spning  ^ietd, 

ZieA  united,  eneZoAed  in  the  cap  o^  the 
AoAe  aZone. 

AZZ  coZouAA  enning  aZZ  Apningtirne 
ina..gnanc.e, 

in  onden  to  pnodace  by  thein  anion  the 
image  o^  the  noAe. 

RoAe,  Aea,  and  Aon  . . . 

AZZ  AtneaniA  have  thein  couAAe  o^  wet  eanth 

^oA  they  deAine  to  bony  themAeZvcA  in  the 
Zap  0^  the  Aea. 

Alt  AtneamA  iZy  in  the  inexhauAtibZe 
gAound, 

To  cZoAe  a wneath  about  the  eanth' a 
bZooming  j^onm. 

RoAe,  Aea,  and  Aon  . . . 

AZZ  AtoAA  in  the  heavenA  oac  a ZoveAA 
vim  0^  night, 

they  die  in  the  monning  'a  t^:iagnaY\o,e,  when 
tiie  day  owakeA. 

■AZZ  iZame  wonZdA  that  Acattened  heavenA 
ApZendouA 

^Zy  bnightZy  togethen  in  the  aana  o^  the 
Aan 

RoAe,  Aea,  and  Aan  . . . 
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Me-cn  SckonoA  SteAn  {My  bzawU^uit  6im.) 

My  6toA!  J hzg  you 

0 tut  not  ro'j/i  joy^.^uZ  ti.g'vt 
Be  nZoudu'  by  tht  ma>t6  tn  me, 

Rcuthzn.  tkc  rruut!>  tn  me  to  -tig'it. 

My  bexiuuti^ut  ^tcA,  hztp  to  t/ian^^u/LZ 

My  bzcLutt^ut  6toA!  I bzg  you 
Vo  yiot  6tnk  down  upon  thz  coAth, 

Becottde  you  4ee  me  6titt  betow, 

RathcA  to  heaven  ti^t  me  up. 

My  beautt^uZ  6toA,  wkeAe  you  otAeady  oAe. 

ftve  6ong6  ^om  Ve6  Knaben  WundeAhoAn,  by  Guitav  MahteA 


WeA  hat  dieA  LiedteZn  oAdacht? 

[Who  ha&  bought  up  thts  tittZe  4>ong?} 

Up  theAz  on  me  mountain 

In  the  high  hou&e!  In  the  hou&e! 

TheAe  looks  owt  a ^ine  deoA  IZttZe  maZden! 

She  Is  not  at  home  tkeAel 

She  Is  not  at  home  tkeAel 

She  Aj>  the  innkeepeA's  tittle  daughteAl 

She  lives  on  a gAeen  heath! 

My  hexvit  Is  soAe! 

Come,  sweetheoAt,  make  it  well! 

VouA  doAk  bAown  eyes 
Have  wounded  me 

VouA  Aosy  mouth  makes  my  heoAt  hale. 

Makes  the  young  wise 
Makes  the  dead  come  alive, 

Makes  the  sick  AecoveA,  makes  the  sick 
AecoveA, 

RecoveA  Indeed, 

Who  then  has  thought  up  this  (^ne  ^Ine 
tittle  song? 

ThAee  geese  bAought  It  oveA  the  wateA. 

Two  gAay  and  a white! 

Two  gAcuy  and  a white! 

And  whoeveA  can’t  sing  the  little  song. 
They  will  whistle  It  ^oa  him!  Indeed! 

Abldsung  Im  Sormen.  (Replacement  In 

SummeAj 

Cuckoo  has  fallen  to  Its  death 
VaZZen  to  death  on  a gAeen  willow! 

Willow!  Willow! 

Cuckoo  Is  dead!  Cuckoo  Is  dead! 

Has  (alien  to  Its  death! 

OJho  then  shall  all  SumeA  long 
Beguile  the  time  (oa  us? 

Cuckoo ! Cuckoo ! 

Who  then  shall  all  summeA  long 
Beguile  the  time  (oa  us? 

Oh,  let  it  be  Madam  hllghtlngale! 

She  sits  on  a gAeen  bAanch! 

The  tittle,  (Ine  nightingale, 

The  deoA,  sweet  nightingale! 

She  sings  and  springs,  is  atirnys  gay. 

When  otheA  biAds  oAc  silent! 

We  wait  (oA  Madam  Nightingale; 

She  lives  In  the  gAeen  glen. 

And  when  the  cuckoo’s  call  has  stopped, 
Then  she  begins  to  sing! 


Vos  lAdische  Leben  (The  EoAthly  Li(e) 
’’MotheA,  ok  mothoA  so  hungry  am  I 
Give  me  bAead,  else  I shaZZ  die!” 

"Wait  only!  Wait  only,  my  deoA  child! 
TomoAn.ow  we  shall  hoAvest  so  (ast!” 

And  wnen  the  coAn  had  been  hoAvested, 

The  child  still  kept  calling  unendingly: 
"MotheA,  oh  motheA,  so  hungAy  am  I, 

Give  me  bAead,  else  I shall  die.!” 

’’Walt  only,  ^^ja^t  only,  my  deoA  cJilZd, 
TomoAAow  we  shxilZ  tkAash  so  (ast!” 

And  when  ike  coAn  had  been  tiiAoshed, 

The  child  still  kept  calling  unendingly: 
"MotheA,  ok  motheA,  so  hungAy  am  I, 

Give  me  bAead,  else  I shall  die!” 

"Walt  only,  wait  only,  my  deoA  child, 
TomoAfiow  we  shall  oake  so  (ast!" 

And  when  the  bAead  had  been  baked  at 
last, 

The  civiZd  lay  on  the  bleA! 


Wo  die  schonen  TAompeten  blasen 
IWheAe  ike  beautiful  Tnmpets  sound) 

Who  then  Is  outside  and  who  knocks  at 
the  dooA 

Who  can  so  so(tZy,  so  so(tly  wake  me? 
This  Is  youA  heoAt’s  best-beloved, 

AAise  and  let  me  come  In! 

Why  should  I stand  heAe  any  longeA? 

I see  ike  dawn  come  up. 

The  dawn,  two  bAlght  stoAS. 

With  my  sweetfieoAt  I would  like  to  be! 
With  my  heoAt’s  best-beloved! 

The  maiden  oAose  and  let  him  In, 

She  bids  him  welcome  too. 

Welcome,  deoA  boy  o(  mine! 

So  long  you  have  been  standing! 

She  gives  him  also  heA  snow-white  fund. 
PAom  (oA  away  sang  ike  nightingale,  _ 
The  maiden  then  began  to  weep. 

Oh  do  not,  you  love  o(  mine, 

Oh  do  not  weep,  you  love  o(  mine! 

Next  yeoA  you  shall  be  all  mine  own. 
Mine  own  you  shall  be  (oA  ceAtaln, 

As  no  OtheA  maid  is  on  eoAth! 

Oh  love  on  ike  gAeen  eoAth. 

I go  to  woA  on  the  gAeen  heath; 

The  gAeen  heath,  it  is  so  (oa! 

It  is  theAe  wheAe  ike  bcautl(uZ 
tAumpets  OAe  sounding, 

TheAe  is  my  house,  my  house  o(  gAeen 
tuA(. 


0 
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Lob  dp^  Hohf.n  l/e/i^tand6  fin  pKaJj^t  o{^  the,  Sab/^rm  nUfKl) 


Oncz  i.Yi  tkz  dzzp  vaJLz 
Cuckoo  and  nigh.tingaZz 
VzcLdzd  to  makz  a bzt: 

To  ^tyjg  ^oK  tkz  moAtzApizcz, 

ElthoA  coon  oAt,  zithoA  won  by  tack: 
Tkz  vlctDA  would  gzt  thz  palm, 

Tkz  cuckoo  ^cUd:  "l{i  It.' plzaAz&'^you, 

I kcLvz  ckoAzn  tjiz  Judgz,” 

And  named  tkz  donkzy  Aigkt  away. 
"Bzcaaiz  hz  kc6  two  zan^  ■io  big, 

Eoa6  60  big,  Zj0A6  60  big, 

Hz  can  kzoA  60  muck  bzttzA 
And  will  know  what  l6  Alght!" 

Tkzjy  quickly  ilzw  bz^oaz  thz  judgz. 

And  wkzn  tkz  co6z  tm6  laid  bz^oaz  him, 
Hz  dzcAzzd  thzy  6hould  6lng. 

Tkz  nlghtlngalz  6ang  ^onth  6o  6wzztlyl 


Tkz  donkzy  6ald*  "You  bzwlldzA  mz! 

Voo.  IzwUidzJi  mz!  Ez~yah!  Ez-yahl 
I can't  gzt  It  Into  my  kzad!" 

Tkz  cuckoo  quickly  6ta/Ltzd  then 
Hl6  6onq  th/wuqh  ThlAd  and  FouAtk  and 
Elitk. 

Tkz  donkzjy  llkzd  It,  hz  only  6old: 

Walt!  (fJalt!  Walt!  I will  poA6  judgement 
now, 

Po66  It  now. 

Well  have  you  6ung,  Nlgktl.ngdz! 

But  Cuckoo,  you  6lng  a ^Inz  anth.zmi  A 
^Inz  anthem! 

And  you  6tlck  to  thz  Ahythm  iull  well, 
lull  well! 

Tfu6  I 6oy  i^Aom  my  6ubllmz  mind! 

Sublime  mind!  Sublime  mind! 

And  though  IX  may  co6t  an  zntlAz  land, 
By  you  I let  It  be  won,  be  iwn!" 

Cucko 0 ! Cucko o!  Ez- yah ! 

{TAan6latlon6  by  Edith  Wtaun) 


Pog)7»e  d’un  jouA,  by  GabAtzl  Eau/iz 

Rzneont/LZ  (Meeting} 

I W06  6od  and  pznsloz  when  I met  you 
today  I izzl  lz66  my  pzA6l6tznt  tO'imznt 
Oh  tell  mz,  could  you  be  thz  unhoped- ^OA  woman 
and  thz  Ideal  dAzam  puA6ued  vainly? 

Oh  pa66zA-by  with  thz  6wzzt  zyz6,  could  you  then  be  the  iAlznd 
Who  will  AZ6 to Az  kapplnz66  to  thz  lonely  poet 
And  will  you  6hlnz  on  my  60ul 
A6  thz  native  6ky  on  a exiled  keant? 

VouA  6hy  6odnz66  l6  like  my  own. 

It  lovz6  to  watch  thz  6un6zt  on  the  6za! 

Bz^oaz  this  Immensity  youA  ecstasy  Is  awakened. 

And  thz  choAm  o^  thz  evening  Is  deoA  to  youA  beautiful  soul 

A mystzAlous  and  sweet  sympathy 

AlAzady  chains  mz  to  you  like  a living  bond 

And  my  soul  tAzmbleS,  by  love  Invaded, 

And  my  hzoAt  chzAlskzs  you  without  knowing  you  well! 


Toujouns  (Eoazvza] 

You  ask  mz  to  say  nothing, 

to  ^IZZ  ^OA  ^AOm  you  iOAZVZA, 

and  to  go  my  way  alone 

without  AzmzmbzAlng  tkz  one  who  I loved! 

Ask  AathzA  0^  thz  StOAS 

to  loll  Into  thz  Immensity  o^  space 

the  night  to  lose  Its  mists, 

thz  day  to  lose  Its  llg(X, 

Ask  0^  thz  Immense  sea 
to  dAy  Its  vast  waves, 
when  the  winds  oaz  howling 
to  quiet  thelA  melancholy  sobs. 

But  do  not  hope  that  my  soul 

can  teoA  Itself  ^Aom  Its  blttzA  soa^ows 

and  cast  Its  ^lamz 

as  the  spAing  does  Its  ^oweAs! 


Adieu 

As  evzAy thing  dies  quickly,  thz  Aosz  In 
bloom, 

and  thz  {Aesh- dappled  cloak  oi  thz 
meadows; 

Thz  long  sighs,  thz  well- beloved  smoke! 

We  see  In  this  unstable  wo  Aid,  change 

moAz  quick  than  thz  waves  on  thz  beach, 
ouA  dAeams, 

QglckzA  than  ^Aost  on  lloweAS,  ouA 
heoAts! 

To  you  I believed  myszli  ialth^ul, 
cAuel  one, 

But  alas!  the  longest  loves  oaz  bAlz^! 

And  I say  as  I tc^z  leave  o^  youA 
ckoAms,  without  teans. 

Almost  at  thz  moment  o^  my  avowal, 
adieu! 
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Tl'iAzz  Song6,  by  F/tanz  SckuboAt 


SuZzliza'6  Wn>t  Song  (Goe^tke) 


Whcut  doe^  tivU  motion  mean? 

Voe6  the.  ea&t  Mind  bAlng  me  happy  tiding^? 
The  iae6h  6ti/iAlng  o^  Its  Mings 
Coots  the  deep  Mound  In  my  hea/it. 

It  plays  cajotlngty  Mlth  the  dust, 

Raises  It  In  tight  cloudlets, 

VAxjpels  the  happy  tittle  Inseet-^otk 
To  seek  the  secu/Uty  o^  {^otiage. 


And  Its  gentle  MhlspoAlng  brings  me 
A thousand  greetings  i)Oom  my  Icoepy 
Se^oae  these  hilltops  gJioM  dm 
It  Mill  bnlng  me  a thousand  kisses. 

t 

And  so  be  on  Mlth  you! 

Se/ioe  looeJis  and  saddened  ones. 

TheJie  Mhe/ie  the  high  batilemeivts  gloM, 
Thetie  Mill  I ^Ind  mj  much  beloved  one. 


Jt  softens  the  gloM  o^  the  sun, 

And  coots  my  hot  dieeks, 

Kisses  In  Its  flight  the  vines 
liJhlch  adofin  the  ^leld  and  hilltop. 


Ah,  the  t/Lue  tidings  o£  the  heoAt, 
Baeath  o^  love,  ti^e  ae^aeshed, 

(fJlll  only  come  to  me  ifwm  his  mouth; 
Only  his  baeath  Mill  give  them  to  me. 


Night  Violets  IMay/thoi^eA} 


Night  violets!  Va/ik  eyes,  soulful,  Mhat  bliss  It  Is  to  sink  Into  you/i  velvety  blue. 
Gaeen  leaves  stnlve  joyfully  to  support  and  adorn  you,  but  you  gaze  seAlously  and 
silently  Into  the  mild  sp^ng  ala.  (JJlth  sublime  aays  o^  melancholy  you  met  my 
constant  heaat,  and  noM  ou/l  holy  union  blooms  ^oath  In  the  mute  night. 

Sulelka's  Second  Song  (Goethe) 


Ah,  Mest  Mind,  hoM  I envy 
VouA  humid  pinions, 

Foa  you  can  balng  him  neMS 
0^  hoM  I suii^ea  In  oua  sepaaation 

The  movement  o^  youA  Mings 
Wakes  a silent  deslae  In  the  heant; 
FloMens,  meadoMS,  ^oaest,  hilltop  - 
All  stand  In  teafis  at  youa  baeath. 


HuMjy,  then,  to  my  beloved, 

Speak  softly  to  his  heaat; 

But  avoid  saddening  him. 

And  conceal  my  su^^ealng  i^aom  him. 

Tell  him,  but  tell  dlsc/Leetly: 

My  love,  be  my  ll^e. 

His  paoxlmity  Mill  give 
Happiness  to  both  o{^  uS. 


But  youA  mild,  gentle  bloMlng 
Cools  my  Mounded  eyelids; 

Ah,  I Mas  going  to  peAlsh  o{,  pain, 
I neve/i  thought  to  see  him  again. 
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An  die  Feme  Geliebte,  Op.  98  by  Beethoven 
' Text:  Alois  Jeitteles  (17^  - 18581 


1. 

On  a hill  I sit,  gazing 
Into  the  blue,  misty  land, 

Looking  for  the  distant  pastures 
'xhere  I found  you,  my  beloved. 

I am  far  away  from  you, 
mountain  and  valley  lie 
between  us  and  our  peace, 
our  happiness  and  our  torment. 

Ah,  you  cannot  see  my  passionate  looks 

which  hasten  toward  you 

and  my  sighs  vanish 

into  the  void  which  separates  us. 

Will  nothing  reach  you  now? 

Nothing  act  as  love’s  messenger? 

I will  sing  songs  to  you 
which  will  be  my  litany  of  pain. 

F9T  time  and  space  yield 
to  the  sould  of  singing, 
and  a loving  heart  attains, 

that  to  which  a loving  heart  consecrates  itself. 

2. 

Where  the  mountains  so  blue 
look  down  from  the  misty  grey, 

Where  the  sun's  glow  fades 
Where  the  clouds  cover  the  sky. 

There,  I long  to  be. 

There,  in  the  quiet  valley 
Pain  and  anguish  are  still 

There,  where  the  primrose  muses  amoung  the  silent  rocks, 
Where  the  wind  stirs  so  lightly. 

There,  T long  to  be. 

To  the  pensive  woods  I am  driven  by  love's  power 
and  my  sickness  of  heart. 

Ah,  nothing  would  draw  me  from  here 
If  I could  only.  Beloved,  be  with  you. 

Forever. 


3. 

Light  sailors  of  the  skies 
and  you,  narrow  little  brook 
should  you  happen  to  espy  ny  love, 
greet  her  for  me  many  thousand  times. 

You  clouds,  if  you  sec  her  walking 
pensive  in  the  quiet  valley 
create  my  image  before  her 
in  the  airy  hall  of  heaven. 
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Should  you  see  her  by  the  bushes, 

V/hich  now,  autumnal ly,  stand  bare  and  yellowed 
Mournfully  tell  her  what  has  become  of  me 
Cry  out  to  her,  little  bird,  of  uy 

Silent  West  Wind,  as  you  dri^c 
yonder  to  my  heart's  choset*  cne, 
bear  ray  sighs,  v;>’ich  die 
like  the  last  rays  of  the  sun. 

V/hisper  to  her  my  loving  supplications, 
bet  her,  you  brook,  so  small  and  narrow. 

See  truly  reflected  in  your  waves 
The  many  countless  tears  I have  shed. 

4. 

These  clouds  above, 

these  birds  in  happy  passage 

will  see  you,  ray  gracious  one. 

Take  me  with  you  in  gentlo  flight. 

These  west  winds  will  waft 
playfully  about  your  cheek  and  breast, 
ruffling  your  silken  hair. 

Oh,  might  I share  this  pleasure. 

Toward  you  from  yonder  hills 
eagerly  this  brooklet  hurries, 

Should  her  image  be  reflected  in  you, 
flow  back  without  delayl 


5. 

May  comes  again,  the  meadows  are  in  bloom, 
the  breezes  blow  so  mild  and  so  warm, 
chattering,  the  brooks  flow  now. 

The  swallow  returns  to  the  hospitable  roof, 
she  builds  so  eagerly  her  bridal  chamber, 
love  will  dwell  therein. 

Industriously  she  fetches  here  and  there 
Many  a. soft  piece  for  her  bridal  bed, 

Many  a piece  to  warm  the  little  ones. 

Now  the  pair  live  happily  together 
What  winter  had  parted.  May  has  reunited. 

May  unites  loving  hearts. 

May  returns,  the  meadows  are  in  bloom, 
the  breezes  blow  so  mild  and  so  warm, 

Only  I am  powerless  to  leave  this  place. 

Though  all  things  in  love  are  united  by  spring, 
to  our  love  alone  no  spring  appears, 
and  tears  are  its  only  reward. 

Yes,  its  only  reward I 
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G. 

'irik‘5  thorn,  tho?io  pousc,  htlvVco.. 
vhiuh  I have  bung  to  yoii. 

Sing  them  again  in  the  eveniig, 
to  the  "•"oet  soun:]  of  cno  A'-  to.* 

When  the  rod  of  t’vi  light  :u^  vos 
tu^arJ  the  still  biuo  lake, 
and  it?  last  ray  diet  out 
over  yonder  mountain top. 

!^ind  you  ?ing  rvhat  I have  sung, 

■what  from  my  full  breast 
has  artlessly  sounded, 

3T;are  only  of  its  longing, 

Then  shall  these  songs  conouor 
v/hat  has  kept  us  so  far  aps’-t, 
and  a loving  heart  attains 

that  to  which  a loving  heart  consecrates  itself! 
Special  thanks  to  Donna  Hewitt  for  this  tror.s/ ation. 


Fetes  Galantes  I by  C»9M.ic  Do puesy 

En  sourdine  (Muted) 

Cerene  in  the”Tv;i light 

Created  by  the  high  branches, 

lot  our  love  be  imbued 

V/ith  this  profound  silence 

let  us  blend  our  souls,  our  hearts, 

And  our  enraptured  senses, 

Amidst  the  faint  languor 
v.if  the  pin«E  and  arbutus, 
ha If -close  your  eyes, 

Cross  your  arms  on  yotir  g roast, 

And  from  your  weary  Ireart 
Drive  away  forever  all  plans. 

Let  us  surrender 
To  the  soft  and  rocking  breath 
V/hich  comes  to  your  feet  and  ripples 
The  waves  of  the  russet  lawn. 

And  when,  solemnly,  the  night 
Shall  descend  from  the  blrck  oak-, 
The  voice  of  our  despair, 

'i'he  nightingale,  shall  sing. 
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FantocliGS  (Phoatcmr^) 

^ Scaramouch^  and  julcxne:‘t 

y<‘boi:5  Picked  intcniicus  h^ve  in. t 

Are  dark  figurec  gostic^il?  tlT.g  ■ .i  •.hv',  ''-.'or. ' igbi  . 

V/hiie  the  excellout  docto"  iroin 

Xs  leisurely  g&thoring  healt'-:^ 

In  che  dark  grass, 

V/Iji  It.  nis  pertly  pretty  d::jgr..  , 

B'^no^rch  the  bcters,  steal  tut  ■y 
Gy.i'ie£,.  scantily  dressed, 

In  fiuest  of  her  handsorr-e  GparJ  sh  r-rrato^ 

•?hos‘j  di'^trcps  an  amor, ■jus  nightingale 
Prcctaims  at  the  top  of  it.s  voice. 


Clair  tie  J.une  (Moonlight) 

Your  soul' 'is  a”^tK)3err TanrTscape 

Where  charming  masqueraders  ar.o  dancers  are  proi'icnsding, 
Playing  the  lute  and  dancing,  and  a’.most 
Sac  beneath  their  fant^’stic  disguises, 

While  singing  in  the  minor  key 
Of  triumphant  love,  and  the  pleasant  li;'e. 

They  seem  not  to  bc'iiova  in  tbwi.v  haepi:.acs, 

And  their  song  blends  with  Iht  !'>?r-nlight , 

The  quiet  moonlight,  sad  and  lovely.. 

Which  .sets  the  birds  :lu  the  tree.*;  a ursiim I ng, 

And  makes  the  fountains  .sob  ./ith  ecst-j.sy, 

The  tall  sli.n  fountains  among  the  Uiai'b'.o  3tt;^ues. 


Faure  - Aurorc 

From  the  gardens  of  the  night  the  stu’ii  fly  S'-vay, 

Golden  bees  attracted  by  an  unsern  honov. 

And  the  dawn,  in  the  distance,  spre?.ai;ig  the  brlghtno.ss  cf  its  crnvf.s. 
Weaves  silver  threads  into  the  sky's  blu  a ii;antle, 

From  the  garden  of  my  heart,  in-*-oxica ned  by  a languid  dream, 

Mv  desires  fly  away  with  the  coming  oi'  the  morn, 

Like  a light  swarm  to  the  coppeiy  hori.icu, 

Called  by  p plaintive  song,  eternal  and  far  away. 

Thej  fly  to  your  feet,  stars  chased  by  the  clouds, 

Exiled  from  the  golden  sky  where  your  henucy  blcssomed, 

•And,  seeking  to  come  near  you  ou  nnchr.itcc  oaths . 

Mingle  their  dying  light  with  the  davm’Ug  day. 

Chanson  d’A mo u r 

I love  your  eyes,  I love  youi  face, 

0 my  rebellious,  o my  fierce  one, 

1 love  your  eyes,  I love  your  lipr 
Where  my  kisses  will  oxhau'*  ■;  tViera.eelres . 

I love  your  voice,  1 love  the  stiange 
Gracefulness  of  everything  'chat  j'ou.  say, 

0 try  rebellious  one,  o my  deer  angel. 

My  inferno  and  my  parrdisel 

1 love  everything  tha'i  makes  you  beautiful, 

From  your  feet  to  your  hair, 

0 you,  to  whom  ascend  all  my  desires.' 
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L<?  Secret 

I wi53h  the  morning  not  ».,> 

The  -j;?;  e I told  the  night, 

And  that  in  the  wind  of  1 en 1 1 

''  *hould  evanenco  lil:e  c 

T wish  the  day  v;ouid  yroc'.i.:'  g 

The  love  I hid  in  the 

And  bent  over  my  open  he?.:  c, 

Sh  >elci  infla;»e  it  like  a grej-n  of  inr  v;r*.bie. 
'.i  wish  the  sunset  to  forget 
The  secret  I told  to  the  dny, 

And  carry  it  ?v?3y  with  my  love, 

In  the  folds  of  its  pale  garment  I 


Fleur  jetee 

Carry  away  vy  passion 

•At  the  will  of  the  wind, 

Flower,  gathered  with  a song 

And  thrown  away  in  a dream. 

Carry  away  my  passicn 

At  the  will  of  the  wind, 

Like  a cut  flower 
Pcrishe.s  love. 

The  hand  that  has  touched  you 
Shuns  my  hand  forever; 

Let  the  wind  that  wither.o  you 
Oh,  poor  flower, 

A while  ago  30  fresh. 

And  tomorrow  colorless. 

Let  the  wina  that  withers  you. 
Oh,  poor  flower. 

Let  the  wind  that  withers  you, 
V/ither  my  hearc. 


Poet;  Armand  Silvestie 


\ 


V 

•r  *> 


R.lSiB  . ■>  i ■'  ^>-^t.^ I,  "!'■"'•■ 

^‘ *■ -V,  s"  ’ -.  .'  affi  ;ri.  ^ ^ H;-  > 

: ,i  •'.  . 'J  j ■ ■.it'  ■ 


. v:  ;■  .V  -W*  .«^;-"^-/”-^M.W‘'‘^-' 

, Sd?'£ " J t •v'<4('i  »-ij’U/  i’  ti»i;»«*Jf': 

Sfl  .'- ^ ,.t«ft  : ■^rjR*Ji.-.\»iT.- '"-V  =;■ 

* f fn.^  1 *»<»  I.'jf^v  >^‘][ 


. 7' 

;>  w'fS*  jp/Sr.<;^,^ii  r*  i >x.  f.  9? 


' fcn <V«»^ . *''  * V *’i‘’  ■ 

,t}-*:<  '^/p':  mV  -t,rf  p •'f  "fi,* 

? i^s  ' n«ivn/'N  £j^f>  ' 

n ' v.''*  'i''?** 

**  s,tn  ^ ,^<^  J1  fi»'  Oft  J . 

k ‘ ‘ ^ 


P:> 


'nf  irf.>*.  ; ro*7 


f ^ . •* 

A>y.  ^ |h;‘  .,  ji--  tfipj  u Jrt  '>lfT 


'•fc 


V73*  ■; 

»f'  <■  . ‘f/’  Ts  ,9H»  ’9'i^  \ ' »4:  - 

- ; tOlJM’  .10 

: ^ lf5'.‘''''<  l nf.  |-,r  4 ;__  ,' 

, >>r*’'  !*.»•' ‘j/ij^i\'*TW't'-.*t'r<v 
.',o^  I*  7(1<iV  f»4ti^  .»  • «d’  <•  ‘ 

, *vm/1  f .»M 

,ui..^  r*.>»'.M»  J<w}  ij 

' / . rnr  ^ ,•>/>  • > 

i. 


^^♦aUpBT-  ,v>%- ii"  v‘'<--’ -■  , ••’'»■■  f<;w"^;a  'lr.s«.  r-,'  . irf  ■, 
HP  ■ ■ V * *■  If*  *■  /'  ••'  .■  :‘ 


jV.  i*  • " '’•i  Z ■ "<  ...  *«ll^ 


■1 


PCS  RECITAL 


AUGUST  13,  1976  Chamber  Music  Hall 

3:15  P,M„ 


Five  Songs  from  the  Spanisches  Liederbuch  Hugo  V/olf 

Und  schlafst  du,  mein  Madchen 
Ach,  im  Maien  war’s 
Wer  sein  holdes  Lieb  verloren 
Alle  gingen,  Herz,  zur  Ruh 
Auf  dem  Grunen  Balkon 


Ian  Smith,  tenor 
Ruth  Palmer,  piano 


Trois  Psaumes  Arthur  Honegger 

Psaume  XXXIV 
Psaume  CXL 
Psaume  CXXXVIII 


Terry  Patrick,  mezzo  soprano 
Jeffrey  Stevens,  piano 


Black  Riders  (Stephan  Crane)  a cycle  of  13  songs  Ryan  Edwards 

James  Bell,  tenor 
Jeffrey  Stevens,  piano 


Five  Songs  Frederick  Delius 

Hidden  Love 
Cradle  Song 
Black  Roses 
Let  Springtime  Come 
The  Homeward  Way 


Susan  Maurer,  mezzo  soprano 
Jeffrey  Stevens,  piano 


Harper’s  Songs  from  VJilhelm  Meisters  Lehrjahre  Robert  Schumann 

Der  Sanger 

Wer  nie  sein  Brot  mit  Thranen  ass 
Wer  sich  der  Einsamkeit  ergibt 
An  die  Tu'ren  will  ich  schleichen 

Eric  Johnson,  baritone 
Lanie  Rubin,  piano 


Five  songs  from  the  Spanisches  Liederbuch 


Hugo  Wolf 


1.  Und  schlafst  du,  mein  Madchen 

And  aTre  you  still  asleep,  my  maiden,  up,  open  the  door; 
for  the  hour  is  here  that  we  must  leave  this  place. 

And  have  you  no  slippers  on,  then  put  none  on; 
for  our  path  lies  amidst  rapid  waters. 

Through  the  deep,  deep  waters  of  the  Guadalquivir. 

For  the  hour  is  come  that  we  must  leave  this  place. 


2.  Ach  im  Maien  war’s 

Ah,  'twas  in  May,  in  the  Maytime, 
when  the  warm  winds  blow  so  gently, 
when  men  in  love  are  wont 
to  pursue  their  beloved  ones. 

I alone,  I poor  and  wretched  one, 
must  lie  languishing  in  prison, 
and  I sec  not  when  it  is  day. 

And  I know  not  when  it  is  night. 

Only  one  little  bird  did  I see  then, 

only  one  little  bird  singing  in  the  merry  Maytime; 

but  an  archer  did  shoot  it  through- 

may  God  repay  him  most  foully, 

3.  Wer  sein  holdes  Lieb  verloren 

He  that  has  lost  his  sweet  love, 

all  because  he  fails  to  understand  love, 

'twere  better  he  had  never  been  born. 

I lost  my  love  in  the  garden 

where  she  was  gathering  roses  and  blossoms. 

Her  cheeks  flushed  brightly 

and  prettily  with  shame  and  desire. 

And  she  spoke  to  me  of  love. 

But  I,  the  greatest  of  fools, 

could  give  her  no  answer, 

oh,  better  I had  never  been  born. 

I lost  her  in  the  garden, 
as  she  spoke  of  love's  wounds, 
for  I dared  not  tell  her 
that  I was  all  her  own. 

Amid  the  flowers  she  swooned. 

But  I,  greatest  of  fools, 
would  not  take  the  offered  prize, 
oh,  better  I had  never  been  born. 

He  that  has  lost  his  sweet  love, 
all  for  lack  of  understanding  love, 

'twere  better  he  had  never  been  born. 

4.  Alle  gingen,  Herz,  zur  Ruh 

All  else  have  gone  to  rest,  heart, 
all  now  sleep,  save  only  you. 

For  despair  and  grief 

drive  sleep  from  your  bed 

and  your  mind  strays  in  silent  anguish 

away  towards  its  love. 

5.  Auf  dem  grunen  Ba Ikon 

From  her  green  veranda  my  maiden 

looks  at  me  through  the  little  lattice  window. 

V/ith  her  eyes  she  winks  enticingly, 
with  her  finger  she  tells  me:  No I 
Fortune  whose  attention  to  young  lovers 
here  below  is  never  without  fluctuation, 
has  allotted  me  a passion, 
and  even  there  must  I falter. 

Sweet  words  or  sour  greet  my  ears 
whenever  I stand  at  her  shutters. 

As  it  ever  is  with  maidens, 
a little  sorrow  mingles  with  the  joy: 

With  her  eyes  she  winks  invitation, 
with  her  finger  she  denies  me. 

How  then  can  these  two  coexist  in  her? 

Since  my  heaven  lies  in  her, 


Light  and  gloom  are  ever  at  each  other *s  heels. 
The  wind  takes  with  it  my  complaint 
that  I have  never  held 
this  sweet  girl  in  my  arms. 

Yet  she  holds  me  by  such  a slender  thread. 

V/ith  her  eyes  she  winks  enticingly, 
with  her  finger  she  says:  Nol 


TROIS  PSAUMES  Arthur  Honegger 

Psalm  XXXIV 

I will  bless  the  Lord  at  all  times;  his  praise  shall  continually  be  in 
my  mouth. 

My  soul  shall  make  her  boast  in  the  Lord;  the  humble  shall  hear  thereof, 
and  be  glad. 

0 magnify  the  Lord  with  me,  and  let  us  exalt  His  name  together. 

Psalm  CXL 

Deliver  me,  0 Lord,  from  the  evil  man;  preserve  me  from  the  violent  man. 
Psalm  CXXXV'III 

1 will  praise  thee  with  my  whole  heart;  before  the  gods  will  I sing  praise 
unto  thee. 

I will  worship  toward  thy  holy  temple,  and  praise  thy  name  for  thy  loving 
kindness  and  for  thy  truth;  for  thou  hast  magnified  thy  word  above  all 
thy  name. 


Harper's  songs  Robert  Schumann 

1.  Per  Sanger  Op.  98a  #2 

What  do  I hear  before  the  gates 
What  rings  upon  the  bridge? 

Let  the  song  resound  again 
to  our  ears  within  the  hall I 
Thus  spoke  the  King,  the  page  ran  out, 
the  boy  returned,  the  monarch  called: 

Bring  him  inside,  the  old  onel 

Hail  to  you,  high-born  lords 
Hail  beautiful  ladies. 

What  a bountiful  heaveni  Star  by  starl 
Who  knows  their  names? 

In  this  hall  of  splendor  and  lordliness 
Close,  ray  eyes,  for  there  is  no  time 
to  delight  in  amazement. 

The  singer  closes  fast  his  eyes 
and  strikes  forth  full  tones; 
the  knights  look  gallantly  around 
and  the  ladles  lower  their  eyes. 

The  king,  whom  the  song  had  pleased, 
ordered,  in  honor  of  his  playing, 
a golden  chain  presented  to  him. 

Do  not  give  the  chain  to  me, 
but  give  it  to  the  knights 
before  whose  dauntless  countenance 
the  enemy's  lances  shatter; 

give  it  to  your  chancellor  

and  let  him  bear  the  golden  burden 
along  with  all  his  others. 

I sing  as  the  bird  sings 
that  dwells  among  the  branches. 

The  song  that  comes  forth  from  my  throat 
is  a reward  that  pays  richlyl 

But  if  I may,  I ask  one  thing; 
let  a drink  of  choicest  wine  in  a pure 
glass  be  brought  me. 

He  set  it  down,  he  drank  it  up- 
Oh  draught  of  sweet  refreshment! 

Oh  three  times  blessed  is  the  house 
where  this  is  but  a small  gift. 

When  you  fare  well,  then  think 


V/hen  you  fare  well,  then  think  of  me 
and  thank  God  as  warmly  as  I 
thank  you  for  this  drinki 

2.  Wer  nle  seln  Brot  mlt  Thranen  ass  op.  98a  #4 

He  who  never  ate  his  bread  with  tears 
Who  never  through  sorrowful  nights 
sat  weeping  on  his  bed, 
knows  you  not,  you  heavenly  powers. 

You  lead  us  into  life, 

You  let  the  poor  man  become  guilty 
then  leave  him  to  his  pain; 

For  all  guilt  is  punished  on  Earth, 

3.  Wer  slch  der  Einsamkeit  Ergibt  op,  98a  #6 

He  who  gives  himself  to  solitude 
ah,  he  is  soon  alone. 

Every  man  lives  and  loves 
and  leaves  him  to  his  pain. 

Yes,  allow  me  my  torment  I 

And  could  I but  once  be  really  lonely 

then  I would  not  be  alone. 

A lover  creeps,  listening,  softly, 
to  see  if  his  beloved  is  alone. 

So  steals  upon  me,  by  day  and  night, 
lonely  man,  ray  pain,  and  steals  my  sorrow. 

Oh,  if  I could  but  once  be  lonely  in  ray  grave, 
then  they  would  leave  me  alone. 

4.  An  die  Turen  op.  98a  #8 

I will  creep  up  to  the  doors 
Quietly  and  modestly  will  I stand. 

A pious  hand  will  give  me  food, 

And  I will  go  my  way. 

Each  man  will  deem  himself  happy 
When  my  image  appears  before  him. 

He  will  shed  a tear 

And  I know  not  why  he  weeps. 
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xve  Songs 


Johannes  Brahms 


Botschaf t 

Drift,  breezes,  gently  and  lovingly 
around  the  cheeks  of  the  beloved, 
play  tenderly  in  her  locl'.s; 
do  not  hasten  to  leave  her. 

Should  she  then  perhaps  ask  the  question 

hov;  I,  poor  man,  fare, 

say,  'Endless  v^as  his  suffering, 

very  grave  was  his  condition? 

but  now  he  can  hope 

to  come  to  glorious  life  again 

because  you,  dear  one,  are  thinking  of  him.'' 

Liebesglut 

This  flame  here,  this  \7ild  flame  to  conceal, 
this  whole  sorrow  v/hich  torments  me, 
how  can  I relate  it  \7hile  these  v/inds  rage 
around  my  sadness? 

Hov;  can  you,  oh  speak,  scorn  me,  v/ho  am  but 
a tiny  particle  of  dust  in  your  path? 

Jev/ail  this  circumstance,  that  rules  over  all  men's  souls. 

As  the  same  fate  has  made  order  of  eternal  things, 

so  all  should  choose  their  ov;n  way? 

thus  a lock  of  your  hair  becomes  the  mandate 

to  steal  from  me  honor,  faith  and  reason. 

/ 

Sonntag 

So  the  whole  v;eek  I have  not  seen  my  gentle  loved  one, 

I saw  her  one  Sunday  standing  before  her  door, 

the  thousandfold  lovely  maiden,  the  thousandfold  little  heart, 

V70uld  to  God,  I vjsre  by  her  today. 

So  then  the  v;hole  v;eek  my  laughter  v^ill  not  go  av;ay, 

I saw  her  on  Sunday  going  into  church 
the  thousandfold  lovely  maiden,  etc. 

1 

0 liebliche  ’^Jangen 

Oh  lovely  cheeks,  you  av;ake  my  desire 

To  gaze  .v/ith  fervor  at  this  rose  and  this  v/hite. 

And  this  is  not  all  to  what  I aspire; 

To  gaze,  to  greet,  to  touch,  to  kiss  I 
Oh  lovely  cheeks,  you  av;ake  my  desire  I 
Oh  sun  of  delight  I Oh  delight  of , the  sun  I 
Oh  eyes  that  absorb  the  light  of  my  eyesl 
Oh  angelic  mindj  Oh  heavenly  bearing: 

Oh  heaven  on  earth,  will  you  not  be  mine? 

Oh  delight  of  the  sun,  oh  sun  of  delight’. 

Oh  fairest  of  the  fairj  Appease  this  longing, 

Come,  hurry,  come,  come,  you  sv/eet,  you  pure  onel 
Oh  sister,  I die,  I die,  I perish, 

Come,  come,  come,  hurry  I Appease  this  longing  I 

Die  Liebende  schreibt 

A gaze  from  your  eyes  into  mine, 

_a  kiss  from  your  mouth  unon  my  mouth, 
to  one  v;ho  from  this  has  certain  knov/ledge, 
can  anything  else  really  seen  delightful? 

Far  away  from  you,  estranged  from  mine  own, 
my  thoughts  alv/ays  lead  in  a circle,  and 
alv/ays  ,they  meet  at  any  hour  only  one  thing. 

I begin  to  cry. 

The  tears  dry  again  unav;ares;  he  loves, 

I think  in  this  stillness  and  should  you  not 
reach  out  into  the  distance? 

Hear  the  whispers  of  these  love-v;oes? 
my  only  happiness  on  earth  is  your  v/ill, 
your  friendship  for  me;  give  me  a sign! 


Siete  canciones  populares  cspanol... 

Z1  pario  noruno 

On  the  delicate  fabric  in  the  shop 
there  fell  a stain; 
for  a lower  price  it  sells 
because  it  lost  its  value.  I 

Secjuidilla  raurciana 

Uhoever  has  a glass  roof 

should  not  throw  stones  at  his  neighbor’s, 
ilule  drivers  are  we, 
perhaps  on  the  road 
v/e  shall  meet. 

Because  of  your  inconstancy 
I compare  you, 

I compare  you  because  of  your  inconstancy, 

I compare  you 

to  a peseta  that  passes  from  hand  to  hand; 

that  finally  becomes  so  rubbed  down, 
that  believing  it  false, 
no  one  v/ill  take  it. 

Asturiana 

To  see  if  I could  be  consoled 
I sought  comfort  of  a green  pine  tree? 
seeing  me  weep,  it  \;ept  too. 

And  the  pine  tree,  since  it  was  green, 
seeing  me  v;eep,  v/ept  too. 

Jota 

They  say  v;e  don't  love  each  other 
because  they  never  see  us  talking; 
but  of  your  heart  and  mine 
they  have  only  to  ask. 

I'low  I bid  you  farevjell, 

your  house  and  your  v/indow  too, 

and  even  though  your  mother  may  not  like  it 

farewell,  little  girl,  until  tomorrow. 

IJana 

Sleep,  little  baby,  sleep, 
sleep,  my  soul, 
sleep,  little  star 
of  the  morning, 
bana,  nanita, 
nanita  nana. 

Sleep,  little  star 
of  the  morning. 

Cancion 

Because  they  are  traitors,  your  eyes, 

I wi'll  bury  them; 

you  don't  knov;  how  painful  it  is. 

From  the  air,'  little  one,  to  look  at  them 
'Ilother,  at  the  river  bank  -- 
little  one,  to  look  at  then. 

"liother . '■ 

They  say  you  don't  love  me, 
yet  lonce  you  did  love  me  I 
Gone  is  my  love, 

"From  the  air,"  it  is  lost. 

"Mother,  at  the  river  bankl"  It  is  lost. 
Mother.  ' 

Polo 

I hide  a pain  in  my  breast,  ahl 

that  to  no  one  v/ill  I reveal  I 

Cursed  be  love,  cursed!  -.yl 

And  the  one  v;ho  taught  his  ul  Ay  I 


Four  Songs 


Frunz  Schubert 


Auf  dem  Strom  ( •delist;’’?) 

Take  the  last  kiss  of  far'^v;eli  and  my  greetings,  drifting,  which 
I yet  send  tov/ard  the  shore  before  your  parting  footsteps  turn 
away . 

Even  as  the  surge  of  the  tide  drav/s  the  skiff  rapidly  out  from 
shore,  my  tear -dimmed  eyes  are  constantly  drawn  back  by  my  longing 
for  the  sight  of  you,  v/hile  the  waves  bear  me  av/ay  with  unv/elcome 
speed. 

Alas,  already  fades  from  viev;  the  meadow  where  happily  I found 
her.  Gone  forever  those  delightful  days  - forever  gone. 

Devoid  of  hope  my  lamentation  echoes  cut  across  that  beautiful 
homeland  where  I found  her  love. 

See  how  the  bank  slips  by  and  hov;  I am  urged  tov/ard  it,  dravm 
by  inexpressible  compulsions  to  land  at  the  cottage  to  rest  a 
while  in  the  leafy  shade  - still  the  current  of  the  river  hurries 
on  v/ithout  pause  or  rest,  hastening  restlessly  onv;ard,  bearing 
me  towards  the  open  sea. 

Alas,  facing  that  dark  desert,  far  from  any  calm  harbour,  with 
no  island  anyv/here  in  sight,  oh  what  trembling  fears  assail  me  - 
no  song  from  the  river’s  ?janks  can  reach  me  to  softly  bring 
tears  of  pain  to  ray  eyes  - only  the  storm  rages  cold  around  me 
across  the  towering  grey  sea. 

Ily  longing  eyes,  though  restlessly  wandering,  can  no  longer  see 
the  shore  - so  I look  to  the  stars  in  the  hallov/ed  space  above 
me.  xAh  yes,  by  their  gentle  light  I first  called  you  mine  - 
and  perhans  there,  oh  happy  consolation,  I shall  meet  her  gaze. 

(Special  thanks  to  Donna  Hev/itt  for  this  translation.) 

Nacht  und  Traume  (Collin) 

Hallov;ed  night,  you  are  descending? 
dreams,  too,  come  drifting  dovm 
Like  your  moonlight  through  space. 

Through  the  silent  hearts  of  men. 

They  listen  furtively  vrith  joy? 

They  call  out  when  the  day  breaks:  ; 

Come  back,  hallo^/ed  night  I 
Gracious  dreams,  come  back  again  I 

An  die  llachtigall  (Claudius) 

He  lies  and  sleeps  close  to  my  heart, 

Jly  good  guardian  spirit  sings  to  him?  f 

And  I can  be  happy  and  jest. 

Each  flov/er  and  each  leaf  can  make  me  happy  I 
Ah  I nightingale  I 

Do  not  av/aken  my  love  with  your  singing. 

Die  junge  Nonne 

How  the  raging  storm  howls  through  the  treetons 1 
The  rafters  rattle,  the  house  trembles! 

The  thunder  rolls,  the  lightening  flashes. 

And  the  night  is  gloomy  as  the  gravel 


Ever,  ever  so, 

IJot  long  ago  it  raged  within  rae! 

Life  blustered  as  novr  the  storm; 

My  limbs  shivered  as  now  the  house; 

Love  flamed  as  noi7  the  lightening, 

And  my  heart  v/as  gloomy  as  the  gravel 

Mov;  rage,  wild  mighty  storm: 

In  my  heart  there  is  peace,  in  my  heart  there  is  rest. 
The  loving  bride  av/aits  the  bridegroom. 

Cleansed  by  the  proving  fire. 

Pledged  to  eternal  love. 


I vjait,  my  Saviour,  v;ith  longing  eyesi 

Come,  Heavenly  Bridegroom,  come  for  the  bride. 

Release  the  soul  from  earthly  tiesl 

Hark  I Peacefully  the  bell  ritigs  from  the  tower  I 

The  svjeet  sound  calls  me 

Irresistibly  to  the  eternal  heights. 

Alleluia  1 

letamorphoses  (Louise  de  Vilmorin)  Francis  Poulenc 

Reine  des  mouettes 

Queen  of  the  seagulls,  my  little  orphan, 

I have  seen  you  pink,  I remember  it, 
under  the  misty  muslins 

of  your  bygone  mournings. 

Pink  from  loving  the  kiss  that  vexes, 
you  surrendered  to  my  hands 
under  the  misty  muslins 
veils  of  our  bond. 

Blush,  'blush,  my  kiss  devines  you, 

seagull  captured  at  the  meetings  of  the  great  highv;ays. 

Queen  of  the  seagulls,  my  little  orphan, 
you  v;ere  pink,  surrendered  to  my  hands, 
pink  under  the  muslins 
and  I remember  it. 

/ 

C'est  ainsi  que  tu  es 

Your  flesh,  mixed  vrith  soul, 
tangled  hair, 
your  foot  pursuing  time, 
your  shadow  which  extends 
and  murmurs  by  my  temples. 

There,  that  is  your  portrait, 
that  is  how  you  are, 
and  I want  to  write  it  to  you 
so  that  when  night  comes, 
you  may  believe  and  say 
that  I knev/  you  vrell. 

Paganini 

Violin  seahorse  and  siren 
cradle  of  hearts  heart  and  cradle 
tears  of  Ilary  :iagdalen 
sigh  of  a queen 
echo 

Violin  pride  of  agile  hands 
departure  on  horseback  on  the  v/aters 
love  astride  mystery 
thief  lat  prayer 
bird 

Violin  morganatic  woman 
puss-in-boots  ranging  the  forest 
well  of  lunatic  truths 

public  confession  

corset 

Violin  alcohol  of  the  soul  in  pain 
preference  muscle  of  the  evening 
shoulders  of  sudden  seasons 
leaf  of  the  oak 
mirror 

Violin  knight  of  silence 
plaything  escaped  from  happiness 
bosom  of  a thousand  presences 
pleasure  boat 
hunter 


Johannes  Brahms 


X Songs 

Geheimnis  (Car)fhldus^ 

0 twilight  spring  eveninr-! 

0 vjarm,  gentle  breeze! 

You  blossoming  trees,  speak, 

Tell  me,  v/hy  do  you  stand  so  close  together? 

Are  you  confiding  to  each  other 
the  secret  of  our  love  so  sweet? 

I'Jhat  do  you  whisper  to  each  other 
of  our  love  so  sweet? 

Es  hing  der  Reif  (Groth) 

The  hoar-frost  hung  on  the  linden  tree, 
through  v/hich  the  light,  like  silver,  floated; 

1 sa\7  your  house,  bright  as  in  a dream, 
a glittering  fairy  castle. 

Your  \7indov;  v/as  open, 

I could  see  into  your  room  — 

Then  in  the  sunlight  you  appeared, 
you  most  mysterious  of  the  fairies! 

I trembled  in  blissful  delight, 
so  springlike  warm  and  v7onderful. 

Then  instantly  I perceived  in  your  greeting, 

To  accept  Frost  and  Winter. 

StMndchen  (Kugler) 

The  moon  stands  over  the  mountains, 

Just  right  for  those  in  love; 

In  the  garden  ripples  a fountain. 

All  else  still,  far  and  v;ide. 

Beside  the  v/all  in  the  shadov/s, 

Three  students  are  standing  with  flute,  violin  and  zither, 
Singing  and  playing  around. 

The  strains  steal  gently  into  the  dreams  of  the  fair  one. 

She  sees  her  blond  lover  and  v;hispers:  ‘‘Forget  me  not!" 

Meine  Lieder  (Frey) 

When  ray  heart  begins  to  ring  and  frees  the  wings  of  sound. 
Suspended  before  me  here  and  there,  pale  delights,  unforgotten. 
And  the  shadows  of  cypresses  mysteriously  then  ring  ray  songs! 

Immer  leiser  v/ird  mein  Schlummer  (Lingg) 

Ever  softer  grov;s  my  slumber, 

Iiy  grief  lies  like  a veil  trembling  over  me. 

Often  in  my  dreams  I hear  you  calling  outside  my  door. 

Ho  one  v;akes  and  opens  it  for  you, 

I v/ake  up  and  cry  bitterly. 

Yes,  I v/ill  have  to  die. 

Another  one  ^^ill  kiss  you 
iThen  I am  pale  and  cold. 

Before  the  May  breezes  flow. 

Before  the  thrush  sings  in  the  wood: 

Won't  you  see  me  one  more  time? 

Come,  Oj come  soon! 

Botschaft  (after  Daumer) 

Drift,  breezes,  gently  and  lovingly 
the  cheeks  of  ray  beloved. 

Play  tenderly  in  her  locks. 

Do  not  hurry  away  from  her  1 
If  she  perhaps  should  ask 
How  I,  poor  fellov/,  was  doing. 

Tell  her:  ‘‘Endless  was  his  grief. 

Most  serious  was  his  condition. 

But  nov;  he  can  hope  to  happily  live  again. 

For  you  think  of  him.'" 


Five  poems  of  Bourget 


Claude  Debussy 


Romance 

The  fleeting  and  suffering  soul, 
the  gentle  soul,  the  fragrant  soul 
of  those  divine  lilies  which  I gathered 
in  the  garden  of  your  thoughts, 
whither  have  the  winds  driven  it, 
that  adorable  soul  of  the  lilies? 

Is  there  no  fragrance  remaining 

of  the  heavenly  loveliness 

of  those  days  vjhen  you  enveloped  me 

in  a celestial  haze, 

fashioned  of  hope,  of  faithful  love, 

of  blessedness  and  of  peace? 

Voice  que  le  printemps 

Here  is  spring,  that  nimble  son  of  April, 

handsome  in  a green  doublet  embroidered  with  vrhite  roses. 

He  appears  agile,  dapper  and,  his  fists  on  his  hips, 
like  a prince,  v/elcomed  upon  his  return  from  a long  exile. 

The  branches  of  the  green  bushes  border 
the  road  which  he  follov/s,  dancing  in  a frenzy? 
on  his  left  shoulder  he  carries  a nightingale, 
a blackbird  perches  on  his  right. 

And  the  flov/ers  which  slept  under  the  moss  of  the  woods 
open  their  eyes  as  a faint  and  gentle  shadow  floats  by; 
and  on  their  little  feet  they  stretch  upv/ard,  to  h^ar 
the  tv/o  birds  whistling  and  singing  in  unison, 
for  the  blackbird  v/histles  and  the  nightingale  sings. 

The  blackbird  vjhistles  for  those  who  are  not  loved, 
while  for  lovers,  languishing  and  enchanted, 
the  nightingale  spins  out  a moving  song. 

Les  Cloches 

The  leaves  opened  along  the  length  of  the  branches,  delicately. 

The  bells  were  ringing,  lightly  and  clearly,  beneath  the  fair  sky. 
Rhythmical  and  fervent  as  a hymn,  this  distant  call 
brought  to  my  mind  the  Christian  v;hiteness 
of  the  flowers  of  the  altar. 

These  bells  \;ere  telling  of  happy  years, 
and,  in  the  deep  forest, 
the  faded  leaves  seemed  green  again, 
as  in  days  long  past. 

Paysage  sontimentale 

The  V7intry  sky,  so  soft,  so  sad,  so  sleepy, 
through  which  the  sun  v/andered  among  white  mists, 
resembled  the  gentle,  deep  feeling 
vi7hich  made  us  happy,  yet  a little  melancholy, 
on  that  afternoon  of  kisses  beneath  the  boughs, 
lifeless  boughs,  not  stirred  by  any  breath  of  air, 
dark  boughs,  v;ith  a few  faded  leaves. 

Oh,  hov;  your  lips  gave  themselves  to  mine 

even  more  tenderly  in  that  v;ide  silent  v;ood, 

and  in  that  languor  of  the  year's  death,  -- 

the  death  of  everything,  except  you,  whom  I love  so  much, 

and  except  happiness,  vjhich'  overflovjs  my  hearr,  " ' 

happiness  which  lies  dormant  in  the  depth  of  this  lonely  soul, 

mysterious,  peaceful  and  cool  as  the  pond 

v;hich  grev/  pale  in  the  depths  of  the  pale  valley. 

Beau  soir 

Uhen,  in  the  setting  sun,  the  streams  are  rosy, 

and  when  a v/arm  breeze  floats  over  the  fields  of  grain, 

a counsel  to  be  happy  seems  to  emanate  from  all  things 

and  rise  toward  the  troubled  heart; 

an  advice  to  enjoy  the  pleasure  of  being  alive, 

while  one  is  young  and  the  evening  is  beautiful, 

for  we  shall  go  as  this  v/ave  goes  — 

it,  to  the  sea;  we,  to  the  grave. 
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Fun!  Lieder  nach  Gedichter-  ' on  Stefan  Gaorge,  op.  4 
Eingcjng 

i^och  :zwingt  mich  Treue 
Ja  He'.l  und  Dank 
So  ich  traurig  bin 
Ihr  ti'atet  zu  dem  Herde 


Kikki  Shiff,  mezzo  soprano 
Lily  Brissman,  piano 


Four  Songs 

Dein  Angesicht 
Du  bist  wie  eire  Blume 
Ans  den  hebraischen  Gesangen 
V/idtnung 


Charles  Robert  Stephens,  baritone 
Lanie  Rubin,  piano  , 


Cuatro  madrigales  amatorios 
Con  que  la  lavare? 

Vos  me  matasteis 
De  donde  venis , Amore? 
La  los  alamos  vengo 


Heidi  Herbert,  soprano 
Lynn  Jenison,  piano 


Drei  Lieder  nach  Gedichcen  von  Michelangelo 
Wohl  denk'  ich  oft 
Allps  endet,  was  kentstehet 
Fuhlt  meine  Seele 


Gordon  Holleman,  baritone 
John  Oliver,  piano 


INTERMISSION 


Five  Songs  from  the  Eichendorff  Liederkreis,  op.  39 
In  der  Fremde 
Wa idesges  prache 
Wehmut 
Zwielicht 
Fruhlingsnacht 

Donna  Hewitt,  mezzo  soprano 
Lily  Brissman,  piano 


Music  Hail 


Weboi-a 


Schumann 


Rodrigo 


V/olf 


Schumann 


Four  Songs  on  Poems  of  /erlaine 
niisque  I’aube  gr-radit 
Clair  de  lune 
En  :^ourdlne 
L’hiver  a cesse 


Henry  Lussier,  tenor 
John  Oliver,  piano 


■5  kve  Songs  from  the  Spanish  Song  Book 
Schweig  einmal  stxll 
Wer  rief  dich  denn? 

Nein,  junger  Herr 

Du  denkst  mit  einem  Fadchen 

Ich  hab  in  Penna  einen  Liebsteu  wohnen 

Patricia  Williams,  soprano 
Marie  Garritson,  piano 


Funf  fruhe  Lieder 
Nacht 

Die  Nachtigall 
Im  Zimmer 
Liebesode 
Sommertage 


Fc«ure 


Wolf 


Berg 


Janet  Graves -Wright , soprano 
Marie  Garritson,  piano 


Funf  Lieder  nach  Gedl:;'uCvjn  vog  Stefan  Georgs , op . 4 


Webern 


1 . Entrance 

World  of  beings, 
long  fare  thee  well! 

Open  up,  forest 
of  snow-white  trun?is , 

Only  high  in  the  Dlue 
do  the  treetops  bear 
foliage  and  fruit: 
gold  carnelian. 

In  the  middle, 

near  the  marble  monument, 

the  slow  spring 

begins  its  flowery  play, 

flows  from  the  hollow, 

softly,  as  if 

grain  after  grain 

were  falling  into  a silver  bowl. 

Shivering  coolness 

closes  a ring; 

dawn  of  the  morning 

clouds  the  treetops; 

expectant  silence 

transfixes  those  who  dwell  here... 

Dream-wing,  whirr! 

Dree.m-harp,  resound! 

2.  Faithfulness  still  compels  me  to  watch  over  you, 
and  the  beauty  of  your  suffering,  to  remain. 

My  sacred  striving  is  to  sadden  myself 
so  that  I may  more  truly  ^ share  your  grief. 

Never  will  a warm  voice  greet  me; 
until  the  late  hours  of  our  togetherness 
I must  recognize  v;ith  devoted  anxiety 
the  bitter  fate  of  wintry  discovery, 

3.  Yes,  hail  and  thanks  to  you  who  brought  this  blessing! 
You  calmed  the  constant,  loud  heartbeat 

with  that  anticipation  of  you  - dear  one  - gently 
during  these  radxanco-f tiled  weeks  of  dying. 

You  came  and  we  are  holding  each  other  in  embrace; 

I will  learn  soft  words  for  you 

and  as  if  you  were  like  the  One  who*s  distant, 

I will  praise  you  on  sunlit  wanderings. 

4.  Though  I am  sad 

I know  just  one  thing: 

I imagine  myself  with  you 
and  sing  you  a song. 

Then  I can  almost  hear 
the  sound  of  your  voice; 
in  the  distance  it  echos  my  song, 
and  my  sorrow  is  lessened. 

5.  You  stepped  toward  the  hearth 
where  all  the  glow  had  died  away. 

The  only  light  on  earth 

was  that  corpse-pale  of  the  moon. 

You  dipped  into  the  ashes 
your  pale  fingers, 
searching,  groping,  grasping  -- 
Once  more  it  comes  aglow! 

See  what  with  consoling  expression 
The  moon  advises  you: 
step  hack  from  the  hearth 
It  has  grown  late. 


Four  Songs 


^2' 

C Jiliuuianu 

1.  Deln  Aogeslcht 

Tliy  counter, ' ncc , eo  lovely  ana  fair, 

That  I have  recently  seen  :*n  c 
It  Is  so  mild  and  angelic, 
and  yet  so  palo  and  :*;ull  of  pain 
Now  your  lips  are  -el 

But  soon  the  kiss  cf  death  will  make  them  rt.xc. 

Gone  will  be  the  heavenly  light  that  shines  from  your  innocent  eyes. 

Thy  countenance,  so  lovely  and  fair. 

2.  Thou  art  like  a flower 
So  sweet  and  lovely  and  pure, 

I gaze  on  thee  and  melancholy 
Steals  into  my  heart. 

It  seems  to  me  1 should 
Lay  my  hands  on  thy  head. 

Praying  that  God  .may  keep  thee 
So  pure  and  lovely  and  sweet. 

3.  My  soul  is  dark  — Oh  quickly  string 
The  harp  I yet  can  brook  to  bear: 

And  let  thy  gentle  fingers  fling 
Its  melting  murmurs  o'er  mine  ear. 

If  in  this  heart  a hope  be  dear. 

That  sound  shall  charm  it  forth  again; 

If  in  these  eyes  there  lurk  a tsar, 

'T  will  flow,  and  cease  to  burn  my  brain. 

But  bid  the  strain  be  wild  and  deep. 

Nor  let  thy  notes  of  joy  be  first; 

I tell  thee,  minstrel,  I must  weep. 

Or  else  this  heavy  heart  wll  burst; 

For  it  hath  been  by  sorrow  nurst, 

And  ached  5n  sleepless  silence  long; 

And  now  'tls  doomed  to  know  the  worst, 

And  break  at  once  — or  yield  to  song. 

4.  Thou  my  soul,  thou  my  heart. 

Thou  my  joy,  thou  my  grief. 

Thou  my  world  in  which  I dwell. 

Thou  my  bliss,  wherein  I roam. 

0 thou  my  grave  into  which 

1 forever  cast  my  grief, 

Thou  art  rest,  thou  art  peace. 

Thy  love  bestov/s  on  me  ray  worth. 

Thy  glance  gives  my  eyes  their  light. 

Thy  love  it  doth 'transfigure  me. 

My  good  spirit,  my  better  selfl 
Thou  my  soul,  thou  my  heart. 

Cuatro  madrigales  amatorios 
1.  Con  que  la  lavare? 

V/ith  what  shall  l wash  the  blush  of  my  skin 
(My  face)  which  lives  (always)  with  sorrow. 

Married  women  wash  themselves 
with  lemon  water,  I wash  myself  * 
with  my  sorrows. 

. You  have  killed  me,  maiden  with  long  tresses, 
you  have  slain  mo. 

On  the  barks  of  a river,  I Cot;  i.  virgin. 

3,  From  wheie  have  you  come,  my  love? 

kf’ow  I from  where. 

From  where  have  you  come,  friend? 

If  only  I cor.id  tell  you. 

4.  I came  frcm  the  poplar  groves,  mother, 
from  .'ieelrg  how  they  sway  in  the  breeze. 

From  poplar  groves  of  Sevilla, 
from  seeing  ray  beautiful  little  friend. 


Rodrigo 

C 


Three  Songs  from  Poftms  cy  .Michelangelo 


V/clf 


1.  True,  I often  recall  my  former  life 
as  it  was  before  I loved  you; 

no  one  then  took  notice  of  me, 
every  day  was  lost  to  me; 

I thought  to  live  for  song  alono 
and  flee  the  madding  crowd. 

Today  my  name  is  praised  and  blamed 
and  all  the  world  knows  I exist! 

2.  All  that  comes  into  being,  must  end. 

All,  all  around  us  must  perish, 

for  time  is  flying  and  the  sun  sees 
that  everything  passes: 
thought,  speech,  pain,  and  joy; 
and  our  grandchildren 
vanished  like  shadows  by  day, 
like  smoke  in  the  wind. 

V/e  too  were  men, 

with  joys  and  sorrows  like  your  own; 
and  now  we  are  here,  lifeless, 
are  nothing  but  earth,  as  you  see. 

All  that  comes  into  being,  must  end, 
all,  all  around  us  must  perish. 

3.  Does  my  soul  feel  the  longed-for  light 

from  God  who  created  it?  Is  it  the  bright  ray 
of  other  beauty  from  this  vale  of  tears 
that  breaks  into  my  heart,  awakening  memory? 

Is  it  a sound,  a dream-vision 
which  suddenly  fills  my  eyes  and  my  heart 
with  Inconceivable,  searing  pain 
that  makes  me  weep?  I do  not  know. 

V/hat  I long  for,  what  I feel,  what  guides  me 
is  not  in  me:  tell  me  how  to  win  it! 

Sure,  only  another’s  favour  may  reveal  it. 

Of  this  I think  ever  since  I saw  you. 

I am  torn,  between  ’Yes'  and  ’No',  sweetness  and  bitterness: 
your  eyes,  dear  mistress,  are  the  cause  of  that. 

Five  Songs  from. the  Eichendorff  Liederkreis,  op.  39  Schumann 

1.  From  my  homeland  beyond  the  red  lightning 
come  the  clouds. 

But  father  and  mother  have  long  been  dead. 

No  one  there  knows  me  anymore. 

How  soon,  ah  how  soon,  will  come  the  time  of  silence 
When  I too  shall  rest. 

And  above  me  will  rustle  the  solitude  .of  the  forest, 

And  no  one  here  will  know  me  anymore. 

2.  "it  Is  already  late  — 

It  is  already  cold  — 

Why  are  you  riding  alone  through  the  forest? 

The  woods  are  deep,  you  are  lone. 

Lovely  bride  I'll  lead  you  home. 

"Great  is  the  deceit  and  cunning  of  men. 

My  heart  has  been  broken  by  sorrow. 

The  hunters’  horns  tend  to  confuse  one. 

0 flee,  flee  — you  do  not  know  who  I am." 

- — "The  horse  and  the  woman  are  so  richly  adorned; 

So  beautiful,  so  exquisite  the  young  body. 

Now  I recognize  you  — 

God  help  me!  You  are  Lorely  the  witch." 

"you  recognize  me  Indeed  — you  know  me  well. 

From  the  high  cliff  my  castle  looks  deep  into  the  Rhein. 

It  already  Icte  — it  is  already  cold. 

Nevermore,  never,  never  more  will  you  leave  this  wood." 

3.  I,  at  times,  Indeed  can  sing  as  though  I were  happy. 

But  I weep  secrox  tears  which  give  my  heart  release. 

The  nightingale,  when  Spring’s  winds  blow, 

Sends  forth  a cong  of  longing  from  its  prison  vault. 

All  hoarts  give  ear,  and  alllthings  are  made  glad; 

But  .none  feel  the  pain,  the  deep  suffering  in  the  song. 


(4) 


4.  Twilight  prepares  to  spread  its  wings. 

The  treetops  shudder  — Clouds  hang  low  like  heavy  dreams. 

What  does  it  portend,  this  sense  of  dread? 

If  you  have  a deer  of  which  you  are  especially  fond, 
do  not  let  it  graze  alone. 

Hunters  are  abroad  in  the  forest,  blowing  home; 

Voices  drift  here  and  there. 

If  you  have  .one  friend  in  this  iivorld 
Do  not  trust  him  at  tMs  hour. 

Pledging  friendship  with  his  eyes  and  his  lips, 

He  plots  war  in  spiteful  peace. 

All  that  today  wearily  sinks  to  earth. 

Rises  on  the  morrow  newborn. 

Many  things  are  lost  at  night  — Beware! 

Stay  awake!  And  alert! 

5.  In  the  air  above  the  garden 

I heard  the  passage-birds  return. 

They  give  earnest  of  spring  fragrances 
Below,  the  garden  has  already  begun  to  bloom. 

I want  to  shout  exultantly,  to  weep, 

I feel  as  though  it  cannot  be! 

Old  miracles  shine  again  in  the  radiance  of  the  moon! 

And  the  moon  and  the  stars  say  it. 

And  the  glade  whispers  it  as  in  a dream. 

And  the  nightingale  sings  it  aloud  — 

She  is  yours!  She  is  yours!  (Translation  by  Donna  Hewitt) 

Four  Songs  on  Poems  of  Verlaine  Faure 

1.  Since  dawn  awoke  and  sunrise  is  here. 

Since  after  having  evade  me  for  so  long  a time,  the  hope  consents 
To  turn  towards  me  who  is  calling  and  imploring  her. 

Since  all  this  happiness  is  ready  to  become  mine, 

I would  like  to  be  guided  by  you,  beautiful  eyes  with  gentle  flame. 
Guided  by  you,  oh  hand,  with  mine  holding  yours  tremblingly. 

To  walk  ahead  be  it  through  paths  of  moss 
Or  by  the  roads  of  pebble  land  stone. 

And  while  dreamily  walking  along  the  road, 

I would  sing  simple  airs. 

To  which  I believe  she  would  listen  without  displeasure. 

And  truly  I do  not  dream  of  any  other  paradise. 

Your  soul  is  a chosen  landscape 

Where  charming  masqueraders  and  dancers  are  promenading. 

Playing  the  lute  and  dancing,  and  almost 
Sad  beneath  their  fantastic  disguises. 

While  singing  in  the  minor  key 
Of  triumphant  love,  and  the  pleasant  life. 

They  seem  not  to  believe  in  their  happiness, 

And  their  song  blends  with  the  moonlight. 

The  quiet  moonlight,  sad  and  lovely, 

V/hich  sets  the  birds  in  the  trees  adreaming. 

And  makes  the  fountains  sob  with  ecstasy, 

The  tall  slim  fountains  among  the  marble  statues. 

3.  Serene  in  the  twilight 
Created  by  the  branches. 

Let  out  love  be  imbued 

With  this  profound  silence.  • — - - 

Let  us  blend' our  souls,  our  hearts, 

And  our  enraptured  senses. 

Amidst  the  faint  languor 
Of  the  pines  and  arbutus. 

Half -close  your  eyes. 

Cross  your  arras  on  your  breast, 

Ar  ^ from  your  weary  heart 
Drive  away  forovor  ail  clans. 

Let  us  surrender 
To  the  soft  and  rocking  breath 
Which  comes  to  your  feet  and  ripples 
The  waves  of  the  russet  lawn. 

And  when,  solemnly,  the  night 
Shall  desceru  fro;u  the  black  oaks. 

The  voice  of  our  desnair. 

The  nightingale,  shall  sing. 


(5) 


4,  Winter  is  over,  the  light  is  soft 

And  dances  from  the  earth'  to  the  clear  sky; 

The  saddest  heart  must  now  give  way 
To  the  great  joy  scr.ttered  in  the  aiv. 

For  a whole  year  I have  had  spring  in  my  soul, 

And  the  green  retuvu  of  sweet  bloesotn  time, 

Like  a flame  surrounding  a flr.rao, 

Adds  ideal  to  my  ideal. 

The  blue  sky  extends,  heightens  and  crowns 
The  unchangeable  azure,  where  mj’  love  rejoices. 

The  season  is  lovely  and  my  share  is  good, 

And  all  my  hope  at  last  have  fneir  day. 

Let  summer  cornel  Let  also  come 
Autumn  and  V/inter!  And  every  season 
For  me  will  be  lovely,  oh  you,  whom 
This  fantasy  and  this  thought  adorn. 

Five  Songs  from  The  Spanish  Song  .Fock  Hugo  Wolf 

1.  Silence  I say,  unpleasant  noisy  wight  1 
Detestable  is  all  your  hideous  singing’. 

If  you  should  try  from  early  morn  til  night, 

No  pleasant  song  would  in  my  ears  bo  ringing. 

Silence  I say,  enough  noise  you  have  made! 

I’d  rather  hear  a donkey’s  serenade. 

2.  V/ho  called  you  here?  ’Vho  bade  you  come  to  me? 

Why  should  you  come  when  irksome  is  the  way? 

Go  to  the  maiden  whom  you  deem  more  fair. 

To  her  to  whom  your  thoughts  ard  fancies  stray. 

Ah',  go  and  follow  where  your  heart's  desire  had  led  I 
I gladly  will  dispense  with  love  I know  is  dead. 

Go  the  maiden  whom  you  deem  more  fair  I 

Who  called  you  here?  Who  bade  you  come  from  there? 

3.  No,  my  young  man,  that’s  not  the  way  to  do; 

Are  you  aware  how  badly  you’re  behaving? 

For  "every  day"  I’m  good  enough  for  you. 

On  holidays  for  better  things  you're  craving. 

No,  my  young  man,  if  thus  you  are  unheeding, 

For  "every  day"  a nev/  love  you'll  be  nesuing. 

4.  To  latch  me  with  a little  thread 

you’re  trying,  and  with  your  look  would  make  me  captive  neatly? 

I’ve  caught  some  others  who  were  higher  flying. 

So  when  I laugh,  don’t  trust  me  completely. 

I've  caught  some  others,  so  I tell  you  true. 

I am  in  love,  but  haply  not  with  you! 

5.  I have  a lover  true  who  lives  in  Panna, 

And  one  in  the  Maremma  plain  o'er  yonder. 

One  by  the  sunny  harbor  of  Ancona, 

To  meet  the  fourth.  I’ll  to  Viterbo  wander; 

Another  dwells  in  Casentino  near. 

The  next  one  lives  in  my  own  village  here, 

And  still  another  have  I in  Magione, 

Four  in  La  Fratta,  Ten  in  Castiglionel 


(6) 


Funf  Fruhe  Lieder  Berg 

1.  Night 

Twilight  clouds  over  night  and  valley;  raists  hover,  water  rustles 
gently.  Now,  in  an  instant;  all  is  unveiled.  Oh,  take  heed! 

Behold!  A vast  wonderland  lies  revealed.  In  silver  grandeur, 
mountains  of  fantastic  height  tower  above;  quiet  silver  paths, 
lighted  by  a hidden  source,  lead  to  the  vP.iley;  and  the  world, 
transformed,  takes  on  a fantastic,  dreamlike  purity.  The  laute 
beech  tree  stands  by  the  path,  shadow-dark,  as  a light  breeze 
from  a distant  clump  of  trees  wafts  in  solitary  silence.  And 
out  of  the  darkness  of  the  valley  below,  lights  flicker  in  the 
night  silence.  Oh  drink,  my  soul,  drink  of  solitude.  Oh, 
take  heed!  Behold! 

2 . The  Nightingale 

The  cause  of  it  all  is  that  the  nightingale  has  sung  all 
night  long;  in  the  sweet  sound  of  its  singing,  echoing  and 
re-echoing,  the  roses  have  sprung  up. 

She  who  was  once  a wild-blooded  thing  now  goes  deeply  pensive; 
summer  hat  in  hand,  she  quietly  endures  the  heat  of  the  sun 

and  does  .not  know  what  to  do  with  herself. 

The  cause  of  it  all  is  that  the  nightingale  has  sung  all  night 
long;  in  the  sweet  sound  of  its  singing,  echoing  and  re-echcing, 
the  roses  have  sprung  up. 

3.  Indoors 

Autumn  sunshine.  The  lovely  evening  quietly  looks  in  upon 
us.  A little  red  fire  crackles  in  the  oven's  opening  and  glows 
brightly.  To  be  thus,  my  head  upon  your  knee,  I am  content. 

When  my  eyes  rest  in  yours,  how  silently  the  minutes  pass. 

4.  Love's  Ode 

Cradled  on  Love's  arm,  we  fell  blissfully  asleep.  At  the  open 
window,  the  summer  wind  eavesdropped,  and  carried  our  peaceful 
rhythmic  breathing  into  the  bright  moonlit  night.  And  from 
out  of  the  garden,  a scent  of  roses  timidly  touched  our  lovers' 
bed  and  gave  us  wond'rous  dreams,  magic  dreams  so  rich  with  longing. 

5 . Summer  Days 

Now  days  sent  out  of  blue  eternity  move  across  the  world,  and  time 
drifts  on  the  summer  wind.  Now,  nightly,  with  blessed  hand,  the  Lord 
weaves  garlands  of  stars  over  the  wide,  enchanged  land.  C heart,  in 
days  such  as  these  what  can  your  lightest  wayfaring  song  say,  then,  of 
your  deep,  deep  desire.  In  the  meadows,  your  breast  sang  mutely,  :<c 
silent  by  choice,  words  cease,  as  vista  upon  vista  passes  before  you, 
filling  all' your  being. 

(English  translations  by  Donna  Hewitt  and  Janet  Graves-Wrighl) 
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FIRST  COMPOSERS  FORUM 
Thursday,  July  22,  1976  at  8:30  P.M. 

Theatre  Concert  Hall 

P^zpcULcd  tindoA  thz  4u.p€/LU'44Xoti  Thzodofiz  Antoyuou  and  GunthsA.  SchiiLtzA. 


AARON  ALTER  RHAPSODY  III 

Kristin  Miller  - violin  Bruce  Creditor  - clarinet 

Barbara  Davis  - flute  Kim  Paterson  - piano 

Jean  Landa  - oboe  Sherry  Overholt  - soprano 

Edward  Nord  - conductor 


MICHAEL  KOWALSKI 


HORS  D' OEUVRES 


Donald  Sanders  - trombone  Cheryl  Studer  - soprano 


WILLIAM  AVERin 


CHAMBER  MUSIC 
(Joyce) 


Mark  Stein  - flute  Christopher  O'Riley  - piano 

Mikki  Shiff  - mezzo  soprano 


DEAN  DRUMMOND 

Cathrine  Saunders  - flute 
Michael  Corner  - clarinet 
Peter  Takacs  - keyboard 

Gerard 


ZURRJIR 

Martin  Kluger  - percussion 
Michael  Raves! oot  - percussion 
Erik  Wettstein  - percussion 
- conductor 


After  a question  and  answer  period,  in  which  the  audience  is  invited  to  participate, 
the  compositions  will  be  repeated  in  reverse  order. 
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CenteA.,  yoa  have  been  tnvtted  to  thU  concept  and  to  the  numeAouA  otheA.  conceAtA 
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PROGRAM  NOTES 


Rhapsody  III,  by  Aaron  Alter 

Rhapsody  III  was  begun  in  April  1975  and  finished  on  January  23,  1976.  It  is  in  one 
movement,  and  is  scored  for  soprano,  flute  (doubling  on  piccolo),  oboe,  clarinet, 
violin  and  piano.  The  composition  is  in  eight  sections,  each  with  its  own  particular 
instrumentation,  duration  and  general  character. 


One  of  the  difficulties  which  I had  to  face  in  writing  Rhapsody  III  was  the  role  of 
the  voice.  Two  problems  were  foremost  in  my  mind:  finding  the  material  which  was  to 
be  sung  and  incorporating  the  voice  into  the  ensemble.  I decided  that  the  material 
to  be  sung  by  the  voice  had  to  be  dictated  by  the  context  itself,  in  order  to  fully 
integrate  it  with  the  other  instruments.  Therefore,  the  sounds  in  the  soprano  are 
used  for  their  appropriateness  in  a particular  environment  and  are  not  intended  to 
function  as  if  they  were  words  in  a language.  In  the  ensemble  texture,  I used  the 
voice  as  I would  another  instrument,  making  it  an  equal  partner,  and  at  the  same 
time  I elevated  the  role  of  the  other  instruments  from  that  of  being  merely  an 
accompaniment. 


-Aaron  Alter 


Aaron  Alter,  born  in  Chicago  on  May  30,  1955,  received  his  Bachelor  of  Music  degree 
from  Northwestern  University  and  is  presently  a graduate  student  at  Princeton 
University  where  he  studies  with  Milton  Babbitt. 


hors  d*oeuvres,  by  Michael  Kowalski 

1.  I control  the  structure.  You  control  the  form.  The  performers  have  their 
fingers  in  both  pies.  (A  love  triangle,  with  all  the  usual  jealousies.)  2.  The 
trick  is  to  maintain  cohesion  within  a framework  of  maximum  discontinuity.  3.  Text 
and  music:  assembled  from  the  same  blueprint  - an  analogy,  not  a setting.  4.  When 
does  style  become  affectation?  5.  Every  time  I try  to  write  happy  music,  someone 
accuses  me  of  not  being  serious.  6.  One  thing  for  sure:  Having  a sense  of  humor  is 
no  longer  a laughing  matter.  7.  Program  notes  should  set  the  mood.  8.  After  all, 
dust  jackets  sell  books.  9.  What  about  all  these  gratuitous  juxtapositions? 

10.  hors  d ’oeuvres  was  commissioned  and  first  performed  by  soprano  Candace  Natvig 
and  tromboni st/composer  Jon  English. 

-Michael  Kowalski- 

Michael  Kowalski  was  born  in  1950  in  Buffalo  New  York.  He  received  a Bachelor  of 
Music  in  Music  History  from  Oberlin  College  and  a M.A.  in  Composition  from  the 
University  of  Iowa.  He  is  studying  composition  and  computer  science  at  the 
University  of  Illinois;  his  composition  teachers  have  been  Richard  Hervig,  Herbert 
Brtin,  Ben  Johnston  and  Salvatore  Marti rano. 


Chamber  Music,  by  William  Averitt 

The  song  cycle  Chamber  Music  was  written  in  1975  for  performance  on  the  Virginia  Day 
Concert  at  the  John  F.  Kennedy  Center  for  the  Performing  Arts  in  Washington,  D.C. 

The  text  utilizes  the  first  three  poems  of  the  James  Joyce  Chamber  Music,  a group  of 
thirty-six  interrelated  poems.  In  each  case,  the  music  is  an  attempt  to  expand  on 
the  rhythms,  moods  and  implications  of  the  text  using  a simple,  lyrical,  chromatic 
musical  language. 

William  Averitt- 

William  Averitt  was  born  in  Paducah,  Kentucky  in  1948.  He  received  the  B.M.  in 
Composition  at  Murray  State  University  in  1970,  where  he  was  a student  of  James 
Woodard,  and  the  D.M.  in  Composition  at  Florida  State  University  in  1973,  where  he 
was  a student  of  John  Boda.  Averitt  was  a student  composer-in-residence  at  the 
Yale  Suffer  School  at  Norfolk  in  1972  and  a participant  in  the  Wolf  Trap-American 
University  Composers  Workshop  in  1973.  He  ts  currently  at  work  on  two  commissioned 
pieces,  for  the  National  Endowment  for  the  Arts  and  the  Virginia  Music  Teachers 
Association.  He  is  assistnat  professor  of  music  at  Shenandoah  Conservatory  of 
Music  in  Winchester,  Virginia. 


I 


Strings  in  the  earth  and  air 
Make  music  sweet. 

Strings  by  the  river 
Where  the  willows  meet. 

There's  music  along  the  river 
For  love  wanders  there. 

Pale  flowers  on  his  mantle. 


V 


All  softly  playing 
With  head  to  the  music  bent. 
And  fingers  straying 
Upon  an  instrument. 


II 

The  twilight  turns  from  amethyst 
To  deep,  and  deeper  blue; 

The  lamp  fills  with  a pale  green  glow 
The  trees  of  the  avenue. 

The  old  piano  plays  an  air. 

Sedate,  and  slow,  and  gay; 

She  bends  upon  the  yellow  keys. 

Her  head  inclines  this  way. 

Shy  thoughts  and  grave  wide  eyes. 

And  hands  that  wander  as  they  list  - 
The  twilight  turns  to  darker  blue 
With  lights  of  amethyst. 


Ill 

At  that  hour,  when  all  things  have  repose, 
0 lonely  watcher  of  the  skies. 

Do  you  hear  the  night  wind  and  the  sighs 
Of  harps  playing  unto  love  to  unclose 
The  pale  gates  of  sunrise? 

When  all  things  repose,  do  you  alone 
Awake  to  hear  the  sweet  harps  play 
To  love,  before  him  on  his  way; 

And  the  night  wind  answering  in  antiphon 
*Til  night  is  overgone? 

Play  on  invisible  harps  unto  Love 
Whose  way  in  heaven  is  aglow; 

At  that  hour  when  soft  lights  come  and  go. 
Soft,  sweet  music  in  the  air  above 
And  in  the  earth  below. 


Zurrjir,  by  Dean  Drummond 

Zurrjir  was  composed  during  1975-6  as  the  third  in  a set  of  pieces  called  Bardamu 
Music.  The  work  began  as  a flute  solo,  but  suddenly  expanded  to  its  present  format 
when  I decided  to  compose  for  six  friends  and  most  of  the  instruments  they  and  I 
collectively  owned.  Perhaps  the  most  revealing  statement  I can  make  regarding  my 
attitude  towards  form  is  that  such  discussion  in  the  concert  hall  does  not 
particularly  interest  me.  However,  I would  like  to  mention  that  most  of  the  gongs 
and  cymbals  for  Zurrjir  are  from  mainland  China,  and  that  the  use  of  such 
instruments  did  not  arise  from  an  intent  to  merge  East  and  West  but  from  an 
attempt  to  create  a multi-layered  but  intimate  soundscape. 

-Dean  Drummond- 

Dean  Drummond  was  born  in  Los  Angeles  in  1949.  He  has  attended  University  of 
Southern  California  and  California  Institute  of  the  Arts  where  he  studied  with 
Leonard  Stein.  For  several  years,  he  performed  with  and  was  an  assistant  to 
Harry  Partch.  In  recent  years,  he  has  been  conductor  and  co-director  of  the 
California  New  Music  Ensemble. 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


SECOND  COMPOSERS  FORUM 
Thursday,  August  5,  1976  at  8:30  P.M. 

Theatre  Concert  Hall 

Vn.zpan.ed  anden.  thz  ^wpzn.\}^icn  Thzodonz  Antoniou  and  GuntheA  ScMiZZe/i 


TODD  BRIEF 


FANTASY  FOR  VIOLIN  AND  PIANO 


AnXhuA  2adin&ky  - vZotin 


Janie  z WzbeA  - pijino 


ROBERT  EEASER 


THIRD  MOVEMENT  from  STRING  QUARTET 


Sook-‘kyung  Voon  - violin 
Vzhonah  Stei-nzn.  - violin 


Sheltz^  Co44  - viola 
Banbana  And^zi  - violoncello 


TOM  LEE 


THE  MAD  FROG 


Banbana  Henn  ~ oboz 


John  Bnuez  Vzh  - fao44  cla/Unzt 
Gnaez  Panadi&z  - hanp 


PETER  HOMANS  CONCERTINO 

Jznniz  Shames  - violin  Stzphaniz  JaiX  - ^Zatz 

Canol  Hulten  - viola  Loui6  Gangalz  - claninzt 

Melaniz  Stzin  - violoncello  Hell  Gnoven  - pzncaiii>ion 

Vzten  Takacd  - piano 

Aliened  Monnls  - conducton 


The  audience  is  invited  to  participate  in  a discussion  following  the  performances. 


A4  a Vniznd  o{^  Hu-iic  at  Tanglewood  and  contnlbuton  to  thz  Benk6hinz  Music 
Cznten,  you  havz  bzzn  invited  to  this  concent  and  to  thz  numznouS  oiken  concents 
0^  thz  Music  Cznten. 

Thz  Benkshinz  Music  Cznten  is  in  pant  suppontzd  thnough  thz  gznenosity  o^ 
thz  Vniznds,  and  wz  hopz  you  will  zncounagz  othzns  to  znnoll,  Contnibutlons  in 
any  amount  anz  loelcomz,  A Szason  Mzmbenship  at  $25  entitles  an  individual  on  a 
family  to  attend,  all  BMC  zvznts  uiithout  {^unthzn  contnibution.  Vniznds  without 
szason  mzmbenship  and  othens  attznding  each  BMC  zvznt  anz  asked  to  contnlhutz  a 
minimum  o^  $2.00  at  thz  gate. 

Thz  Benkshinz  Music  Cznten  is  also  suppontzd  in  pant  thnough  a gznenous 
ghant  ^hom  thz  Hational  Endomzyit  ^on  thz  Ants  in  Washington,  V.C.,  a Fzdenal 
agency  cneatzd  by  Act  Congness  in  7965. 


BALDWIN  PIANO 


PROGRAM  NOTES 


Fantasy  for  Violin  and  Piano,  by  Todd  Brief 

Fantasy  for  Violin  and  Piano  was  written  in  1975.  It  is  a one-movement  work, 
which  organically  developes  out  of  a dramatic  conception  that  utilizes  the  violin 
and  piano  as  separate  but  equal  participants.  Virtuosic  potential  is  explored  as 
each  part  unfolds. 

Todd  Brief  was  born  in  New  York  City  in  1953.  He  has  studied  composition  with 
John  R.  Ronsheim,  Ralph  Shapey,  BCilent  Arel,  and  presently  with  William  Thomas 
McKinley  at  the  New  England  Conservatory.  He  is  a recipient  of  the  Joseph  H. 
Beams  Prize  from  Columbia  University,  3MI  Award,  and  the  Victor  Herbert-ASCAP 
award. 


String  Quartet,  by  Robert  Beaser 

The  String  Quartet  was  composed  between  1973  and  1975.  It  is  in  three  movements, 
the  first  being  autonomous  and  the  second  and  third  comprising  one  large  and 
loosely  formed  set  of  variations.  In  the  third  movement  I deal  with  the  problem 
of  motion  and  direction  in  extended  form.  It  begins  as  a "traditional"  scherzo 
which  dissolves  into  a "trio",  but  there  the  resemblance  ends.  The  trio  manages 
to  assume  a rather  dynamic  life  of  its  ovai,  the  pulsing  rhythmic  ostinato  finally 
usurping  all  other  activity. 

Due  to  many  considerations,  only  the  third  movement  will  be  performed  tonight;  it 
should  be  kept  in  mind  that  the  total  balance  and  proportion  of  the  work  will  be 
altered. 

Robert  Beaser  was  born  in  1954  in  Boston.  He  received  his  B.A.  as  Scholar  of  the 
House  at  Yale  this  past  May,  where  he  is  in  the  five-year  M.M.  program.  His 
principal  composition  teachers  have  been  Arnold  Franchetti  and  Yehudi  Wyner.  He 
holds  the  position  of  Associate  Conductor  of  the  Norwalk  (Conn.)  Symphony,  and 
will  work  as  assistant  conductor  to  Arthur  Weisberg  at  Yale  this  coming  year. 


The  Mad  Frog,  by  Tom  Lee 


The  Mad  Frog,  fall,  1974 

Frogs  I like,  they're  great  . . . 
and  harps! 

So  was  Eric  Dolphy, 
as  testimony,  "...  the  child." 

And  with  oboe  as  my  middle 
name. 

What  does  it  matter  what 
form  is  this  game? 

Tom  Lee  has  received  degrees  from  the  University  of  Pittsburgh  and  the  New  England 
Conservatory,  where  he  studied  comoosition  with  William  Thomas  McKinley.  He  is 
presently  teaching  at  Berklee  College  of  Music. 


Concertino,  by  Peter  Homans 

My  Concertino  was  v/ritten  for  The  Boston  Musica  Viva  and  is  dedicated  tv  try 
now-former  teacher,  Donald  Martino.  The  most  important  part  about  writing  the 
piece  for  me  was  to  respond  to  the  apparent  norm,  as  I understand  it,  of  piano 
writing  today,  which  to  me  has  limited  itself  to  one  or  two  of  the  things  the 

piano  has  traditionally  been  able  to  do,  as  well  as  exploring  ^?«fly  triings  

piano  has  never  done.  I am  obviously  interested  and  excited  by  new  techniques  and 
new  sounds,  but  in  piano  literature  as  well  as  in  vocal  literature,  there  are  so 
many  things  not  done,  for  reasons  of  language,  I assume,  which  I feel  I must  deal 
with  if  only  to  provide  pianists  with  a broader  range  of  physical  and  musical 
pleasure.  This  is  not  to  say,  in  its  rather  long-winded  way,  that  the  piece  is 
in  any  way  a study  or  an  arid  formulation  of  philosophy.  It  was  the  jumping-off 
point,  the  things  which  most  scared  me  v/hen  I was  asked  to  write  the  piece. 

Peter  Homans  received  his  B.A.  in  English  (1972)  at  Washington  and  Lee  University 
where  he  began  composing  with  Robert  Stewart.  He  received  his  M.M.  in  composition 
as  a student  of  Donald  Martino.  He  has  written  numerous  works  of  chamber  music 
and  in  April,  1976,  his  chamber  opera,  Calvary,  ms  performed  at  New  England 
Conservatory,  Gunther  Schuller  conducting. 
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CIiAi''IBER  MUSIC  BMC  Orchestra 

CONCERT  VII  Theatre 

YAIP-C.M.H.  T.  Anoniou,  conductor 

0 . Rosen,  director 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTI 
YOUNG  ARTISTS  INSTRUMENTAL  PROGR 


I'GMO 


TO;  All  YAIP  Students  and  Cheunber  Music  Coaches 
FROM;  Robert  Lee  Tipps 

DATE;  13  August  1976 


Because  of  the  complexity  of  the  scheduling  for  the  seventh  week,  I have  had 
to  do  some  adroit  juggling  so  that  all  chamber  music  rehearsals  take  place 
as  required  by  the  National  Association  of  Schools  of  Music.  There  will 
be  no  conflict  with  the  YAIP  orchestra  rehearsals  but  there  may  be  some 
conflict  with  private  lessons.  If  this  is  so,  please  request  that  your 
teacher  change  your  lesson  to  a different  time. 

Chamber  Music  Coaches  should  read  this  schedule  very  carefully  and  try  to 
meet  with  your  groups  as  they  are  scheduled.  The  times  shown  are  not  picked 
arbitrarily  but  very  carefully  to  account  for  Tanglewood  on  Parade  rehearsals, 
Walter  Trampler’s  Master  Class,  and  the  availability  of  space  as  well  as 
allowing  the  kids  to  get  from  one  place  to  anot]ier  aiid  still  be  able 
to  consume  the  local  food,  such  as  it  is. 

I appreciate  your  cooperation  in  abiding  by  this  very  complex  juggling  act. 
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BOSTON  Ul'JIVERSITY  TANGLEVJOOD  INSTITUTE 
YOUNG  ARTIST  INSTRUI-ffiNTAL  PROGRAM 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YAIP  CHAiiBER  i'^IUSIC  ASSIGKME-NTS : WINDS/BRASS/PERCUSSION 

8 JULY  1976  31  JULY  1976 


All  sessions:  2:00  pm  - 4:00  pm,  TThF,  unless  ptherv^ise  noted 

HJC  = Hoili^ton, junior  College  ^CC  = Berkshire  Christian  College 

SS  = Stockbridge  School  T/DB  = Tanglewood,  Dunbar  Bam 


TOI^lAND  wind  quintet  - BCC,  Vannah  Hall 

Room  34  (second 


Elizabeth  Mann,  flute 
**Mark  Friedman,  clarinet 
Charles  Hois,  oboe 
David  Joseph,  bassoon 
* James  Ross,  French  horn 

John  Holmes,  coach 


GAYLE  WIND  QUINTET  - BCC,  Vannah  Hall 
floor)  Faculty  Mail  Room 

(second  floor) 

Beverly  Stein,  flute 
Marilyn  Corbett,  clarinet 
*Kristi  Andrews,  oboe 
**Jay  Swett,  bassoon 

Nancy  Bennett,  French  horn 


Harry  Shapiro , coach 


SAVOY  WIND  QUINTET  - BCC,  Vannah  Hall 

Room  5 (basement) 

Julie  Buckler,  flute 
♦♦Jonathan  Cohler,  clarinet 
Susan  Laib,  oboe 
♦Ethan  Silverman,  bassoon 
Ruth  Axelrod,  French  horn 

Harry  Shapiro , coach 


ICEMBLE  PERCUSSION  ENSEI^LE  - T/DB 

MInT 

♦♦Paul  Levenson  p L -nm 

♦Robert  Cross  P® 

Eric  Chandler 

Gary  Fieldman 

Edward  Meltzer 

Tom  Gauger , coach 


STOCKBRIDGE  BRASS  ENSEMBLES  - SS,  Gym 

On  Stage 

♦Geoffrey  Bergler,  trumpet 
Stephen  Burns , trumpet 
Dominique  Derasse,  trumpet 
Lav/rence  Isaacson,  trombone 
Teresa  Phillips,  trombone 
John  Baradell , trombone 
♦♦David  Everson,  French  horn 
♦♦Ian  Chandler,  txaba 

Roger  Voisin,  coach 

♦Librarian 


DUNB7JRTON  PERCUSSION  MASTER  CLASS  - T/D 
IN  SY^J>HQNIC  REPERTOIRE  - T/DB 

Sundays,  11,25  July:  9:30  - 11:30  am 
18  July:  10:30  am  - 12:30  pm 
1,8,15,22  August:  9:30  - 11:30  am 

Paul  Leven son/Robert  Cross/ 

Eric  Chandler/Gary  Fieldman/ 

Edward  Meltzer 

Charles  Smith,  coach 


♦♦  Property  Manager 

NOTE:  Librarians  must  obtain  necessary  parts  and  score  from  14r.  Bernie  Gence,  YAIP 

Orchestra  Manager/Librarian;  you  are  totally  responsible  for  returning  all 
music  checked  out  to  your  group  from  the  BUTI  Library. 


Property  Managers  should  plan  to  arrive  a bit  early  at  each  rehearsal  and  see 
that  all  necessary  equipment  is  in  tlie  designated  room  so  that  your  group  may 
begin  on  time;  also,  be  certain  to  set  up  your  group  in  the  accepted  chamber 
music  style.  Take  your  personal  portable  stand  to  rehearsals  in  case  one  of 
the  B.U.  stands  is  missing  from  the  room.  Notify  Mr.  Gence  if  a stand  is 
missing. 
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BOSTON  DIVERSITY  TANGLEWOOD  INSTITUTE 
YAIP  QiAMBER  MUSIC  ASSIGNMENTS:  STRINGS/PIANO 

8 JULY  1976  31  JULY  1976 


All  sessions:  2:00  - 4:00  pm,  TThF , unless  otherwise  noted 

HJC  = Holliston  Junior  College  BCC  = Berkshire  Christian  College 


DELAFIELD  QUARTET  - HJC,  Chamber 

Music  Pavilion,  1:30-3:30  pm 

Louise  Burke,  violin 
Amy  Dulsky,  viola 
**Timothy  Roberts,  cello 
*Adrienne  Sirkin,  piano 

Victor  Yampolsky,  coach 

BENTRUP  QUARTET  - HJC,  Winthrop  Class 
Center,  Room  1,  1:30-3:30  pm 

*Helen  Taylor,  violin 
Steven  Brant,  violin 
**Paul  Groh,  viola 
Diane  Zalutsky,  cello 

Joseph  Pietropaola,  coach 


FELTON  QUARTET  - HJC,  Music  and 
Art  Center,  1:30-3:30  pm 

**Margaret  McElrath,  violin 
Sally  Mermelstein,  violin 
*Meredith  Snow,  viola 
Julia  Lichten,  cello 

lEugene  Lehner,  coach 

TACONIC  QUARTET  - HJC,  Chamber 
Music  Pavilion,  3:30-5:30  pm 

*Lois  Watkins,  violin 
Sally  Stout,  violin 
Karie  Prescott,  viola 
** Julia  Lichten,  cello 

Jerome  Rosen,  coach 


HAWTHORNE  QUARTET  - HJC,  Winthrop  Class 
Center,  Room  5,  1:30  - 3:30  pm 

Mary  K.  Chambers,  violin 

Amy  Blitstein,  violin 
**Kenneth  Knott,  viola 
*Cheryl  Najarian,  cello 

Joseph  Pietropaola,  coach 
♦Librarian 
♦♦Property  Manager 

NOTE:  Librarians  must  obtain  necessary  parts  and  score  from  Mr.  Bernie  Gence,  YAIP 
Orchestra  Manager/Librarian,-  you  are  totally  responsible  for  returning  all 
music  checked  out  to  your  group  from  the  BUTI  Library. 

Property  Managers  should  plan  to  arrive  a bit  early  at  each  rehearsal  and  see 
that  all  necessary  equipment  is  in  the  designated  room  so  that  your  group  may 
begin  on  time;  also,  be  certain  to  set  up  your  group  in  the  accepted  chamber 
music  style.  Take  your  personal  portable  stand  to  rehearsals  in  case  one  of 
the  B.U.  stands  is  missing  from  the  room.  Notify  Mr,  Gence  if  a stand  is 
missing. 

Imt.  Lehner 's  professional  commitments  make  it  necessary  to  work  around  his 
schedule.  The  librarian  for  his  group  should  call  him  Wednesday  morning, 
8:30-9:30  am,  to  find  out  what  day  and  time  he  v/ishes  to  meet  with  the  group. 
(Mr.  Lehner,  Tyringham,  243-9867)  Your  meeting  with  Mr.  Lehner  may  even  have 
to  be  on  Saturday,  so  be  prepared. 


LAUREL  QUARTET  - HJC,  Winthrop  Class 
Center,  Room  9,  1:30-3:30  pm 

♦Angela  Wong,  violin 
Karen  Hilley,  violin 
Karen  Wells,  viola 
♦♦Valerie  Solomon,  cello 

Roger  Shermont,  coach 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YAIP  CHATTER  MUSIC  ASSIGNMENTS:  STRINGS/PIANO 

8 JULY  1976  — 31  JULY  1976 


All  sessions;  2:00  - 4:00  pra,  TThF , unless  otherwise  noted 

HJC  = Holliston  Junior  College  BCC  = Berkshire  Christian  College 


BAi'J  AYR  QUARTET  - HJC,  Winthrop 
Class  Center,  Room  6 

* Julie  Schwartz,  violin 
Claudia  Bragin , violin 
Susan  Curran,  viola 
**David  Ellis,  cello 

Max  Winder,  coach 

BLANDFORD  QUARTET  - HJC,  Winthrop 
Class  Center,  Room  3 

Mark  Goldman,  violin 
*Lisa  Viscuglia,  violin 
**Dmitri  Bovaird,  viola 
Amy  Mandelbaum,  cello 

Max  Winder , coach 

KILE  QUARTET  - BCC,  Vannah  Hall, 

Room  1/3 

Garner  Brasseur,  violin 
Diane  Cooper,  violin 
*Karen  Leininger , viola 
**Matthew  Sager,  cello 

^William  Kroll,  coach 

*Librarian 

**Property  Manager 

NOTE : Librarians  must  obtain  necessary  parts  and  score  from  Mr.  Bernie  Gence,  YAIP 

Orchestra  Manager /Librarian ; you  are  totally  responsible  for  returning  all 
music  checked  out  to  your  group  from  the  BUTI  Library. 

Property  Managers  should  plan  to  arrive  a bit  early  at  each  rehearsal  and  see 
that  all  necessary  equipment  is  in  the  designated  room  so  that  your  group  may 
begin  on  time;  also,  be  certain  to  set  up  your  group  in  the  accepted  chamber 
music  style.  Take  your  personal  portable  stand  to  rehearsals  in  case  one  of 
the  B.U.  stands  is  missing  from  the  room.  Notify  Mr.  Gence  if  a stand  is 
missing. 

2 

■^William  Kroll:  His  professional  commitiaents  make  it  necessary  to  work 

around  his  schedule.  The  librarian  should  call  him  each  evening  to  find 
out  when  he  wishes  to  meet  with  you;  otherwise,  you  rehearse  at  your  regular 
time.  (Mr.  Kroll,  Lenox,  637-0463)  Your  meeting  with  Mr.  Kroll  may  even 
have  to  be  on  Saturday,  so  be  prepared. 


JAFFE  QUARTET  - HJC,  Winthrop 
Class  Center,  Room  12 

Michael  Barber,  violin 
Jeral  Benjamin,  violin 
**Stacie  Millard,  viola 
*Barbara  Corcillo,  cello 

Luis  Leguia,  coach 

MACKIN  QUINTET  - Tipps  Residence 
159  West  Street,  THE  DEN 

*Siri  Smedvig,  violin 
Janet  Groh,  violin 
**Tom  Turner,  viola 
Ellen  Johnson,  viola 
Dennis  Parker,  cello 

Jerome  Rosen,  coach 

TABER  QUT'JRTET  - BCC,  Vannah  Hall, 

Room  2 

Laura  Hamilton,  violin 
*Jeffrey  Flaniken,  violin 
**Eleanor  Angel,  viola 
Angela  Beeching,  cello 

Mischa  Nieland,  coach 


BOSTOIl  UinVERSITY  TAiiGLEWOOD  INSTITUTE 
YAIP  ChAI-fflER  MUSIC  ASSIGtJMElITS ; STRINGS/PIANO 
8 JULY  1976  31  JULY  1976 


All  sessions;  2:00  - 4:00  pm,  TThF,  unless  otherwise  noted 
HJC  = Hollisto* * **i  Junior  College  BCC  = Berkshire  Christian  College 

PINE  KNOLL  QUARTET  - BCC,  Brown  Hall, 

Main  Lounge,  Basement  Area 

Tamara  Goldfadden,  violin 
**Eric  Cavanagh,  violin 
Elizabeth  Grisaru,  viola 
*James  Smith,  cello 

Marylou  Speaker,  coach 

CLIFFWOOD  STRING  BASS  ENSEI'ffiLE  - HJC,  Lenox 

Hall  Dorm,  Lounge  Area,  Second  Floor 

Lisa  Bogardus 
**Carroll  Dashiell 
** Jonathan  Edelman 
Peter  Haas 
Michael  Hovnanian 
Arthur  Post 
Suzanne  Tarshis 

Robert  Olson,  coach 
Leslie  Martin,  coach 

*Librarian 

**Property  Manager 

NOTE : Librarians  must  obtain  necessary  parts  and  score  from  Mr.  Bernie  Gence,  YAIP 

Orchestra  Manager/Librarian;  you  are  totally  responsible  for  returning  all 
music  checked  out  to  your  group  from  the  BUTI  Library. 

Property  Managers  should  plan  to  arrive  a bit  early  at  each  reheairsal  and  see 
that  all  necessary  equipment  is  in  the  designated  room  so  that  your  group  may 
begin  on  time;  also,  be  certain  to  set  up  your  group  in  the  accepted  chamber 
music  style.  Take  your  personal  portable  stand  to  rehearsals  in  case  one  of 
the  B.U.  stands  is  missing  from  the  room.  Notify  Mr.  Gence  if  a stand  is 
missing. 

^Property  Manager  must  go  to  main  desk  of  the  Library  and  get  the  key  for  the 
music  room  which  is  reserved  under  Dr.  Clodes'  name.  Be  sure  to  return  it 
each  time . 


3pALTON  QUINTET  - Lenox  Public 
Library,  Music  Room, 
TThF,  2:00-4:00  pm 
Sat,  9:00-11:00  am 

Rebekah  Binford,  violin 
Coleman  Willis,  violin 
**James  Davis,  viola 
Colleen  Barr,  cello 
*Laurie  Harmeling,  piano 

Dr.  Maria  Clodes,  coach 
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BOSTON  UNIVERSITY  TJU'JGLEWOOD  INSTITUTE 


YAIP  CHAi4BER  MUSIC 
' 1 AUGUST 

ASSIGNMENTS : STRiNG/PIAlSip 

29  AUGUST  1976 

t 

All  sessions:  2:00  - 4:00  pm, 
HJC  = Holliston  Junior  College 
T/EB  = Tanglewood,  East  Barn 

TThF,  unless  otherwise  noted 
BCC  = Berkshire  Christian  College 

LAUREL  QUARTET  - HJC,  Winthrop 
Class  Center,  Room  1 

BEN  AYR  QUARTET  - HJC,  Winthrop 
Class  Center,  Room  6 

**Coleman  Willis,  violin 
Amy  Blitstein,  violin 
*Elizabeth  Grisaru,  viola 
Diane  Zalutsky,  cello 

Helen  Taylor,  violin 
Michael  Barber,  violin 
*Kenneth  Knott,  viola 
**Matthew  Sager,  cello 

Ronald  Knudsen , coach 

Max  Winder , coach 

BLANDFORD  QUARTET  - HJC,  Winthrop 
Class  Center,  Room  3 

BENTRUP  QUINTET  - HJC,  Winthrop 
Class  Center,  Room  9,  1:30-3:30  pm 

Sally  Mermelstein,  violin 
** Jeffrey  Flaniken,  violin 
James  Davis,  viola 
*Angela  Beeching,  cello 

Max  Winder,  coach 

Mary  K.  Chambers,  violin 
Eric  Cavanagh,  violin 
*Amy  Dulsky,  viola 
**Dmitri  Bovaird,  viola 
Barbara  Corcillo,  cello 

HAWTHORNE  QUARTET  - HJC,  Winthrop 

Joseph  Pietropaolo,  coach 
/ 

Class  Center,  Room  5 1:30-3:30  pm 
Jeral  Benjamin,  violin 

JAFFE  QUARTET  - HJC,  Winthrop 
Class  Center,  Room  12 

Mark  Goldman,  violin 
*Stacie  Millard,  viola 
** James  Smith,  cello 

Joseph  Pietropaolo,  coach 

*Julie  Schwartz,  violin 
Diane  Cooper,  violin 
**Susan  Curran,  viola 
Cheryl  Najarian,  cello 

*Librarian 
**Property  Manager 

Marylou  Speaker;  coach 

NOTE ; Librarians  must  obtain  necessary  parts  and  score  from  Mr.  Bemie  Gence,  YAIP 
Orchestra  Manager/Librarian;  you  are  totally  responsible  for  returning  all 
music  checked  out  to  your  group  from  the  BUTI  Library. 

Property  Managers  should  plan  to  arrive  a bit  early  at  each  rehearsal  and  see 
that  all  necessary  equipment  is  in  the  designated  room  so  that  your  group 
may'  begin  on  time;  also,  be  certain  to  set  up  your  group  in  the  accepted 
chamber  music  style.  Take  your  personal  portable  stand  to  rehearsals 
in  case  one  of  the  B.U.  stands  is  missing  from  the  room.  Notify  Mr.  Gence 
if  a stand  is  missing. 
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EOSTOH  UI-ilVERSITY  TJ^l'^GLEWOOD 
YAIP  CHfUlBER  RUSIC  RSEIGI-IEiITS : 
1 AUGUST  29  AUGUST 


INSTITUTE 

STRIilG/PIANO 

1976 


) 


All  sessions;  2:00  - 4; 00  pm,  TThF,  unless  otherwise  noted 

HJC  = Holliston  Junior  College  BCC  = Berkshire  Christian  College 

T/EB  = Tanglewood,  East  Barn 


FELTON  QUARTET  - HJC, 

Music  Si  Art  Center,  3:30-5:30  pm 

Sally  Stout,  violin 
Irene  DeLessert,  violin 
*Karen  Wells,  viola 
**David  Ellis,  cello 

^Eugene  Lehner,  coach 


KILE  QUARTET  - BCC, 

\Jannah  Hall,  Room  1/3 

Rebekah  Binford,  violin 
Tamara  Goldfaden,  violin 
**Eleanor  Angel,  viola 
* Julia  Lichten,  cello 

^William  Kroll,  coach 


DELAFIELD  QUINTET  - HJC 
Cham  Mus  Pav,  1:30-3:30  pm 


TABER  QUARTET  - BCC, 
Vannah  Hall,  Room  2 


**Laura  Hamilton,  violin 
Louise  Burke,  violin 
Karen  Leininger,  viola 
Colleen  Barr,  cello 
*Laurie  Harmeling,  piano 

Jerome  Rosen,  coach 

TACONIC  QUARTET  - HJC, 

Cham  Mus  Pav,  3:30-5:30  pm 

Margaret  McElrath,  violin 
*Lois  Watkins,  violin 
**Meredith  Snow,  viola 
Valerie  Solomon,  cello 

Jerome  Rosen,  coach 
*Librarian 
**Property  Manager 


Jemet  Groh,  violin 
**Angela  Wong,  violin 
*Ellen  Johnson,  viola 
Barbara  Swarzenski,  cello 

Mischa  Nieland,  coach 
/ 

PINE  KIJOLL  QUARTET  - T/EB 
Side  Class  Room,  1:30-3:30  pm 

I 

Steven  Brant,  violin 
*Lisa  Viscuglia,  violin 
**Paul  Groh,  viola 

Amy  Mandelbaum,  cello 

Sheila  Fiekowsky,  coach 


MOTE : Librarians  must  obtain  necessary  parts  and  score  from  Mr.  Bernie  Gence,  YAIP 

Orchestra  Manager/Librarian,  you  are  totally  responsible  for  returning  all 
music  checked  out  to  your  group  from  the  BUTI  Library. 


Property  Managers  should  plan  to  arrive  a bit  early  at  each  rehearsal  and  see 
that  all  necessary  equipment  is  in  the  designated  room  so  that  your  group  may 
begin  on  time;  also,  be  certain  to  set  up  your  group  in  the  accepted  chamber 
music  style.  Take  your  personal  portable  stand  to  rehearsals  in  case  one  of 
the  B.U.  stands. is  missing  from  the  room.  Notify  Mr.  Gence  if  a stand  is 
missing. 

iMr.  Lehner 's  professional  commitments  make  it  necessary  to  work  around  his 
schedule.  The  librarian  for  his  group  should  call  him  Wednesday  morning, 
8:30-9:30  am,  to  find  out  v/hat  day  and  time  he  wishes  to  meet  with  the  group. 
(Mr.  Lehner,  Tyringhairi,  243-9867)  Your  meeting  with  I'lr.  Lehner  may  even 
have  to  be  on  Saturday,  so  be  prepared. 

9 r 

■^Mr.  Kroll 's  professional  commitments  make  it  necessary  to  work  around  his 
schedule.  The  librarian  should  call  him  each  evening  to  find  out  v/hen  he 
wishes  to  meet  with  you;  otherwise,  you  rehearse  at  your  regular  time. 

(Mr.  Kroll,  Lenox,  637-0463).  You  have  to  rehearse  on  Saturdays. 


i 


BOSTOi'3  UA'I'irERSIlY  TAwGLEwOOD  INSTITUTE 
YAIP  CHAI'lEER  i-iUSIC  ASSIGilPiENTS  : STRING/PIANO 

1 AUGUST  29  AUGUST  1976 


All  sessions:  2:00  ~ 4:00  pro,  TThF , unless  otherv/ise  noted 

HJC  = Holliston  Junior  College  BCG  = Berkshire  Christian  College 
T/EB  = Tanglewood,  East  Barn 


I'lACKIN  QUARTET  - Tipps  Residence 
159  West  St. , THE  DEN 
TThF  1:00-3:00  pin 

Garner  Brasseur,  violin 
**Claudia  Bragin,  violin 
*Tom  Turner,  viola 
David  Ellis,  cello 

Roger  Shermont,  coach 

DALTON  QUARTET  - Lenox  Pub.  Libr. 
TTh  l:30--3:30  pm,F  1:30-4:30  pra 
Sat.  9:00-11:00  am 

**Siri  Smedvig,  violin 
Karie  Prescott,  viola 
Dennis  Parker,  cello 
*Adrienne  Sirkin,  piano 

Dr.  isiaria  Clodes,  coach 

*Librarian 
**Property  Manager 


CLIFFWOOD  -STRING  BASS  ENSEMBLE  -HJC 
Lenox  Hall  Dorm,  Lounge  Area, 
Second  Floor 

**Lisa  Bogardus 
Carroll  Dashiell 
^Jonathan  Edelman 
Peter  Hass 
Michael  Hovnanian 
** Arthur  Post 
Suzanne  Tarshis 

Leslie  Martin,  coach 


NOTE : Librarians  must  obtain  necessary  parts  and  score  from  Mr.  Bernie  Gence , YAIP 

Orchestra  Manager/Librarian > you  are  totally  responsible  for  returning  all 
music  checked  out  to  your  group  from  the  BUTI  Library. 

Property  Managers  should  plan  to  arrive  a bit  early  at  each  rehearsal  and  see 
that  all  necessary  equipment  is  in  the  designated  room  so  that  your  group  may 
begin  on  time;  also,  be  certain  to  set  up  your  group  in  the  accepted  chamber 
music  style.  Take  your  personal  portable  stand  to  rehearsals  in  case  one  of 
the  B.U.  stands  is  missing  from  the  room.  Notify  ivir.  Gence  if  a stand  is 
missing . 


BOSTON  UNIVERSITY  TAt^GLEWOOD  INSTITUTE  , 

YAIP  CHAMBER  MUSIC  ASSIGNMENTS:  STRINGS /P I Ai'lO 

1 AUGUST  29  AUGUST  1976 


All  sessions:  2:00  - 4:00  pm,  TThF,  unless  otherwise  noted 

HJC  = Holliston  Junior  College  BCC  = Berkshire  Christian  College 
SS  = Stockbridge  School  T/DB  = Tanglewood,  Dunbar  Barn 


TOLLAND  WIND  QUINTET  - BCC,  Vannah  Kail 
Room  34  (second  floor) 

*Elizabeth  Mann,  flute 
Marie  Friedman,  clarinet 
Charles  Hois,  oboe 
David  Joseph,  bassoon 
** James  Ross,  horn 

Harry  Shapiro,  coach 

SAVOY  WIND  QUINTET  - BCC,  Vannah  Hall 

Room  5 (basement) 

Julie  Buckler,  flute 
Jonathan  Cohler,  clarinet 
Susan  Laib,  oboe 
**Ethan  Silverman,  bassoon 
*Ruth  Axelrod,  horn 

Felix  Viscuglia,  coach 

STOCKBRIDGE  BRASS  ENSEMBLES  - SS  Gym 
MV>?S , 2:00-4:00  pm  if  required  by  coach) 

Geoffrey  Bergler,  trumpet 
Stephen  Burns,  trumpet 
Dominique  Derasse,  trumpet 
**Lawrence  Isaacson,  trombone 
*Teresa  Phillips,  trombone 
John  Baradell,  trombone 
David  Everson,  horn 
Ian  Chandler,  tuba 

Roger  Voisin,  coach 

*Librarian 
**Property  Manager 


GAYLE  WIND  QUINTET  - BCC,  Vannah  Hall 
Faculty  Mail  Room  (second  floor) 

Beverly  Stein,  flute 
*Marilyn  Corbett,  clarinet 
**Kristi  Andrews,  oboe 
Jay  Swett,  bassoon 
Christopher  Rapier,  horn 

Felix  Viscuglia,  coach 

KEMBLE  PERCUSSION  ENSEMBLE  - T/DB 
MVIF  2:00-4:00  pm 

**Paul  Levenson 
Robert  Cross 
Eric  Chandler 
Gary  Fieldman 
*Edward  Meltzer  > 

Tom  Gauger , coach 

r 

DUNBARTON  PERCUSSION  MASTER  CLASS 
IN  SYIvjPHONIC  REPERTOIRE  - T/DB 
Sundays,  8,15,22  August; 

9:30  - 11:30  ani 

Paul  Levenson 
Robert  Cross 
Eric  Chandler 
Gary  Fieldman 
Edward  Meltzer 


Charles  Smith,  coach 


NOTE : Librarians  m.ust  obtain  necessary  parts  and  score  from  i'ir.  Bemie  Gence,YAIP 

Orchestra  Manager/Librarian;  you  are  totally  responsible  for  returning  all 
music  checked  out  to  your  group  fromche  BUTI  Library. 

Property  Managers  should  plan  to  arrive  a bit  early  at  each  rehearsal  and  see 
that  all  necessary  equipment  is  in  tie  designated  room  so  that  your  group  may 
begin  on  time,-  also,  be  certain  to  set  up  your  group  in  the  accepted  chamber 
music  style.  Take  your  personal  portable  stand  to  rehearsals  in  case  one  of 
the  B.U.  stands  is  missing  from  tJ.e  roorri.  Notify  Mr.  Gence  if  a stand  is 
missing . 
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2:30  - 3;30  pm  2:30  - 3:30  pm  2:30  - 3:30  pm 

Conducting/  Conducting/  Conducting/ 

Theatre/Perf  Theatre/Perf  Theatre/Perf 

Tech  Tech  Tech 

East  Barn  - Staff  East  Barn  - Staff  East  Barn  - Staff 
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The  Berkshire  Music  Center 


Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TAInFGLEWOOD  INSTITUTE 
CHAMBER  MUSIC  CONCERT  I 

Wednesday  14  July  1976,  8:30  P.M. 
Chamber  Music  Hall 


Divertimento  No.  9,  K.  240  MOZART 

Allegro 

Andante  Grazioso 
Menuett  and  Trio 
Allegro 

Julie  Buckler,  flute  Susan  Laib,  ohoe 

Jonathan  Cohler,  elccrinet  Ethan  Silverman,  bassoon 

Ruth  Axelrod,  horn 


O Come  Ye  Servants  of  the  Lord 
Innsbruck,  ich  muss  dich  lassen 
Hard  by  a Fountain 

Sine  Nomine  Singers,  Edward  Maclary,  conductor 


TYE 

ISAAC 

WAEBRANT 


Tanzen  und  Springen 
Adoramus  te 

L'onde  sonore,  Cynthia  Carpenter,  conductor 


HASSLER 

CLEIfflNT 


Nonet  for  Brass,  Op,  49 

Geoffrey  Bergler,  trumpet 
Stephen  Burns , trumpet 
Dominique  Derasse,  trumpet 
Christopher  Rapier,  hom 
David  Everson,  horn 

Roger  Voisin, 


RIEGGER 

Lawrence  Isaacson,  trombone 
Teresa  Phillips,  trombone 
John  Baradell,  trombone 
Ian  Chandler,  tuba 

conductor 


Fa  Una  Ccinzona 
Rest,  Sweet  nymphe 
Alleluia 


VECCHI 

PILKINGTON 

PURCELL 


La  Camerata,  Beverly  Taylor,  conductor 


Studentenschmaus  (Student’s  Feast)  SCHEIN 

Frisch  auf , ihr  Kloster-briider 
So  dir , mein  liebes  Briiderlein 
Sieh  da,  ihr  lieben  Herrn 

The  Meistersingers , Ronald  Sainio,  conductor 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center j you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  Friends^  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Season  Membershiv  at  $25  entitles  an  individual  or  a 
family  to  attend  all  BMC  events  without  further  contribution.  Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  of  $2.  00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington^  D.C._,  a Federal 
agency  created  by  Act  of  Congress  in  1965. 
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inNSBRUCK,  ICF  T.?.rBF:T 

Innsbruc^^  I noT-»  inu^t  l^ave  thee.  I qo  tbouqb.  v'itb 

grief ^ to  foreicm  lan^^s.  ’ly  joy  ia  crone.-  nince  fro^  you  I 
am  partecl.  l ara  in  aorroT.' ' Banf^n. 

i^7\ 'T^T^T-T  Tj'fr)  cnn JTfor'] 

Oancinq  and  npringinq,  ninainrr  and  callino,  fa  la-la.  Lute‘S 
and  violins  v’ill  also  not  'e  silent,  to  mabe  music  and  to  rs* 
joice  is  everythin^  to  ”'e.  Fa-la-lal 

non  TV '■'Tin 

’-orship  you,  Christ,  and  V].ess  '’^ou,  because  you  have  re~ 
cleened  the  T-orld.  tl^rourrh  ^'our  holy  cross. 

FA  CA'TZO'lT^i 

Cinq  me  a sonq  v^ithout  any  dar^  notes.  Fince  you  have  never 
granted,  m.y  gracious  longina,  sinc^  a tone  that  invites  ^^e  to 
slec'n,  s^-’eetly  ending  it.  Upen  enterinc,  do  not  saread  any 
’'.ars-iness  t-'^at  ny  c^ars  cannot  en'^'^ure.  "^his  is  the  style  T'^hich, 
T’ith  s^'^eetness,  ouiet<=vl  the  fire  in  Caul,  the  daunted  ?cinqi 

FRTFCB  7'UF  , I^'’^  FuOrTFC‘'t ‘^Upc-*n 

Cet  UD,  fellov  r^onhs.-  for  once  let's  celebrate  properly,  the 
abbot  rides... re  ricToQ  to  the  holv  none  that's  \’hy  rre  ’mant  to 
have  a good  tine.  Fa.  sa,  sa,  get  up  ’'rothers,  he  v'on't  be 
hack  today  or  tonorro’a.’"rri  nk  up  that  good  fresh  beer'-  pour  it 
clovm  like  a proper  courtier.  "^be  abbot  rides... he's  getting  us 
all  indulcrences . '^’e  still  have  tine  for  nenitence,  ^a,  sa,  sa 

Don't  forget  the  dear  little  nuns°  the  ab^ottess  is  also  cone 
r-rith  him.  The  abbot  rides.‘  she  too  has  ridd.en  on-'-that's  why 
we  can  have  the  s^eet  little  nuns'  ^a,  sa,  sa . , . That’s  hor-’’ 
it  is,  that's  ho'-’'  it  aoes.  Dot  a sinale  nelancholy  soul  should 
y.-e  there.  The  abbot  rides'^  let’s  start  today  and  not  neglect 
tonorrow.  pa  , Fa,  until  T'rothers,  they  are  hscl*  ac-ain. 

FO  DIB.,  I,Tr^’’’’F  j'"' 

’*y  dear  friendly  brothers,  ^-’ho  wants  to  be  sad  no^’”^  Let's  sing 
dance  and  drink,  of  great  couraqe.  T brinq  you  alone  such  good 
vTine.  ’^'e'll  get  out  a little  tip'='y-  but  the  crlasses  ’~'ust  be 
emptied.  Lef'^  sing,  dance,  and  c'^rink  of  qreat  courage. 

Firn  DA.,  IPB  LIFFF?:  FFB.BW 

Look  here,  see  here,  dear  crentleneu,  I J ike  you  all.  Include 
ne . don’t  snub  ne.  T’n  still  a crood  fellow,  even  if  I an.  sin- 
pleninded.  '^hobs  drinliina  anc"  '»ill  brinq  ne  one? 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UICIVERSITY  TANGLETOOD  INSTITUTE 
CHAI'ffiER  riUSIC  CONCERT  II 

V’ednesday  21  July  1976..  8^30  P„M. 
CharrJDer  Music  Hall 


Quartet  NOo  29,-  Op.  74  No, 
Allegro  spirituoso 
Aridante  grazioso 
Menuetto  allegro 
Finale:  Presto 


HAYDN 


Michael  Barber,  violin 
Jeral  Benjamin,  violin 


Stacie  Millard,  viola 
Barbara  Corcillo,  cello 


Quintet  in  C Major,  K. 
Allegro 
Menuetto 
Andante 
Allegro 


515 


MOZART 


Siri  Smedvig,  violin 
Janet  Groh,  violin 

Dennis  Parker, 


Tom  Turner,  viola 
Elian  Johnson,  viola 
cello 


As  a Friend  of  Flusic  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center^  you  have  been  invited,  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friend^:,  and  we  hope  you  wiVl  encourage  others  to  enroll. 
Contributio7is  in  any  amount  are  welcome.  A.  Season  Membership  at  $25 
entitles  an  individual  or  a family  to  attend  all  BMC  events  without  further 
co7ttribution.  Friends  without  season  membership  and  others  attending 
each  BMC  event  are  asked  to  contribute  a.  minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  national  Endowment  for  the  Arts  in  'Washington D.C.^  a 
Federal  agency  created  by  Act  of  Congress  in  1965. 


BALDWIN  PIANO 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  LTNIVERSITY  TANGLEWOOD  INSTITUTE 
CHAMBER  MUSIC  CONCERT  lEP 

Sunday  25  July  1976 f 8; 30  P=M. 
Chamber  Music  Hall 


Ave  Maria 

Selections  from  "Studentenschm.aus” 

1.  Hola  gut  G'sell 

2 . Ihr  Bruder 

The  Meistersingers 
Ronald  Sainio,cc?n<iwctor 


Art  thou  that  she? 
Miserere  mei 
Ave  verum  corpus 


La  Came rata 

Beverly  Taylor,  conduotor 

Kleine  Kammermusic  flir  fiinf  Blaser,  Op.  24  No.  2 
Lustig.  Massig  schnelle  Viertel 
Walzer 

Ruhig  und  einfach.  Achtel 
Schnelle  Viertel 
Sehr  lebhaft 

Julie  Buckler ,/Zwte  Ethan  Silverman, 

Susan  Laib,  oboe  Jonathan  Cohler, 

Ruth  Axelrod 

INTERMISSION 


Verbum  caro  Factum  Est 
Vlaldesnacht,  Op.  62  No.  3 
In  Just  Spring 

L'onde  sonore 

Cynthia  Carpenter,  conductor 

Hark,  all  ye  lovely  saints  above 
Super  flumina  Babe Ionia 


Sine  Nomine  Singers 
Edward  Maclary,  conductor 


Quartet  in  a minor.  Op.  51  No.  2 
Allegro  non  troppo 
Andante  moderate 
Quasi  minuetto,  moderate 
Allegro  non  assai 

Lois  Watkins,  vdottn 
Sally  Stout,  viottn 


des  PRES 
SCHEIN 


BERGER 

LOTTI 

BYRD 

HINDEMITH 


bassoon 

clarinet 


HASSLER 

BRAHMS 

TUB 

WEEKLES 
da  PALESTRINA 

BRAHMS 


Karie  Vrescott., viola 
Julia  Lichten,  cello 


As  a Fyyiend  of  hiusic  at  Tanciewood  and  contributor  to  the  Berkshire 
htusic  Center^  you  have  been  invited  to  this  concert  and  to  the  nunerous 
other  concerts  of  the  Music  Center, 

The  Berkshire  Music  Center  is  in  pant  supported  throu^  the  ^nerosity 
of  the  FriendSa  and  we  hope  you  will  encoura^  others  to  enroll. 
Contributions  in  any  arrount  one  welcorre,  A Season  Me  ibership  at  $25 
entitles  an  individual  or  a family  to  attend  all  BMC  events  without  further 
contribution.  Friends  without  season  me  rbership  and  others  attendin  c 
each  BMC  event  are  asked  to  contiribute  a rinirur/.of  $2,00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  throu^  a ^ ^nerous 
grant  fro  r the  National  Endowment  for  the  Arts  in  Washington^  D.C.j  a 
Federal  a ^ncy  created  by  Act  of  Con  gress  in  1965, 


BALWIN  PIANO 


HOLA,  GUT  G'SELL 


Hey  there,  good  friend,  I want  to  speak  to  you. 

I'm  lifting  a heavy  cask,  Rundadinella,  Rundadinella . 

These  glasses  are  lifted  to  me,  and  might  make  you  drunk. 

Ruttele,  Schutelle,  drink  dovm  the  beer  and  empty  the  glasses. 
Rundadinella,  Rundadinella. 

IHR  3 RUDER 

Brothers,  my  dear  brothers,  let's  all  be  merry,  lirili, 
Lirilirirum.  With  drinking,  music  making,  dancing  and  celebra- 
tingl  Lirili,  lirilirirum. 

AVE  MARIA 

Hail  Mary,  full  of  grace;  the  Lord  is  with  thee.  Virgin  fair. 
Hail,  mistress  of  heaven,  Mary  full  of  grace;  with  heavenly  and 
earthly  joy  thou  fill'st  all  the  world.  Hail  thou,  whose  birth 
became  our  feast.  As  the  morning  star,  a rising  light,  thou 
precedest  the  true  sun.  Hail  blessed  humility,  inviolate  fe- 
cundity, whose  annunciation  became  our  salvation.  Hail  true 
virginity,  unspotted  chastity,  whose  purification  became  our 
expiation.  Hail  thou,  who  shinest  with  all  angelic  virtues, 
whose  assumption  became  our  glorification.  0 Mother  of  God, 
be  mindful  of  me.  Amen. 

MISERERE  MEI 

Have  mercy  on  me.  Lord,  according  to  Thy  great  compassion,  and 
according  to  the  multitude  of  Thy  mercies,  forgive  my  iniquity. 

AVE  VERUM  CORPUS 

Hail  the  true  body,  born  of  the  Virgin  Mary,  who  truly  suffered, 
offering  Himself  on  the  cross  for  mankind;  whose  side  was  pierced 
and  whose  blood  flowed;  who  sampled  for  us  the  test  of  death. 

O sweet  one,  o tender  one,  o Jesus  son  of  Mary,  have  mercy  on  me. 

VEB  UM  CARO  FACTUM  EST 

The  Word  was  made  flesh  and  dv/ells  with  us.  And  we  live  in  the 
glory  of  the  only  begotten  Son  of  the  Father,  full  of  grace  and 
truth. 

7 ALDESRACHT,  OP.  62^  NO.  3 

Thou  wonderfully  cool  forest  night,  that  I greet  a thousand 
times,  after  the  loud  disturbances  of  the  world,  oh  how  sweet 
is  your  rustling!  Dreamily  I yield  these  weary  limbs  softly 
in  the  moss,  and  I am  again  relieved  of  all  my  confused  torment. 

SUPER  FLUMINA  3 A3  I LON  IS 

By  the  waters  of  Babylon  we  sat  and  wept,  when  we  remembered 
you,  0 Zion.  At  that  place,  in  the  midst  of  the  trees,  we 
hung  our  instruments. 
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The  Berkshire  Music  Center 


Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TAi'JGLEWOOD  INSTITUTE 


YOUNG  ARTISTS  ORCHESTRA 


Henry  Charles  Smith,  conductor 
Wednesday,  28  July  1976,  8:30  P.M. 
Tanglewood  Theatre 


Hary  Janos  Suite 


kodAly 


I.  Prelude.  The  fairy  tale  begins. 

II.  Viennese  musical  clock 

III.  Song 

IV.  The  battle  and  defeat  of  Napoleon. 

V.  Intermezzo 

VI.  Entrance  of  the  Emperor  and  his  court. 

Theme  and  Variations  (1965)  McHUGH 


Allegro  non  troppo 
Adagio  non  troppo 

Allegretto  grazioso  (quasi  Andantino) 

Allegro  con  spirito 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center you  have  been  invited  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends,  and  we  hope  you  will  encourage  others  to  enroll. 
Contributions  in  any  amount  are  welcome.  A Season  Membership  at  $25 
entitles  an  individual  or  a family  to  attend  all  BMC  events  without 
further  contribution.  Friends  without  season  membership  and  others 
attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $2.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a 
generous  grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C., 
a Federal  agency  created  by  Act  of  Congress  in  1965. 


INTERMISSION 


Symphony  No.  2,  D Major,  Opus  73 


BRAHMS 


BALDWIN  PIANO 


YOUNG  ARTISTS  ORaiESTRA 


Violin 

Michael  Barber 
Jeral  Benjamin 
*Rebekah  Binford 
Amy-Sue  Blitstein 
Claudia  Bragin 
Steven  Brant 
Garner  Brasseur 
*Louise  Burke 
Eric  Cavanagh 
*Mary  Kay  Chambers 
Irene  DeLessert 
Jeffrey  Flaniken 
Tamara  Goldfaden 
Mark  Goldman 
Janet  Groh 
*Laura  Hamilton 
*Margaret  McElrath 
Sally  Mermelstein 
Julie  Schwartz 
***Siri  Smedvig 
Sally  Stout 
Helen  Taylor 
Lisa  Viscuglia 
*Lois  Watkins 
Coleman  Willis 
**Angela  Wong 

Viola 

Eleanor  Angel 
Dmitri  Bovaird 
Susan  Curran 
James  Davis 
Amy  Dulsky 
Elizabeth  Grisaru 
Paul  Groh 
Ellen  Johnson 
Kenneth  Knott 
Karen  Leininger 
Stacie  Millard 
*Karie  Prescott 
** Meredith  Snow 
Tom  Turner 
*Karen  Wells 


*  *  **Concertmistress 

**Principal 
*Assistant  Principal 


Henry  Charles  Smith,  Conductor 
Cello 

Colleen  Barr 
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Suzanne  Tarshis 

Flute 
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Elizabeth  Mann 
Beverly  Stein 

Oboe 

Kristi  Andrews 
Charles  Hois 
Susan  Laib 
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Jonathan  Cohler 
Marilyn  Corbett 
Mark  Friedman 

Bassoon 

David  Joseph 
Ethan  Silverman 
Jay  Swett 


Horn 

Ruth  Axelrod 
David  Everson 
Christopher  Rapier 
James  Ross 
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Geoffrey  Bergler 
Stephen  V.  Burns 
Dominique  Derasse 
Adam  Gordon 
Dana  Levenson 
John  Mahoney 
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John  Baradell 
Lawrence  Isaacson 
Teresa  Phillips 
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Eric  Chandler 
Robert  Cross 
Gary  Fieldman 
Paul  Levenson 
Edward  Meltzer 

Harp 

Mary  Julian  Rapier 

Piano/Celeste 

Laurie  Harmeling 
Adrienne  Sirken 


Manager/Librarian 
Bernard  Gence 


The  HARY  JAROS  SUITE  (1926)  is  taken  from  Zolt^  Kodaly's  opera  of  the  same 
name.  Hary  Janos  is  a classic  Hungarian  folk  hero.  The  old  veteran  regales 
us  with  boastful  stories  told  at  the  inn  *•  his  assertion  that  by  one  pull 
he  had  shoved  a whole  house  from  Russian  soil  across  the  Austrian  border; 
how  he  tamed  a fierce  and  wild  horse;  how  he  conquered  Napoleon  or  a 
dragon  with  seven  heads;  how  he  kindled  love  in  the  heart  of  Emperor  Franz' 
daughter.  We  all  dream  of  the  great  and  impossible,  though  few  of  us,  like 
Hary  Janos,  muster  the  courage  to  utter  them. 

The  first  movement  (The  fairy  tale  begins)  begins  with  a gigantic  orchestral 
sneeze.  Hungarian  legend  has  it  that  if  anyone  sneezes  in  the  presence 
of  a story  teller,  the  sneeze  establishes  the  veracity  of  what  is  being  told. 
Therefore,  v/e  are  forced  to  believe  every  word  that  Hary  tells  us  - whether 
you  believe  it  or  notl 

**************** 


CHARLES  i'icHUGH  3 born  in  Minneapolis  in  1940,  has  written  three  symphonies, 
a Divertimento  for  Orchestra,  a Nocturne  for  Strings,  an  orchestral 
Requiem  in  Memory  of  Igor  Stravinsky,  and  various  works  for  chorus, 
accordion  and  chamber  ensemble.  A graduate  of  the  University  of  Minnesota, 
Mr.  McHugh  studied  with  Dominick  Argento  and  Paul  Fetler.  In  addition  to 
teaching  privately,  he  is  on  the  faculty  at  the  Metropolitan  State 
University  in  St.  Paul. 

Concerning  the  1965  Theme  and  Variations,  Mr.  McHugh  has  written;  "The 
Theme  and  Variations,  the  second  movement  of  my  Symphony  No.  1,  consists 
of  an  original  theme  with  six  variations.  All  variations,  except  No.  IV, 
are  based  on  the  first  five  notes  of  the  theme;  in  fact,  the  rest  of  the 
theme  is  a development  of  those  same  notes.  Variation  IV  is  based 
on  the  structure  of  the  entire  theme  but,  paradoxically,  sounds  least 
like  it.  Divided  in  three  sections,  the  first  three  variations  are  fast, 
starting  sparcely,  gradually  becoming  m.ore  continuous  and  ending  with 
strongly  syncopated  afterbeats.  Variations  I and  II  are  played  v.dthout 
pause;  Variations  IV  and  V comprise  section  two  and  are  slow  with  the 
fourth  variation  being  atmospheric,  the  fifth  lyrical.  The  final  section. 
Variation  VI,  is  quite  fast,  in  the  manner  of  a toccata,  and  near  the 
end  there  is  a short  reprise  of  the  theme . " 
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Hary  Janos  Suite  KODALY 

I.  Prelude.  The  fairy  tale  begins. 

II.  Viennese  musical  clock 

III.  Song 

IV.  The  battle  and  defeat  of  Napoleon. 

V.  Intermezzo 

VI.  Entrance  of  the  Emperor  and  his  court. 

Theme  and  Variations  (1965)  McHUGH 


INTERMISSION 

Symphony  No.  2,  D Major,  Opus  73  BRAHMS 

Allegro  non  troppo 
Adagio  non  troppo 

Allegretto  grazioso  (quasi  Andantino) 

Allegro  con  spirito 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends,  and  we  hope  you  will  encourage  others  to  enroll. 
Contributions  in  any  amount  are  welcome.  A Season  Membership  at  $25 
entitles  an  individual  or  a family  to  attend  all  BMC  events  without 
further  contribution.  Friends  without  season  membership  and  others 
attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $2.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a 
generous  grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C., 
a Federal  agency  created  by  Act  of  Congress  in  1965. 
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Arthur  Post 
Suzanne  Tarshis 

Flute 
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Elizabeth  Mann 
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Oboe 
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Charles  Hois 
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Jonathan  Cohler 
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Mark  Friedman 
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Ethan  Silverman 
Jay  Swett 


Horn 

Ruth  Axelrod 
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Christopher  Rapier 
James  Ross 

Trumpet 

Geoffrey  Bergler 
Stephen  V.  Burns 
Dominique  Derasse 
Adam  Gordon 
Dana  Levenson 
John  Mahoney 
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John  Baradell 
Lawrence  Isaacson 
Teresa  Phillips 

Tuba 

Ian  Chandler 
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Eric  Chandler 
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Edward  Meltzer 
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Mary  Julian  Rapier 

Piano/Celeste 
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Adrienne  Sirken 


Manager/Librarian 
Bernard  Gence 


* * ** Concer tmis tress 
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The  HARY  JAiJOS  SUITE  (1926)  is  taJcen  from  Zolt^  KodSly’s  opera  of  the  same 
name.  Hary  Janos  is  a classic  Hungarian  folk  hero.  The  old  veteran  regales 
us  with  boastful  stories  told  at  the  inn  *•  his  assertion  that  by  one  pull 
he  had  shoved  a whole  house  from  Russian  soil  across  the  Austrian  border; 
how  he  tamed  a fierce  and  wild  horse;  how  he  conquered  Napoleon  or  a 
dragon  with  seven  heads;  how  he  kindled  love  in  the  heart  of  Emperor  Franz' 
daughter.  We  all  dream  of  the  great  and  impossible,  though  few  of  us,  like 
Hary  Janos,  muster  the  courage  to  utter  them. 

The  first  movement  (The  fairy  tale  begins)  begins  with  a gigantic  orchestral 
sneeze.  Hungarian  legend  has  it  that  if  anyone  sneezes  in  the  presence 
of  a story  teller,  the  sneeze  establishes  the  veracity  of  what  is  being  told. 
Therefore,  v;e  are  forced  to  believe  every  word  that  Hary  tells  us  - whether 
you  believe  it  or  not! 

**************** 


CHARLES  i'-icHUGH , born  in  Minneapolis  in  1940,  has  written  three  symphonies, 
a Divertimento  for  Orchestra,  a Nocturne  for  Strings,  an  orchestral 
Requiem  in  Memory  of  Igor  Stravinsky,  and  various  works  for  chorus, 
accordion  and  chamber  ensemble.  A graduate  of  the  University  of  Minnesota, 
Mr.  McHugh  studied  with  Dominick  Argento  and  Paul  Fetler.  In  addition  to 
teaching  privately,  he  is  on  the  faculty  at  the  Metropolitan  State 
University  in  St.  Paul. 

Concerning  the  1965  Theme  and  Variations,  Mr.  McHugh  has  written;  "The 
Theme  and  Variations,  the  second  movement  of  my  Symphony  No.  1,  consists 
of  an  original  theme  with  six  variations.  All  variations,  except  No.  IV, 
are  based  on  the  first  five  notes  of  the  theme;  in  fact,  the  rest  of  the 
theme  is  a development  of  those  same  notes.  Variation  IV  is  based 
on  the  structure  of  the  entire  theme  but,  paradoxically,  sounds  least 
like  it.  Divided  in  three  sections,  the  first  three  variations  are  fast, 
starting  sparcely,  gradually  becoming  more  continuous  and  ending  with 
strongly  syncopated  afterbeats.  Variations  I and  II  are  played  v/ithout 
pause;  Variations  IV  and  V comprise  section  two  and  are  slow  with  the 
fourth  variation  being  atmospheric,  the  fifth  lyrical.  The  final  section. 
Variation  VI,  is  quite  fast,  in  the  manner  of  a toccata,  and  near  the 
end  there  is  a short  reprise  of  the  theme." 
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YOUNG  VOCALISTS  PROGRAT4 
YOUNG  ARTISTS  CHAI4BER  ORCHESTRA 
Joseph  Huszti,  Conductor/Director 
Glenn  Priest,  Accompanist 

Thursday,  29  July  1976  8;30  P.M. 

Tanglewood  Theatre 


Misericordias  Domini 

Of  the  mercies  of  the  Lord  I will  sing  forever « 

*  *  * * * * 


MOZART 


* 


Heilig 

Holy,  holy,  holy  is  God  the  Lord  of  hosts 
All  the  earth  is  full  of  thy  glory.- 
Hosianna  in  the  highest. 

Blessed  is  he  v;ho  comes  in  the  name  of  the  Lord. 
Hosianna  in  the  highest. 

Haec  est  dies 

This  is  the  day  that  the  Lord  hath  made. 

Let  us  rejoice  and  be  glad  in  it. 

Alleluia. 

Alleluia,  Sing  a New  Song 


MENDELSSOHN 


GALLUS  (HANDL) 


GALLUS  (HANDL) 


* * * * 


* 


* 


* 


Gottes  Zeit  ist  die  allerbeste  Zeit  (Cantata  BVN  106) 

INTERMISSION 


Fa  una  canzona 
Rest,  sv/eet  nymphs 
Art  thou  that  she? 

VVohlauf,  Jung  und  Alt 

La  Camerata,  Beverly  Taylor,  conductor 


BACH 


VECCHI 

PILKINGTON 

BERGER 

SENFI 


O Magnom  Mysterium 

Baci  soavi  e cari 

Hark,  all  ye  lovely  saints 

Sine  Nomine  Singers, 


VICTORIA 

MONTEVERDI 

WEELKES 


Edward  Maclary,  conductor 


Tanzen  und  S“pr ingen 
Adoramus  Te 

Verbura  Caro  Factum  Est 
Waldesnacht,  Op.  62  No.  3 

L'onde  Sonore,  Cynthia  Carpenter,  conductor 


HASSLER 

CLEMENS 

HASSLER 

BRAHMS 


Studentenschmaus 

The  Meistersingers , Ronald  Sainio,  conductor 


SCHEIN 


* 


* * 


* 


* 


* 


* 


BEFOMSTEIN 


Choruses  from  Jean  Anouch's  The  Lark 

Walter  Barz  f countertenor 

* * * * * * * 


Three  Shakespeare  Songs 


VAUGHN  PJILLIAMS 


■k  -k  -k  * * k k 


Circus  Band 


IVES 


k k k k k k k 


The  organ  used  in  tonight's  performance  was  built  by  Andover  Organ  Co.  of 
Hethuen  > Massachusetts . 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center^  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends,  and  we  hope  you  will  encourage  others  to  enroll. 
Contributions  in  any  amount  are  welcome.  A Season  Membership  at  $25 
entitles  an  individual  or  a family  to  attend  all  BMC  events  without  further 
contribution.  Friends  without  season  membership  and  others  attending 
each  BMC  event  are  asked  to  contribute  a minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a 
Federal  agency  created  by  Act  of  Congress  in  1965. 


BALDWIN  PIANO 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Young  Vocalists  Program 
Joseph  KuGzti,  Conductor /Director 


Jane  Adler 
Sara  Bacon 
+Patricia  Barkas 
Martha  Barton 
+Walter  Barz 
Jessica  Briefer 
. Jane  Callachan 
Bruce  Carmen 
Catherine  Cave 
Dianna  Cheng 
Eric  Chipman 
* Daniel  Clark 
Andrew  Cohen 
+Margaret  Dodez 
Elizabeth  Dougleiss 
Tristin  Dunlop 
Sally  Durgin 
*Victor  Eleftherakis 
George  Engelmann 
Kim  Farrell 
*Bruce  Ford 
Christopher  Giron 
Gabrielle  Hanna 
Lesley  Hawkins 

*Bach  soloists 
+Bemstein  soloists 


Marcia  Heath 
Dana  Hodgkins 
Elizabeth  Hurley 
Christopher  Jenks 
Sarah  Keeling 
Stephen  King 
Ted  Koerner 
Raymond  Komow 
*Kent  Kommeyer 
Genevieve  Laforet 
+Marie  Letorney 
*Steven  Lipsitt 
John  McCarty 
Kenneth  McHenry 
Susan  Newell 
♦Michael  O'Brien 
♦Christopher  Paci 
♦Melissa  Pennell 
Judith  Perlman 
Christopher  Perry 
Robert  Phillips 
Mary  Pilecki 
♦Alicia  Rainville 
Susan  Reid 


Linda  Robbins 
Merrill  Robbins 
An dree  Robert 
Paul  Roberts 
Susan  Rosen 
Deborah  Salli 
Erich  Schildhauer 
♦Sharon  Scruggs 
Andrew  Sellon 
Lawrence  Sloan 
Beth  Sperry 
Lucinda  Stafford 
Johanna  Stahl 
♦+Meredith  Stone 
Susan  Storey 
Sarah  Strother 
♦Bradford  Swing 
Martina  Taylor 
John  Voland 
Philip  VJalsh 
♦Scot  Ward 
Terri  Weiss 
Wendy  Whitham 


Young  Artists  Chamber  Orchestra 
Henry  Charles  Smith,  conductor 


Violin 

♦Melinda-Carol  Ballou 
Jeryl  Benjamin 
Louise  Burke 
♦Diane  Cooper 
Janet  Groh 
Julie  Schwartz 
Lisa  Viscuglia 
Coleman  Willis 

Viola 

♦Joan  Ellersick 
Kenneth  Knott 

Cello 

♦Ulysse  Kohn-Adamopoulos 
♦Virginia  Kron 


Flute 

♦Julie  Kurz 
♦Paul  Pearson 

Oboe 

♦Kurt  Hider 
♦Elizabeth  Kieronski 

Bassoon 

♦Philip  Gottling 
Horn 

Ruth  Axelrod 
♦Christopher  Rapier 

Percussion 


String  Bass 


♦Rachel  Smith 


♦Applied  Program 


Eric  Chandler 
Robert  Cross 
Paul  Levenson 
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BOSTOl;  UNIVERSITY  TAircLEWOOD  INSTITUTE 
CHAI-iBER  i-lUSIC  CONCERT  IV 

Wednesday  4 August  1976,  8:30  P.M, 
Chamber  tnisic  Eall 


Quartet  No.  19,  C Major,  K.  465,  "Dissonant"  MOZART 

Adagio  - Allegro 
Andante  Cantabile 
Menuetto  and  Trio 
Allegro  Molto 

Laura  Hamilton,  violin 
Jeffrey  Flaniken,  violin 


Eleanor  Angel , viola 
Juigela  Beeching,  cello 


Sonatine  BOZZA 

Allegro  vivo 
Andante  ma  non  troppo 
Allegro  vivo 
Largo  - Allegro  vivo 


Geoffrey  Bergler,  trumpet  David  Everson,  horn 
Stephen  Burns,  trumpet  Lav/rence  Isaacson,  trombone 

Ian  Chandler,  tuba 


INTERMISSION 


Piano  Quintett,  E--flat  Major,  Op.  44  SCHUMANN 

Allegro  Brillante 

In  Modo  d'una  Marcia:  un  poco  largamente  *-  agitato  - a tempo 

Scherzo:  m.olto  vivace 

Allegro  ma  non  troppo 

Rebekah  Binford,  violin  James  Davis,  viola 

Coleman  Willis,  violin  Colleen  Barr,  cello 

Laurie  Harmeling,  piano 


As  a Friend  of  Music  at  Tanglev/ood  and  contributor  to  the  Berkshire  Music 
Center/  you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
of  the  Music  Center. 


The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  Friends / and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Season  Membership  at  $25  entitles  an  individual  or  a 
family  to  attend  all  BMC  events  without  further  contribution.  Friends  v/ithout 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  of  $2.00  at  the  gate. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CHAMBER  rCfSIC  CONCERT  V 

Saturday  7 August  1976,  2:30  P.M. 
Chamber  Music  Hall 


Piano  Quartet,  G Minor,  K.  478 
Allegro 
Andante 

Rondo:  Allegro  moderato 

Louise  Burke, violin 
Amy  Du 1 sky,  viola 

Octet  for  Wind  Instruraents  (1923) 
Sinfonia 

Tema  con  Variazioni 
Finale 

Julie  Buckler,  flute 
Jonathan  Cohler,  clarine 
Ethan  Silverman,  bassoon 
David  Joseph,  bassoon 

Henry  Charles 

I N T E R M 


MOZ7iRT 


Barbara  Swarzenski,  cello 
Adrienne  Sirkin,  piano 

STRAVINSKY 


Geoffrey  Bergler,  trumpet 
Stephen  Burns,  trumpet 
Lavzrence  Isaacson,  trombone 
Teresa  Phillips,  trombone 
Smith,  conductor 

I S SION 


String  Quartet,  C Major,  Op.  59  No.  3 BEETHOVEN 

Introduzione:  Andante  con  moto  - Allegro  vivace 

Andante  con  moto  quasi  Allegretto 
Menuetto:  Grazioso 
Allegro  mol to 

Margaret  McElrath,  violin  Meredith  Snow,  viola 

Sally  Mermelstein,  violin  Julia  Lichten,  cello 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  num.erous  other  concerts 
of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Season  Membership  at  $25  entitles  an  individual  or  a 
family  to  attend  all  BMC  events  without  further  contribution.  Friends  without 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TAl^GLENOOD  INSTITUTE 
CHAilBER  MUSIC  CONCERT  VI 

Sunday  8 August  1976,  8:30  P,Mo 
Chamber  Music  Hall 


Quartet  No.  1 in  D Minor  THOMPSON 

Allegro  moderato 
Lento  e tristo 
Vivace  ma  non  troppo 
Allegro  appasionato 

Tamara  Goldfaden,  violin  Elizaibeth  Grisaru,  viola 

Lois  Watkins,  violin  James  Smith,  cello 


Quintet  for  Woodwinds  FRAi'JCAIX 

Andante  tranquillo:  Allegro  assai 

Tema  con  Variazioni 
Tempo  di  marcia  francese 

Elizabeth  Mann,  flute  Mark  Friedman,  clarinet 

Charles  Hois,  oboe  David  Joseph,  bassoon 

James  Ross,  horn 


INTERMISSION 


Quintet  for  VJind  Instruments  PISTON 

Animato 
Con  tenerezza 
Scherzcuido 
Allegro  comodo 

Julie  Buckler,  flute  Jonathan  Cohler,  clarinet 

Susan  Laib,  oboe  Ethan  Silverraan,  bassoon 

Ruth  Tixelrod , horn 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center, 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions 
in  any  amount  are  welcome,  A Season  Membership  at  $25  entitles  an  individual 
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The  Berkshire  Music  Center 


Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CHAI'IBER  MUSIC  CONCERT  VII 

Thursday  12  August  1976  8; 30 

Chamber  Music  Hall 


Adoramus  Te 

Arthur  Post,  string  bass 
Carroll  Dashiell,  string  bass 

Sarabande 

Lisa  Bogardus , string  bass 
Arthur  Post,  string  bass 

Adagio  and  Allegro  - Sonata  No.,  2 

Lisa  Bogardus,  string  bass 
Michael  Hovnanian,  string  bass 

Introit 

Michael  Hovnanian,  string  bass 
Peter  Haas,  string  bass 

YXHEMb 

Michael  Hovnanian,  string  bass 
Arthur  Post,  string  bass 

Brass  Quintet 

March 

Blues 

Rondo 

Stephen  Burns,  trumpet 
Dominique  Derasse,  trumpet 

Ian  Chandler 


PALESTRINA 

Peter  Hass,  string  bass 
Suzanne  Tarshis,  string  bass 

PURCELL 

Jonathan  Edelman,  string  bass 
CROFT 


RUSSIAN  ORTHODOX  LITURGY 

Suzeinne  Tarshis,  string  bass 
Jonathan  Edelman,  string  bass 

DERANGED 

Carroll  Dashiell,  string  bass 
FRACKENPOHL 


David  Everson,  horn 
Teresa  Phillips,  trombone 
tuba 


INTERMISSION 


Trois  Pieces  Breves 

Allegro 

Andcinte 

Assez  lent  - Allegro  scherzando 

Beverly  Stein,  flute 
Kristi  i\ndrews,  oboe 
M — Christopher 

Two  Pictures  for  Percussion 

Eric  Chandler,  percussion 
Robert  Cross,  percussion 
Gary  Fieldman,  percussion 

4 for  Percussion 

Edward  Meltzer,  percussion 
Paul  Levenson,  percussion 
Gary  Fieldman,  percussion 
Robert  Cross , percussion 


I BERT 


Marilyn  Corbett,  clarinet 
Jay  Swett,  bassoon 
Rapier , horn 

SUTCLIFFE 

Paul  Levenson,  percussion 
Edward  Meltzer,  percussion 
Adrienne  Sirken,  piano 

ERB 

Eric  Chandler,  percussion 
Adrienne  Sirken,  piano 
Laurie  Harmeling,  celeste 
Mary  Rapier,  harp 


As  a Friend  of  Music  at  Tan  cLewood  and  contributor  to  the  B erkshire 
Music  Center^  you  have  been  invited  to  this  concert  and  to  the  numrous 
other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  throu  ^ the ^ ^nerosity 
of  the  Friends^  and  we  hope  you  will  encoura^  others  to  enroll. 
Contributions  in  any  arrount  are  welcone.  A Season  Me  rbership  at  $25 
entitles  an  individual  or  a family  to  attend  all  BMC  events  without  further 
contribution.  Friends  without  season  rre  rbership  and  others  attendin  c 
each  BMC  event  are  asked  to  contribute  a rini  run.  of  $2.00  at  the  gzte. 

The  Berkshire  Music  Center  is  also  supported  in  part  throu^  a_  ^nerous 
g>ant  fro  n the  national  Endowment  for  the  Arts  in  Washington^  D.C.j  a 
Federal  a ^ncy  created  by  Act  of  Con  ress  in  1965. 


BALUiin  PIANO 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CHiilffiER  MUSIC  CONCERT  VIII 

Saturday  21  August  1976  1:30  P«M. 

Chamber  Music  Hall 


Suite  for  Brass  LEBOVJ 

March 
Blues 
Reel 


Stephen  Burns , trumpet 
Dominique  Derasse,  trumpet 
Geoffrey  Bergler,  trumpet 
David  Everson , horn 


Lawence  Isaacson,  trombone 
Teresa  Phillips,  trombone 
John  Baradell , trombone 
Ian  Chandler,  tuba 


Roger  Voisin,  conductor 


Gainesborough , 
Allegro 
Adagio 
Presto 


for  Percussion  Ensemble 


GAUGER 


Eric  Chandler 
Robert  Cross 
Gary  Fieldman 


Paul  Levenson 
Edward  Meltzer 


Thomas  Gauger,  conductor 


INTERMISSION 


La  Chcaninee  de  Roi  Rene 


MILHAUD 


I. 

II. 

III. 

IV.  s 

V. 

VI. 


Cortege 

Aubade  (morning  serenade) 

Jongleurs  (jugglers) 

La  Maousinglade 

Joutes  sur  L'Arc  (joust  on  the  arc) 

Chasse  a Valabre  (hunting  at  Valabre) 

Beverly  Stein,  flute  Marilyn  Corbett,  clarinet 

Kristi  Andrews,  oboe  Jay  Swett,  bassoon 

Christopher  Rapier,  horn 


Piano  Quintet  in  A Major,  Op. 
Allegro,  ma  non  tanto 
Dumka:  Andante  con  moto 

Scherzo;  Furiante 
Finale:  Allegro 


81 


DVORAK 


Laura  Hamilton,  violin  Karen  Leininger,  viola 

Louise  Burke,  violin  Colleen  Barr,  cello 

Laurie  Harmeling,  piano 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to 
the  Berkshire  Music  Center,  gou  have  been  invited  to  this 
concert  and  to  the  numerous  other  concerts  of  the  Music 
Center . 

The  Berkshire  Music  Center  is  in  part  supported 
through  the  generosity  of  the  Friends,  and  we  hope  you  will 
encourage  others  to  enroll.  Contributions  in  any  amount 
are  welcome . A Season  Membership  at  $25  entitles  an 
individual  or  a family  to  attend  all  BMC  events  without 
futher  contribution . Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute 
a minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  through 
a generous  grant  from  the  National  Endowment  for  the  Arts 
in  f^ashington,  D.C.,  a Federal  agency  created  by  Act  of 
Congress  in  1965. 


BALDWIN  PIANO 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  T^lNGLEWOOD  INSTITUTE 
CHAl^IBER  MUSIC  CONCERT  IX 

Monday  23  August  1976  8:30  P,Mo 

Chamber  Music  Hall 


Quartet  in  F Major,  Op.  18  No.  1 
Allegro  con  brio 

Adagio  affettuoso  ed  appassionato 
Scherzo:  Allegro  molto 

Allegro 

Rebekah  Binford,  violin 
Tamara  Goldf aden , violin 


BEETHOVEN 


Eleanor  Angel,  viola 
Julia  Lichten,  cello 


Quartet  in  A Minor,  Op.  29  SCHUBERT 

Allegro  ma  non  troppo 
Andante 

Menuetto:  iAllegretto 

Allegro  moderato 

Sally  Meinnelstein,  violin  James  Davis,  viola 

Jeffrey  Flaniken,  violin  Angela  Beeching,  cello 


INTERMISSION 


Quartet  in  C Minor,  Op.  60  No.  3 BRAHMS 

Allegro  non  troppo 
Scherzo 
Andante 

Finale:  Allegro  comodo 

Siri  Smedvig,  violin  Dennis  Parker,  cello 

Karie  Prescott,  viola  Adrienne  Sirkin,  piano 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions 
in  any  amount  are  welcome.  A Season  Membership  at  $25  entitles  an  individual  or 
a family  to  attend  all  BMC  events  without  further  contribution.  Friends 
without  season  membership  and  others  attending  each  BMC  event  are  asked  to 
contribute  a minimum  of  $2.00  at  the  gate. 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 
Henry  Charles  Smith,  Conductor 
Thursday  26  August  1976,  8:30  P=M. 

Tanglewood  Theatre 


Lconori_  Overture  No.  3,  Op.  72a 


BEETHOVEN 


Capriccio  Espagnol,  Op.  34 
Alborada 
Variazioni 
Alborada 

Scena  e canto  gitano 
Fandango  asturiano 


RIMSKY-KORSAKOFF 


INTERMISSION 

Presentation  of  Awards 

Dr.  John  R,  Silber,  President  of  Boston  University 


Symphony  No.  5,  Op.  47 
Moderato 
Allegretto 
Largo 

Allegro  non  troppo 


SHOSTAICOVICH 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center^  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center. 


The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends,  and  we  hope  you  will  encourage  others  to  enroll. 
Contributions  in  any  amount  are  welcome.  A Season  Membership  at  $25 
entitles  an  individual  or  a family  to  attend  all  BMC  events  without  further 
contribution.  Friends  without  season  membership  and  others  attending 
each  BMC  event  are  asked  to  contribute  a minimum  of  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 


YOUNG  ARTISTS  ORCHESTRA 
Henry  Charles  Smith,  Conductor 


VIOLINS 

Michael  Barber 
Jeral  Benjamin 
Rebekah  Binford 
Amy-Sue  Blitstein 
Claudia  Bragin 
Steven  Brant 
Garner  Brasseur 
Louise  Burke 
Mary  Kay  Chambers 
Irene  DeLessert 
Jeffrey  Flaniken 
Tamara  Goldfaden 
Mark  Goldman 
Janet  Groh 
Laura  Hamilton 
Margaret  McElrath 
Sally  Mermelstein 
Julie  Schwartz 
Siri  Smedvig 
Sally  Stout 
Helen  Taylor 
Lisa  Viscuglia 
Lois  Watkins 
Coleman  Willis 
Angela  Wong 

VIOLAS 

Eleanor  Angel 
Dmitri  Bovaird 
Susan  Curran 
James  Davis 
Amy  Dulsky 
Elizabeth  Grisaru 
Paul  Groh 
Ellen  Johnson 
Kenneth  Knott 
Karen  Leininger 
Stacie  Millard 
Karie  Prescott 
Meredith  Snow 
Tom  Turner 
Karen  Wells 


CELLOS 

Colleen  Barr 
Angela  Beeching 
Barbara  Corcillo 
David  Ellis 
Julia  Lichten 
Amy  Mandelbaum 
Cheryl  Najarian 
Dennis  Parker 
Matthew  Sager 
James  Smith 
Valerie  Solomon 
Barbara  Swarzenski 
Diane  Zalutsky 

BASSES 

Lisa  Bogardus 
Carroll  Dashiell 
Jonathan  Edelman 
Peter  F.  Haas 
Michael  Hovnanian 
Arthur  Post 
Suzanne  Tarshis 


FLUTES 

Julie  Buckler 
Elizabeth  Mann 
Beverly  Stein 

OBOES 

Kristi  Andrews 
Charles  Hois 
Susan  Laib 

CLARINETS 

Jonathan  Cohler 
Marilyn  Corbett 
Mark  Friedman 

BASSOONS 


HORNS 

Ruth  Axelrod 
David  Everson 
Christopher  Rapier 
James  Ross 

TRUMPETS 

Geoffrey  Bergler 
Stephen  V.  Burns 
Dominique  Derasse 

TROMBONES 

John  Baradell 
Lawrence  Isaacson 
Teresa  Phillips 

TUBA 

Ian  Chandler 

PERCUSSION 

Eric  Chandler 
Robert  Cross 
Gary  Fieldman 
Paul  Levenson 
Edward  Meltzer 

HARP 

Mary  Julian  Rapier 

PIANO/CELESTE 

Laurie  Harmeling 
Adrienne  Sirken 

I»1ANAGER/LIBRARIAN 
Bernard  Gence 


Concertmi stress 


David  Joseph 
Ethan  Silverman 
Jay  Swett 


1976 


BOSTON  UNIVERSITY  TPd.’GLEWOOD  INSTITUTE 
Norman  Dello  Joio,  Executive  Director  Gary  L.  Zeller,  Administrator 

Robert  Lee  Tipps,  Music  Coordinator 


The  Boston  University  Tanglewood  Institute,  now  in  its  eleventh  season, 
offers  five  programs  for  exceptionally  talented  high  school,  undergraduate 
and  graduate  musicians.  This  season,  students  from  thirty  states  and  six 
foreign  countries  have  come  to  Tanglev/ood  to  study  music  under  the  guidance 
of  members  of  the  Boston  University  School  of  Music  faculty,  the  Boston 
Symphony  Orchestra,  and  distinguished  visiting  artists. 

The  largest  of  the  five  programs  offered  by  the  Boston  University 
Tanglewood  Institute  is  The  Young  Artists  Instrumental  Program.  A 
typical  week  for  students  in  this  program  includes  nine  to  twelve  hours 
of  orchestra  rehearsal  with  Henry  Charles  Smith,  Associate  Conductor  of  the 
Minnesota  Orchestra;  six  hours  of  chamber  music  coached  by  Boston  Symphony 
Orchestra  members  and  Boston  University  faculty;  private  lessons;  and  public 
performances.  The  Young  Artists  Instrumental  Program  is  for  high  school 
students  in  grades  10,  11,  and  12.  Guest  Conductors  who  have  worked  with 
the  Young  Artists  Orchestra  this  season  are  Seiji  Ozawa,  Colin  Davis, 

Klaus  Tennstedt,  Joseph  Silverstein,  Jerome  Rosen  and  iCazuyouhi  Akiyama; 
also  Walter  Trampler,  Adjunct  Professor  of  Music  at  Boston  University's 
School  of  Music  and  world  renown  violist,  conducted  a viola  master  class 
and  Chuck  Israels  directed  a jazz  workshop. 

The  Young  Vocalists  Program  for  high  school  students  in  grades  10, 

11,  and  12  is  under  the  direction  of  Joseph  Kuszti,  Conductor  of  the 
Boston  University  Choral  Organizations.  In  addition  to  full  chorus  and 
madrigal  activities , a typical  day  in  the  Young  Vocalists  Program  includes 
classes  in  movement,  voice,  music  theory,  performance  techniques,  conducting, 
20th-century  choral  music,  accompanying,  and  musical  theatre.  This  season 
the  Young  Vocalists  have  worked  with  Leonard  Bernstein  and  Phyllis  Curtin. 

Vocal  Master  Classes  were  given  by  Mac  Morgan , Chairman  of  the  Voice  Department 
at  Boston  University's  School  of  Music,  and  Allen  Rogers,  vocal  coach. 

The  Harp  Studies  Program  is  under  the  direction  of  the  internationally 
famous  harpist  Lucile  Lawrence.  Those  enrolled  in  this  program  receive 
twelve  private  lessons  and  master  classes  with  Miss  Lawrence. 

Dr.  Bela  B6sz6rmenyi-Nagy , internationally  acclaimed  painist  and 
distinguised  teacher  and  Professor  of  Music  at  Boston  University's  School 
of  Music,  directs  the  Piano  Seminar  Program.  Members  of  the  Piano  Seminar 
participate  in  a survey  and  analysis  of  a large  number  of  works  in  the 
piano  repertoire  and  perform  in  a number  of  in-class  recitals. 

The  Applied  Music  Program  is  a self-directed,  in-depth  study  program 
for  experienced  instrumentalists.  Each  participant  receives  seven  one-hour 
private  lessons  with  artists  from  the  Boston  University  School  of  Music 
faculty  and  the  Boston  Symphony  Orchestra. 

Students  in  all  programs  may  attend  all  concerts,  recitals,  master 
classes,  and  rehearsals  of  the  Boston  Symphony  Orchestra  and  Berkshire 
Music  Center  free  of  charge  during  the  Berkshire  Music  Festival  at  T rnglewood. 
College  credit  is  available  in  all  the  programs  offered  by  Boston  Universi:,/ 
at  Tanglewood. 

Admission  to  all  programs  is  by  audition  only.  Auditions  are  her'-.’ 

February  through  April,  in  sixteen  cities  throughout  the  United  Sir ‘V  ■ . 

Tape  auditions  are  acceptable  from  those  candidates  not  living  netr 
audition  center.  For  further  information  about  application  procedu:cr, 
please  v>/i:iLe,  after  !rtJanuary7-rte  thvs  Boston  University  Tanglewood  Institute, 
855  Commonwealth  Ave. , Boston,  MA  02215. 
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BOSTON  UNIVERSITY  TAHGLEWOOD  INSTITUTE 


IN-CLASS  RECITAL 
Friday  27  August  1976  Is 00  P.M. 
Chcunber  Music  Hall 


Quintet  in  C,  Op.  29  BEETHOVEN 

Allegro  moderate 
Adagio  luolto  expressive 

Mary  K.  Chambers,  violin  Amy  Dulsky,  viola 

Irene  DeLessert,  violin  Meredith  Snow,  viola 

Barbara  Corcillo,  cello 


Sextour 

Allegro  vivace 
Divertissement 
Finale 


Julie  Buckler,  flute 
Susan  Laid,  oboe 
Jonathan  Cohlv^r,  clarinet 


POULENC 


Ethan  Silverman,  bassoon 
Ruth  Axelroa,  horn 
Arthur  Houle,  piano 


Serenade  for  13  Winds,  Op. 7 


STRAUSS 


Elizabeth  Mann,  flute 
Beverly  Stein,  flute 
Marilyn  Corbett,  clarinet 
Mark  Friedman,  clarinet 
Susam  Laid,  oboe 
Kristi  Andrews,  oboe 
David  Joseph,  bassoon 


Jay  Swett,  bassoon 
Phil  Gottling,  bassoon 
James  Ross,  horn 
David  Everson , horn 
Ruth  Axelrod,  horn 
Christopher  Rapier,  horn 


Henry  Charles  Smith,  conductor 


Symphonies  de  Fanfares  MOURET 

Allegro 
Marcia 


Geoffrey  Bergler,  trumpet  Lawrence  Isaacson,  trombone 

Stephen  Bums,  trumpet  Teresa  Phillips,  trombone 

Dominique  Derasse,  trumpet  Ian  Chandler,  tuba 

Roger  Vo is in,  conductor 
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The  Artists 


BROCK  PETERS 

Mr.  Peters  is  in  the  classic  tradition  of  great  performing  artists  — a man  of 
intelligence,  of  many  talents  and  interests.  Actor-singer-writer-producer,  the 
“hyphenate,”  proficient  in  all  media,  whether  on  stage,  film,  clubs,  recording, 
concerts,  etc. 

Although  his  performances  in  Theatre  (“Lost  In  The  Stars,”  “Great  White 
Hope,”  etc.)  and  in  films  (particularly  the  highly  praised  “To  Kill  A Mocking- 
bird,” “The  Pawnbroker,”  “The  L-Shaped  Room”)  have  brought  wide  public 
attention.  Mr.  Peters  has  been  performing  since  he  was  a teenager. 

His  career  began  in  a revival  of  “Porgy  and  Bess”  For  three  seasons  he  toured 
as  the  bass  soloist  with  the  famed  Depaur  Infantry  Chorus.  His  film  career  began 
with  “Carmen  Jones”  and  was  followed  with  the  role  of  “Crown”  in  the  film  ver- 
sion of  “Porgy  and  Bess.” 

Among  his  major  stage  credits,  in  addition  to  “Lost  In  The  Stars”  and  the 
“Great  White  Hope,”  are  “King  of  the  Dark  Chamber,”  the  musical,  “Kwamina” 
and  “Othello.”  His  other  film  credits  include  “Soylent  Green,”  “The  McMasters,” 
“Black  Girl,”  “Framed”  and  “Two  Minute  Warning”. 

In  1974,  with  fellow  actor  Michael  Tolan,  Mr.  Peters  co-produced  the  highly 
successful  film,  “Five  On  The  Black  Hand  Side,”  a comedy  about  a black  middle 
class  family  that  broke  the  pattern  set  by  “blaxploitation”  films.  Mr.  Peters  has 
appeared  on  virtually  every  major  television  show. 

He  is  board  chairman  and  co-founder  of  the  Dance  Theatre  of  Harlem  and 
a member  of  the  National  Urban  League  Guild. 

♦ 

THE  YOUNG  ARTISTS  ORCHESTRA  and  THE  YOUNG  VOCALISTS  CHORUS 

Tanglewood,  (near  Lenox,  Mass.)  has  been  synonymous  with  the  finest  in 
music  over  the  past  36  years.  It  is  not  only  the  summer  home  of  the  Boston 
Symphony  Orchestra,  and  the  Berkshire  Festival  and  Berkshire  Music  Center, 
but  it  is  also  the  site  of  the  Tanglewood  Institute  where  young  musicians  from 
all  across  the  country  gather  every  year  for  work  and  study. 

Candidates  from  every  section  of  the  nation  are  auditioned  for  enrollment 
in  the  Institute,  with  only  one  out  of  every  three  being  selected.  Both  the  or- 
chestra and  the  chorus  are  therefore  composed  of  excellent  young  musicians 
and  singers. 

Joseph  Huszti,  conductor  of  the  Young  Vocalists  Chorus,  is  the  past  first  prize 
winning  conductor  in  the  International  Musicale  Eisteddfod,  Llangollen,  Wales. 
His  choruses  have  toured  in  the  United  States  and  Europe  winning  several  in- 
ternational prizes.  He  is  Associate  Professor  of  Music,  Boston  University. 

The  1976  Young  Artists  Orchestra  is  conducted  by  Henry  Charles  Smith, 
the  former  solo  trombonist  of  the  Philadelphia  Orchestra  who  is  the  present 
Associate  Conductor  of  the  Minnesota  Orchestra. 


The  1976  ^\nnual  Conference  of  the  National  Urban  League 


Pre-Keynote  Siession  91iui>Coneert 
By  Boston  University  Tangle  wood  Institute 


Sunday,  August  1,  1976 
7:00  PM  to  7:45  PM 
John  B.  Hynes  Auditorium 


HEILIG 

FELIX  MENDELSSOHN 
(1809-1847) 

Holy,  holy,  holy  is  the  Lord  God  of  hosts.  All  the  earth 
is  full  of  Thy  gloiy'.  Hosanna  in  the  highest.  Blessed  is 
he  who  comes  in  the  name  of  the  Lx^rd.  Hosanna  in  the  highest! 

YOLTNG  VOCALIST  CHORUS 
JOSEPH  IIUSZTI,  conductor 

SYxMPHONA^  NO.  2 IN  D MAJOR,  OP.  73 
.Allegro  non  troppo 

JOHANWES  BRAHMS 
(1833-1897) 

YOUNG  .ARTIST  ORCHESTR.A 
HENRY  CHARLES  SMITH,  conductor 

FRENCH  CHORUSES  FRO.M  ‘THE  LARK” 

1.  Revecy  venir  le  printemps. 

2.  Fi,  mari. 

3.  Vive  la  Jeanne. 

LEO.NARD  BERNSTEIN 
(b.  1918) 

CIRCUS  BAND 

CHARLES  IVES 
(1874-1954) 

YOUNG  VOCALIST  CHORUS 
JOSEPH  HUSZTI,  conductor 
GLENN  PRIEST,  accompanist 
RONALD  S.AINIO,  accompanist 

SELECTIONS  FROM  H.4RY  JAnOS  SUITE  ZOLT^N  KODALY 

(1882-1967) 

I.  Prelude.  The  Fain,'  Tale  Begins. 

II.  Viennese  Musieal  Clock 
V.  Intermezzo 

\T.  Entrance  of  the  Emperor  and  his  Court. 

YOUNG  ARTIST  ORCHESTRA 
HENRY  CHARLES  SMITH,  conductor 
Baldwin  Piano 


f 


i 


t 

I 


I 


Keynote  Session 

♦ 

Presiding— Doi^ALD  H.  McGannon,  President,  National  Urban  League; 

President  and  Chairman  of  the  Board,  Westinghouse  Broadcasting  Company 

Invocation— The  Reverend  Dr.  Robert  W.  Golledge,  Vicar,  The  Old  North  Church 

Remar/cs— Donald  H.  McGannon 

Welcome— Walter  J.  Leonard,  President,  Urban  League  of  Eastern  Massachusetts; 
Special  Assistant  to  the  President,  Harvard  University 

Response— Joyce  A.  Hughes,  NUL  Trustee  and  1976  Conference  General  Chairperson; 
Professor,  Northwestern  University  School  of  Law 

Guest  Artists— Musical  Presentation— “Baiiad  for  Americans”*’ 

Brock  Peters.  Soloist 

The  Young  Artist  Orchestra  of  Boston  University  Tanglewood  Institute 
Henry  Charles  Smith,  Conductor 

The  Young  Vocalist  Chorus  of  Boston  University  Tanglewood  Institute 
Joseph  Huszti,  Conductor 

Presentation  of  Speaker— Joyce  A.  Hughes 

Keynote  Address— Vernon  E.  Jordan,  Jr.,  Executive  Director,  National  Urban  League 
“Battle  Hymn  of  the  Republic” 

Special  Presentation— Vernon  E.  Jordan,  Jr. 

Benediction-DR.  Michael  E.  Haynes,  Pastor,  Twelfth  Baptist  Church 
* The  arrangement  of  “Ballad  for  Americans”  was  provided  by  Robbins  Corp. 


National  Urban  League,  Inc 
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TANGLEWOOD 

AN  ACTIVITY  OF  THE 


BERKSHIRE  MUSIC  CENTER 


Gunther  Schuller 

Artistic  Director 

Joseph  Silverstein 

Chairman  of  the  Faculty 

Aaron  Copland 

Chairman  of  the  Faculty  £mer/tus 
Daniel  R.  Gustin 
Administrator 
Richard  Ortner 
Assistant  Administrator 


^ BOSTON  ’ 
SYMPHONY 
ORCHESTRA 


Seiji  Ozawa 


Music  Director 

Thomas  D.  Perry,  Jr. 

Executive  Director 

Thomas  W.  Morris 

Manager 


For  thirty-four  years  Tanglewood  has  been  the  summer 
home  of  the  Boston  Symphony  Orchestra  and  the  location 
of  its  unique  summer  programs,  the  Berkshire  Festival  and 
the  Berkshire  Music  Center.  The  twenty-four  concerts  of 
the  Berkshire  Festival  at  Tanglewood  are  given  by  the  Bos- 
ton Symphony  Orchestra,  and  the  Orchestra's  academy, 
the  Berkshire  Music  Center,  is  the  professional  training 
center  where  many  of  today's  most  eminent  musicians 
have  received  musical  guidance  from  members  of  the  Bos- 
ton Symphony.  The  Tanglewood  milieu  is  the  fulfillment  of 
the  dream  of  Serge  Koussevitzky,  Music  Director  of  the 
Orchestra  for  twenty-five  years,  who  in  1936  first  brought 
the  Boston  Symphony  to  Tanglewood  to  present  concerts. 
In  1940,  Dr.  Koussevitzky  established  the  Berkshire  Music 
Center  at  Tanglewood  to  provide  an  environment  in  which 
young  musicians  could  continue  their  professional  training 
and  add  to  their  artistic  experience  through  the  guidance  of 
eminent  musicians.  The  Center  developed  under  his  leader- 
ship until  his  death  in  1951,  when  he  was  succeeded  by 
Charles  Munch.  Erich  Leinsdorf  succeeded  Charles  Munch 
in  1963  and  was  Director  until  1969.  Seiji  Ozawa  became 
Music  Director  of  the  Boston  Symphony  Orchestra  in  1973 
and  has  assumed  overall  artistic  direction  for  Tanglewood, 
with  Gunther  Schuller  the  Artistic  Director  of  the  Berkshire 
Music  Center.  The  Boston  University  Tanglewood  Institute 
was  begun  eleven  years  ago  by  the  University's  School  of 
Fine  Arts  in  association  with  the  Berkshire  Music  Center  in 
order  to  offer  additional  training  for  young  artists  at  Tangle- 
wood. 


Fellowship  Program  Faculty  (partial  listing) 

'VICTOR  ALBERT,  Librarian 
LEONARD  ALTMAN,  Author  and  Teacher 
THEODORE  ANTONIOU,  Composer  and  Conductor 
MILTON  BABBITT,  Composer 
t'RONALD  BARRON,  Principal  trombone 
'ALBERT  BERNARD,  Violist  and  solfege  teacher 
LEONARD  BERNSTEIN,  Conductor  and  Composer 
GEORGE  CRUMB,  Composer 
COLIN  DAVIS,  Conductor 
TERRY  DECIMA,  Pianist  and  Coach 
t'DORIOT  ANTHONY  DWYER,  Principal  flute 
t'JULES  ESKIN,  Principal  cello 
t'BURTON  FINE,  Principal  viola 
t'EVERETT  FIRTH,  Solo  tympanist 
MALCOLM  FRAGER,  Pianist 
t'ARMANDO  GHITALLA,  Principal  trumpet 
t'RALPH  GOMBERG,  Principal  oboe 
DENNIS  HELMRICH,  Pianist  and  Coach 
'MAX  HOBART,  Assistant  Concertmaster,  Boston  Pops 
GILBERT  KALISH,  Pianist 
t'CHARLES  KAVALOSKI,  Principal  French  horn 
'ALFRED  KRIPS,  Former  Assistant  Concertmaster 
WILLIAM  KROLL,  Violinist 
'EUGEN  LEHNER,  Violist 
PHILIP  MOREHEAD,  Pianist  and  Coach 
JOHN  OLIVER,  Conductor 
SEIJI  OZAWA,  Conductor 
t'WILLIAM  RHEIN,  Acting  Principal  bass 
GUNTHER  SCHULLER,  Composer  and  Conductor 
t'JOSEPH  SILVERSTEIN,  Concertmaster  and  Assistant  Conductor 
'LOUIS  SPEYER,  Oboe  and  English  horn 
PETER  CRAM  SWING,  Author  and  Teacher 
'ROGER  VOISIN,  Former  Principal  Trumpet 
t'SHERMAN  WALT,  Principal  bassoon 
JAMES  WHITAKER,  Administrator 
t'HAROLD  WRIGHT,  Principal  clarinet 
YEHUDI  WYNER,  Composer  and  pianist 
ALFRED  ZICHERA,  Cellist 
'BERNARD  ZICHERA,  Principal  harp 

1976  Granrud  Arlisfs-in-Residence 
PHYLLIS  CURTIN,  Soprano 
BETSY  JOLAS,  Composer 

‘Boston  Symphony  Orchestra 
t Boston  Symphony  Chamber  Players 


FELLOWSHIP  PROGRAM  - July  4 - August  29, 1976 


The  Fellowship  Program  is  designed  to  meet  the 
needs  of  young  instrumentalists,  singers,  composers 
and  conductors  who  have  completed  most  of  their 
formal  training  and  who  are  active  performers.  The 
focus  of  the  Program  is  on  performance,  offering 
intensive  work  in  a variety  of  musical  forms.  The 
Program  stresses  chamber  music,  orchestral  music 
and  contemporary  music  equally,  and  Fellowship 
participants  will  be  involved  in  each  and  all  of  these 
areas. 

All  members  accepted  in  the  Fellowship  Pro- 
gram will  be  awarded  fellowships  to  underwrite  their 
tuition  costs  for  the  entire  1976  session.  Depending 
on  financial  need,  some  members  will  also  be  pro- 
vided room  and  board  in  the  Center's  dormitories; 
those  who  can  will  be  asked  to  pay  their  own  dormi- 
tory costs.  In  addition,  members  may  qualify,  upon 
special  application,  for  one  of  a limited  number  of 
stipends  that  are  available  in  cases  of  extreme  finan- 
cial need.  All  members  of  the  Fellowship  Program 
must  pay  the  registration  fee  of  $25;  if  they  reside  in 
the  Center's  dormitories  they  must  also  pay  the  $20 
room  reservation  fee.  The  minimum  age  for  the 
Fellowship  Program  is  18.  Interested  persons  under 
18  years  of  age  are  directed  to  the  Young  Artists 
instrumental  and  Vocal  Programs  of  the  Boston 
University  Tanglewood  Institute. 


Orchestra 

The  instrumentalists  in  the  1976  Fellowship  Program 
will  pursue  the  art  of  orchestral  playing  under  the 
direction  of  the  Faculty  and  guest  teachers  in  orches- 
tral ensembles  of  various  sizes  — from  the  full  orches- 
tra to  different  chamber  orchestra  combinations.  The 
schedules  of  members  will  be  rotated  so  that  experi- 
ence can  be  gained  in  all  the  ensemble  groupings. 
The  Berkshire  Music  Center  Orchestra  operates  un- 
der professional  conditions,  with  several  rehearsals 
each  week  and  several  concerts  during  the  summer. 
During  the  1976  session  they  will  work  under  the 
direction  of  such  distinguished  conductors  as  Leon- 
ard Bernstein,  Seiji  Ozawa,  Colin  Davis,  Klaus  Tenn- 
stedt,  Gunther  Schuller,  and  Joseph  Silverstein. 


Chamber  Music 

Intensive  instruction  in  chamber  music  is  to  be  of- 
fered in  coaching  sessions  under  the  guidance  of 
members  of  the  Faculty.  Eight  concerts  of  chamber 
music  are  to  be  presented  during  the  season.  In  addi- 
tion, contemporary  chamber  music  performed  in  the 
Festival  of  Contemporary  Music  will  be  prepared  as 
part  of  the  regular  chamber  music  schedule.  All 
members  of  the  Fellowship  Program,  especially  those 
holding  Fromm  Fellowships,  will  take  part  in  these 
activities  under  the  direction  of  Mr.  Schuller. 


Conducting 

This  program  will  involve  training  in  conducting 
techniques,  as  well  as  conducting  experience  with 
the  Berkshire  Music  Center  Orchestra  and  other  en- 
sembles from  the  Fellowship  Program.  The  conduc- 
tors enrolled  will  work  under  various  conductors  par- 
ticipating in  the  Berkshire  Festival,  with  the  advice 
and  participation  of  Messrs.  Schuller,  Bernstein  and 
Ozawa.  Repertoire  will  be  drawn  from  the  works  of 
many  different  composers,  varied  styles,  and  instru- 
mental ensembles,  but  no  conductor  will  be  accept- 
ed without  a demonstrated  proficiency  for  some 
works  composed  since  1945.  They  may  be  asked  to 
audition  and  will  also  be  considered  on  the  basis  of 
proficiency  in  score  reading,  and  aural  (solfege)  and 
theoretical  skills.  Conductors  are  accepted  in  this 
program  by  invitation  only,  and  will  not  be  consid- 
ered for  the  1976  session  after  February  1,  1976.  In 
some  instances  they  will  be  required  to  demonstrate 
instrumental  proficiency  and  to  participate  in  the 
various  instrumental  ensembles  of  the  Fellowship 
Program.  Only  in  exceptional  circumstances  will 
candidates  over  thirty  years  of  age  be  considered  for 
conducting  fellowships. 


Composition 

The  program  for  composers  is  planned  to  offer  in- 
struction on  an  advanced  level.  The  course  is  to  be 
directed  toward  the  composer  whose  previous  stud- 
ies and  experience  have  prepared  him  to  work  in  the 
more  advanced  forms.  Individual  instruction  by 
Gunther  Schuller  and  others,  limited  to  one  meeting 
each  week,  is  available  when  requested.  A series  of 
seminars  on  contemporary  music  is  to  be  held,  led  by 
such  distinguished  guest  composers  as  Theodore 
Antoniou,  Milton  Babbitt,  George  Crumb,  Betsy 
jolas,  and  Yehudi  Wyner.  Two  letters  of  recommen- 
dation from  former  teachers  or  noted  musicians  are 
required  upon  application.  Applicants  whose  recom- 
mendations are  acceptable  will  be  asked  to  submit 
scores. 

Contemporary  Music  Activities 

The  Berkshire  Music  Center,  with  the  Fromm  Music 
Foundation  at  Harvard,  will  present  the  1976  Festival 
of  Contemporary  Music  at  Tanglewood  from  August 
14th  through  the  19th.  The  Festival  will  feature  the 
Berkshire  Music  Center  Orchestra  conducted  by 
Gunther  Schuller,  and  will  also  include  concerts  of 


vocal  and  instrumental  chamber  music.  Ira  Taxin, 
Dennis  Riley,  and  Michael  Martin  have  been  com- 
missioned jointly  by  the  Fromm  Foundation  and  the 
Music  Center  to  write  new  works  for  the  Festival. 

Vocal  Music 

The  Vocal  Music  Program  of  the  1976  Fellowship 
Program  is  headed  by  John  Oliver.  Participants  will 
attend  master  classes  in  vocal  technique  by  Phyllis 
Curtin,  and  classes  in  diction,  solfege,  song  reper- 
tory, contemporary  music,  and  other  concert  reper- 
tory by  the  Center's  Coaching  Faculty.  In  addition, 
the  vocal  music  Fellows  will  receive  private  coaching 
in  preparation  for  concert  performances  and  will 
attend  special  classes  in  ear-training  for  contempo- 
rary music.  All  vocal  music  Fellows  are  required  to 
participate  in  selected  Tanglewood  Festival  Choir 
performances  with  the  Boston  Symphony  Orchestra 
during  the  1976  Berkshire  Festival. 


LISTENING  & ANALYSIS  SEMINAR 

July  4 - August  29  (eight  weeks)  or 
July  4 - July  31  / August  1 - August  29  (four  weeks) 

Open  to  students,  teachers,  performers,  and  all  mu- 
sic lovers,  the  Listening  & Analysis  Seminar  is  in- 
tended to  intensify  the  musical  experience  of  partici- 
pants by  offering  a variety  of  opportunities  in- 
cluding: developing  knowledge  of  musical  analysis 
as  a means  to  greater  understanding  of  the  structure 
of  the  material  at  hand;  enlarging  background  in  rel- 
evant music  history;  sharpening  skills  through  ses- 
sions devoted  to  harmony,  theory,  and  ear-training; 
and  participation  in  informal  class  performance 
workshops. 

While  the  basis  of  many  of  the  discussions  will 
be  the  1976  repertoire  of  the  BSO  and  the  BMC  (in- 
cluding the  contemporary  music  activities  in  Au- 
gust), other  aspects  of  music  history,  theory,  and 
repertoire  will  be  part  of  the  daily  informal  class  ses- 
sion. Students'  specific  interests,  and  the  varied 
levels  of  musical  knowledge,  accomplishment,  and 
experience,  will  offer  an  opportunity  for  the  forma- 
tion of  small  groups  for  the  perusal  of  these  particu- 
lar areas  of  interest.  Members  of  the  Seminar  will  at- 
tend rehearsals  and  concerts  by  the  Orchestra,  which 
are  open  to  them  without  charge.  Many  artists  ap- 
pearing in  the  Festival  and  many  eminent  Music  Cen- 
ter Faculty  members  will  act  as  Guest  Teachers  in  the 
Seminar,  affording  participants  unique  insights  into 
various  elements  of  musical  performance.  Principal 
instructors  are  Peter  Cram  Swing,  Chairman  of  the 


Music  Department  at  Swarthmore  College,  and 
Leonard  Altman,  Professor  of  Music  at  Queens  Col- 
lege. Tuition:  $500  for  8 weeks,  $250  for  4 weeks. 
Limited  scholarships  available. 

PHYLLIS  CURTIN 
SEMINAR  FOR  SINGERS 

July  4 - August  29 

Participants  will  have  a minimum  of  four  hours  per 
week  in  vocal  technique  master  classes  with  Miss 
Curtin.  Also  included  are  daily  classes  in  diction,  vo- 
cal music  repertory,  and  solfege  with  members  of  the 
Music  Center  Faculty.  All  Boston  Symphony  Orches- 
tra rehearsals  and  concerts  as  well  as  all  other  pro- 
grams and  activities  of  the  Berkshire  Music  Center 
are  open  to  members  of  the  Seminar.  Participants 
will  have  limited  opportunities  for  solo  performances 
at  the  discretion  of  the  Faculty. 

Tuition  $500,  or  $250  for  those  singing  in  the 
Tanglewood  Choir. 


All  inquiries  regarding  the  Fellowship  Program,  and  the  Seminars  by  Phyllis 
Curtin  and  in  Listening  and  Analysis  should  be  sent  to: 

Berkshire  Music  Center,  Symphony  Hall 
Boston,  Massachusetts  02115  (617)  266-1492 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  Eleventh  Season 


Norman  Dellojoio 

Executive  Director 


Robert  L.  Tipps 

Music  Coordinator 


Gary  L.  Zeller 

Administrator 


Young  Artists  Instrumental  Program 
July  4 - August  29,  1976 

The  Young  Artists  Program  for  high  school  musicians 
stresses  the  study  and  performance  of  chamber  and 
symphonic  repertoire;  the  program  includes  private 
study  with  instrumentalists  of  the  Boston  University 
School  of  Music  faculty  and  the  Boston  Symphony 
Orchestra.  The  brass,  woodwind,  and  percussion 
chamber  music  is  directed  by  Roger  Voisin,  Professor 
of  Music  at  Boston  University  and  Chairman  of  the 
brass,  woodwind,  and  percussion  department  and 
conductor  of  the  Boston  University  Wind  Ensemble; 
string  chamber  music  is  directed  by  Jerome  Rosen, 
conductor  of  the  Boston  University  Repertory  Or- 
chestra. Walter  Trampler,  member  of  the  Chamber 
Music  Society  of  Lincoln  Center  and  Adjunct  Pro- 
fessor of  music  at  Boston  University  will  give  a viola 
master  class.  Students  who  complete  their  work 
satisfactorily  can  receive  four  semester  hours  of 
college  credit.  A limited  number  of  work  scholar- 
ships is  available.  Tuition  — $500.00. 

Young  Vocalists  Program  / July  4 - July  31,  1976 

The  Young  Vocalists  Program  is  designed  to  build 
musicianship  in  outstanding  high  school  vocalists 
and  choral  singers.  Each  student  will  sing  in  the  Insti- 
tute Chorus  and  a small  chamber  ensemble,  special- 
izing in  madrigals  and  part-songs.  Daily  study  will 
include  sight  singing,  theory,  chorhythmics  (move- 
ment) and  vocal  coaching.  Students  may  choose  to 
specialize  in  one  of  three  major  areas  — voice,  musi- 
cal theatre,  and  conducting.  Additional  electives  in 
performance  techniques,  conducting,  20th-century 
choral  music,  and  accompanying  will  be  offered. 
The  program  is  directed  by  Joseph  Huszti,  conductor 
of  the  Boston  University  Choral  Organizations  and 
Associate  Professor  of  music  at  Boston  University; 
master  classes  in  voice  will  be  given  by  Mac  Morgan, 
Professor  of  Music  and  Chairman  of  the  Voice  De- 
partment at  Boston  University;  and  master  classes  in 
vocal  coaching  will  be  given  by  Allen  Rogers,  ac- 
companist to  many  leading  singers  and  associate 
professor  of  music  at  Boston  University.  Students 
who  complete  their  work  satisfactorily  can  receive 


two  semester  hours  of  college  credit.  A limited  num- 
ber of  work  scholarships  is  available.  Tuition  — 
$295.00. 

Applied  Music  / July  4 - August  29, 1976 

Applied  Music  is  a program  of  self-directed,  in-depth 
study  and  practice  for  experienced  instrumentalists. 
Each  participant  will  receive  seven  one-hour  private 
lessons  with  artists  from  the  Boston  University 
School  of  Music  faculty  and  the  Boston  Symphony 
Orchestra.  The  program  does  not  include  chamber 
music  or  orchestral  experience  but  instead  stresses 
private  instruction  and  broad  exposure  to  the  cham- 
ber and  symphonic  repertoire  offered  by  the  rehears- 
als, master  classes  and  concerts  of  the  Boston  Sym- 
phony Orchestra,  the  Berkshire  Music  Center,  and 
the  Boston  University  Tanglewood  Institute.  Stu- 
dents who  complete  their  work  satisfactorily  can 
receive  three  semester  hours  of  college  credit.  Tui- 
tion — $300.00. 

Piano  Seminar  / August  1 - August  29, 1976 

Members  of  the  Piano  Seminar  will  participate  in  the 
survey  and  analysis  of  the  Partitas  of  J.  S.  Bach,  the 
Piano  Sonatas  of  F.  J.  Haydn;  Piano  Concerto  No.  3 
by  Bartok,  Piano  Concerto  in  a minor  by  Robert 
Schumann,  and  the  Piano  Concerti  in  E-Flat  Major 
and  A Major  by  Franz  Liszt.  Other  works  from  the 
standard  piano  repertoire  are  acceptable  for  perfor- 
mance in  the  Seminar  and  a limited  number  of  in- 
class  recitals  will  be  given.  The  program  will  be  di- 
rected by  Dr.  Bela  Boszormenyi-Nagy,  Chairman  of 
the  Piano  Department  at  Boston  University.  Students 
who  complete  their  work  satisfactorily  can  receive 
four  semester  hours  of  college  credit.  Tuition  — 
$300.00 

Harp  Studies  / July  12  - August  17,  1976 

Those  enrolled  in  the  Harp  Studies  program  will  re- 
ceive twelve  private  lessons  and  master  classes  under 
the  direction  of  Lucile  Lawrence,  well-known  harpist 
and  Teaching  Associate  in  Harp  at  the  Boston  Uni- 
versity School  of  Music.  Students  who  complete 
their  work  satisfactorily  can  receive  three  semester 
hours  of  college  credit.  Tuition  — $400.00. 


Deadline  for  Applications  to  the  Boston  University  programs  is  Mayl,  1976.  Tape  auditions  are  acceptable.  For 
specific  information  contact  the  Boston  University  Tanglewood  Institute  Administration. 

Participants  in  any  of  the  Tanglewood  Institute  programs  have  the  privilege  of  attending  without  charge  all 
rehearsals,  concerts,  and  master  classes  of  the  Boston  Symphony  Orchestra,  the  Berkshire  Music  Center,  and  the 
Boston  University  Tanglewood  Institute. 

All  inquiries  concerning  the  Boston  University  Tanglewood  Institute  should  be  directed  to: 

Boston  University  Tanglewood  Institute,  Room  202E,  855  Commonwealth  Avenue,  Boston, 
Massachusetts  02215  (617)  353-3386  Please  specify  area  of  interest. 


The  Friends  of  Music  at  Tanglewood 

Individuals  and  groups  interested  in  the  future  of  Tanglewood  are  invited  to  join  the  Friends  of  Music  at  Tangle- 
wood.  Contributions  to  the  Friends  finance  the  training  of  many  young  musicians  at  the  Berkshire  Music  Center 
and  help  to  reduce  the  deficit  of  the  Berkshire  Festival  activities. 

Season  memberships  for  individuals  and  families  are  available  starting  at  S25.00.  Membership  privileges 
include  admission  to  all  Berkshire  Music  Center  performances  during  the  summer.  Information  regarding  the 
donation  of  $1,000  for  Fellowships  is  available  upon  request. 

Contributions  may  be  made  at  the  Friends  Office  located  at  the  Tanglewood  Main  Gate  or  by  mail  to  the 
Friends  Office,  Tanglewood,  Lenox,  Massachusetts. 


Fellowships 

ARTHUR  M ABELL  FELLOWSHIP,  in  memory  of  Arthur  M. 

Abell 

ADAMS  SUPER  MARKET  FELLOWSHIP 

ASCAP  - RUDOLF  NISSIM  FELLOWSHIP  IN  COMPOSITION 

SAMUEL  ANTEK  MEMORIAL  FELLOWSHIP,  for  a conductor, 

given  by  the  Trustees  of  the  New  Jersey  Symphony  Orchestra 

KATHLEEN  HALL  BANKS  FELLOWSHIP,  established  in  memory 

of  Mrs  Banks 

BEINECKE  FELLOWSHIP 

LEO  L BERANEK  FELLOWSHIP 

BERKSHIRE  COUNTY  SAVINGS  BANK  FELLOWSHIP 

BERKSHIRE  EAGLE  FELLOWSHIP 

BERKSHIRE  LIFE  INSURANCE  CO.  FELLOWSHIP 

LEONARD  BERNSTEIN  FELLOWSHIPS 

MARGARET  BOYER  FELLOWSHIP 

BRADLEY  FELLOWSHIP 

FREDERICK  BRANDI  TRUST  FELLOWSHIP 

ROSAMUND  STURGIS  BROOKS  FELLOWSHIP 

MARION  VOORHEES  BUTTENHEIM  FELLOWSHIP 

CHANIN  FELLOWSHIP 

STANLEY  CHAPPLE  FELLOWSHIPS 

PAUL  FOSTER  CLARK  MEMORIAL  FELLOWSHIP 

COUNTRY  CURTAINS  FELLOWSHIP 

MARGARET  LEE  CROFTS  FELLOWSHIPS,  for  composers 

CARLOTTA  M DREYFUS  FELLOWSHIP 

THE  ENGLISH-SPEAKING  UNION  FELLOWSHIP 

ARTHUR  FIEDLER  FINANCIAL  AID  FUND  FELLOWSHIP 

MORRIS  FINKELSTEIN  MEMORIAL  FELLOWSHIP 

FIRST  AGRICULTURAL  NATIONAL  BANK  OF  BERKSHIRE 

COUNTY  FELLOWSHIP 

FRELINGHUYSEN  FELLOWSHIP 

FROMM  FELLOWSHIPS,  for  performers  particularly  interested 
in  contemporary  music 
STUART  HAUPT  FELLOWSHIP 

JASCHA  HEIFETZ  FELLOWSHIP,  for  violinists,  the  income  from 
a fund  established  by  Mr  Heifetz 
HIGH  FIDELITY/MUSICAL  AMERICA  FELLOWSHIP 
HODGKINSON  FELLOWSHIP 

C D JACKSON  MASTER  AWARDS,  established  in  memory  of 
Mr  Jackson 

KANDELL  FELLOWSHIP 

KIMBERLY-CLARK  FOUNDATION  FELLOWSHIP 
KOUSSEVITZKY  MEMORIAL  FELLOWSHIP  in  conducting,  the 
income  from  a fund  established  by  the  residents  of  Berkshire 
County 

KOUSSEVITZKY  MUSIC  FOUNDATION  FELLOWSHIPS 
HON  ANDMRS  PETER  I B.  LAVAN  FELLOWSHIP 
LEE  SAVINGS  BANK  FELLOWSHIP 

BRUNO  MADERNA  MEMORIAL  FELLOWSHIP,  given  by  friends 

and  admirers  of  the  late  composer/conductor 

THE  MEAD  CORPORATION  FELLOWSHIP 

STEPHEN  AND  PERSIS  MORRIS  FELLOWSHIP 

NATIONAL  FEDERATION  OF  MUSIC  CLUBS  FELLOWSHIPS, 

established  to  honor  past  N EMC  President  Mrs.  Ada  Holding 

Miller 


BARBARA  BUTTENHEIM  RANSON  FELLOWSHIP 

RED  LION  INN  FELLOWSHIP 

DR.  MERRILL  H ROSS  MEMORIAL  FELLOWSHIP 

SABINE  ROYALTY  CORPORATION  FELLOWSHIP 

ALAN  H.  SCOVELL  FELLOWSHIP 

SEVEN  HILLS  FELLOWSHIP 

ASHER  J.  SHUFFER  MEMORIAL  FELLOWSHIP,  the  income  from 

a fund  established  in  memory  of  Mr.  Shuffer 

GERTRUDE  ROBINSON  SMITH  FELLOWSHIP,  for  a conductor 

STANLEY  HOME  PRODUCTS  FELLOWSHIP 

EDGAR  STERN  MEMORIAL  FELLOWSHIPS 

AUGUSTUS  THORNDIKE  FELLOWSHIP,  for  an  oboist,  the 

income  from  a fund  established  in  memory  of  Dr.  Thorndike 

UNION  FEDERAL  SAVINGS  FELLOWSHIP 

U S.  COMPONENTS,  INC.  FELLOWSHIP 

VARGAS  MANUFACTURING  COMPANY  FELLOWSHIP 

LEO  WASSERMAN  FOUNDATION  FELLOWSHIP 

WCRB,  BOSTON  FELLOWSHIP 

RODNEY  WILLIAMS  FELLOWSHIP 

WULSIN  FELLOWSHIPS,  in  memory  of  Lucien  Wulsin,  Sr., 
established  by  the  Baldwin  Piano  and  Organ  Company 
YOUNG  ARTISTS  AWARDS,  for  worthy  female  residents  of 
Massachusetts,  the  income  from  the  Madeline  H . Soren  T rust : 
Susan  Glover  Hitchcock  Fund 


Prizes 

HENRY  B CABOT  AWARD,  established  by  the  members  of  the 
Boston  Symphony  Orchestra 

AARON  COPLAND  PRIZE,  for  a composer  of  special  merit  by 
the  Koussevitzky  Music  Foundation 

MRS  ELEANOR  R CRANE  MEMORIAL  PRIZE,  for  a conductor 
BENJAMIN  H DELSON  MEMORIAL  PRIZE 
MARGARET  GRANT  MEMORIAL  COMPOSITION  PRIZE,  for  a 
composition  written  at  T anglewood  by  a member  of  the 
Composition  Department 

HIGH  FIDELITY/MUSICAL  AMERICA  PRIZE,  $100  to  a talented 
member  of  any  department 

C D JACKSON  PRIZES,  the  income  from  a fund  established  in 
memory  of  Mr  Jackson 

KOUSSEVITZKY  MEMORIAL  CONDUCTING  PRIZE,  $300,  the 
income  from  a fund  established  in  memory  of  Serge  Koussevitzky 
by  residents  of  Berkshire  County,  for  a conductor  of  great  merit 
KOUSSEVITZKY  TANGLEWOOD  COMPOSITION  PRIZE,  $250, 
awarded  by  the  Koussevitzky  Music  Foundation  for  the  best 
composition  of  the  summer  by  a member  of  the  Composition 
Department 

GREGOR  PIATIGORSKY  PRIZE,  awarded  by  Mr.  Piatigorsky  to  a 
cellist  of  extraordinary  merit 

j6SEPH  SILVERSTEIN  prize,  awarded  to  an  outstanding 
violinist  by  Josef  Gingold 

ALBERT  SPALDING  PRIZE,  for  the  most  promising  and 
outstanding  instrumentalist 


The  Berkshire  Music  Center  is  supported  in  part  by  a grant  from  the 
National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency. 


GENERAL  INFORMATION 


Admission 

Admission  to  the  Berkshire  Music  Center  programs  is 
based  on  demonstrated  musical  proficiency,  and  all 
applicants  for  these  programs  are  required  to  audi- 
tion. 

Applicants  for  the  Fellowship  Program  and  the 
Phyllis  Curtin  Seminar  may  audition  in  person  or  by 
tape  recording.  All  applications  must  be  accom- 
panied by  a $5  application  fee.  Instrumentalists 
should  include  orchestral  excerpts,  and  both  instru- 
mentalists and  singers  should  include  a work  written 
since  1945.  Those  auditioning  in  person  should  be 
prepared  to  do  some  sight-reading.  Taped  auditions 
must  be  recorded  at  7V2  ips  (reel  to  reel)  or  on  cas- 
sette, and  the  tapes  must  be  received  before  April  1, 
1976  in  order  to  be  considered  for  the  1976  session. 
Taped  auditions  must  be  accompanied  by  at  least 
two  letters  of  recommendation  from  teachers  or  con- 
ductors who  know  the  applicant's  general  musician- 
ship.  Please  note  that  tapes  submitted  in  lieu  of  live 
auditions  cannot  be  returned;  applicants  are  urged  to 
keep  original  materials  and  send  only  copies  that  are 
dispensable.  Schedules  for  the  auditions  are  avail- 
able upon  request  from  the  Music  Center  office  in 
Boston. 

Applicants  to  the  Boston  University  Tanglewood  In- 
stitute should  consult  the  Institute's  office  in  Boston 
regarding  admission  requirements  for  these  pro- 
grams. 

Foreign  Registrants 

Many  foreign  musicians  enroll  at  the  Center  (in  1975 
eighteen  from  ten  countries).  Applicants  outside  the 
United  States  should  consult  the  local  office  of  the 
U S.  Information  Agency  for  information  about 
study  grants  in  the  United  States.  Foreign  applicants 
are  eligible  for  all  Berkshire  Music  Center  programs. 

Facilities 

All  the  resources  of  the  Boston  Symphony  Orchestra 
at  Tanglewood  are  available  to  the  Berkshire  Music 
Center.  Members  are  admitted  to  the  Berkshire  Fes- 
tival concerts  and  rehearsals  free  of  charge  during 
the  period  of  enrollment.  Administrative  offices, 
practice  and  chamber  music  studios  and  libraries  are 
in  the  Main  House.  The  Boston  Symphony  Orchestra 
holds  its  rehearsals  and  concerts  in  the  5,000-seat 
Music  Shed.  The  1,200-seat  Theater-Concert  Hall, 
the  TOO-seat  Chamber  Music  Hall  and  West  Barn 
house  the  Center's  Orchestra,  the  Festival  of  Con- 
temporary Music,  Composers'  Forums,  and  Chamber 
Music  concerts.  Other  rehearsals  and  classes  are  held 
in  the  Barns,  the  Rehearsal  Stage,  15  small  studio 
buildings,  and  additional  classrooms  at  the  dormi- 
tories. More  than  one  hundred  pianos  and  organs  for 
the  use  of  the  Center's  membership  are  generously 
provided  by  the  Baldwin  Piano  and  Organ  Company. 

Program  Credit 

Although  the  Berkshire  Music  Center  gives  no  diplo- 
ma, a certificate  indicating  satisfactory  completion 


of  a Tanglewood  program  is  provided  upon  request 
to  members  at  the  end  of  the  session.  Course  credit 
for  attendance  at  the  Berkshire  Music  Center  is  grant- 
ed by  many  schools,  school  boards,  conservatories 
and  colleges,  generally  at  the  rate  of  one  credit  hour 
per  week  of  enrollment  or  one  full  course  credit  for 
eight  weeks  enrollment.  Most  of  the  Boston  Univer- 
sity Tanglewood  Institute  programs  offer  a specified 
number  of  credits. 

Registration  and  Enrollment 

Registration  for  the  Berkshire  Music  Center  is  held  at 
Tanglewood  during  the  two  days  before  the  opening 
date  of  July  4.  The  following  registration  fees  are  due 
upon  notice  of  acceptance  in  all  programs— the  Fel- 
lowship Program,  the  Tanglewood  Seminars,  and  the 
programs  of  the  Boston  University  Tanglewood  Insti- 


tute: 

8 week  programs 

$25 

6 week  programs 

$20 

4 week  programs 

$15 

Checks  should  be  made  payable  to  the  Berkshire 
Music  Center.  No  one  will  be  allowed  to  attend  any 
program  at  the  Center  until  the  registration  fee  has 
been  paid,  and  this  fee  is  not  refundable  nor  appli- 
cable to  any  other  charge. 

Housing 

Dormitory  accommodations  are  available  locally. 
Free  bus  transportation  is  provided  between  the  dor- 
mitories and  Tanglewood.  Reservations  for  dormi- 
tory accommodations  must  be  made  in  advance 
through  the  Center.  A fee  of  $20  per  adult  is  required 
with  the  reservation  and  is  neither  refundable  nor 
credited  to  the  dormitory  charge.  The  dormitory  fee 
is  payable  in  full  in  advance  or  at  registration.  A few 
participants  may  camp  at  the  Tanglewood  lakefront, 
where  a limited  number  of  tent  platforms  is  available 
on  a first-come,  first-served  basis  for  a $50  fee  for  the 
period  of  enrollment.  Campers  must  provide  their 
own  tents  and  equipment.  Those  interested  in  hous- 
ing outside  the  Center's  dormitories  or  camping  sites 
in  the  Berkshire  area  should  contact  the  Berkshire 
Hills  Conference  (see  below). 

Dormitory  Fees  (in  addition  to  $20  Reservation  Fee) 

These  fees  include  housing  and  two  meals  (breakfast- 


dinner)  daily: 

Adult 

(For  Families  Only) 
Child  Under  12 

8 weeks 

$440 

$320 

6 weeks 

350 

250 

4 weeks 

240 

160 

Preference  will 

be  given 

to  full-term  members 

dormitory  assignment.  Since  places  in  the  dormi- 
tories are  limited,  reservations  will  be  taken  on  a 
first-come,  first-served  basis.  No  reservations  will  be 
accepted  without  receipt  of  the  reservation  fee. 

Employment 

The  full  schedule  of  the  Center  will  not  permit  mem- 
bers to  seek  outside  employment.  Members'  spouses 
who  wish  to  work  should  write:  Berkshire  Hills  Con- 
ference, 107  South  St.,  Pittsfield,  Mass.  01201  (413) 
443-9186. 


Boston  Symphony  Orchestra 

Henry  Lee  Higginson  established  the  Boston  Symphony  Orches- 
tra in  1881.  Its  intensive  concert  schedule  in  Boston,  its  tours  of 
America,  Europe,  Asia,  and  Australia,  its  radio  and  television 
broadcasts  and  its  large  recorded  repertoire  for  DGC,  Phillips, 
London,  and  RCA  Records  make  it  one  of  the  most  widely  heard 
orchestras.  Among  its  regular  conductors  have  been  Arthur 
Nikisch,  Karl  Muck,  Pierre  Monteux,  Serge  Koussevitzky,  Charles 
Munch,  Erich  Leinsdorf,  William  Steinberg,  and  Seiji  Ozawa, 
who  became  Music  Director  of  the  Orchestra  with  the  1973-74 
season.  The  members  of  the  Orchestra  form  the  nucleus  of  the 
Center's  Eaculty.  Baldwin  is  the  official  piano  of  the  Boston 
Symphony  Orchestra. 

Tanglewood 

For  more  than  a century,  Tanglewood,  an  estate  of  210  acres,  has 
graced  the  countryside  overlooking  Lake  Mahkeenac  between 
Lenox  and  Stockbridge  in  the  Berkshire  Hills  of  Massachusetts.  It 
was  the  meeting  place  of  Emerson,  Holmes,  and  Melville,  and  on 
these  grounds  in  1850  and  1851,  Nathaniel  Hawthorne  conceived 
his  Tanglewood  Tales  and  The  Wonderbook,  and  wrote  The 
House  of  the  Seven  Gables.  In  1936,  Tanglewood  was  given  to 
the  Orchestra  by  Mrs.  Andrew  Hepburn  and  Miss  Mary  Aspinwall 
Tappan  as  a home  for  the  Berkshire  Symphonic  Festival. 

The  Berkshire  Festival 

Established  in  1934  as  the  Berkshire  Symphonic  Festival,  the 
Berkshire  Festival  now  comprises  twenty-four  week-end  perfor- 
mances at  Tanglewood  by  the  Boston  Symphony  Orchestra  and 
concerts  by  the  Boston  Symphony  Chamber  Players  and  guest 
artists.  The  concerts  and  rehearsals  of  the  Berkshire  Festival  are 
open  free  of  charge  to  all  members  of  the  Center.  While  they  are 
at  Tanglewood,  the  guest  conductors  and  artists  of  the  Berkshire 
Festival  participate  as  fully  as  possible  in  the  course  work  of  the 
Center. 
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TANGLEWOOD 


BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  Music  Director 

BERKSHIRE  MUSIC  CENTER 

GUNTHER  SCHULLER,  Artistic  Director 

1976 

July  4 to  August  29 


from  September  1 to  June  25:  Symphony  Hall,  Boston,  Mass.  02115 
from  June  25  to  August  30:  Tanglewood,  Lenox,  Mass.  01240 

PLEASE  NOTE:  An  application  fee  of  $5.00  must  accompany  this 
completed  form  before  it  will  be  considered.  This  fee  is  neither  re- 
fundable nor  credited  against  any  other  charges 


Received 


Accepted 


Registered 


Itegistration  ? 


DATE: 


NAME: 

Last  First  Middle 


PRESENT  OR  SCHOOL  ADDRESS: 


No. 


Street 


UNTIL: 


Date 


City 


Stote 


Zip  Code 


Present  Telephone 


PERMANENT  ADDRESS:. 


No. 


Street 


PERMANENT  TELEPHONE: 


City  Stote  Zip  Code 

Sex:  Male  □ Female  Q Married  □ No.  of  Children  Q Single  Q 

If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local  union  to  which  you  belong; 


Age: 


Date  of  Birth: 


FELLOWSHIP  PROGRAM:  July  4 - August  29 


□ Instrumental: 


□ Composition 


□ Opera  Artists  Group 

□ coaching  □ technical 
n Vocal  Music  Program 

□ coaching 


AUDITION:  □ In  Person 


city  and  date 


D Tape 


APPLICATIONS  FOR  ALL  PROGRAMS  CLOSE  APRIL  16  (except  Listening  & Analysis) 


TANGLEWOOD  SEMINARS 

□ Phyllis  Curtin  Seminar  for  Singers:  July  4 - August  29 

□ Listening  and  Analysis  Seminar  (indicate  one  or  both  sessions) 

□ July  4 - Aug.  1 

□ Aug.  2 - Aug.  29 


GENERAL  INFORMATION:  Have  you  ever  applied  for  admission  before?  Yes  Q No  Q 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  Q No  Q 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  □ No  □ 

COUNTRY  OF  BIRTH: CITIZENSHIP; 


Year 

Year 


PRESENT  OCCUPATION: 


NAME: 


Last 


First 


Middle 


MUSICAL  EXPERIENCE  and  EDUCATION 

Please  fill  in  all  sections  applicable  to  the  kinds  of  musical  performance  in  which  you  have  training  or  are  experienced.  Use 
additional  sheets,  if  necessary. 

PERFORMING  ORGANIZATIONS  WITH  WHICH  YOU  ARE  AFFILIATED: 

Name  Place  Position 


EDUCATION 

School,  College  or  University  Teacher  {in  Music)  Course  Dates 


INSTRUMENTAL  MUSIC  — What  instruments  do  you  play?  (Include  subsidiary  instruments,  e.g.,  viola  da  gamba,  English  horn,  etc.) 

(Please  check  proficiency) 

Instrument  Advanced  Intermediate  Beginner 


Indicate,  with  examples,  the  range  of  your  orchestral  music  experience: 


Indicate,  with  examples,  the  range  of  your  chamber  music  experience: 


VOCAL  MUSIC  — Indicate,  with  examples,  the  range  of  your  solo  ex{>erience: 


Voice: 


In  what  circumstances  (give  places  of  recital,  opera  companies,  etc.)? 


What  choral  music  have  you  performed,  and  where? 


COMPOSITION 

Have  you  studied  theory?  Yes  □ No  □ If  so,  where,  with  which  teachers,  and  on  what  level? 


List  your  compositions,  with  jjerformances  (if  any),  giving  dates  and  performers:  (Please  indicate  which  works  are  publish^ 
and  by  whom.) 


TEACHING 

Please  give  a short  resume  of  your  training  and  experience  in  the  teaching  of  music. 
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»onsored  by  the 
ERKSHIRE  MUSIC  CENTER 
cooperation  with  the 

tOMM  MUSIC  FOUNDATION  AT  HARVARD. 


Festival  of 
Contemporary 

Music 


PUBLISHERS  OF 
CONTEMPORARY  MUSIC 

SINCE  1800 


Adams  Amram  Babbitt  Badings  Baird  Barati  Bassett  Bauer  Beck  Becker 
Berberian  Berger  Binkerd  Cage  Cardew  Chapman  Chihara  Chou  Cowell 
Crumb  Curtis  Dahl  Dan  van  Delden  Donovan  Earls  Ehret  El-Dabh  Engel 
Evett  Feldman  Finney  Fiser  Fisher  Flanagan  Fukushima  Glanville -Hicks 
Globokar  Grilles  Hampton  Hannay  Harrison  Helm  Helps  Hiller  Hollman 
Hovhaness  Huggler  Hutcheson  Ichiyanagi  Imbrie  Irino  Ives  Johnson  Jones 
Kagel  Kay  Kelemen  Kolb  Kolman  Korn  Krul  Ligeti  Lockwood  London 
Loudova  Luening  Lybbert  Macero  Mamlok  Mayuzumi  McPhee  Mechem 
Mellnaes  Mitchell  Monnikendam  Moran  Nystedt  Osborne  Overton  Palmer 
Parris  Peeters  Penderecki  Pinkliam  Pisk  Porter  Raxach  Read  Reck 
Reynolds  Rhodes  Riegger  D.  Riley  Rorem  Ross  Schwantner  Serebrier 
Shilrin  Siegmeister  Sinzheimer  Smith  Stevens  Stout  S.  Stravinsky  Surinach 
Sydeman  Takahashi  Takemitsu  Tcherepnin  Titcomb  Townsend  Trimble 
Ung  Ussachevsky  Verrall  Villa-Lobos  Walcha  Wangenheim  Whittenberg 
Willan  Wilson  Wishart  Wolll  Wolpe  Woollen  Wuorinen  Young  Yuasa  Zador 

C.E  PETERS  CORPORATION 
373  Park  Avenue  South  New  York,  N.Y.  10016 

A complimentary  copy  of  our  Contemporary  Music  Catalogue  can  be  obtained 
through  the  Tanglewood  Music  Store  or  directly  from  us  upon  request.  This 
interesting  and  educational  survey  lists  1500  contemporary  compositions  and 
features  45  biographies  and  handwritten  statements  on  music. 


Tonglewood 

THE  BERKSHIRE  MUSIC  CENTER 

GUNTHER  SCHULLER,  Artistic  Director 
JOSEPH  SILVERSTEIN,  Chairman  of  the  Faculty 
AARON  COPLAND,  Chairman  of  the  Faculty  Emeritus 
JOHN  OLIVER,  Head  of  Vocal  Music  Activities 
GILBERT  KALISH,  Head  of  Keyboard  Activities 
DENNIS  HELMRICH,  Head  Vocal  Coach 
DANIEL  R.  GUSTIN,  Administrator 
RICHARD  ORTNER,  Assistant  Administrator 
HARRY  SHAPIRO,  Orchestra  Manager 
JAMES  WHITAKER,  Chief  Coordinator 
CAROL  WOODWORTH,  Secretary  to  the  Faculty 
ELIZABETH  BURNETT,  Librarian 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

presented  in  cooperation  with 

THE  FROMM  MUSIC  FOUNDATION  AT  HARVARD 


FELLOWSHIP  PROGRAM 
CONTEMPORARY  MUSIC  ACTIVITIES 


GUNTHER  SCHULLER,  Director 
THEODORE  ANTONIOU,  Assistant  Director 

BETSY JOLAS 
GEORGE  CRUMB 
MILTON  BABBITT 
YEHUDI  WYNER 

Guest  Teachers 


THE  BERKSHIRE  MUSIC  CENTER 
is  maintained  for  advanced  study  in  music. 

Sponsored  by  the 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  Music  Director 
THOMAS  D.  PERRY,  JR.,  Executive  Director 
THOMAS  W.  MORRIS,  Manager 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


THE  BERKSHIRE  MUSIC  CENTER 

In  1940,  the  Berkshire  Music  Center  was 
established  at  Tanglewood  by  the  Boston 
Symphony  Orchestra  in  fulfillment  of  the 
dream  of  Serge  Koussevitzky,  its  Music  Direc- 
tor, to  provide  an  environment  in  which  young 
musicians  could  continue  their  professional 
training  and  add  to  their  artistic  experience 
through  the  guidance  of  eminent  musicians. 
The  Center  was  developed  under 
Koussevitzky’s  leadership  until  his  death  in 
1951 , when  he  was  succeeded  by  Charles 
Munch.  Erich  Leinsdorf  became  the  next 
Music  Director  in  1963,  to  be  succeeded  in 
1970  by  a tripartite  directorship  comprising 
two  Artistic  Directors,  Seiji  Ozawa  and 
Gunther  Schuller,  and  Leonard  Bernstein  as 
Adviser.  Seiji  Ozawa  became  Music  Director 
of  the  Boston  Symphony  in  1973,  and  now  he 
and  Gunther  Schuller  share  responsibilities 
for  the  artistic  direction  of  the  Music  Center. 

Since  the  founding  of  the  Center,  one  of  the 
principal  sponsors  of  composers  and  contem- 
porary music  at  Tanglewood  has  been  the 
Koussevitzky  Music  Foundation,  established 
in  1942  by  Serge  Koussevitzky,  then  Music 
Director  of  the  Boston  Symphony  Orchestra, 
in  memory  of  his  wife  Natalie. 

THE  FROMM  MUSIC  FOUNDATION  AT 
HARVARD 

The  Fromm  Music  Foundation  is  dedicated  to 


the  furtherance  of  contemporary  music  and 
commissioning  new  works,  as  well  as  sponsor- 
ing the  study,  performance,  publication  and 
recording  of  new  music.  The  Foundation  also 
sponsors  the  yearly  Festival  of  Contemporary 
Music  at  Tanglewood. 

In  1972,  the  Fromm  Music  Foundation 
became  the  Fromm  Music  Foundation  at 
Harvard  University.  On  the  premise  that  a 
foundation  must  be  able  to  exist  indepen- 
dently of  any  one  individual,  the  programs  of 
the  Foundation  are  presently  directed  by  a 
committee  of  three:  the  Chairman  of  the 
Harvard  Music  Department,  at  the  present 
time  Luise  Vosgerchian,  Gunther  Schuller  and 
Paul  Fromm. 

In  addition,  the  Foundation  recently 
announced  a policy  of  renewed  support  for 
performances  of  already  commissioned  or 
existing  contemporary  works,  as  well  as  a new 
commissioning  program  which  actively  solicits 
the  collaboration  of  performers  and  perform- 
ing groups. 

Perhaps  no  foundation  has  used  its  resources 
to  such  optimum  effect  in  the  service  of  con- 
temporary music  as  the  Fromm  Foundation. 

Its  commissioning  project  alone  - having  pro- 
duced some  ninety  works  in  its  first  twenty 
years  - is  indicative  of  the  importance  of  the 
Foundation’s  role  in  American  and  world 
music.  Tanglewood  is  proud  to  continue  its 
association  with  this  unique  foundation. 


TANGLEWOOD 


CONTEMPORARY  MUSIC  AT 
TANGLEWOOD 

The  Contemporary  Music  Program  at  the 
Berkshire  Music  Center  comprises  two  kinds 
of  activity:  the  study  and  performance  of  con- 
temporary music,  and  instruction  in  composi- 
tion for  a limited  number  of  composers  whose 
previous  studies  and  experiences  have  pre- 
pared them  for  work  on  an  advanced  level. 

The  program  is  headed  by  Gunther  Schuller, 
President  of  the  New  England  Conservatory  of 
Music.  Student  composers  not  only  receive 
instruction  from  Mr.  Schuller  and  Betsy  Jolas, 
but  also  participate  in  a series  of  seminars 
conducted  by  Ms.  Jolas,  Yehudi  Wyner, 
George  Crumb,  Milton  Babbitt,  and  Theodore 
Antoniou.  Compositions  by  the  student  com- 
posers are  performed  at  various  Berkshire 
Music  Center  concerts,  and  prepared,  as  are 
the  concerts  of  the  Festival  of  Contemporary 
Music,  under  the  supervision  of  Mr.  Schuller 
and  Mr.  Antoniou. 


THE  FESTIVAL 

“The  Festival  of  Contemporary  Music  was  ini- 
tiated in  1963.  The  generous  support  of  the 
Fromm  Music  Foundation  has  made  possible 
this  week-long  encounter  with  contemporary 
music  - an  institution  at  Tanglewood,  a festi- 
val within  a Festival. 


“Its  purposes  are  manifold.  It  provides  a 
forum  for  new  ideas  and  directions  in  music, 
and  as  such  has  become  one  of  the  most 
important  annual  events  in  the  vital  process  of 
maintaining  a lively  contact  between  the  com- 
poser and  the  performer,  and  in  turn,  their 
publics.  Performance  exists  in  effect  only  as 
the  result  of  the  composer’s  creative  efforts.  It 
therefore  becomes  the  obligation  of  every  per- 
forming musician  to  keep  the  life-stream  of 
music  - composition  - flowing  and  alive.  The 
young  men  and  women  who  come  to 
Tanglewood  as  Fellowship  students,  perform- 
ing in  addition  to  19th  century  music  a wide 
variety  of  contemporary  music,  are  meeting 
this  challenge  as  a part  of  their  professional 
commitment  to  music  in  all  its  diversity. 

“The  Fromm  Music  Foundation  and  the 
Berkshire  Music  Center  provide  a stimulus  to 
these  activities  by  annually  commissioning  a 
number  of  works  by  young  composers  who 
have  established  themselves  in  their  field. 

“The  Festival  does  not  claim  to  be  compre- 
hensive or  all-permissive,  but  has  presented 
over  the  years  a wide  sampling  of  contempo- 
rary music  from  all  countries  and  in  all  styles 
and  concepts,  ranging  from  young  ‘unknowns’ 
to  the  well-established  20th  century  masters.” 


-Gunther  Schuller 


New  from  Acoustic  Research 

Seiji  Ozawa  chose  the  AR-10tt  for  listening  at  home 


Seiji  Ozawa  is  Music  Director  of  both  the  Boston  Symphony  Orchestra  and  the  San 
Francisco  Symphony.  He  listens  to  music  ‘live’  almost  every  day.  At  home  he 
continues  his  listening  with  AR-10n  speakers.  We  believe  that  a high  fidelity 
speaker  system  could  receive  no  greater  compliment. 


Acoustic  Research 
10  American  Drive 
Norwood 

Massachusetts  02062 
Telephone  617  769  4200 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Saturday,  August  14,  2:30  p.m. 
Theatre  - Concert  Hall 
Tanglewood 

FELLOWS  OF  THE  BERKSHIRE  MUSIC  CENTER 


DAVID  STOCK 

Dreamwinds  (1975) 

first  performance 

AHMED  ESSYAD 

Sultanas  (1975) 
for  electronic  tape 

first  American  performance 

BETSY  JOLAS 

Quatourll  (1964) 
Elizabeth  Parcells,  soprano 

intermission 

DENNIS  RILEY 

Concertino  *(1976) 

I quarter  note  = 72 

II  quarter  note  = 72 

III  quarter  note  = 60 
first  performance 

Daniel  Nazareth,  conductor 

WILLIAM  McKinley 

Paintings  no.  2 (1975) 
Winter 

Spring 

Sumnner 

Autumn 

Epilogue 

Michael  Pratt,  conductor 

‘commissioned  by  the  Berkshire  Music  Center  in  cooperation  with  the  Fromm  Music 
Foundation  at  Harvard. 


Baldwin  Piano 


TWENTIETH-CENTURY  MUSIC  ON  NONESUCH 


Elliott  Carter 

Double  Concerto  for  Harpsichord  & Piano 
with  Two  Chamber  Orchestras 
(a  Fromm  Foundation  commission) 

Jacobs,  harpsichord;  Kalish,  piano 

The  Contemporary  Chamber  Ens,  Weisberg  cond. 

Duo  for  Violin  & Piano 
Zukofsky,  violin;  Kalish,  piano 
H-71314 

Donald  Martino 
Notturno 

(1974  Pulitzer  Prize  for  Music) 

Charles  Wuorinen 
Speculum  Speculi 

Speculum  Musicae 
Shulman,  Sherry,  conds. 

H-71300 

Charles  Ives 

Songs 

DeGaetani,  mezzo-soprano;  Kalish,  piano 
H-71325 

George  Crumb 

Music  for  a Summer  Evening  (Makrokosmos  III) 
for  Two  Amplified  Pianos  & Percussion 
(a  Fromm  Foundation  commission) 

KaUsh,  Freeman,  pianos;  DesRoches,  Fitz,  percussion 
H-71311 


Spectrum:  New  American  Music,  Volume  IV 
Works  by  Wolpe,  Rochberg,  Jones 

Bryn-Julson,  soprano;  DeGaetani,  mezzo-soprano; 
The  Contemporary  Chamber  Ens,  Weisberg  cond. 
H-71302 

Spectrum:  New  American  Music,  Volume  V 
Works  by  Babbitt,  Anderson,  Wernick 

DeGaetani,  mezzo-soprano;  Gilbert,  cantor; 

The  Contemporary  Chamber  Ens,  Weisberg  cond. 
H-71303 

Charles  Wuorinen 

String  Trio/Bearbeitungen  iiber  das 

Glogauer  Liederbuch/Grand  Bamboula 

Members  of  Speculum  Musicae; 

The  Light  Fantastic  Players,  Shulman  cond. 

H-7B19 

Arnold  Schoenberg 
Piano  Music 

Paul  Jacobs,  piano 
H-71309 

Elliott  Carter 

String  Quartets  Nos.  1 & 2 

The  Composers  Quartet 
H-71249 


William  Bolcom 

Open  House:  a Song  Cycle  for  Tenor  & Chamber  Orchestra/ 
Commedia:  for  (almost)  18th-Century  Orchestra 

Sperry,  tenor;  The  Saint  Paul  Chamber  Orch,  Davies  cond. 

H-71324 


To  be  released  Fall  1976 

Arnold  Schoenberg 

Serenade  for  Seven  Instruments  & Bass  Voice,  Op.  24 

Bell,  bass;  The  Light  Fantastic  Players,  Shulman  cond. 
H-71331 


Charles  Ives 

String  Quartets  Nos.  1 & 2 

The  Concord  String  Quartet 
H-71306 


Piano  Etudes  by  Bartok,  Busoni,  Messiaen, 
Stravinsky 

Paul  Jacobs,  piano 
H-71334 


Send  for  complete  catalogue: 

Nonesuch  Records,  1855  Broadway,  New  York,  N.Y  10023 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


BERKSHIRE  FESTIVAL  CONCERTS 
SHED,TANGLEWOOD 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 


GEORGE  CRUMB 

Saturday,  August  14,  8:30  p.m. 

Echoes  II  (1968) 
(Echoes  of  Time  and  the  River) 
Four  Processionals  for  Orchestra 

CHARIEST.  GRIPPES 

Three  Poems  of  Fiona  MacCleod  (1918) 
Phyllis  Bryn-Julson,  soprano 

intermission 

CHARLES  IVES 

Symphony  no.  4 (1910-16) 
Tanglewood  Choir 
John  Oliver,  conductor 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 


GEORGE  ROCHBERG 

Sunday,  August  15,  2:30  p.m. 

Violin  Concerto  (1974) 

Isaac  Stern,  violin 

intermission 

JOHANNES  BRAHMS 

Symphony  no.  1 , Opus  68 

Baldwin  Piano 

RCA  Victor,  Philips  and  Deutsche  Grammophon  Records 

NEW  WORKS  FOR  ORCHESTRA 

represented  by  BELWIN-MILLS 


BELWIN-MILLS 

Leonardo  BALADA 
Louis  W.  BALLARD 
Haro/cf  FAR  BERMAN 
William  GOLDSTEIN 
Walter  MAYS 
MIDDENDORF/SMITH 
Thomas  PASATIERI 
Philip  RHODES 
Gerhard  SAMUEL 
STRAVINSKY/RUDOLF 
LEEDS  MUSIC  (Canada) 

Clermont  PEPIN 

E.  B.  MARKS 

William  BOLCOM 
Robert  MOEVS 
MOECK  VERLAG  (Germany) 
Andrzei  DOBROWOLSKI 
Zygmut  KRAUZE 

M.C.A. 

Robert  STARER 
Morton  SUBOTNICK 

NOVELLO 

Richard  Rodney  BENNETT 
Thea  MUSGRAVE 

RICORDI 

Niccolo  CASTIGLIONI 
Giacomo  MANZONI 
B SCHOTTS  SOEHNE 

Jean  FRANCAIX 
Hans  Wemer  HENZE 
Krzysztof  PENDERECKI 
SUVINI  ZERBONI 

Carlos  Roques  ALSI N A 
Carlos  Roques  ALSI  N A 


• 'PONCE  DE  LEON  (Narrator  & Orchestra).  24  mins 

• INCIDENT  AT  WOUNDED  KNEE  (Chamber  Orchestra)  Study  Score.  ISmins. 

• 'GREAT  AMERICAN  COWBOY  SUITE  (Orchestra).  14  mins 

• 'CELEBRATION  OVERTURE.  Bicentennial  opener  (Small  Orchestra)  1 1 mins 

• FUNERAL  MARCH  FOR  JAN  PALACH  (Orchestra)  15  mins 

• 'STAND  UP  FOR  AMERICA,  Bicentennial  march  (Orchestra)  5 mins 

• RITES  DE  PASSAGE  (Medium  Voice  & Orchestra).  Vocal  Score.  1 1 mins 

• 'BLUEGRASS  FESTIVAL.  SUITE  (Bluegrass  Group  & Orchestra).  18  mins 

• COLD  WHEN  THE  DRUM  SOUNDS  FOR  DAWN  (Chamber  Orchestra).  16  mins. 

• LE  SACRE  DU  PRINTEMPSt  (Revised,  reduced  orchestration)  Full  Score.  40  mins. 

• OUASARS.  Symphony  No  3 (Orchestra)  Study  Score  in  prep.  18  mins. 

• COMMEDIA  (Chamber  Orchestra)  Study  Score  in  prep.  (Nonesuch  Records).  10  mins. 

• 'MAIN-TRAVELLED  ROADS  (Orchestra)  Milwaukee  Symph  Bicentennial  commission  12  mins. 

• MUSIC  FOR  ORCHESTRA  tt2  Full  Score.  8 mins 

• PIECE  FOR  ORCHESTRA  tt2  Full  Score  10  mins 


• JOURNALS  OF  A SONGMAKER  (Soprano.  Baritone  & Orchestra).  25  mins 

• BEFORE  THE  BUTTERFLY  (Orchestra,  with  amplified  solo  group)  20  mins 


• ZODIAC  (Orchestra)  National  Symph  Bicentennial  commission  17  mins. 

• VIOLA  CONCERTO  ( Orchestra)  22  mins 

• INVERNO  IN-VER  (Small  Orchestra)  Full  Score.  10  mins 

• VARIABILI  (Chamber  Orchestra)  Full  Score.  10  mins. 

• 'LA  VILLE  MYSTERIEUSE.  after  the  Jules  Verne  novel  (Orchestra)  18  mins. 

• TRISTAN  (Piano.  Tape  & Orchestra)  Study  Score.  50  mins 

• SYMPHONY  #1  (Orchestra)! Angel  Records).  Study  Score.  30  mins 

• APPROACH  (Piano.  Solo  Percussion  & Orchestra)  Full  Score.  15  mins 

• SCHICHTEN  (Chamber  Orchestra)  Full  Score.  20  mins 
'indicates  appropriate  for  light  programs 

tindicates  for  U.S.A.  only. 
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RENTAL-PERFORMANCE  DEPARTMENT  16  West  61st  St..  New  York  City  10023 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

Sunday,  August  15,  8:30  p.m. 
Theatre  - Concert  Hall 
Tanglewood 

FELLOWS  OF  THE  BERKSHIRE  MUSIC  CENTER 
THEODORE  ANTONIOU,  conductor 

NIKOS  SKALKOTTAS 

Octet  (1 931 ) 
Allegro  Moderato 
Andante  Cantabile 
Presto 

CHINARY  UNG 

Mohori  (1974) 
first  performance 
Janice  Meyerson,  mezzo-soprano 

THEODORE  ANTONIOU 

Jeux  (1963) 
Moderato 
Allegro 
A piacere 
Presto 
Andante 

David  Heiss,  cello 

intermission 

LUIGI  DALLAPICCOLA 

Una  Piccola  Musica  Notturna  (1954) 
in  memory  of  the  composer  (1904-1975) 

CHRISTIAN  WOLFF 

Septet  (1964) 

BETSY  JOLAS 

D’Un  Opera  de  Voyage  (1967) 
first  American  performance 

Baldwin  Piano 
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salutes 


Seiji  Ozawa 
The  Boston  Symphony 
The  Berkshire  Festival 

1976 


Polydor  International  GmbH 


Hamburg,  Germany 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Monday,  August  16,  8:30  p.m. 
Theatre  - Concert  Hall 
Tanglewood 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


JOSEPH  SILVERSTEIN,  violin 
BURTON  FINE,  viola 
JULES  ESKIN,  cello 
WILLIAM  RHEIN,  double  bass 
DORIOT  ANTHONY  DWYER,  flute 
RALPH  GOMBERG,  oboe 


HAROLD  WRIGHT,  clarinet 
SHERMAN  WALT,  bassoon 
CHARLES  KAVALOSKI,  horn 
ARMANDO  GHITALLA,  trumpet 
RONALD  BARRON,  trombone 
EVERETT  FIRTH,  percussion 


Guest  Artist:  GILBERT  KALISH,  piano 


THEAMUSGRAVE  Chamber  Concerto  No.  1 (1962) 

Andante;  Moderate 

BETSY  JOLAS  Episode  (1964)  for  flutist 

Fusain  (1971)  for  flutist 

PAUL  CHIHARA  Logs  (1968)  for  double  bass  and  tape 

John  Newton,  recording  engineer 


intermission 


RUTH  CRAWFORD  SEEGER  Suite  for  piano  and  woodwind  quintet  (1927/29) 

Adagio  religiose 
Giocoso  allegro  non  troppo 
Tristo 
Allegro  con  brio 

GEORGE  CRUMB  Eleven  Echoes  of  Autumn  (1965) 

1.  Fantastico  2.  Languidamente,  quasi  lontano  (“hauntingly”) 
3.  Prestissimo  4.  Con  bravura  5.  Cadenza  I (for  alto  flute) 
6.  Cadenza  II  (for  violin)  7.  Cadenza  III  (for  clarinet) 
8.  Feroce,  violento  9.  Serenamente,  quasi  lontano  (“hauntingly”) 
10.  Senza  misura  (“gently  undulating”)  11 . Adagio  (“like  a prayer”) 


The  bass  flute  for  Fusain  graciously  provided  by  W.  T.  Armstrong  Co.,  Elkart,  Ind. 

Baldwin  Piano,  RCA  Victor  and  Deutsche  Grammophon  Records 


PERSPECTIVES  OF 


NEW  MUSIC 


4^1Aj 


Editor 


Co-Editor 


Benjamin  Boretz 
Elaine  Barkin 


Volume  13,  No.  2 


The  Theoretical  Writings  of  Arnold  Schoenberg 
Arnold  Schoenberg  and  the  Language  of  Music 
Pitch-Class  Consciousness 
The  Corporealism  of  Harry  Partch 
"a  Soundscroll." 

Pitch  and  Duration  as  Textural  Elements 
in  Lutoslawski's  String  Quartet 

On  Pitch  or  Rhythm:  Interpretations  of 
Ordering  of  and  in  Pitch  and  Time 


Alexander  Goehr 
Michel  Philippot 
Paul  Lansky 
Ben  Johnston 
J.  K.  Randall 

John  Selleck 

John  Rahn 


and  articles  and  reviews  by 

Roberto  Gerhard,  Godfrey  Winham,  Frank  McCarty,  William  Hutchinson, 
Christopher  Winlle.  Robert  Shallenberg,  and  Hubert  Howe,  Jr. 


Also  Available: 

Volume  13.  Nt).  I 

with  articles  by  Hans  Keller,  E.  T.  Cone,  Gary  Witilich.  Humphrey  Searle. 
Claudio  Spies.  Dika  Newlin.  Richard  Toop,  W.  E.  Benjamin.  Eric  Regener,  David 
C\)hen.  Joel  Mandelbaum.  Hubert  Hi>we,  Jr.,  and  Barry  Vercoe. 

Volume  12,  Nos.  1 and  2 

Special  Double  Issue,  with  articles  by  Babbitt,  Barkin,  Boretz.  Briin.  Gaburo. 
Lewin.  and  Warfield. 


S4,(H)  one  year  SI 7. .SO  two  years  S2b.(K)  three  years 

S.S.(X)  single  issues  Sb..S()  one  year  student  rate 

S.7.S  a year  fi>reign  postage 

published  semi-annually  by  Perspectives  of  New  Music.,  Inc. 
Annandale-on-Hudson,  N.Y.  12.S04 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Tuesday,  August  17,  8:30  p.m. 
Theatre  - Concert  Hall 
Tanglewood 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
GUNTHER  SCHULLER,  conductor 

CARLRUGGLES 

Of  Men  and  Mountains  (1927) 

I Rhapsodic  Proclamation 
(for  horns  and  orchestra) 

II  Lilacs 

III  Marching  Mountains 

IRA  TAXI N 

Fanfares  and  Dialogues  (1976)* 
first  performance 

intermission 


JOHN  HARBISON 

Elegiac  Song  (1974)“ 
Katherine  Asman,  mezzo-soprano 

PAULCHIHARA 

Symphony  in  Celebration  (1973-75)“ 
(Ceremony  V) 

1 . Prelude 

2.  Nocturne 

3.  Elegy 

4.  Variations 

5.  Scherzo  and  Finale 

‘commissioned  by  the  Berkshire  Music  Center  in  cooperation  with  the  Fromm  Music 
Foundation  at  Harvard. 

“commissioned  by  the  Fromm  Music  Foundation  at  Harvard. 
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CLAUS  ADAM  • STEPHEN  ALBERT  • THEODORE  ANTONIOU  • MALCOLM  ARNOLD  • MILTON  BABBITT 
• ERNST  BACON  • DAVID  BAKER  • LEONARDO  BALADA  • MATTHIAS  BAMBERT  • SAMUEL  BARBER 


• N.  V.  BENTZON  • LUCIANO  BERIO  • LENNOX  BERKELEY  • LEONARD  BERNSTEIN  • BORIS  BLACHER 

• EASLEY  BLACKWOOD  • ALAN  BLANK  • ERNEST  BLOCH  • BENJAMIN  BRITTEN  • EARLE  BROWN 
® • DAVE  BRUBECK  • FERRUCCIO  BUSONI  • ELLIOTT  CARTER  • ALVARO  CASSUTO  • CARLOS  CHAVEZ 

• PAUL  CHIHARA  • PAUL  COOPER  • JANI  CHRISTOU  • JOHN  CORIGLIANO  • HENRY  COWELL 
• PAUL  CRESTON  • MANUEL  DE  FALLA  • NORMAN  DELLO  JOlO  • ALFRED  AND  MARK  DELLER 

• ALVIN  ETLER  • JINRICH  FELD  • CHARLES  FUSSELL  • MORTON  GOULD  • PERCY  GRAINGER 
• CHARLES  GRIFFES  • JOHN  HARBISON  • ROY  HARRIS  • BERNHARD  HEIDEN  • ROBERT  HELPS 

• MIROSLAV  HLAVAC  • SYDNEY  HODKINSON  • GUSTAV  HOLST  • ALAN  HOVHANESS  • KAREL  HUSA 

• CHARLES  IVES  • THOMAS  JAHN  • DONALD  JENNI  • TOM  JOHNSON  • MILOSLAV  KABELAC 

• LEON  KIRCHNER  • GISELHER  KLEBE  • OLIVER  KNUSSEN  • ERNST  KRENEK  • HENRI  LAZAROF 

• BERNARD  LEWKOVITCH  • LUCA  LOMBARDI  • WITOLD  LUTOSLAWSKI  • FRANK  MARTIN  • BOHUSLAV 

MARTINU  • GIAN  CARLO  MENOTTI  • DARIUS  MILHAUD  • THEA  MUSGRAVE  • ROBERT  MUCZYNSKI 
• ANTHONY  NEWMAN  • CARL  NIELSEN  • ARNE  NORDHEIM  • PETER  PHILLIPS  • MEL  POWELL 

• ANDRE  PREVIN  • SILVESTRE  REVUELTAS  • WALLINGFORD  RIEGGER  • VITTORIO  RIETI 
• LALO  SCHIFRIN  • ARNOLD  SCHOENBERG  • GUNTHER  SCHULLER  • PETER  SCULTHORPE 

• WILLIAM  SCHUMAN  • HUMPHREY  SEARLE  • LEIF  SEGERSTAM  • ALOJZ  SREBOTNJAK 
• TISON  STREET  • STANISLAV  SKROWACZEWSKI  • ROGER  SMALLEY  • IGOR  STRAVINSKY  • CARLOS 
SURINACH  • ALEXANDER  TANSMAN  • JOHN  TAVENER  • ALEXANDER  TCHEREPNIN  • LES  THIMMIG 

• VIRGIL  THOMSON  • HEUWELL  TIRCUIT  • ERNST  TOCH  • PAUL  TUROK  • EDGARD  VERESE 

• RALPH  VAUGHAN  WILLIAMS  • HEITOR  VILU-LOBOS  • JAMES  WALKER  • JAROMIR  WEINBERGER 

• YEHUDI  WYNER  • JAMES  YANNATOS  • ISANG  YUN 


20th  Century  Soviet  Composers  in  our  Catalog: 


ALEXANDER  ARUTUNIAN  • GENNADIJ  BANSCHIKOV  • EDISON  DENISOV  • ANDREI  ESHPAI 
• YURI  FALIK  • REINHOLD  GLIERE  • SOFIA  GUBAJDULINA  • ROMUALD  GRINBLAT  • DMITRI 
KABALEVSKY  • GIYA  KANCHELI  • ARAM  KHATCHATURIAM  • ALEXANDER  KNAIFEL  • TIKHON 
KHRENNIKOV  • YURI  LEVITIN  • TIGRAN  MANSURIAN  • ANTIN  MARGUSTE  • ALEXEI  MATCHAVARIANI 
• NIKOLAI  MIASKOWSKY  • EDWARD  MIRZOYAN  • ANDREI  PETROV  • SERGEI  PROKOFIEV 
• ARVO  PYART  • NIKOUl  RAKOV  • ALFRED  SCHNITTKE  • RODION  SHCHEDRIN  • VISSARION 
SHEBALIN  • DMITRI  SHOSTAKOVITCH  • VALENTIN  SILVERTROV  • SERGEI  SLONIMSKY  • GEORGI 
SVIRIDOV  • OTAR  TAKTAKISHVILI  • BORIS  TISHCHENKO  • BORIS  TSCHAIKOWS 


G.  SCHIRMER/ASSOCIATED  MUSIC  PUBLISHERS  - 866  Third  Ave.,  New  York,  N.Y.  10022 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Wednesday,  August  18,  8:30  p.m. 

Theatre  - Concert  Hall 
Tanglewood 

FELLOWS  OF  THE  BERKSHIRE  MUSIC  CENTER 


ROBERT  SUDERBURG 

Chamber  Music  III  (1973) 
Donald  Sanders,  trombone 
Kim  Patterson,  piano 

GUNTHER  SCHULLER 

Quartet  for  Four  Basses  (1947) 

Allegro 
Allegro  Scherzando 
Adagio 

Gerard  Akoka,  conductor 

MILTON  BABBITT 

Two  Sonnets  (1973) 
Spelt  from  Sybil’s  Leaves 
That  Nature  is  a Heraclitean  Fire 

Alfred  Morris,  conductor 
Gregory  Reinhart,  bass-baritone 

intermission 

YEHUDI  WYNER 

Intermedio  (1974) 
Michi  Inoue,  conductor 
Martha  Sharp,  soprano 

LUCIA  DLUGOSZEWSKI 

Abyss  and  Caress  (1975) 

Gunther  Schuller,  conductor 
Charles  Berginc,  trumpet 

Baldwin  Piano 


BERKSHIRE  MUSIC  CENTER  FELLOWSHIP  PROGRAM  -1976 


Violins 

Melody  Albanese,  Providence,  R.l. 
Abraham  Appleman,  Lexington,  Mass. 
Barbara  Don,  Sierra  Madre,  Cal. 

Ada  Holding  Miller  National 
Federation  of  Music  Clubs  Fellow/ship 
Sarah  DuBois,  Havertown,  Pa. 

Michael  Hanson,  Portland,  Ore. 

Donald  Hurd,  San  Francisco,  Cal. 

Kandell  Fellowship 
Morris  Jacob,  Bergenfield,  N.J. 

First  Agricultural  Bank  Fellowship 
Hyun-woo  Kim,  New  York,  N.Y. 

Alan  MacNair,  Grosse  Pointe,  Mich. 
Martha  McPherson,  Tallahassee,  Fla. 

Stuart  Haupt  Fellowship 
Kristin  Miller,  Rochester,  N.Y. 

Leo  L.  Beranek  Fellowship 
Laura  Mock,  Midland,  Mich. 

The  Frelinghuysen  Foundation 
Fellowship 

Mary  O’Reilly,  Jamaica  Plain,  Mass. 

Fromm  Fellowship 
Marion  Pinheiro,  Amherst,  Mass. 

Koussevitzky  Music  Found.  Fellowship 
Toni  Sen,  Berlin,  BDR 

Marian  Voorhees  Buttenheim 
Fellowship 

Jennie  Shames,  Springfield,  Mass. 

Stanley  Chappie  Fellowship 
Harris  Shiller,  Sudbury,  Mass. 

Kenneth  Stalberg,  Silver  Spring,  Md. 

Leonard  Bernstein  Fellowship 
Deborah  Steiner,  Oakland,  Cal. 

Berkshire  Bank  & Trust  Co. 

Fellowship 

Pattison  Story,  Boulder,  Colo. 

Aino  Tossavainen,  Somerville,  Mass. 
Morris  Finkelstein  Memorial 
Fellowship 

Sook-kyung  Yoon,  New  York,  N.Y. 

Arthur  Zadinsky,  North  Canton,  Ohio 
Berkshire  County  Savings  Bank 
Fellowship 

Violas 

Shelley  Coss,  Arlington,  Va. 

Mead  Corporation  Fellowship 
Corrin  Fearn,  Spokane,  Wash. 

Beinecke  Fellowship 
Marshall  Fine,  Newton,  Mass. 

Marcia  Hanjian,  West  Hartford,  Ct. 

Dr.  & Mrs.  Alexander  B.  Russell 
Fellowship 

Carol  Hotter,  Binghamton,  N.Y. 

Virginia  Izzo,  Jamaica  Plain,  Mass. 
Leonard  Bernstein  Fellowship 


Lynn  Johnson,  Great  Neck,  N.Y. 

Ina  & Eugene  Schnell  Fellowship 
Penelope  Knuth,  Manhasset,  N.Y. 

Fromm  Fellowship 
Candace  Miller,  Bethesda,  Md. 

Jeffrey  Showell,  Missoula,  Montana 

Cellos 

Barbara  Andres,  New  Philadelphia,  Ohio 
Joel  Cohen,  Oakland,  Cal. 

Country  Curtains  Inc.  Fellowship 
Joan  Dutcher,  Cordova,  Tenn. 

David  Heiss,  Endwell,  N.Y. 

Fromm  Fellowship 
Thomas  Hoisch,  Beverly  Hills,  Cal. 
Rosamund  Sturgis  Brooks  Memorial 
Fellowship 

Sato  Knudsen,  Newton,  Mass. 

Leonard  Bernstein  Fellowship 
Ken  Miller,  Centerville,  Ohio 
Freya  Oberle,  Jamaica  Plain,  Mass. 

Beinecke  Fellowship 
Nora  von  Pirquet,  Belmont,  Mass. 

Hon.  & Mrs.  Peter  I.  B.  Lavan 
Fellowship 

Melanie  Stein,  Wheaton,  Md. 

Basses 

Morton  Cahn,  Urbana,  III. 

Selly  A.  Eisemann  Memorial 
Fellowship 

Janet  Conway,  Pittsburgh,  Pa. 

Lee  Savings  Bank  Fellowship 
Steven  D'Amico,  San  Francisco,  Cal. 
Adams  Super  Markets  Corp. 

Fellowship 

William  Ellison,  North  Olmsted,  Ohio 
John  Hood,  Amarillo,  Texas 
C.D.  Jackson  Master  Award 
Fellowship 

Stephen  Weiss,  Bronx,  N.Y. 

Arthur  M.  Abell  Fellowship 
Flutes 

Barbara  Davis,  Lee’s  Summit,  Mo. 
Stephanie  Jutt,  Jamaica  Plain,  Mass. 

Red  Lion  Inn  Fellowship 
Katherine  Kemler,  Alexandria,  Va. 

Carlotta  M.  Dreyfuss  Fellowship 
Cathrine  Saunders,  Tavistock,  Devon, 
Eng. 

John  M.  Nalle  Fellowship 
Mark  Stein,  Silver  Spring,  Md. 

C D.  Jackson  Master  Award 
Fellowship 

Oboes 

William  Banovetz,  Silver  Bay,  Minn. 
Kimberly-Clark  Foundation  Fellowship 


Barbara  Herr,  Paxinos,  Pa. 

Augustus  Thorndike  Fellowship 
Jean  Evan  Landa,  Reston,  Va. 

Robin  May,  Berkeley,  Cal. 

C.D.  Jackson  Master  Award 
Fellowship 

Grant  Moore,  Riverside,  Cal. 

Clarinets 

Michael  Corner,  Los  Angeles,  Cal. 

Bruce  Creditor,  Brookline,  Ma. 

Leonard  Bernstein  Fellowship 
Louis  Gangale,  Cleveland,  Ohio 
Ian  Greitzer,  Brookline,  Ma. 

U S.  Components,  Inc.  Fellowship 
John  Bruce  Yeh,  Los  Angeles,  Cal. 
Fromm  Fellowship 

Bassoons 

Mark  Gigliotti,  Philadelphia,  Pa. 

Beinecke  Fellowship 
Matthew  Karr,  Toledo,  Ohio 
Fromm  Fellowship 
Wendy  Large,  Roseland,  N.J. 

Red  Lion  Inn  Fellowship 
Susan  Nigro-Beyer,  Chicago,  III. 

Leonard  Bernstein  Fellowship 
Masahito  Tanaka,  Tokyo,  Japan 
Stanley  Chappie  Fellowship 

Horns 

Laurel  Bennert,  Stony  Brook,  N.Y. 

Stephen  & Persis  Morris  Fellowship 
David  Glasser,  Ocean  Beach,  Cal. 

Steven  Gross,  Ann  Arbor,  Mich. 

Seiji  Ozawa  Fellowship 
Mark  Guy,  Parma,  Ohio 
Leonard  Bernstein  Fellowship 
Pamela  Paikin,  Nanuet,  N.Y. 

Country  Curtains  Inc.  Fellowship 
Christopher  Tillotson,  New  York,  N.Y. 
Empire  Brass  Quintet  Fellowship 

Trumpets 

Charles  Berginc,  Middleburg  Hts.,  Ohio, 
Union  Federal  Savings  Fellowship  • 
John  Carroll,  Ottawa,  III. 

Fromm  Fellowship 
Richard  Henly,  Evanston,  III. 

Daniel  Mendelow,  Pitsburgh,  Pa.  i 
Carol  Warner,  St.  Clair  Shores,  Mich,  j 
Leonard  Bernstein  Fellowship 

Tubas 

Robert  Carriker,  Boston,  Mass. 

WCRB,  Boston  Fellowship 
David  LeClair,  Newark,  Del. 

Leonard  Bernstein  Fellowship 


p 


Trombones 

Steve  Norrell,  Athens,  Ga. 

Kim  Ohiemeyer,  Dayton,  Ohio 
Leo  Wasserman  Foundation  Fellowship 
James  Olin,  Roanoke,  Va. 

Richard  Pokky,  Cincinnati,  Ohio 
Stanley  Home  Products  Fellowship 
Donald  Sanders,  Jamaica  Plain,  Ma. 

Fromm  Fellowship 
Percussion 

Stephen  Ferrera,  Cambridge,  Ma. 

Fromm  Fellowship 
Neil  Grover,  Bellmore,  N.Y. 

Beinecke  Fellowship 
Martin  Kluger,  Hauppauge,  N.Y. 

Frederick  Brandi  Trust  Fellowship 
George  Mardinly,  Leonia,  N.J. 

Michael  Ravesloot,  Coral  Gables,  Fla. 

Leonard  Bernstein  Fellowship 
Erik  Wettstein,  Glendale,  Cal. 

Harps 

Grace  Paradise,  New  York,  N.Y. 

Felice  Pomeranz,  Encino,  Cal. 

Kathleen  Hall  Banks  Fellowship 

Keyboard 

Martin  Goldray,  Bronx,  N.Y. 

Wulsin  FellowTship 
Danielle  Martin,  Austin,  Tex. 

Margaret  Boyer  Fellowship 
Christopher  O’Riley,  Pittsburgh,  Pa. 

Wulsin  Fellowship 
Kim  Paterson,  Purchase,  N.Y. 

Fromm  Fellowship 
Carol  Rankin,  Wolcott,  Vt. 

Bradley  Fellowship 
Yitkin  Seow,  London,  England 

English  Speaking  Union/Youth  and  Music 
Fellowship 

Peter  Takacs,  Greenville,  N.C. 

Wulsin  Fellowship 
Janice  Weber,  Ridgewood,  N.J. 

Koussevitzky  Music  Foundation  Fellowship 
Guitar 

David  Ethan  Sussman,  Boston,  Mass. 

Conductors 

Gerard  Akoka,  Paris,  France 
C.D.  Jackson  Master  Award  Fellowship 
Michi  Inoue,  Tokyo,  Japan 
Koussevitzky  Memorial  Fellowship 
Alfred  Morris,  New  York,  N.Y. 

Dr.  Merrill  H.  Ross  Memorial  Fellowship 
Daniel  Nazareth,  Vienna,  Austria 
Leonard  Bernstein  Fellowship 


m 


Edward  Nord,  Van  Nuys,  Cal. 

Gertrude  Robinson  Smith  Fellowship 
Michael  Pratt,  Rochester,  N.Y. 

Antek  Memorial  Fellowship 
Vocalists 

Sheila  Allen,  Dunkirk,  N.Y. 

Kathryn  Asman,  Cleveland  Heights,  Ohio 
High  Fidelity/Musical  America  Fellowship 
Dario  Coletta,  Lexington,  Ma. 

Florence  Herzog  Arginteanu  Fellowship 
Rinde  Eckert,  Iowa  City,  Iowa 
Joseph  Harris,  Baton  Rouge,  La. 

Paul  Foster  Clark  Memorial  Fellowship 
Janice  Meyerson,  Omaha,  Neb. 

Rodney  Miller,  Akron,  Ohio 
Sheryl  Overholt,  Miami,  Fla. 

Berkshire  Life  Insurance  Co.  Fellowship 
Elizabeth  Parcells,  Somerville,  Ma. 

Fromm  Fellowship 
Jerrold  Pope,  Cincinnati,  Ohio 
Hodgkinson  Fellowship 
Gregory  Reinhart,  Boston,  Ma. 

Fromm  Fellowship 
Kim  Scown,  Garberville,  Cal. 

Alan  Scovell  Fellowship 
Martha  Sharp,  Medford,  Mass. 

Koussevitzky  Music  Foundation  Fellowship 
Cheryl  Studer,  Knoxville,  Tenn. 

Leonard  Bernstein  Fellowship 
Sanford  Sylvan,  New  York,  N.Y. 

Fromm  Fellowship 

Rickie  Weiner,  University  Heights,  Ohio 
Seven  Hills  Fellowship 
Vocal  Accompanists 
Lily  Brissman,  Bolton,  Ct. 

Wulsin  Fellowship 
Nansi  Carroll,  New  Haven,  Ct. 

Jeffrey  Stevens,  Cambridge,  Ma. 

Asher  J.  Shuffer  Memorial  Fellowship 
Composers 

Aaron  Alter,  Chicago,  III. 

William  Averitt,  Stephens  City,  Va. 

Bruno  Maderna  Memorial  Fellowship 
Robert  Beaser,  Newton,  Ma. 

Margaret  Lee  Crofts  Fellowship 
Todd  Brief,  Boston,  Mass. 

ASCAP-Rudolf  Nissim  Fellowship 
Dean  Drummond,  Sylmar,  Cal. 

Peter  Homans,  Georgetown,  Ct. 

Leonard  Bernstein  Fellowship 
Michael  Kowalski,  Urbana,  III. 

Margaret  Lee  Crofts  Fellowship 
Thomas  Lee,  Brookline,  Ma. 

Koussevitzky  Music  Foundation  Fellowship 


The  BERKSHIRE  MUSIC  CENTER  is  also  supported  in  part  through  a grant  from  the  National  Endowment  for  the 
Arts  ih  Washington.  D.C. 

The  BERKSHIRE  MUSIC  CENTER  acknowledges  with  gratitude  the  generosity  of  Acoustic  Research,  Advent,  and 
^ Willi  Studer  Inc. , who  provided  recording  equipment  for  the  1976  session. 


Aspen  Music  Schtx>l  and 
Festival 

Burt  Bacharach 
Antonio  Barbosa 
David  Bar-IUan 
Berkshire  Music  Center 
and  Festival 
Leonard  Bernstein 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony  Orchestra 
Brev  ard  Music  Foundation 
Dave  Brubeck 

Chicago  Symphony  Orchestra 
Cincinnati  Symphony 
Orchestra 
Aaron  Copland 
Jeanne-Marie  Darre 
Denver  Symphony  Orchestra 
Peter  Duchin 


Ferriinte  and  Teicher 
Arthur  Fiedler 
Sidney  Foster 
Erroll  Gamer 
John  Green 
Holly\vcK>d  Bow  l 
Dick  Hyman 

InterlvKhen  Arts  Academy 
and  National  Music  Camp 
Jose  Iturbi 
Byron  Janis 
Tedd  Joselson 
Kansas  Cit>  Philhannonic 
Orchestra 
Liberacc 

Los  Angeles  Philharmonic 
Orchestra 
Zubin  Mehta 
Miami  Beach  Symphony 
Orchestra 


Milwaukee  Symphony 
Orchestra 
Eugene  Ormandy 
Seiji  Ozawa 
Oscar  Peterson 
Philadelphia  Orchestra 
Andre  Previn 
Ravinia  Festival 
Sacramento  Symphony 
Orchestra 

St.  Louis  Philhamionic 
Thomas  Scliippers 
Gunther  Schuller 
George  Shearing 
Georg  Solti 
Claudette  Sorel 
Michael  Tilson  Thomas 
Lawrence  Welk  ■ 
Whittemore  and  Low  e 
Earl  Wild 


Bal  dvvTn 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 
Music  Director 

JULY  9-AUGUST  29 
LENOX,  MASSACHUSETTS  01240 
(413)  637-1600 


A SPECIAL  FOURTH  OF  JULY  WEEKEND 

Saturday  July  3 at  8:30  pm 

ARTHUR  FIEDLER  AND  THE  BOSTON  POPS  ORCHESTRA 
in  a very  special  event.  Bring  the  whole  family  and  join  the  tun 
that  always  goes  with  a Pops  concert.  Tickets  are  priced  the  same 
as  the  Berkshire  Festival  concerts.  Please  order  your  tickets  in 
the  brochure  order  form. 

Sunday  July  4 

BERKSHIRE  ON  PARADE 

presented  in  cooperation  with  the  Berkshire  Bicentennial 
Commission 

A celebration  of  the  best  of  the  Berkshires,  focusing  all  the  area’s 
July  4th  events  right  here  at  Tanglewood. 

Events  begin  at  2:30  pm,  with  a fanfare  at  the  Main  Gate.  Then  on 
to  Chamber  Music,  including  works  of  Scott  Joplin.  At  4 pm  in  the 
Theater  there  will  be  ballet,  then  later  a fife  and  drum  parade 
through  the  grounds. 

All  of  this  culminates  at  8:30  pm  with  Seiji  Ozawa  conducting  the 
Boston  Symphony  Orchestra  in  the  Shed  with  piano  soloist 
Andre  Watts. 

8:30  pm 

SEIJI  OZAWA  conductor 
ANDRE  WATTS  piano 
BOSTON  SYMPHONY  ORCHESTRA 
program  to  include: 

Charles  Ives’  Variations  on  ‘America’;  MacDowell’s  Piano  Concerto 
No.  2 with  Andre  Watts;  Gershwin’s  Rhapsody  in  Blue,  also  with 
Andre  Watts;  and  the  Suite  from  ‘West  Side  Story’  by 
Leonard  Bernstein. 

HOW'S  THAT  FOR  A WEEKEND? 


ST.  MATTHEW  PASSION 
Sunday  August  29  at  1 pm 

Music  Director  Seiji  Ozawa  conducts  the  Boston  Symphony 
Orchestra  in  Bach’s  St.  Matthew  Passion  on  Sunday,  August  29. 
This  concert,  the  final  one  of  the  1976  Berkshire  Festival  season 
at  Tanglewood,  begins  at  1:00  pm.  It  will  end  at  approximately 
5:00  pm.  The  piece  will  be  performed  in  its  entirety  and  there  will 
be  an  hour  break  in  the  middle. 

The  soloists  for  this  work  are:  Phyllis  Bryn-Julson,  Maureen 
Forrester,  Benjamin  Luxon,  Richard  Stilwell,  Kenneth  Riegel, 
Seth  McCoy  and  the  Tanglewood  Festival  Chorus,  John  Oliver, 
conductor. 

In  addition,  the  Open  Rehearsal  on  Saturday  August  28  will  begin 
at  10:00  am.  It  will  run  until  2:30  pm,  with  a half-hour  break 
between  12  noon  and  12:30  pm. 

Please  use  the  brochure  order  form  in  ordering  tickets. 


TICKET  PRICES  FOR  THE  JULY  4th  CONCERT 
AND  THE  AUGUST  29  ST.  MATTHEW  PASSION 

Box  Seats  (each  seat.  A Box  contains  six  seats)  $15.00 
Sections  1, 4, 5 — $12.50  Sections  11-16  (front)  — $8.50 

Sections  2,  3 —$11.00  Sections  11-16  (rear)  —$7.50 

Sections  6,  7 — $11.00  Sections  17-20  (front)  — $6.50 

Sections  8,  9 —$10.00  Sections  17-20  (rear)  —$5.50 

Lawn  — $4.50 


THE  BERKSHIRE  FESTIVAL 

Founded  in  1934,  the  Berkshire  Festival  at  Tanglewood  is  this 
country’s  oldest  major  festival  of  music.  Tanglewood  is  an  estate  of 
210  acres  which  has  become  world  famous  as  the  summer  home  of 
the  Boston  Symphony,  its  Berkshire  Festival  and  its  unique  Berk- 
shire Music  Center.  Nathaniel  Hawthorne  lived  on  the  Tanglewood 
grounds  and  wrote  that  he  could  barely  work  in  the  presence  of 
such  scenic  beauty.  It  is  nearly  unchanged  today. 


THE  BERKSHIRE  MUSIC  CENTER 

is  the  Boston  Symphony's  summer  school  for  the  advanced  study 
of  music.  Gifted  young  musicians  from  this  country  and  abroad 
gather  for  a concentrated  eight-week  session  during  which  stu- 
dents give  frequent  public  performances.  In  association  with  the 
BMC,  Boston  University  School  for  the  Arts  offers  additional  pro- 
grams at  Tanglewood. 


THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

chamber  music,  choral  and  vocal  concerts,  music  theatre  produc- 
tions and  Composers  Forums  are  announced  weekly  and  are  open 
to  the  members  of  the  Friends  of  Music  at  Tanglewood  or  by  con- 
tributions at  the  gate  of  two  dollars  for  each  program. 


THE  FESTIVAL  OF  CONTEMPORARY  MUSIC 

is  sponsored  by  the  Berkshire  Music  Center  in  cooperation  with  the 
Fromm  Foundation.  It  turns  Tanglewood  into  the  contemporary 
music  capital  of  the  world  during  its  intensive  and  exciting  annual 
presentation  of  new  and  challenging  works,  several  commissioned 
especially  for  the  festival,  many  heard  in  premiere  performances. 
This  year's  Festival  of  Contemporary  Music  begins  on  August  1 0. 


THE  FRIENDS  OF  MUSIC  AT  TANGLEWOOD 

Friends  of  Music  at  Tanglewood  are  financial  supporters  who  are  vitally 
concerned  with  the  Boston  Symphony  Orchestra;  Tanglewood;  and 
the  Berkshire  Music  Center,  the  Orchestra’s  summer  academy  for  the 
advanced  study  of  music.  Many  privileges  are  extended  to  con- 
tributors. Among  these  are  advanced  Festival  programs  and  ticket 
ordering  forms,  as  well  as  admission  to  over  40  concerts  of  the 
Berkshire  Music  Center. 


THE  TANGLEWOOD  GROUNDS 

are  open  two  hours  before  each  major  concert.  The  cafeteria  is 
open  to  ticket  holders,  who  are  cordially  invited  to  picnic  on  the 
lawn.  Please  note  that  all  children  regardless  of  age  must  have 
tickets.  Children  are  welcomed,  though  parents  are  discouraged 
from  bringing  infants  or  those  too  young  to  listen  quietly  and 
attentively.  Picture  taking  is  invited  except  in  the  concert  halls 
during  the  performances.  Recording  equipment  and  its  use  is 
prohibited. 


TO  REACH  TANGLEWOOD 

By  CarnFrom  metropolitan  New  York  Tanglewood  is  easily 
reached  by  way  of  the  laconic  State  Parkway  or  New  York  Thruway. 
From  Boston,  take  the  Massachusetts  Turnpike  to  Exit  1 or  2. 
Tanglewood  is  listed  in  all  major  travel  guides  to  New  England,  and 
ample  free  parking  is  available. 

By  Bus  □Special  direct  excursion  service  for  all  Sunday  Berkshire 
Festival  concerts  is  offered  by  Peter  Pan  Bus  Lines  from  Boston, 
Natick,  Worcester  and  Springfield.  Buses  arrive  one  hour  before, 
and  depart  for  their  home  city  one  half  hour  after  the  concert.  For 
information  call  Peter  Pan  Bus  Lines;  Boston  (617)  482-6620;  Natick 
(617)  653-5660;  Worcester  (617)  754-2611 ; Springfield  (413)  781-2900. 
Lenox  and  Pittsfield  are  also  served  by  the  regularly  scheduled 
buses  of  New  England  Trailways  and  Greyhound.  Bus  tours  of  the 
Berkshires,  including  Tanglewood,  originate  weekdays  and  week- 
ends in  New  York.  For  information;  Parker  Tours  (212)  581-1234, 
Gasser  Tours  (212)  279-1000  or  Biss  Tours  (212)  592-6020. 

By  Plane  □ Command  Airways  flies  New  York-Pittsfield  daily.  For 
information  in  Boston  phone  (617)  423-5750;  in  Pittsfield  (413) 
443-0109;  in  New  York  (212)  656-5577. 
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THE  BERKSHIRE  AREA 

comprises  a wealth  of  scenic  and  historic  sites,  recreational  and 
sporting  facilities,  fine  hotels  and  restaurants,  performing  arts 
groups  and  museums.  For  information  please  write;  Berkshire  Flills 
Conference,  107  South  Street,  Pittsfield,  Mass.  01201 . 

A warm  welcome  is  extended  by  the  Boston  Symphony  Orchestra 
to  its  audience,  with  the  hope  that  both  the  music  and  the  great 
natural  beauty  of  Tanglewood  will  make  each  visit  memorable. 


Boston  Symphony  Orchestra 

Thomas  D.  Perry,  Jr./Executive  Director  • Thomas  W.  Morris/Manager 


BALDWIN  PIANO 


DGG  AND  RCA  RECORDS 


TANGLEWOOD  POPULAR  ARTIST 
SPECIALS 

nine  very  special  concerts  at  Tanglewood  present- 
ing popular  performing  artists  from  the  pop  world 
to  the  world  of  jazz.  Details  will  be  available  at  a 
later  date. 

POPS-AT-TANGLEWOOD 

Tuesday  August  10  at  8:30  pm 

World-famous  Arthur  Fiedler  and  the  Boston  Pops 
Orchestra  return  to  Tanglewood  for  the  annual 
Pension  Fund  Concert.  It  is  always  a sell-out  when 
the  Pops  comes  to  the  Berkshires,  so  please  be 
sure  to  order  your  tickets  early.  Join  Arthur  Fiedler 
and  the  Boston  Pops  Orchestra  for  this  annual 
Tanglewood  classic. 

TANGLEWOOD-ON-PARADE 

Thursday,  August  19 

Day-long  celebration  of  the  Berkshire  Music  Center. 
Concerts  all  afternoon  beginning  at  2:00  pm.  A gala 
evening  concert  at  8:30  pm  combining  three  orches- 
tras ...  the  Boston  Symphony  Orchestra,  the 
Berkshire  Music  Center  Orchestra,  and  the  Boston 
University  Young  Artist  Orchestra.  Music  Director 
Seiji  Ozawa  will  conduct  Tchaikovsky’s  famous 
‘1812  Overture’  as  part  of  the  evening’s  festivities, 
complete  with  cannon  and  fireworks.  Be  sure  to 
be  there. 

Tickets:  (please  order  from  the  order  blank  in  this 
brochure).  Same  price  as  Berkshire  Festival  Tickets. 


BERKSHIRE  FBTIVAL  CONCERTS 


WEEKEND  PRELUDES  at  7 pm  on  Fridays,  two  hours  before  the  Boston 
Symphony  concert,  present  guest  artists  and  members  of  the  Orchestra 
in  short  recitals  offered  at  no  extra  charge  to  Friday  evening  ticket  holders. 


All  programs  subject  to  change! 


OPEN  REHEARSALS  in  the  Shed  each  Saturday  morning  at  10:30  am 
benefit  the  Orchestra’s  Pension  Fund.  They  offer  a relaxed  look  at  the 
Orchestra,  conductor,  and  soloists  preparing  Berkshire  Festival  music. 
Seats  are  unreserved,  $3.00  each,  and  available  the  morning  of  the 
Rehearsal. 
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Weekent 


FRIDAY 


FIRST 

WEEKEND 


Weekend  Prelude 
Boston  Symphony  Chamber  Players 
. SEIJI  OZAWA 
ALL  MOZART  PROGRAM 
Overture  ‘The  Magic  Flute’ 
Symphony  No.  40  K.  550 
Piano  Concerto  No.  20  K.  466 


SECOND 

WEEKEND 


Weekend  Prelude 
Gilbert  Kalish,  piano 
Haydn  Piano  Sonatas 
SEIJI  OZAWA 
Vivaldi;  Four  Seasons 
Vivaldi:  Magnificat 

Phyllis  Bryn-Julson,  Gwendolyn  Killebrew,  Ertoch 
Sherman,  Barry  McDaniel,  Tanglewood 
Festival  Chonrs 


I Hji-rWeekend  Pre 


THIRD 

WEEKEND 


_ Prelude 

Phyllis  Curtin 
American  Songs 
SEIJI  OZAWA 

ALL  STRAVINSKY  PROGRAM 
L'Histoire  de  Soldat 
The  Rite  of  Spring 


FOURTH 

WEEKEND 


Weekend  Prelude  - Tanglewood  Festival 
Chorus,  John  Oliver,  conductor 
American  Music 

KLAUS  TENNSTEDT 
ALL  BEETHOVEN  PROGRAM 
Symphony  No.  9 

Maralin  Niska,  Evelyn  Petros,  Seth  McCoy, 

Paul  Plishka,  Tanglewood  Festival 
Chorus,  John  Oliver,  conductor 


AUGUSTS 


FIFTH 

WEEKEND 


Weekend  Prelude 
Malcolm  Frager,  piano 
works  of  Beethoven 
COLIN  DAVIS 
ALL  BEETHOVEN  PROGRAM 
Overture  ‘Coriolan’ 

Symphony  No.  1 
Symphony  No.  7 


SIXTH 

WEEKEND 


Weekend  Prelude 
Earl  Wild,  piano 

music  of  George  Gershwin  and  others 
ARTHUR  FIEDLER 
ALL  GERSHWIN  PROGRAM 
Cuban  Overture 
Concerto  in  F 
Earl  Wild 

Porgy  and  Bess  Suite;  Girl  Crazy,  selections 


z 


Weekend  Prelude 
Boston  Symphony  Chamber  Players 
ANDR^  PREVIN 
Haydn:  Symphony  No.  96 
Holst:  The  Planets 


SEVENTH 

WEEKEND 


SATURDAY 


SUNDAY 


jOpen  Rehearsal 
i EDUARDO  MATA 
ALL' MOZART  PROGRAM 
Symphony  No.  23  K.  181 
Sinfonia  Concertante  in  E flat  K.  297b 
6 German  Dances 
Divertimento  in  D.  Major  K.  251 


^BlifflEDUARf 


JEDUARDOMATA  '"'MT 
"ALL  MOZART  PROGRAM 
Overture  ‘The  Impresario' 

Musical  Joke  K.  522 
‘Vorrei  Spiegarvi,  Oh  Dio’  K.  418 
‘L’Amero  Costanze’  from  ‘II  Re  Pastore’ 
Judith  Blegen 
Symphony  No.  39  K.  543 


■QQ  ' Open  Rehearsal 

:r  NEVILLE  MARRINER 
ALL  BACH  PROGRAM 
Concerto  in  D for  3 Violins 
Suite  No.  1 

Brandenburg  Concerto  No.  3 in  G 
Suite  No.  3 


SEIJI  OZAWA 
ALC HAYDN  PROGRAM 
Symphony  No.  31 
Paukenmesse 

Phyllis  Bryn-Julson,  Gwendolyn  Killebrew,  Enoch 
Sherman,  Barry  McDaniel,  Tanglewood 
Festival  Chorus 


[Open  Rehearsal 
LEONARD  BERNSTEIN 
PROGRAM 
Les  Preludes 
Faust  Symphony 

Kenneth  Riegel,  Tanglewood  Festival 
Chorus,  John  Oliver,  conductor 


jSEIJI  OZAWA 

Bartok:  Divertimento  for  Strings 
Bartok:  Suite  from  ‘The  Miraculous 
Mandarin’ 

Ischi;  new  piece  to  be  announced 
(World  Premiere) 

Ondeko  Za  (Japanese  Drummers) 


Open  Rehearsal 
KLAUS  TENNSTEDT 
Haydn:  Symphony  No.  85 
Mahler:  Symphony  No.  1 


COLIN  DAVIS 
ALL  SIBELIUS  PROGRAM 
Tapiola 

Violin  Concerto 
Miriam  Fried 
Symphony  No.  2 


(Open  Rehearsal 
_ 'COLIN  DAVIS 
ALL  BEETHOVEN  PROGRAM 
Missa  Solemnis 


Susan  Davenny  Wyner,  Anna  Reynolds, 
Eric  Tappy,  Marius  Rintzler,  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor 


KLAUS TENNSTEDT 
^ALL  BEETHOVEN  PROGRAM 
Egmont  Overture 
Piano  Concerto  No.  3 
Malcolm  Frager 
Symphony  No.  5 


Open  Rehearsal 
SEIJI  OZAWA 

Crumb:  Echoes  of  Time  and  the  River 
Griffes:  Songs  of  Fiona  MacCleod 
Phyllis-Byrn  Julson,  soprano 
Ives:  Symphony  No.  4 
Tanglewood  Choir 

(Part  of  the  Festival  of  Contemporary  Music,  co- 
sponsored by  the  Fromm  Foundation  at  Harvard) 


SEIJI  OZAWA 
Rochberg:  Violin  Concerto 
Isaac  Stern 

Brahms:  Symphony  No.  1 
(part  of  the  Festival  of  Contemporary 
Music,  co-sponsored  by  the  Fromm 
Foundation  at  Harvard) 


Open  Rehearsal 
_ _ SEIJI  OZAWA 
Berlioz:  Romeo  et  Juliette 
Jan  DeGaetani,  Jean  Dupouy,  Paul  Plishka, 
New  England  Conservatory  Chorus, 
Lorna  Cooke  de  Varon,  director 


• I ’jjANDRi  PREVIN 
'ALL  PROKOFIEV  PROGRAM 
Piano  Concerto  No.  2 
Horacio  Gutierrez 
Romeo  et  Juliette  Suite 


EIGHTH 

WEEKEND 


Weekend  Prelude 
Mahler;  Des  Knaben  Wunderhorn 
Maureen  Forrester,  Benjamin  Luxon 
Yehudi  Wyner,  piano 
SEIJI  OZAWA 
Mahler:  Symphony  No.  5 
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Open  Rehearsal 
KAZUYOSHI  AKIYAMA 
Berlioz:  Overture  Benvenuto  Cellini' 
Ravel:  Mother  Goose  Suite 
Brahms:  Symphony  No.  2 


SEIJI  OZAWA 
Bach:  St.  Matthew  Passion 
Phyllis  Bryn-Julson,  Maureen  Forrester, 
Benjamin  Luxon,  Richard  Stilwell, 

Kenneth  Riegel,  Seth  McCoy, 

Tanglewood  Festival  Chorus,  John 
Oliver,  conduclor,  Boston  Boy  choir, 
'■“special  time  and  special  prices  apply 
this  concert.  Please  check  first  panel  inside. 


Please  make  checks  payable  to  Boston  Symphony 
Orchestra,  Inc.  Send  with  ticket  order  form  and  a 
stamped,  self-addressed  envelope  to: 

Until  June  1 1 After  June  1 1 

Festival  Ticket  Office  Festival  Ticket  Office 

Symphony  Hall  Tanglewood 

Boston,  Massachusetts 021 15  Lenox,  Massachusetts  01240 
Phone:  (617)  266-1492  Phone:  (413)  637-1600 

Please  print: 


NAME 


ADDRESS 


CITY.  STATE,  AND  ZIP  CODE 


Please  do  not  write  in  this  space 


SHED 

Continental  seating,  more  leg  room,  better  visibility. 


Admission  to  the  lawn  $3.50 

(on  sale  two  hours  before  the  concert) 


Tickets  are  also  available  through  all  TIChETROn  outlets. 


Above  stamp  for  bulk  mailing  only.  If  this  brochure  is 
addressed  and  mailed  individually,  it  must  be  stamped 
with  First  Class  postage. 
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Lenox,  Massachusetts 


^■eMPHONY 


The  Boston  Symphony  Orchestra.  Inc. 
in  association  with  Don  Law  presents 


POPULAR  ARTISTS  SERIES 


LAURA  NYRO  and  TOM  RUSH  || 
SEALS  AND  CROFTS 
ELLA  FITZGERALD  and  COUNT  BASIE 
GORDON  LIGHTFOOT 
JUDY  COLLINS 

LEO  KOTTKE 

PETE  SEEGER  and  ARLO  GUTHRIE 
DAN  FOGEL5ERG 


Saturday,  June  26 
Sunday,  June  27 
Tuesday,  June  29 
Friday,  July  2 
Tuesday,  July  6 


Tuesday,  July  13 
TiK^'day,  July  20 


5th  DIMENSION  and  JOHN  SEBASTIAN 
JAMES  TAYLOR 
LOGGINS  AND  MESSIN  A 
LINDA  RONSTADT 

ANDREW  GOLD 

DAVID  /GRAHAM 
CROSBY/  NASH 


Tuesday,  July  27 
Tuesday,  August  3 
Tuesday,  August  24 
Wednesday,  September  1 


Friday,  September  3 


Sunday,  September  5 BONNIE  RAITT 

ORLEANS  & TOM  WAITS 


Ticket  prices:  S5.50.  S6.50.  S7.50.  Lawn  Tickets;  S4.50.  available  only  on  the 
day  of  the  concert.  All  concerts  beginat  7:30  p.m.,  except  Sunday  Septembers, 
which  begins  at  1 :00  p.m.  Tickets  available  at  Ticketron  outlets.  Tickets  are  on 
sale  at  Tanglewood  Box  Office  (413-637-1600).  Mail  orders  can  be  sent  to 
PAS-TICKETS,  Tanglewood.  Lenox.  MA  01240.  Please  enclose  check  or 
money  order  and  a stamped,  self-addressed  envelope.  No  phone  reservations 
are  accepted.  Please  keep  Tanglewood  beautiful.  No  bottles  and  cans  allowed 
on  the  Tanglewood  grounds. 


Boston  University  Tknglewood  Institute 

Norman  Dello  Joio,  Executive  Director  Gary  L.  Zeller,  Administrator 

ELEVENTH  SEASON 


PLEASE  POST 


t 


Boston  University 
Tanglewood  Institute 

Eleventh  Season 

Norman  Dello  Joio,  Executive  Director  Gary  L.  Zeller,  Administrator 

Two  Summer  Programs  for  High  School  Musicians 

Lenox,  Massachusetts 


The  Boston  University  TangleAvood  Institute,  located  in 
Lenox,  Massachusetts,  in  the  heart  of  the  Berkshire  hills,  is 
offered  by  the  University's  School  for  the  Arts  in  association 
with  the  Berkshire  Music  Center,  the  summer  training  insti- 
tute for  especially  promising  young  musicians  founded  by 
Serge  Koussevitzky  and  the  Boston  Symphony  Orchestra.  All 
Tanglewood  students  have  the  privilege  of  free  admission  to 
all  rehearsals,  concerts  and  master  classes  of  the  Berkshire 
Music  Center  and  the  Boston  Symphony  Orchestra. 

The  Orchestra  and  Chorus  work  under  professional  condi- 
tions with  several  rehearsals  each  week  and  numerous  per- 
formances during  the  summer.  In  the  past  seasons  the 


Orchestra  has  worked  under  visiting  conductors  Leonard 
Bernstein,  Aaron  Copland,  Seiji  Ozawa,  Joseph  Silverstein 
and  Mstislav  Rostropovich;  and  the  Chorus  has  worked  with 
John  Oliver,  Iva  Dee  Hiatt,  Richard  Crocker,  Mac  Morgan 
and  Aaron  Copland. 

All  students  are  housed  in  dormitories  of  private  schools 
adjacent  to  Tanglewood  under  the  supervision  of  experienced 
counsellors.  Regular  bus  transportation  is  provided  free  of 
charge  between  Tanglewood  and  residences. 

Admission  to  the  programs  is  by  audition  only  and  a limited 
amount  of  work  scholarships  is  available  for  both  programs. 


Young  Artists  Instrumental  Program 

JulyS-August  29,  1976 

Brass,  woodwind  and  percussion  chamber  music 
directed  by  Roger  Voisin 

String  chamber  music  directed  by  Jerome  Rosen 
Viola  master  class  by  Walter  Trampler 

The  instrumental  program  stresses  study  and  performance  of 
chamber  music  and  symphonic  repertoire  and  includes  pri- 
vate study  with  instrumentalists  of  the  Boston  University 
faculty  and  of  the  Boston  Symphony  Orchestra. 

A typical  week  for  students  in  the  program  includes  nine  to 
twelve  hours  of  orchestra  rehearsal,  six  hours  of  chamber 
music  study,  one  hour  of  private  study,  private  practice  and 
at  least  one  public  performance. 

During  the  eight  weeks  of  the  program,  special  reading 
rehearsals  of  the  orchestra  are  led  by  distinguished  guest  con- 
ductors of  the  Boston  Symphony  Orchestra. 

Students  who  complete  work  satisfactorily  and  later  qual- 
ify for  admission  to  Boston  University  receive  four  credits 
toward  the  Bachelor  of  Music  degree. 

Tuition  — $500.00 

Dormitory  (including  breakfast  and  dinner)  —$440.00 

Course  Registration  Fee  — $25.00 
Dormitory  Reservation  Fee  — $20.00 

Roger  Voisin,  former  member  of  the  Boston  University  Sym- 
phony Orchestra,  is  professor  of  music,  Boston  University, 
chairman  of  the  brass,  woodwind  and  percussion  department, 
and  conductor  of  the  Boston  University  Wind  Ensemble  as 
well  as  faculty  member  of  the  Berkshire  Music  Center. 

Jerome  Rosen,  member  of  the  Boston  Symphony  Orchestra 
and  former  member  of  the  Detroit  Symphony  Orchestra,  is  a 
teaching  associate  at  Boston  University  and  conductor  of  the 
Boston  University  Repertory  Orchestra. 

Walter  Trampler,  founding  member  of  the  New  Music  String 
Quartet  and  former  member  of  the  Boston  Symphony 
Orchestra,  is  a member  of  the  Chamber  Music  Society  of  Lin- 
coln Center  and  adjunct  professor  of  music  at  Boston 
University. 


Young  Vocalists  Program 

July3-August  1,  1976 

Directed  by  Joseph  Huszti 

Master  classes  in  vocal  repertoire  by  Mac  Morgan 
Master  classes  in  vocal  coaching  by  Allen  Rogers 

The  program  is  designed  to  build  musicianship  in  outstand- 
ing high  school  vocalists  and  choral  singers.  Each  student 
will  sing  in  the  Institute  Chorus  and  a small  chamber 
ensemble,  specializing  in  madrigals  and  part-songs.  Daily 
study  will  include  sight-singing,  theory,  chorhythmics 
(movement)  and  vocal  coaching.  Students  may  choose  to  spe- 
cialize in  one  of  three  major  areas  — voice,  musical  theatre 
and  conducting.  Additional  electives  in  performance  tech- 
niques, conducting,  20th  century  choral  music  and  accompa- 
nying will  be  offered. 

A typical  day  in  the  Young  Vocalists  Program  includes 
morning  classes  in  movement,  voice,  solfege  and  chorus,  and 
afternoon  classes  in  eurythmics,  group  lessons,  madrigals 
and  special  studies  as  indicated  above. 

Students  who  complete  work  satisfactorily  and  later  qual- 
ify for  admission  to  Boston  University  receive  two  credits 
toward  the  Bachelor  of  Music  degree. 

Enrollment  is  limited. 

Tuition  — $295.00 

Dormitory  (including  breakfast  and  dinner)  — $240.00 

Course  Registration  Fee  — $15.00 
Dormitory  Reservation  Fee  — $20.00 

Joseph  Huszti,  Conductor  of  the  Boston  University  Choral 
Organizations,  is  the  past  first  prize  winning  conductor  in 
the  International  Musical  Eisteddfod,  Llangollen,  Wales.  His 
choirs  have  toured  in  the  United  States  and  Europe,  winning 
several  international  prizes.  He  is  associate  professor  of 
music,  Boston  University. 

Mac  Morgan,  concert  baritone,  is  professor  of  music  and 
chairman  of  the  voice  department,  Boston  University. 

Allen  Rogers,  former  faculty  member  of  the  Berkshire  Music 
Center,  accompanist  to  leading  singers  such  as  Eileen  Farrell, 
Jan  Peerce,  Franco  Corelli,  Roberta  Peters,  Elena  Nikolaidi 
and  others;  and  currently  associate  professor  of  music  at  Bos- 
ton University. 


“One  of  the  greatest  thrills  among  a series  of  memorable  ones  was  conducting  a rehearsal  of  the  Boston 
University  Young  Artists  Orchestra.  The  eagerness  and  joy  with  which  they  absorbed  every  musical 
moment  gave  me  great  gratification  and  hope  for  America's  youth."  — Leonard  Bernstein 


Febmary 

Michigan: 

Detroit 
Livonia 
Interlochen 
Washington,  D.C. 


Auditions  Centers 


March 

Norfolk,  Virginia 
Hicksville,  Long  Island 
New  York  City 
Van  Nuys,  California 
Palo  Alto,  California 


March  (continued) 
Portland,  Oregon 
Seattle,  Washington 
Spokane,  Washington 
Mesa,  Arizona 
Boston,  Massachusetts 


April 

Louisville,  Kentucky 
Boston,  Massachusetts 
Stamford,  Cormecticut 

May 

Boston,  Massachusetts 


Tape  auditions  are  acceptable.  For  specific  information 
contact  the  Boston  University  Tanglewood  Institute  Administration. 

Deadline  for  Applications  is  May  1, 1976 

For  further  information  about  audition  requirements  and  application  procedure  write: 

Boston  University  Tanglewood  Institute 

Young  Artists  Instrumental  Program,  B-76  or  Young  Vocalists  Program,  B-76  (Please  specify) 
855  Commonwealth  Avenue,  Boston,  Massachusetts  02215  • (617)  353-3386 


Boston  University  Tanglewood  Institute 

in  Lenox,  Massachusetts 


announces 

Two  Summer  Programs  for  High  School  Musicians 


For  over  thirty-six  years  Tanglewood  has  been  the  summer 
home  of  the  Boston  Symphony  Orchestra,  and  the  location  of 
its  unique  summer  programs,  the  Berkshire  Festival  and  the 
Berkshire  Music  Center.  The  twenty-four  concerts  of  the 
Berkshire  Festival  at  Tanglewood  are  given  by  the  Boston 
Symphony  Orchestra,  and  the  Orchestra's  academy,  the 
Berkshire  Music  Center,  is  the  professional  training  center 
where  many  of  today's  most  eminent  musicians  have 
received  musical  guidance  by  members  of  the  Boston 
Symphony. 

The  Tanglewood  milieu  is  the  fulfillment  of  the  dream  of 
Serge  Koussevitzky,  Music  Director  of  the  Orchestra  for 
twenty-five  years,  who  in  1936  first  brought  the  Boston  Sym- 
phony to  Tanglewood  to  present  concerts.  In  1940,  Serge 


Koussevitzky  established  the  Berkshire  Music  Center  at 
Tanglewood  to  provide  an  environment  in  which  young 
musicians  could  continue  their  artistic  experience  through 
the  guidance  of  eminent  musicians.  The  Center  was 
developed  under  his  leadership  until  his  death  in  1951,  when 
he  was  succeeded  by  Charles  Munch.  Erich  Leinsdorf 
succeeded  Charles  Munch  in  1963  and  was  the  director  until 
1969. 

Since  then  Seiji  Ozawa  has  been  the  Artistic  Director  of  the 
Berkshire  Festival  and  Gunther  Schuller  the  Artistic  Director 
of  the  Berkshire  Music  Center.  The  Boston  University  Tang- 
lewood Institute  was  begun  eleven  years  ago  in  association 
with  the  University's  School  for  the  Arts  in  order  to  offer 
additional  programs  in  music. 


Young  Artists  Programs 

Boston  University  Tanglewood  Institute  B-76 

855  Commonwealth  Avenue 

Boston,  Massachusetts  02215 
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ELEVENTH  SEASON 


PLEASE  POST 


Boston  University 
Tanglewood  Institute 

Eleventh  Season 

Norman  Dello  Joio^  Executive  Director  Gary  L.  Zeller,  Administrator 

Summer  Programs  in  Piano,  Harp  and  Orchestral  Instruments 
for  students  at  the  college  and  post-graduate  levels. 

Lenox,  Massachusetts 


The  Boston  University  Tanglewood  Institute,  located  in 
Lenox,  Massachusetts,  in  the  heart  of  the  Berkshire  hills,  is 
offered  by  the  University's  School  for  the  Arts  in  association 
with  the  Berkshire  Music  Center,  the  summer  training  insti- 
tute for  especially  promising  young  musicians  founded  by 


Serge  Koussevitzky  and  the  Boston  Symphony  Orchestra.  All 
Tanglewood  students  have  the  privilege  of  free  admission  to 
all  rehearsals,  concerts  and  master  classes  of  the  Berkshire 
Music  Center  and  the  Boston  Symphony  Orchestra. 


PisnO  Scminsr  August  2- August  29,  1976 

Members  of  the  Piano  Seminar  will  participate  in  the  survey 
and  analysis  of  the  Partitas  of  J.  S.  Bach,  the  Piano  Sonatas  of 
F.  J.  Haydn,-  Piano  Concerto  No.  3 by  Bartok,  Piano  Concerto 
in  A minor  by  Robert  Schumann,  and  the  Piano  Concerti  in 
E-Flat  Major  and  A Major  by  Franz  Liszt.  Other  works  from 
the  standard  piano  repertoire  are  acceptable  for  performance 
in  the  Seminar  and  a limited  number  of  in-class  recitals  will 
be  given. 

Director:  Dr.  Bela  Boszormenyi-Nagy,  chairman  of  the  piano 
department  at  Boston  University,  is  an  internationally 
acclaimed  pianist  and  a distinguished  teacher,  composer  and 
eonductor.  In  Hungary  he  studied  piano  under  Imre  Keeri- 
Szanto  and  Erno  Dohnanyi,  composition  with  Zoltan  Kodaly, 
and  chamber  music  with  Leo  Weiner.  He  has  appeared  in  solo 
recitals  and  with  major  orchestras  throughout  Europe  and 
North  America  and  has  presented  numerous  premieres, 
including  first  performances  of  Bartok's  "Third  Concerto." 

Credits:  4 semester  credits 

Tuition:  $300.00 

Dormitory  Eee  (ineludes  breakfast  and  dinner):  $240.00. 
Course  Registration  Fee:  $15.00. 

Dormitory  Reservation  Fee:  $20.00. 

Hstp  Studies  July  12-August  17,  1976 

Those  enrolled  in  the  Harp  Studies  program  will  receive 
twelve  private  lessons  and  master  classes  under  the  direction 
of  Lucile  Lawrence,  Teaching  Associate  in  Harp  at  the  School 
of  Music  at  the  Boston  University  School  for  the  Arts. 


Director:  Lucile  Lawrence,  a solo  and  recording  artist,  has 
collaborated  with  Carlos  Salzedo  on  writing  Met/joti  for  the 
Harp  and  other  instructional  aids  for  the  harp.  Miss 
Lawrence  has  given  clinics  for  educators  throughout  the 
country  and  has  judged  the  International  Harp  Contest  in 
Israel  for  the  past  three  years. 

Credits:  3 semester  credits 
Tuition:  $400.00. 

Dormitory  Fee  (includes  breakfast  and  dinner):  $350.00. 

Course  Registration  Fee:  $20.00. 

Dormitory  Reservation  Fee:  $20.00. 

Applied  Music  luiy  3-August  29, 1976 

Applied  Music  is  a program  of  self-directed,  in-depth  study 
and  practice  for  experienced  instrumentalists.  Each  partici- 
pant will  receive  seven  one-hour  private  lessons  with  artists 
from  the  Boston  University  School  of  Music  faculty  and  the 
Boston  Symphony  Orchestra.  The  program  does  not  include 
chamber  music  or  orchestral  experience  but  instead  stresses 
private  instruction  and  broad  exposure  to  the  chamber  and 
symphonic  repertoire  offered  by  the  rehearsals,  master 
classes  and  concerts  of  the  Boston  Symphony  Orchestra,  the 
Berkshire  Music  Center,  and  the  Boston  University  Tangle- 
wood Institute. 

Credits:  3 semester  credits 
Tuition:  $300.00 

Dormitory  Fee  (includes  breakfast  and  dinner):  $440.00. 

Course  Registration  Fee:  $25.00. 

Dormitory  Reservation  Fee:  $20.00. 


February 

Michigan: 

Detroit 
Livonia 
Interlochen 
Washington,  D.C. 


Auditions  Centers 


March 

Norfolk,  Virginia 
Hicksville,  Long  Island 
New  York  City 
Van  Nuys,  California 
Palo  Alto,  California 


March  (continued) 
Portland,  Oregon 
Seattle,  Washington 
Spokane,  Washington 
Mesa,  Arizona 
Boston,  Massachusetts 


April 

Louisville,  Kentucky 
Boston,  Massachusetts 
Stamford,  Cormecticut 

May 

Boston,  Massachusetts 


Admission  to  all  programs  by  audition  only  and  no  scholarships  are  available 

Tape  auditions  are  acceptable.  For  specific  information 
contact  the  Boston  University  Tanglewood  Institute  Administration. 

Deadline  for  Applications  is  May  1, 1976 

For  further  information  about  audition  requirements  and  application  procedure  write: 
Boston  University  Tanglewood  Institute 
Music  Programs 


Information  on  the  Berkshire  Music  Center  performance  orientated  programs  for  instrumentalists,  singers,  composers 
and  conductors  over  18  years  old  is  available  from  Symphony  Hall,  Boston,  Massachusetts  02115  (617)  266-1492 


Boston  University  Tanglewood  Institute 

in  Lenox,  Massachusetts 


announces 

Summer  Programs  in  Piano,  Harp  and  Orchestral  Instruments 
for  students  at  the  college  and  post-graduate  levels. 


For  over  thirty-six  years  Tanglewood  has  been  the  summer 
home  of  the  Boston  Symphony  Orchestra,  and  the  location  of 
its  unique  summer  programs,  the  Berkshire  Festival  and  the 
Berkshire  Music  Center.  The  twenty-four  concerts  of  the 
Berkshire  Festival  at  Tanglewood  are  given  by  the  Boston 
Symphony  Orchestra,  and  the  Orchestra's  academy,  the 
Berkshire  Music  Center,  is  the  professional  training  center 
where  many  of  today's  most  eminent  musicians  have 
received  musical  guidance  by  members  of  the  Boston 
Symphony. 

The  Tanglewood  milieu  is  the  fulfillment  of  the  dream  of 
Serge  Koussevitzky,  Music  Director  of  the  Orchestra  for 
twenty-five  years,  who  in  1936  first  brought  the  Boston  Sym- 
phony to  Tanglewood  to  present  concerts.  In  1940,  Serge 


Koussevitzky  established  the  Berkshire  Music  Center  at 
Tanglewood  to  provide  an  environment  in  which  young 
musicians  could  continue  their  artistic  experience  through 
the  guidance  of  eminent  musicians.  The  Center  was 
developed  under  his  leadership  until  his  death  in  1951,  when 
he  was  succeeded  by  Charles  Munch.  Erich  Leinsdorf 
succeeded  Charles  Munch  in  1963  and  was  the  director  until 
1969. 

Since  then  Seiji  Ozawa  has  been  the  Artistic  Director  of  the 
Berkshire  Festival  and  Gunther  Schuller  the  Artistic  Director 
of  the  Berkshire  Music  Center.  The  Boston  University  Tang- 
lewood Institute  was  begun  eleven  years  ago  in  association 
with  the  University's  School  for  the  Arts  in  order  to  offer 
additional  programs  in  music. 


Music  Programs 

Boston  University  Tanglew^ood  Institute  B-76 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 


PLEASE  POST 


Non  Profit  Org. 
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Summer  1976 


Memo  to:  Members  of  the  Berkshire  Music  Center 

From:  Daniel  R,  Gust in 

Subject:  Pianos 


Your  attention  is  called  to  the  following  guidelines  concerning  the 
of  piano  practice  facilities  in  B.M.C.  dormitories  and  on  the  Tangle  f 
grounds : 


1,  Pianos  on  stages  anywhere  at  Tanglewood  are  not  to  be 
used  for  practice  at  any  time. 

2.  The  grand  pianos  at  Tanglewood  are  provided  with  heaters 
to  help  to  keep  them  in  tune;  please  keep  the  piano  tops 
closed  when  the  pianos  are  not  in  use,  and  make  sure  that  the 
heaters  remain  plugged  into  the  electrical  outlets  in  the 
practice  rooms, 

3,  Pianists  in  the  Fellowship  Program  have  priority  for  the 
use  of  the  grand  pianos  in  the  Main  House  and  Hayden  Studios 
at  Tanglewood. 

4.  Fellowship  pianists  and  all  vocalists  have  priority  for 
the  use  of  the  pianos  at  Stockbridge  School. 

5.  Boston  University  Tanglewood  Institute  participants  have 
priority  for  the  use  of  the  pianos  at  Berkshire  Christian 
College. 

6,  Pianos  at  Holliston  Junior  College  are  available  to 
anyone  without  prior  sign-up,  and  the  pianos  on  the  third 
floor  of  the  Tanglewood  Main  House  are  available  to  any 
pianist  on  a sign-up  basis. 

Humidity,  wear  and  tear,  and  all  such  things  will  cause  pianos  to  go 
out  of  tune  quickly.  Bring  the  problem  to  the  attention  of  the  resident 
Baldwin  piano  technician,  Stuart  Cole,  His  mailbox  is  in  Richard 
Ortner's  office  in  the  Main  House,  Next  to  the  mailbox  is  the  PIANO 
PROBLEM  BOOK.  Record  the  problem  for  prompt  solution.  For  performances 
or  other  emergencies  inform  Mr,  Ortner,  who  will  call  Stuart  Cole 
directly. 
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Summer  1976 


Memo  to:  MEMBERS  OF  THE  1976  BERKSHIRE  MUSIC  CENTER 

From:  Daniel  R,  Gustin,  Administrator 

Re:  Attendance  at  Boston  Symphony  Orchestra  rehearsals  duri:::_ 

the  summer 


As  you  know,  all  members  of  the  Music  Center  have  the  unique 
privilege  of  attending  the  Boston  Symphony  rehearsals  at  Tar’nl:--v’"^^o 
as  their  BMC  schedules  permit.  May  I request  that  you  observa  Lta 
following  when  attending  rehearsals: 

1)  be  prepared  to  show  your  BMC  identific?  Lion  card  to 
the  Tanglewood  Guide  in  attendance  at  she  rehearsal; 
you  will  not  be  allowed  in  the  Shed  during  rehearsals 
without  identification 

2)  sit  in  the  Front,  Stage~left  section  only 

3)  do  not  smoke  or  engage  in  unnecessary  conversation  while 
the  rehearsal  is  in  progress 

4)  if  you  must  leave  or  enter  while  the  rehearsal  is  in 
progress,  do  so  as  quietly  and  unobtrusively  as  possible 


Please  bear  in  mind  that  attendance  at  BSO  rehearsals  is  your  privilege, 
not  your  right,  and  the  privilege  will  be  taken  away  from  anyone  not 
prepared  to  follow  the  above  simple  regulations. 
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DAYS  IN  THE  ARTS 
AT 

TANGLEWOOD 


MEMO  TO 


BERKSHIRE  MUSIC  STUDENTS 


FROM: 


PAT  KROL  - HEAD  COUNSELOR,  DAYS  IN  THE  ARTS 


DATE: 


SUMMER,  1976 


Days  in  the  Arts,  a youth  program  of  the  Boston  Symphony  Orchestra,  will 
be  in  full  swing  all  summer  starting  July  5th.  Each  week  45  sixth 
graders  from  Boston,  Brookline,  Newton,  and  Topsfield  will  spend  fivp 
days  sampling  the  summer  culture  of  the  Berkshires.  Housed  at  Copley 
Hall  at  Holliston  Junior  College,  we  will  be  spending  time  at  Tanglewood, 
the  beach,  the  cafeteria,  and  areas  of  interest.  You  won’t  be  able  to 
miss  us  in  our  "Days  in  the  Arts"  tee-shirts.' 

If  one  of  your  interests  is  working  with  kids,  we  would  love  to  have 
you  participate  in  our  program  by  giving  instrument  demonstrations, 
coaching  individual  kids,  or  Joining  us  for  sports,  talent  shows, 
relay  races,  or  in  sharing  some  of  your  time  in  any  way  you  like.  You 
are  welcome  to  join  us  spontaneously  if  you  see  us  at  Tanglewood,  or 
you  can  leave  your  name  and  information  today  with  a guide  so  that  I 
can  get  in  touch  with  you.  Our  office  is  with  the  Berkshire  Music 
Center  at  the  main  house,  if  it  takes  you  time  to  decide.' 

In  addition  to  me  , there  are  five  other  counselors  in  the  program.  They 
are  Cliff  Powell,  Rebecca  Lee,  Wendy  Loomis,  Tony  Leonard,  and  Steve 
Nunley.  They  will  also  be  living  at  Copley  Hall.  If  you  have  any 
questions,  please  feel  free  to  contact  me  at  637-3549.  We  really  hope 
you  will  join  us.' 


NAME: 

INSTRUMENT: 

PROGRAM  IN  V7HICH  YOU  ARE  ENROLLED: 
RESIDENCE; 

TELEPHONE: 
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Summer  1976 


Memo  to:  Members  of  the  1976  Berkshire  Music  Center 

From:  Daniel  R.  Gustin,  Administrator 

Re:  Study  Tapes  of  concert  performances  at  Tanglewood 


As  you  know,  all  concert  performances  of  Berkshire  Music  Center  events  are 
taped  for  study  purposes  and  available  to  you  in  the  BMC  Main  House  library. 

The  American  Federation  of  Musicians  has  allowed  members  of  the  Music  Center 
Fellowship  Program  and  Boston  University  Tanglewood  Institute  to  obtain 
copies  in  cassettes  of  any  soloistic  or  chamber  music  performances  you 
participate  in  this  summer.  Orchestra  performances  will  _«^_t  be  obtainable 
outside  the  BMC  library;  most  other  performances  can  be  obtained  for  your 
own  private  study  purposes,  however,  including  chamber  music,  contemporary 
music  ensembles,  vocal  music  recitals,  and  any  concert!  that  might  be 
performed  here  during  the  summer. 

In  order  to  receive  a copy  of  your  performance,  please  see  Carol  Doty  who 
will  process  your  application.  You  can  find  her  in  the  Main  House  Office. 
You  will  be  required  to  sign  a statement  assuring  us  that  you  will  use  the 
cassette  for  your  own  private  study  purposes,  and  you  will  have  to  guarantee 
that  under  no  circumstances  will  the  tape  be  broadcast  in  any  form.  There 
will  be  a $7.50  charge,  payable  by  check  only,  per  performance,  no  matter 
what  length  work  is  involved;  this  charge  will  go  to  offset  the  costs  of 
taping  the  performances  throughout  the  summer.  Requests  must  be  submitted 
no  later  than  5 days  after  the  performance,  with  the  exception  of  concerts 
the  final  week  of  the  summer  which  must  be  requested  in  advance. 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


(date) 


To:  Daniel  R.  Gustln,  Administrator 

Berkshire  Music  Center 
Lenox,  Massachusetts  01240 


From: 


(please  print) 


Applicant 


This  statement,  with  my  signature  below,  serves  as  a memorandum  of  an 
understanding  between  me  and  the  Berkshire  Music  Center  concerning  the  terms 
and  conditions  of  my  private  use  of  the  Center’s  taped  performance  of 

performed  by 

on  , 19 . 

I agree  that  I will  use  the  tape  recording  for  my  personal  study  only  and 
will  neither  use  it  or  sell  it,  or  knowingly  permit  it  to  be  used  or  sold  for 
performance,  broadcasting,  recording  or  promotion  of  any  kind,  or  for  any  other 
purpose,  that  I will  make  no  copies  of  the  tape  recording  and  that  I will  de- 
stroy the  tape  recording  when  I no  longer  have  any  personal  use  for  it. 

I also  agree  that  this  is  a purchase  of  a right  to  the  private  use  of  said 
tape  and  that  it  is  not  the  purchase  of  the  tape  or  its  contents  which  remain 
throughout  and  until  its  destruction  by  me,  the  property  of  the  Berkshire  Music 
Center. 

I also  agree  that  the  Berkshire  Music  Center  and/or  the  Boston  Symphony 
Orchestra,  Inc.  shall  look  to  me,  my  agents,  my  assignees  and  my  estate  for 
satisfaction  of  any  claim  it  may  have  against  me  on  account  of  any  alleged 
breach  of  this  contract  or  infringement  of  the  terms  stated  herein. 

I agree,  for  the  right  to  the  private  use  specified  herein,  to  pay  the  sum 
of  $7.50  to  the  Berkshire  Music  Center  to  help  cover  the  costs  of  making  said 
tape,  payment  of  this  sum  due  upon  receipt  of  tape. 


, Applicant 
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The  undersigned,  a member  of  the  1976  session  of  the  Berkshire  Music  Center, 
agrees ; 

1)  that  the  concerts,  classes,  and  other  activities  of  the  1976 
session  in  which  the  undersigned  participates  may  be  broadcast 
live  and/or  recorded  for  use  in  radio  and  television  broad- 
casting on  a non-sponsored  basis,  and 

2)  that  all  fees,  earnings,  and  payments  realized  in  filming  or 
taping  members  of  the  Berkshire  Music  Center  in  connection 
with  educational  and/or  commercial  television  or  radio,  if 
any,  may  be  donated  to  the  Berkshire  Music  Center  for  the 
purpose  of  establishing  the  BMC  Members  of  the  1976  Scholarship, 
this  scholarship  to  be  used  to  provide  fellowships  for  future 
members  of  the  Berkshire  Music  Center,  and 

3)  that  the  concerts,  classes  and  other  activities  of  the  Music 
Center  in  which  the  undersigned  participates  during  the  1976 
session  may  be  filmed,  video-taped,  tape  recorded,  or  other- 
wise recorded  for  use  in  study,  promotion,  and  publicity  on 
behalf  of  the  Berkshire  Music  Center,  and 

4)  that  admission  may  be  charged  at  concerts  which  are  designated 
"benefit  concerts"  in  which  the  undersigned  performs,  and 

5)  that  gate  contributions  for  the  benefit  of  the  Berkshire  Music 
Center  may  be  solicited  for  admittance  to  the  Berkshire  Music 
Center  student  performances. 

This  waiver  is  given  freely  and  without  any  expectation  of  payment  for  any  of 
the  uses  of  materials  or  services  described  in  this  waiver. 

It  is  understood  that  this  waiver  and  permission  is  given  with  the  consent  of 
the  American  Federation  of  Musicians,  obtained  by  the  Berkshire  Music  Center. 


Signed: 


Date: 
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BERKSHIRE  MUSIC  CENTER 


MEDICAL  ASSISTANCE  FOR  THE  1976  SESSION 


Medical  Assistance 

The  Music  Center’s  nurse  is  Mrs,  Marjorie  W.  Stowers,  and  she  will 
maintain  regular  hours  in  the  BMC  clinic  throughout  the  summer.  The 
clinic  is  in  the  Administration  Building  at  Hollis  ton  Jr,  College;  Mrs, 
Stowers  will  be  in  attendance  from  8:30  to  10:00  each  morning,  Monday 
through  Friday,  The  Clinic  may  be  reached  by  phone  by  calling  this 
number  at  Holllston  Jr.  College  - 637-1823,  after  9:00  am  each  day. 

Mrs,  Stowers  can  be  reached  at  home  in  case  of  emergency  (from  10:00  am 
to  5:00  pm  - 448-8556),  All  medical  problems  should  be  brought  to  Mrs. 
Stowers'  attention  and,  if  necessary,  she  will  direct  you  to  the  Music 
Center's  assigned  physician  at  the  Suburban  Medical  Associates,  Dr.  Desmond 
Tivy,  Mrs.  Stowers  will  provide  you  with  an  excuse  if  your  visit  to  the 
Clinic  causes  you  to  miss  a class,  rehearsal,  or  other  scheduled  activity. 

Evening  emergencies  should  be  referred  directly  to  the  Suburban  Medical 
Associates  (Stockbridge  Road)  in  Lee;  their  phone  number  is  243-0122;  a 
map  is  shown  on  this  page, 

************************************************************************** 
MAP  TO  SUBURBAN  MEDICAL  ASSOCIATES : 
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TO: 

BMC  Students 

July  3,  1976 

FROM; 

Paul  Bronstein,  Business  Manager 

RE; 

Check  Cashing 

***  THROUGH  JULY  16*** 

1.  Checks  up  to  $50  may  be  cashed,  upon  presentation  of  student  ID  card 
(green)  at  the  Lenox  National  Bank  or  Lenox  Savings  Bank. 

Checks  for  more  than  $50  may  be  cashed  at  the  banks  if  approved  by  the 
BSO  Business  Office,  Main  House,  first  floor. 

Bank  locations  and  hours  are: 


Lenox  National  Bank,  7 Main  Street 

Lobby:  Monday  - Friday  9:00  a.m,  to  2:30  p.m. 

Drive  up  window:  Monday  - Friday  9:00  a.m,  to  4:00  p.m. 

Lenox  National  Bank  Branch,  Pittsfield  Road  (Shopping  Center) 


/ 


Lobby: 


Drive  up  window: 


Monday,  Tuesday,  Wednesday 
Thursday,  Friday 
Saturday 

same  hours  as  lobby 


9:30  a.m,  to  4:00  p.m 
9:30  a.m.  to  6:00  p.m 
10:00  a.m.  to  12  noon 


Lenox  Savings  Bank,  35  Main  Street 


Lobby : 

Drive  up  window: 


Monday  - Friday 
Monday  - Thursday 
Friday 
Saturday 


9:00 

a.m. 

to 

3:00 

p.m 

9:00 

a .m. 

to 

4:00 

p.m 

9:00 

a.m. 

to 

5:30 

p.m 

10:00 

a.m. 

to 

12  noon 

2,  Checks  up  to  $10  may  be  cashed  in  the  Tanglewood  Main  House  lobby  between 
noon  and  1:00  p.m.,  Monday  through  Thursday. 


Note:  Students  who  have  established  accounts  at  the  banks  are,  of  course 

not  limited  by  the  procedure  in  paragraph  1. 
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FIRST  PERMANENT  BUS  SCHEDULE  OF  1976 


This  schedule  will  take  effect  on  Monday,  July  5. 

Bus  service  is  provided  for  members  of  the  Berkshire  Music  Center  between  the 
dormitories  and  the  Tanglewood  gro\inds  observing  the  following  route  except  when 
otherwise  noted:  Stockbridge  School  to  Tanglewood  Lion  Gate  to  Holliston  Junior 
College  Back  Gate  to  Berkshire  Christian  College  to  Lenox  Monument  to  Holliston 
Jiinior  College  Main  Gate-  to  Tanglewood  Main  Gate  to  Stockbridge  School.  Busses 
marked  with  a * are  express  busses  end  will  r-un  directly  from  their  respective 
dormitories  to  Tanglewood  Main  Gate  returning  immediately  to  the  dorms.  Busses 
marked  with  a + will  run  from  their  respective  dorms  to  Tanglewood  Main  Gate  which 
is  the  end  of  the  run. 

MONDAY  THROUGH  SATURDAY 


Leave 

Leave 

Leave 

Leave 

Leave 

Leave 

S.S. 

T.L.G. 

HJC  B.( 

Gr.  B.C.C . 

HJC  M.G 

T.M.G. 

*8:30 

*8:35 

*8:30 

*8:30 

*8:50 

*8:55 

*8:50 

*8:50 

*9:10 

*9:15 

*9:10 

*9:10 

+9:30 

+9:35 

+9:30 

+9:30 

9:1+0 

9:50 

10:00 

10:05 

10:15 

10:20 

10:30 

12:05 

12:15 

12:20 

12:35 

12:1+0 

12:50 

1:05 

1:15 

1:20 

1:35 

1:1+0 

1:50 

2:05 

2:15 

2:20 

2:35 

2:1+0 

2:50 

3:05 

3:15 

3:20 

3:35 

3:1+0 

3:50 

k:03 

U:15 

l+:20 

U:35 

l+:l+0 

l+:50 

5:05 

5:15 

5:20 

5:35 

5:1+0 

10  minutes 
after  end 
of  last 
scheduled 
class 

SUNDAY  ONLY 

(All  busses 

stop  at  the  Main  Gate) 

Leave  S.S. 

Leave  H.J.C. 

Leave  B.C.C. 

Leave  T.M.G. 

*9:00 

*9:00 

*9:00 

3 busses  leave 

+9:30 

+9:30 

+9:30 

Tanglewood  Main 
Gate  15  mins, 
after  end  of 
concert 

*1:30 

*1:30 

*1:30 

3 busses  leave 

+2:00 

+2:00 

+2:00 

Tanglewood  Main 
Gate  20  mins, 
after  end  of 
concert 

(Only  on 

EVENINGS 

concert  nights 

. All  busses  stop  at  the  Main  Gate) 

Leave  S.S. 

Leave  H.J.C. 

Leave  B.C.C. 

*6:30 

*6:30 

*6:30 

Friday  only 

*7:30 

*7:30 

*7:30 

Except  Friday 

+8:00 

+8:00 

+8:00 

+8:30 

+8:30 

+8:30 

Friday  only 

Three  busses  leave  Main  Gate  15  minutes  after  BMC  concerts  and  20  minutes  after 
Festival  Concerts. 
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BERKSHIRE  MUSIC  CENTER 
1976  Session 


REPERTOIRE  SUl'iKARY 


Total  number  of  compositions  performed:  178 


1976 

1975 

26 

compositions  by  22  pre-18th  century  and 

14.61 

15.32 

ISth  century  baroque  composers 

9 

compositions  by  ^ 18th  century 

5.06 

5.11 

classical  composers 

30 

compositions  by  11^  19th  century 

composers 

16.85 

30.20 

17 

compositions  by  20th  century 

post- 

9.55 

8.94 

Romantic  composers  (Wagner. 

, Mahler,  etc.) 

-9 

compositions  by  5 20th  century 

5.06 

10.64 

impressionistic  composers 

(Ravel,  etc.) 

2 

compositions  by  ^ 20th  century 

atonal  composers 

1.12 

.43 

33 

compositions  by  ^ 20th  century 

miscellaneous 

18.54 

17.87 

composers  (Bartok,  Ives,  etc.) 

52 

compositions  by  ^ contemporary 

composers 

29.21 

11.49 

178 

100.00 

100.00 

Composers  represented  by  three  or  more 

works  performed  in 

concert 

• 

• 

Beethoven  8 

Poulenc 

3 

Brahms  7 

Schumann 

3 

Copland  3 

Sousa 

5 

Faure  3 

Strauss 

5 

Ives  3 

Mozart  7 

Tchaikovsky 

4 

Fellowship  chamber  music  performed: 


Standard  works 
Contemporary  works 


23 

24 
47 


49% 

51 

100% 
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1976  B?'.lJKf:HTTlE  MUr.IC  CENTER  RZFERTOIR] 


*indicatas  performnce  at  Tanglewood  (in  whole  or  in  part) 


ALTER 

ANONYMOUS 

ANONYMOUS 

ANTONIOU 

ARGENTO 

ARRIGA 
AVERITT 
BABBITT 
BACH,  CPE 
BACH 


BARBER 


BARTOK 


BEASER 

BEETHOVEN 


^Rhapsody  III 
*Volga  Boatman 
*Introit 
*Jeux 

*Six  Elizabethan  Songs 
*To  Be  Sung  Upon  the  Water 
Quartet 
*Chamber  Music 
*Two  Sonnets 
Twelve  Variations 
Brandenburg  #1 
Brandenburg  #6 
*Cantata  106 
Concerto  for  2 Violins 
Peasant  Cantata 
*St.  Matthew  Passion 
Medea 

Summer  Music 
*Five  Joyce  Songs 
Concerto  for  Orchestra 
Miraculous  Mandarin 
Quartet  #2 
Quartet 

*Sonata  for  Two  Pianos  and  Percussion 
*Quartet 

La  Ci  Darem  la  Mano 
*Missa  Solemnis 
Octet 

Overture  ''Coriolan" 

Overture  "Egraont" 

Overture  ”Leonore  #3’ 

Piano  Concerto  //3 
Piano-violin  Sonata  in  A Major 
Quartet  Op.  18  //I 
*Quartet  Op.  18  //2 
Quartet  Op.  18  #3 
Quartet  Op.  18  #4 
Quartet  Op.  18  #5 
’■'Quartet  Op.  59  #3 
Quartet  Op.  74 
Quartet  Op.  95 
Quartet  Op.  127 
*Quartet  Op.  130 
Quartet  Op.  135 
Quintet  Op.  4 
*Qulntet  Op.  16 
Quintet  Op.  29 
Septet 
Symphony  #1 
Symphony  #2 
Symphony  //3 
Symphony  #4 
Symphony  //5 
Symphony  //6 
Symphony  #7 
*^Symphony  //8 
* Symphony  #9 
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BEETHOVEN 

Trio,  Op.  11 
*Tj:io,  Op.  70  #1 
Trio  Op.  70  #2 
C Tcinor  Trio 

BERG 

BERGER 

*Sieben  Fruhe  Lieder 
*Art  Thou  That  She? 

BERGSMA 

BERIO 

BERLIOZ 

Wind  Quintet 
Woodwind  Quintet 
Sequenza 

Overture  ^'Benvenuto  Cellini" 
*0verture  "Roman  Carnival" 
*Romeo  and  Juliet 

BERNSTEIN 

Sjnnphonie  Fantastlqua 
*The  Lark 

BORODIN 

BOZZA 

BRAHMS 

^Symphonic  D£.nces  from  West  Side  Story 
Quartet  ??2 
Sonatine 

Quartet  Op.  51  #1 
^Quartet  Op.  51  //2 
Quartet  Op.  67 
A Major  Piano  Quartet 
*C  minor  Piano  Quartet 
*Quintet  Op.  115 
E-flat  Clarinet  Piano  Sonata 
S3mphony  #1 
*S5Tnphony  #2 
^Symphony  P3 
Symphony  #4 
*Rorn  Trio 
Trio  Op.  87 
*Waldesuacht 

BRIEF 

BRITTEN 

^Fantasy  for  Violin  and  Piano 
*Canticle  III 

BROILES 

BRUCKNER 

Fantasy  IV 

*Seven  Sonnets  of  Michelangelo 
Suite  for  Brass 
Symphony  #4 
S3miphony  //7 

BYRD 

CARTER 

*Ave  verum  corpus 
8 Etudes  and  a Fantasy 
*Four  Songs 

^Musicians  Wrestle  Everywhere 
Woodwind  Quintet 

CASTALDO 

CHAPMAN 

CHAVEZ 

^Photograph  of  a Funeral 
^Fanfare 
*Soli 
Toccata 

CHIHARA 

Mass 

CLEMENS 

COPLAND 

*Symphony  in  Celebration 
*Adoramus  Te 
*Appalachian  Spring 
^Fanfare  for  the  Common  Man 

CORNELIUS 

CROFT 

CRUMB 

*In  the  Beginning 
*Braut lieder 
*Adagldo  and  Allegro 
Ancient  Voices  of  Children 
Echoes  of  Time  and  the  River 
Madrigals  Books  I and  II 
*Vox  Balaenae 

*Songs,  Drones  and  Refrains  of  Death 
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DAHL 

DALLAPICCOLA 

DAVIES 

DEBUSSY 


DERANGED 

DES  PRES 

DI  LASSO 

DLUGOSZEWSKI 

DRUCKMAN 

DRUMMOND 

DUKAS 

DUPARC 

DVORAK 


ELGAR 

EP3 

FAURE 


FENNIMORE 

FINE 

FRACKENPOHL 

FRANCAIX 

FRANCK 

GABRIELI 

CALLUS 

GAUGER 

GERHARD 

GERSHV7IN 


GRIFFES 

HAP3ISON 

HARTLEY 

HASSLER 

HAYDN 


HERTEL 


Allegro  end  Arioso 
*Una  itusica  piccola  notturno 
Songs  for  a Mad  King 
*Fetes  Galantes 
*La  Her 
Quartet 

Soiree  dans  Grenade 
Syrinx 
*YXHEMb 
*Ave  Maria 
Ola  che  bon  echo 
*Abyss  and  Caress 
*Antiphonies 
*Zurr j ir 

Sorcerer’s  Apprentice 
*Five  Songs 
Quartet  Op.  96 
*Quintet  in  A Major 
Quintet  in  G Major 
Symphony 
*Piano  Quintet 
*Four  for  Percussion 
*La  Bonne  Chanson 
*L 'Horizon  Chimerique 
*Poeme  D’un  Jour 
*Party  Songs 
*Partlta 
Quintet 

*Woodwlnd  Quintet 
F minor  Piano  Qiilntet 
Can zona  Septimltoni 
^Alleluia,  Sing  a New  Song 
*Haec  est  dies 
*Gainsborough 
Quintet 
Concerto  in  F 
Cuban  Overture 
Girl  Crazy  Suite 
Porgy  and  Bess  Suite 
Rhapsody  in  Blue 
Three  Songs  of  Fiona  Macleod 
*Elegiac  Songs 

*Canzona  for  Eight  Trombones 
*Tanzen  und  Spr ingem 
*Verbun  Caro  Factum  Est 
*Kaiser  Quartet 
London  Trio 
*Paukenmesse 
Quartet  Op.  3 #3 
Quartet  Op.  50  #4 
Quartet  Op . 64  #5 
Quartet  Op.  76  #4 
Quartet  Op.  77  //I 
Symphony  #22 
Symphony  #31 
Symphony  #85 
^Concerto  a Cinque 
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Mathis  dar  Malar 
Quartet  #3 


HOMANS 

^Woodwind  Quintet 
^Concertino 

IBERT 

*Capriccio 

ISAAC 

Quintet 

Trois  Pieces  Brave 
*Insbruch»  ich  muss  dich 

ISCHI 

Japanese  Drummers  Piece 

IVES 

Amerika 

JANACEK 

^Circus  Band 
*Psalm  67 
*Psalm  90 
Symphony  //2 
Symphony  #4 
Unanswered  Question. 
*Mladi 

JOLAS 

^ *D'un  Opera  de  Voyage 

JOLIVET 

*Quatuor  II 
Chant  de  Linos 

KODALY 

Dances  of  Galanta 

KOWALSKI 

*Hary  Janos  Suite 
*Hors  d’ oeuvre 

KRAFT 

Suite  for  Percussion 

LE  JEUNE 

Revency  Venir  de  Printemps 

LEBOW 

*Bran  Suite 

LEE 

*The  Mad  Frog 

LIPATTI 

Aubade 

LISZT 

*Faust  Symphony 

LOTTI 

*Five  Songs 
*Miserere  Mei 

MAHLER 

*Five  Songs  from  Des  Knaben  Wunderhorn 

MARTIN 

*Lieder  eines  Fahrenden  Gesellen 
Symphony  #1 
Symphony  //5 

*Six  Monologues  aus  Jedermann 

MARTINON 

Sonatina  //4 

MARTINU 

Quartet 

MASLANKA 

*3  Songs  from  Love  Poems  by  Anne  Sexton 

MC  HUGH 

*Theme  and  Variations 

MC  KII^EY 

^Paintings 

MENDELSSOHN 

*Heilig 

MESSIAEN 

Quartet  Op.  12 

Quartet  Op.  44  #1 

Quartet  Op.  80 

Quartet  for  the  End  of  Tine 

MILLET 

Two  Rituals  for  Percussion 

MONTEVERDI 

Bad,  soavi  e cari 

MOURET 

^Fanfare 

MOZART 

*Divertimento 

Eine  Kleine  Nachtmusik 
Magic  Flute  Overture 
*Mlsercordias  Domini 
Musical  Joke 
Quartet  in  A Major 
Quartet  in  d minor 
Quartet  in  F Major 

MOZART 

Quartet  K.  155 
Quartet  K,  370 
•Imartet  K.  421 
Quartet  K.  458 
Quartet  K.  464 
Quartet  K.  465 
Quartet  K.  493 
Quartet  K.  575 
Quartet  K.  590 
E-flat  Piano  Quartet 
G minor  Piano  Quartet 
Quintet  Op.  13 
^Quintet  K.  452 
*Quintet  K.  581 
*Serenade  K.  375 
^Serenade  K.  388 

PALESTRINA 

Six  Symphonic  Dances 
Symphony  #23 
^Symphony  #38 
Sjmphony  #39 
Symphony  #40 
*Adoramus  Te 

PARIS 

PEETERS 

PENDERECKI 

*Saper  flumina  babilonis 
Octet 
*Entrata 
Polymorphla 

To  Victims  of  Hiroshima 

PERSICHETTI 

PILKIKGTON 

PISTON 

POULENC 

Parable 

*Rest  sweet  nymphs 
Wind  Quintet 
^Chansons  villageoises 
*Sextet 
*Trio 

PROKOFIEFF 

*Lt.  Kije,  Symphonic  Suite 
Quintet 

Second  Piano  Concerto 

PUCCINI 

PURCELL 

Symphony  #5 
Sextet  from  La  Boheme 
Adagio 
*Alleluia 
Sarabande 

RACHMANINOFF 

RAVEL 

Variations  on  Themes  by  Corelli 
*Daphnis  et  Chloe  Suite  ^ 

Mother  Goose  Suite 
Quartet 
*Sheherazade 

REGER 

REICHA 

RIEGGER 

RILEY 

RIMSKY-KOP^AKOFF 

Quintet  Op.  146 
Quintet 
*Nonet 

^Concertino  for  6 Players 
*Caprlccio  Espagnole 
^Scheherazade 

ROCIffiERG 

Quartet  #3 
Viola  Concerto 

ROSSINI 

ROUSSEL 

RUGGLES 

SALZMAN 

A.  SCARLATTI 

SCHEIN 

Overture  *’La  Scala  dl  Seta*' 
Trio 

*Of  Men  and  Mountains 
Nude  Paper  Sermon 
Partita  on  La  Folia 
*Stedentenschmaus 
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SCHOENBERG 

*Five  Sengs  Op.  3 
PJ.erx"ot  Lima  ire 

SCHUBERT 

Quartet  ”I)eath  and  the  Maiden 
Quartet  Cp.  29 
Quartet  Op.  125 
Quartet  Op.  168 
Quintet  Op.  163 
*Three  Seidl  Songs 
*Tliree  Songs 
Sonata  Opus  Posth. 

Trout  Quintet 

SCHULLER 

*Bass  Quartet 
Blues 
Suite 

SCKUMANI^ 

*Symphonic  Tribute  to  Duke  Ellington 
*Andante  and  Variations 
Fantasies tucke 

SEEGER 

*Quintet 

*Six  Songs  on  Poeins  of  Ruckert 
String  Quartet 
Wind  Quintet 

SELIG 

SENFI 

SHAPIRO 

SHOSTAKOVITCH 

*Survival  Fragments 
*Wohlauf,  Jung  imd  Alt 
Symphony  for  Classical  Orchestra 
Quartet  irl 
* Symphony  #5 

SIBELIUS 

Finlandia 
S3rmphony  #2 
Tapiola 

Violin  Concerto 

SICHEL 

SKALKOTTAS 

SMETANA 

Dragon  Dance 
*Octet 

Quartet  From  my  Life 
*Sonata  in  One  Movement 

SOUSA 

*E1  Cap! tan 

*The  Gallant  Seventh 

*Semper  Fidelis 

*Stars  and  Stripes  Forever 

*The  Thunderer 

STEVENS 

STOCK 

STRAUSS 

*Weep  0 Mine  Eyes 
*Dream  Winds 
*Don  Juan 

*Feierlicher  Einzug 
*Four  Songs,  Op.  10 
*Five  Kleine  Lieder 

STRAVINSKY 

*Five  Songs,  Op.  15 
Laughing  Song  from  Die  Fledermaus 
*Firebird  (1919) 

Le  Sacre  de  Printemps 
L'Histoire  du  Soldat 
*0ctet 

Symphony  in  Three  Movements 
Two  Piano  Concerto 

SUDERBURG 

SUTCLIFF 

TAFFANEL 

TAXIN 

*Chamber  Music  III 
Two  Pictures 
*Quintet 

*Fanfares  and  Dialogues 

jffliA'!  .i.r 
lirXAT 
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TCHAIKOVSICY 


THOMPSON 

THOMSON 

THUILLE 

TUB 

TYE 

UNG 

^ VARESE 
VECCHI 
VERDI 
VICTORIA 
VILLA  LOBOS 
VIVALDI 
VIVALDI 
WAGNER 
V7EALRANT 
WEBER 
l^ELKES 


WOLF 

WOLFES 

WOLFF 

WYNER 


’''•■Overture  1312 
*Piano  Trio 
Romeo  and  Juliet 
’‘Serenade  for  Strings 
’^Sjnnphony  #3 
Symphony  #5 
S^Taphony  #6 
^Alleluia 
Quartet 

Sonata  da  Chieoa 
Sextet 

*In  Just  Spring 
*0  Come  Ye  Servants 
*Mohori 
Ionization 
*Ta  una  canzona 

Overture  "La  Forza  del  Destine 
*0  Magnum  Mysterlum 
Quintet 
’*^Magnif  icat 
Seasons 

*Prelude  Act  I Lohengrin 
*Hard  by  a Fountain 
^Overture  ”Der  Freischutz 
Come,  Sirrah,  Jack  hoS 
*Hark  all  ye  lovely  saints 
0 Let  us  sing  unto  the  Lord 
Songs  of  Innocence 
*Five  Eichendorff  Songs 
*Six  Songs 
’’•Septet 
’^Intermedlo 


A cultural  program  for  youth 

sponsored  by  the  Boston  Symphony  Orchestra 

in  cooperation  with  the  Boston  Public  Schools 


Days  in  the  Arts 

Days  in  the  Arts,  a program  sponsored  by  the  Boston  Symphony 
Orchestra  in  cooperation  with  the  Boston  Public  Schools,  is 
designed  to  provide  young  people  from  diverse  backgrounds  of 
Boston  and  two  suburban  communities  a unique  experience  in 
the  arts  and  in  inter-personal  relationships.  By  utilizing  the  cul- 
tural and  natural  resources  of  Boston  and  the  Berkshires,  the  pro- 
gram is  able  to  offer  each  participant  an  all-encompassing  arts 
experience  outside  of  the  classroom. 

The  over-all  goal  of  Days  in  the  Arts  is  to  provide  young  people 
an  opportunity  to  experience  an  environment  that  is  totally  im- 
mersed in  the  arts,  to  understand  the  behind  the  scenes  activities 
of  artists,  and  to  live  and  work  with  their  peers  in  a successfully 
oriented  group.  The  participants,  who  attend  free  of  charge,  rep- 
resent the  total  ethnic  and  socio-economic  composition  of  the  city 
and  the  suburbs,  and  are  selected  because  of  their  interest  in  a 
culturally  oriented  program.  The  selection  process  is  handled  by 
personnel  from  the  participating  schools  under  the  expert  guid- 
ance of  the  Music  Department  of  the  Boston  Public  Schools  and 
the  Music  Departments  of  the  suburban  school  systems.  The  pro- 
gram atterhpts  to  promote  in  each  participant  an  interest  in  and 
an  enjoyment  of  music  and  the  related  arts  that  will  carry  over  into 
adulthood.  Since  its  inception  in  1970,  Days  in  the  Arts  has 
received  funding  from  both  private  and  government  sources, 
including  grants  from  the  Frederick  J.  Kennedy  Memorial  Foun- 
dation and  the  Massachusetts  Department  of  Education,  Bureau 
of  Equal  Educational  Opportunity. 


The  program  is  divided  into  two  segments:  the  summer  session 
from  early  July  to  late  August  and  the  winter  session  during  the 
school  year.  The  summer  program  enables  approximately  360 
middle  school  students  (40-45  per  week  over  an  eight  week 
period)  to  spend  five  days  (Monday  through  Friday)  in  the  Berk- 
shires,  The  young  people  live  in  a dormitory  at  a private  school  in 
Lenox,  Massachusetts  about  one  mile  from  Tanglewood,  the 
summer  home  of  the  Boston  Symphony  Orchestra.  The  young- 
sters travel  to  and  from  Lenox  (which  is  about  125  miles  from 
Boston)  by  chartered  bus.  They  live  among  professional  musi- 
cians from  the  Orchestra  and  serious  music  students  from  the 
Berkshire  Music  Center.  Members  of  both  groups  volunteer  their 
time  and  talent  to  the  program  by  giving  instrument  demonstra- 
tions and  joining  Days  in  the  Arts  kids  at  meals  and  recreational 
activities.  The  Days  in  the  Arts  children  attend  rehearsals  and 
performances  at  Tanglewood,  a dance  workshop  at  Jacob’s  Pil- 
low, and  a seminar  and  performance  at  the  Berkshire  or  Williams- 
town  Theatre.  They  visit  the  Chesterwood  and  Rockwell  Muse- 
ums, spend  a morning  at  Shaker  Village,  hike  through  a wildlife 
sanctuary,  and  participate  in  talent  shows,  relay  races,  theatre 
games,  and  sports,  including  a daily  swim  in  the  Tanglewood 
Lake.  Meals  are  served  in  the  dining  room  at  the  school  and  at 
the  Tanglewood  cafeteria.  The  activities  and  excursions  are 
supervised  by  a highly  qualified  staff  of  men  and  women  who 
themselves  have  expertise  in  music,  drama,  photography,  and 
dance;  parents  and  teachers  also  volunteer  their  services  as 
chaperones. 


As  a follow  up  to  the  Days  in  the  Arts  program  at  Tanglewood, 
every  participant  is  invited  to  attend  a series  of  three  Youth  Con- 
certs at  Symphony  Hall,  performed  by  members  of  the  Boston 
Symphony  and  conducted  by  Harry  Ellis  Dickson.  In  addition,  the 
majority  of  the  students  are  involved  in  a more  in-depth  winter 
program  which  meets  bi-monthly  and  affords  them  the  opportu- 
nity to  continue  their  introduction  to  the  arts  on  a local  level  and  to 
maintain  the  personal  relationships  that  were  developed  in  the 
summer.  The  winter  program  uses  Symphony  Hall  as  its  base  of 
operations  and  the  children  attend  performances  in  addition  to 
Youth  Concerts  and  participate  in  workshops  in  music,  mime, 
dance,  and  theatre  both  at  the  Hall  and  at  other  cultural  institu- 
tions. An  attempt  is  made  to  motivate  the  curiosity  and  imagina- 
tion of  the  students  and  make  the  arts  a relevant  and  important 
part  of  their  lives. 

The  great  success  of  the  program  is  a result  of  its  low-key 
exposure  to  the  arts  rather  than  a cultural  hard  sell,  and  the  mag- 
nificent physical  and  cultural  resources  of  Boston  and  the 
Berkshires. 
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Days  in  the  Arts  T076  - 
Summer  Program 

I.  Summary 

Days  in  the  Arts  is  a cultural  pro<Trnm  for  youth  under  the  Joint  sponsorship 
of  the  Boston  Symphony  Orchestra  and  the  Boston  Public  Schools,  designed  to 
provide  young  people  from  diverse  backgrounds  in  Boston  and  three  suburban 
communities  a unique  experience  in  the  arts  and  inter-personal  relationships. 

A total  of  32'^  students  participated  in  this  summer's  program  - 261  from  Boston, 

21  from  Brookline,  24  from  Newton,  and  23  from  Topsfield;  all  students  had  Just 
completed  the  sixth  or  seventh  grade.  Participants  came  from  every  middle  school 
in  Boston  and  from  selected  schools  in  the  suburban  communities.  The  program 
ran  for  eight  Monday  to  Friday  sessions,  beginning  July  5th  and  ending  August  27th 
The  students  lived  at  Holliston  Junior  College  in  Lenox .Massachusetts  near  Tangle- 
wood,  but  were  involved  in  activities  that  took  them  throughout  the  Berkshire  Area 

The  purpose  of  Days  in  the  Arts  is  two-fold  : to  Immerse  the  students  in  an 
artistic  environment  which  will  stimulate  their  interest  in  the  arts,  and  to 
cause  city  and  suburban  students  of  different  race  and  background  to  relate  to 
one  another  in  a day  to  day  living  situation  outside  their  normal  realm  of 
experiences.  This  summer's  Days  in  the  Arts  students  participated  in  a wide 
range  of  cultural  activities  that  included  attendance  at  BSO  rehearsals  and 
Berkshire  Music  Center  performances  at  Tanglewood,  a dance  workshop  and  per- 
formance at  Jacob's  Pillow  and  a theatre  workshop  at  Berkshire  Performing 
Arts  Center,  visits  to  the  Chesterwood  and  Rockwell  art  museums,  and  trips  to 
Shaker  Village  and  the  Wildlife  Sanctuary.  On  a more  informal  basis,  they  were 
involved  with  sports,  general  recreation,  and  creative  activities  with  the 
staff  and  fellow  Days  in  the  Arts  participants. 

This  evaluation  will  be  based  on  the  personal  observations  and  recommendations 
of  program  administrators  and  school  officials,  as  well  as  the  responses  to  a 
series  of  questionnaires  sent  to  staff,  participants,  and  chaperones.  The  overall 
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result  of  the  evaluation  is  that  the  program  was  highly  successful  - kids  did 
become  more  interested  in  and  involved  in  the  arts,  and  were  able  to  achieve  a 
measurable  amount  of  ethnic  awareness  and  understanding.  The  inclusion  of  former 
Days  in  the  Arts  participants  as  Junior  Counselors  was  an  unexpected  boon  to  the 
program.  These  students  added  immeasurably  to  the  program  as  both  companions  and 
models  to  participants.  At  the  same  time,  they  were  able  to  appreciate  the 
program  for  themselves  at  a more  adult  level. 
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